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NEW HITS SPARK B’WAY LEGIT 


RIAA Puts '59 Disk Gross Near 
Half-Billion Mark; Stereo 207, of LPs 


Recording industry sales neared¢ 
the $500,000,000 mark in 1959. Ac-| 


cording to the Record Industry 
Assn. of America’s eighth annual 
report estimate for the ‘59 take 
will be near $225,000,000 at the 
manufacturers’ level. If all rec- 
ords were sold at list price, the 
total retail value would amount to 
$472,500,000. 

The RIAA report gives stereo a 
20% take of all LPs sold but indi- 
cates that the performance was 
not uniform throughout the indus- 
try and that the growth in popu- 
larity of stereo disks was not as 
rapid as some had believed prob- 
able because of the slow distribu- 
tion of new stereo phonographs 

The org also noted during 
*59 the prosperity and growth of 
medium size companies 
erage closing the sales gap 

etween themselves and the old- 

time leaders in the industry. When 
the RIAA was organized in ‘52 
only three companies qualified as 
Class “B"” members which includes 
members with sales between $2,- 
500,000 and $10,000,000. Now sev- 
en members are reporting in this 
classification for '60. Originally 
no member reported total sales of 
between $750,000 and $2,500,000, 
which is the Class “C” category, 
and now there are three members 
in this classification. Also five 
members are moving up from 
Class “E,” which is lowest classifi- 
cation, to Class “D” which calls 
for sales ranging up to $750,000 
annually. 

Although several new members 
joined RIAA in ‘59 the org has a 
somewhat smaller membership 
roster for this year. ‘This is due to 
either consolidation of companies 
or withdrawals from the industry. 
At the end of '58 the RIAA had 65 
members as compared to 56 mem- 
bers at the end of '59. 


Comedy Laughing Its Way 
To Bank as H’ wood’s Faith 
Restored by B.0. Clicks 


There's nothing like a few 
eessful comedies to convince the 
picture business that there’s still 
a hefty boxoffice potential in laugh 


suc- 


films, according to veteran pro- 

ducer-director Frank Capra. 
Having clicked solidly with 

“Hole in the Head,” which he 


made after several years’ absence 
from production, Capra is ready 
to proceed with “Pocketful of 
Miracle,” based on Damon Runy- 
on’s “Madame La Gimp.” United 
Artists will finance and distribute. 

Capra believes that comedy pix 
went into a decline when the in- 
dependent system of production 
became the vogue in Hollywood. 
He pointed out that the banking 
sources were reluctant to lend 
money to original comedy projects 
“because comedy doesn’t read like 

(Continued on page 23) 


who are | 





‘Lolita’ Lost—He Hopes 


Production Code Adminis- 
trator Geoffrey Shurlock, 
queried last week in New 


York on whether he'd heard 
any more about director Stan- 
ley Kubrick's plans for filming 
Viadimir Nobokov’s “Lolita,” 
said he hadn't heard anything 
and was just as happy that he 
hadn't 





Surlock, who film execs 
agree has one of the most 
difficult jobs wn the entire 
industry, added that if Ku- 
brick insists on making the 
picture, he (Shurlock) hopes 
the director will make it in 
France “and leave me out 
of it.” 








Dick Clark's Cos. 
Controlled 27%, 
Of His TV Spins 


Washington, April 26. 

The House subcommittee inves- 
tigating payola put Dick Clark into 
public focus today (Tues.) with in- 
timations that the disk jockey had 
a virtual stranglehold o»: the disks 
played on his ABC-TV “American 
Bandstand” show Clark’s own 
survey, made for him by Bernard 
Goldstein, v.p. of Computech, an in- 
die statistical firm, disclosed that 
he had a financial interest in 27% 
of the disks played on his show be- 
tween Aug. 5, 1957 and Nov. 3, 
1959. 

But Rep. John E. Moss 
declared the computations were 
“superficial” and “full of omis- 

| sions.” He implied that the figures 
were rigged to make Clark look 
good, stating that statistics can be 
twisted to mean anything. Moss ob- 
(Continued on page 58) 
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Theatrical Leadership 
| For Waco, Texas, Re-Do 


Waco, Tex., April 26. 
Cooper Foundation, the theatre 
chain, paid $10.000 for the Fantus 


Research survey to make down- 
town Waco more attractive and 
draw new industries here. The 
prescription for downtown was: 
jacelifi, modernize, improve. 
Work is to be started on four 


buildings that the Foundation owns 
here including the downtown Or- 
pheum. Work is expected to take 
about three months Orpheum 
will get a new facing for the front 
above the marquee, using chan- 
neled aluminum and colored ac- 
cent strips. Ceramic tile will cover 
pilaster columns of all the build- 
j ings affected, 


REFUTE CRITICS 


By HOBE MORRISON 


This much - abused Broadway 
legit season is making a strong fin- 
ish in spite of the disdain of the 
critics. Although there has been 
an unusual number of fast flops, 
indications are that there will be 
14 payoff shows. Eight productions 
have received virtually unanimous- 
ly favorable reviews. 

The fact that four plays were 
widely regarded as worthy candi- 
dates for the N. Y. Drama Critics 
Circle Award, the Antoinette Perry 
citation and the upcoming Pulitzer 
Prize, is unusual. And while there 
have been no musicals of absolute- 
ly top stature, “Fiorello” is gen- 
really rated excellent, and “Sound 
of Music,” “Take Me Along,” and 
“Bye Bye Birdie” have won pop- 
jular approval 

The season has also been notable 
for its meritorious novelties, in- 
cluding “A Thurber Carnival,” “At 
the Drop of a Hat,” “A Lovely 
Light,” and the Italian language 
import, Teatro Piccolo de Milano. 
Worthy of mention, teo, is “Once 
Upon a Mattress,” a _ last-season 
off-Broadway offering which trans- 





ferred to Broadway this season for | 


a Cinderella boxoffice success 
There unquestionably have been 
(Continued on page 71) 


To Show Pix On 
Rome Olympics 


Tourist Buses 


Rome, April 26 

Olympie year tourists will be 
able to watch specially-prepared 
films while comfortably seated in 
sightseeing buses moving from one 
Roman scenic spot tc the other, 
thanks to a special screen and _in- 
geniously adapted projection sys- 
tem devised by an Italian engineer 








Several such buses are being 
|prepped to serve the inrushing 
tourist trade. Key factor in the 


new gimmick is said to be a special 


transparent projection screen made | 


of glass and plastic which allows 
very bright refraction of 16m-pro- 
jected images even in bright day- 
light without loss of detail 

As locally adapted, system would 
be used to project historical shorts 
and explanations of monuments 
etc. to tourists en route from one 
scenic spot to another, or to fur- 
ther illustrate the historical back- 
ground of a particular spot or 
building. Special illustrative shorts 
are currently being prepared. Pro- 
jection may be used while bus is 
in motion or at a halt. It includes 
use of sound, with busés being out- 
fitted with special acoustical wall- 
| ing. 


SEASON LAMENT 


From Mae West's Beefcake Guards, 
Reeves Now Commands 756 Per Pic 





| . 
_ U.S.-USSR Circus Swap 
Hollywood, April 26. 
Sol Hurok, the concert, legit 
and arena impresario, is lining 
up circus acts to take to the 
Soviet Union. In return the 
USSR would send its sawdust 
performers here, presumably 
as an intact operating circus. 
There are practical prob- 
lems in assembling the kind 
of talent Hurok seeks. He 
points out that nobody has a 
monopoly on the acts he seeks. 
They would need to be com- 
mitted in winter for summer 
travel. 


Ingemar & Floyd 
May Kayo Emmy; 
Clients Ask Shift 


Heavyweight championship fight 
on June 20 between Ingemar Jo- 
hansson and Floyd Patterson will 
prebably knock out the evening's 
| chief competition, the Emmy awards 
|show. NBC-TV and bankrollers 
| Procter & Gamble and Greyhound 
—ever since the return match was 
firmed—started weighing whether 
to alter their longstanding plans to 
air the expensive 90-minute Emmy 





| 





? 





| 
| 


| baily 


i 


telecast the same night as the long 
| 


| awaited fisticuff event. 

NBC is searching for an equally 
Strong time slot as a substitute. 
Emmy show can't be too early in 
the season because the vote count 
on the prizes might not be satis- 
|factorily cempleted. What the 
sponsors are afraid of is princi- 
pally that a heavy share of the po- 
tential audience will turn its at- 
tention between 10 and 11:30 on 
the night of June 20th to the 
fight. First of all, there will be 

(Continued on page 22) 
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Trotsky’s Assasin Sez 
He Won't Air Life Story 


Mexico City, April 26. 

Jacques Mornard, who will be a 
free man this August after serving 
20 years for the assassination of 
Leon Trotsky, in a statement from 
Lecumberri Penitentiary, heatedly 
denied he has turned over film 
rights to his life story to Holly- 
wood for early production. 

The killer, also known as Ramon 
Mercader del Rio, also denied re- 
ports that he has written his mem- 
oirs or that he will issue a “clarifi- 
cation” of his crime. 


Mexico has not made up its mind | 
as yet whether or not it wil! per- 
mit the ex-convict to remain with- 

\in the country. 


By HY HOLLINGER 


Hollywood producers, in seeking 
b.o. insurance, may cast their eyes 
on Cary Grant, Marlon Brando and 
Gary Cooper, but to Italian film- 
makers ‘a refugee from California's 
Muscle Beach represents a gilt- 
edge boxoffice insurance policy. 

He's Montana-born, California- 
bred Steve Reeves, who rose to 
fame as a result of his heroic ex- 
ploits in “Hercules,” the Italo 
spectacle that Joseph E. Levine 
acquired and dubbed into English, 
then barnumed into a $4,000,000 
grosser, Reeves, who barely re- 
ceived $15,000 for his role in 
“Hercules,” now commands $75,- 
000 to $100,000 a picture and is 
one of the most sought-after Amer- 
ican actors in Europe 

Previously an extremely minor 
stage and screen player in the 
}.S., Reeves almost overnight be- 
came a top rankipg screen idol in 
Europe. A former “Mr. America” 
who toured as a member of Mae 
West's Beefcake Trust, Reeves oh- 
tained a supporting role in a Jane 
Powell picture at Metro. He was 
spotted by an Italian producer 
who was looking for a Hercules. 
Then came Levine's $1,000,000 
campaign which convinced 
the Italian filmmakers that there's 
money in the spectacles. Subse- 
quently came one picture released 
by American International starring 
Reeves—“Goliath and the Barbar- 
ians.” 

As a result, the Italo producers 


are turning out a rash of the 
crowd-and-action films, a good 
many of which star Reeves. He'll 


(Continued on page 23) 


Global TV Audience 
For Margaret’s Wedding 
Put at 300,000,000 


London, April 26. 

Both BBC-TV and the coimmer- 
cial webs have now finalized their 
plans for coverage of Princess 
Margaret’s wedding May 6. Total 
estimated audience, including 
viewers in 16 Eurovision countries 
and in the U.S., is 300,000,000 

Genera! satisfaction has been ex- 
pressed here over promises from 
NBC, CBS and ABC, which will 
get Comet-fiown tapes, that the 
programs will be handled “in the 
most dignified manner.” NBC, by 
the way, aims to screen short 
flashes before the tapes arrive, 
using the slowscan process that 
enables BBC-TV to send pictures 
over the transatlantic phone cable, 

Though both BBC-TV and the 
commercial outfits will make use 
of the same 25 cameras posted in 
Westminster Abbey and the pro- 
cessional route, each will have in- 
dependent commentators. Com- 
mercial tv has prepared a short 
program on the life of the Prin- 
cess that will prelude the hive 





| broadcast on May 6 morning. 
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Italo’s RAI-TV $2,000,000 Outlay =. [ag | 


To Insure Bigtime 


10 Nations Ask Live, Tape Coverage 





Olympic Spread; 








Close to $2,000,000 has already 


| 
Rome, April 26. = | 
been spent by RAI-TV, the Italian Coward On the Lam 
television network, in an allout é : a 
effort designed to bring the best Tangier, A} <0 

Noel Coward, in for a f« ays 


coverage of the Olympic Games to 
the biggest audience ever to wit- 
ness such an event, and in the most 
efficient manner 
“RAI perfectly aware,” says 
of the govermment-subsidized 
toppers, Marcello Rodino, | 
at the success of this show can | 
help the prestige of the nation, the | 
increased understanding among} 
the peoples of the world, the diffu- 


is 





nets 


sion of amateur sport in general, 
and tourist propaganda (in par- 
tiewlar).” RAI has_ undertaken 
this great task, and the gigantic 
financial burden, says Rodino, in 
erder to consolidate its already 
high quotation among the televi-! 


sion setups of the world.” 

Much of the expenditure to date 
has gone inio new physical equip- 
ment and links, now totalling 66 
radio and tv setups in 14 different 
stadiums where the games will be | 
held this August, as weli as taping 
equipment, mobile units, ete. 

In return, RAI will not have to | 
pay a cent for national telecasts | 
over the single Italian outlet (the | 
second channel will not after all | 
be ready for the Olympics, and | 
will probably only start going on | 


an experimental basis Jan 1, | 
1961), but will have to provide, | 
gratis, the physical setups en- 


abling the coverage by the multi 
tude of foreign links set for the 
Games ‘CONI, the ltalian sports | 
organization whieh organizes the 
games will instead coilect healthy 
fees from all foreign clients of | 
RAI's Eurovision links as well as 
video-film use). 

To date, 90 radio and video com- 
panies from 70 different countries 
have asked for live or taped cover- 
age of the Olympics, with requests 
for daily airtime varying from a 
minimum of a half-hour to imax- 

Continued on page 65) 


German Press Whoops 
It Up for First Dietrich 
Visit m Three Decades 


-Berlin, April 26. | 

Marlene Dietrich, who next week 
tours Germany for the first time 
in nearly three decades, will kick 
off her string of dates at Berlin's 
Titania Palast. She'll do nightly | 
concerts there on May 3, 4 and 5. | 
Her company comprises some 56 
persons including 28 musicians and 
a dozen ballet girls. 

Meanwhile, Miss Dietrich’s West 
German appearances have been 
upped from seven to 12 on the 
strength of a number of favorable | 
pieces published in the domestic 























en route to Marrakech where 
will attend the Folk Law Socie 
get-together. 

His plans include a visit to Gib- 
faltar, then to Lendon and | 


Vv 








Switzerland. 
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British Vande House Fades Away 
After 50 Years Due to Lack of Stars 





Holbreok for 0’seas 


Deal is in the works for Hal Hol- 
brook, the “Mark Twain” 
tor, to perform abroad under U.S 
State Dept. auspices 

The American National Theatre 
& Academy is working out the de- 
tails for the tour which is likely to 
start in the fall. 


Ringling to Hit 


delinea- 





N Y 

$7,000,000 iil ee 

A record-breaking $2,000,000 
gross is seen for the current en- 


| © | agement of the Ringling Bros. and 
Minneapolis, April 26 | Barnum & Bailey Circus at Madison 
Entertainment industry here is 0 P y, | Square Garden, N. Y. Grosses are 
awaiting with much curiosity the | said to be about $200,000 ahead 
boxoffice effect of the \Metropol- ° |of last year at this point in the run, 
itam Opera’s upping of its top tick jand indications are that the pace 
et from $8.50 last season to $12 for ros a e ing |will be maintained to a huge hike 
its four-performance engagement over the $1,814,000 scored last 
at Northrop Auditorium here start-| - season 
ing May 20. The circus which v run 45 days 
It’s by far the steepest scale ever | a ; i this vear is of the same duration 
attempted locally for any amuse- | of last season. As usual there's 


ment event. it was necessary be By ROBERT J. LANDRY 
cause of the boosted iarantee 
granted the Met to induce it to Biographer of the 





continue to come here. Due to in 
flated transportation costs Rudolf | 4spects of Yankee peddler enter 
Bing had intended to € nate | Prise, author Gerald Carson has 
northern trek to Minneapolis afier mow revived, in his latest book, the 
15 consecutive annual visits. That figure of the amazingly d 
hurt civic pride. con-man-turned-surgeon, the late 
During the threefay visit the John Richard Brinkley. He was the 
company will present “Simonbo quackiest of the once-numerous ra- 
canegra,” “The Gypsy Baron,” dio quacks, a man of stupefying 


impertinence who wholesaled goat 
giand rejuvenation and prostate 
operations by shouting on the air 
from his own high-powered, wave- | 
length-jumping station, “No man | 
wants to be a capon!” 

First in Kansas, of which state 
he very nearly became governor 


“Figaro” and “Il Trovatore 


Ken Murray's ‘Blackouts’ 
Lit Up B.0. for 7 Years 
Despite Critical Raps 


By ABEL GREEN 





Brinkley's gift of gab and his art- | 


and later at the Mexican border, | 


Ken Murray quotes Adolph | {ul come-on grossed some $12,000.- 
Zukor’s axiom, “Stardom is a mat- 000 in fees during the 1920's and 
ter over which only audiences have the 1930s. His chief opponent 
any control,” to prove his point throughout was Dr. Morris Fish- 
that when VaRIETY makes a boo- | Dei™ Of the American Medical Assn. | 
boo it’s beaut. A better Zukor rather than (curiously ) either the 
quote might have been the vet- Federal Radio Cornmission or the 
eran showman’s favorite axiom US. Postoffice which caught up 
“The audience always decides.” with the master-quack only when 


he was teetering to trail's end un- 


This is in connection with “Black- | . 
(Continued on page 19) 


outs,” which the comedian opened | 
in Hollywood and starred in 





on = 
June 24, 1942 and which, after i ? 
seven years at $2 top, ran 3.844 Russians Ist Closeup 
performances (10 shows 


a week | 


and topped “Life With Fat Of B’ way Via ‘Fair Lady’ 


eI 


3 


the legit record-holder with am o se 
performances. (In legit annals, | Rated Artistic Chick 
however, the Oscar Serlin produe- -C - 
tion still remains No t ‘dane | oon seasahcigaeen tee 
“Blackouts” is cataloged as a j Moscow, April 26. 
vaude-revue.) Having taken their first peek at 
Seven yeais of anything Is a Broadwa via My Fair Lady, 
long time but the concentration of ‘%¢ Russians, if not exactly crazy 
































press. Norman Granz is handling |that time span into a single show 2°U¥t it, are definitely pleased and 
the star's European tour while |biz venture naturally makes for ®™USed with “Lady.” They have 
Hamburg concert impresario Kurt \a built-in case-history. It was re- found at to 5 ig eee 
(Continued on page 19) (Continued on page 17 agape ena le pon Mr ci pt 
P pag Doolittle. All of the nation’s lead- 
— — =, ing newspapers, including \ Pravda 
if covered the opening night's per- 
4/27 formance last night (18), which 
was attended by Nikolai Mikhai- 
lov, the USSR Culture Minister; 
Georgi Zhukov, head of the USSR 
Council of Ministers, and other 
dignitaries in government and cul- 
2 tural fields Their evaluations 
Subscription Order Form ranged from “quite a success” to 
“a great success.” 
. | The Russian audience which 
Enclosed find check for $ Continued on page 23) 
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excellent business during matinees 


with a considerable imber of 


' American egnpty seats in the evening. How- 
cornflake, cultivator of the bizarre eyer with two and three shows on | 


Sundays, the weekends have been 
running over $100,000 


The circus makes the bulk of !fts 


aring | profit during the New York run 


and builds up a reserve which Ccar- 
ries it over some of the less prof- 
itable stops 


Prosecater Renews Plea To 


Halt Theatrical Showings 
Of Caryl Chessman Pic 


Los Angeles, April 26 
J. Miller Leavy, L.A. Deputy 
District Attorney, who last March 
2 was denied a temporary restrain 


ink order against further showing 


of the 45-minute documentary 
“Justice and Caryl Chessman,’ 
dealing with the senienced-to-cie 
red-light bandit, filed an 
amended complaint against Ter 


rence W. Cooney, producer of film 
Telenews Distributing Co. and 
World Distribution Corp. 
Superior Judge Elisworth Mayer 
immediately ordered defendants to 
appear April 29 to show cause why 


|they shouldn't be enjoined from 
pic either theatrically or on tele- 
vision 

Leavy contends in amended com- 
plaint that his contract with 
Cooney to appear was for 
use aS a itv news program only 


and expressly not for theatrical ex- 
hibition. Cooney, according to 
complaint, cut and deleted approx 
imately 50% of his filmed appear- 
(Continued on page 66) 
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London, April 26. 


It's a bleak “Golden Anniver- 
sary” year for Finsbury Park Em- 
|pire. This 1801l-seater vaude house, 
opened in 1910, will be closed 
down by Moss’ Empires after the 
curtain falls on May 9. It is the 
last vaude theatre operating in 


London’s suburbs. Moss’ decision 
has upset the Variety Artistes’ Fed- 
eration, which has circulated a 
| leaflet appeal to North London 
|residents to save the local theatre 


where most of the biggest world 
vaude toppers have appeared. A 
protest meeting is being’ staged 
{tomorrow (Wed 

Leslie Macdonnell, Moss’ Em- 
pires managing @Grector, said: 
We've no wish to close down the 
house, but we're not a _ philan- 
thropic organization. The fact is 
that there aren't enough stars to 
make the theatre an economic 
proposition.” He revealed that 


during 81 weeks in 1958 and 1959 
the outfit paid out $198,982 in 
artists’ salaries and $101,147 to the 
staff. During this period 50 so0- 
called big names of vaude played 
the theatre yet the outfit’s loss was 
$39,012. Neither rent nor produc- 
tion were taken out of box- 
office receipts and proceeds from 
sidelines such as refreshments 
were thrown in. 

However, as evidence of good 
faith that Moss’ Empires has no 

(Continued on page 63) 


Artists Equity Ball Still 
Lotsa Fun But Frolic 
Lacks Oldtime Touch 


| The springtime manifestation of 
madness in New York comes with 
the Artists Equity RBsti held Fri- 
day (22), the last of the big bal 
masques which causes unknown by- 
standers in the vicinity of the 
Hotel Waldorf-Astoria to wonder 
wotinell is going on. The streets 
are lined with curious and the 
revelers coming to the inn by foot 
Start their cavorting prematurely 
so that those not paying the $12 
general admission charge can get 
a glimpse of what is going on. It’s 
the same principle as the circus 
parade, although it’s not sponsored 
by the ball committee 

| Approximately 2,500 attended 
this soiree in the Hotel's Grand 
| Ballroom, and for the most part it 
was quite gay. In fact, it required 
a knowledge of bohemian mores 
to tell the genuine girls from the 
AC-DC set. The latter seemed to 
predominate this year. Guards 
were stationed at the men’s and 
ladies’ rooms, but a lot of good 
that did. The limpwristers used 
the facilities of both. 

However, this year’s blast tended 
to accentuate the long growing be- 
lief that these balls have seen their 
top days. Gotham formerly sup- 
ported several of this type. The 
i (Continued on page 17) 
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LAZY-JOES FIGHT INNOVATION 





Award Given Before Film Released 


Daughters of the American Rev 


here, 


bestowed film awards to Disney's 


Washington, April 26. 
olution, at its annual convention 
“The Shaggy Dog” and 


Warners’ Spanish-made “John Paul Jones.” 


Former was 
“John Paul Jones” 
Levy, 


was honored a 


East Coast rep for Disney, accepted the plaque for 


cited as the best children’s film of 1959, while 


s the best patrictic film. Charles 
“Shaggy 


Dog” while Ken Clark of Motion Picture Assn. filled in for Samuel 


Bronston, producer of “Jones.” 
The auxiliary 
special 


award to the “Alamo,” 


“Children of the American Revolution” 


gave a 


accepted by Laurence Harvey in 


lieu of John Wayne, although the UA epic has not yet been 


released 








‘Child: Molesting Theme in Abeyance 


Code Authority Sdinieed by Columbia Re ‘Candy 
From Stranger’—Then ‘Oscar Wilde’ Dilemma 


+ 





Inability to 
quorum of the 
Administration's 
members 
the time 
whether 


bring together a 
Production Code 
Review Board 
unanswered, for 
being, the question of 
or not Columbia's going 
to get a Code Seal for its British- 
made Hammer production, “Never 
Take Candy From a Stranger.” 
Scheduled meeting of the board 


leaves 





in New York Thursday (21) had to | 
be cancelled at last minute when | 
a number of indie producer and | 
exhibitor reps couldn’t make it. | 
Geoffrey Shurlock, Code adminis- | 
trator, who had come east for the | 
meeting, planed back to Hollywood | 
Thursday (21) evening with the 
hope that a quorum can be 
gathered some time next month to 
I on the film dealing with child- 


molesting theme 

Candy” presents the board with 
one of its most compiex problems 
The child-molester is an old man 


On the face of it, this would seem 
totally tabu subject matter, but 
picture has received generally fa- 


vorable reaction as a sincere ex- 
ploration of an urgent if unpleas- 
ant-to-all-parents subject. VARIETY, 


in its review from London March 
16, called it an “excellent, re- 
strained film.” And therein lies 


the 
problem, 


problem, or the makings of the 
that faces the PCA. 

‘Perversion’ 

Code Authority has turned the 
picture down flatly on the grounds | 
that it deals with perversion, the 
only subject which still is strictly | 
forbidden as screen material under | 
the Code’s present statutes By 
appealing this ruling to the Review 
Board, Columbia actually is asking 
the board to define perversion, for, 
if Columbia believes the picture to 
be worthy of a seal, it must also 
believe that the old man-little girl 
situation does not necessarily come 
under the heading of perversion. 

This line of reasoning was put | 
forth last week by an interested 
film exec who has seen the picture 
and thinks it to be a “serious hon- 
est production done in geod taste.” | 
He feels that because it is done in 
good taste, there is likely to be a 
(Con‘inued on page 21) 


DAR. Saw 193: 
31 Only Fit For 


Family Viewing’ 


Washington, April 26. 

Of 193 motion pictures screened 
by the Daughters of American Rev- 
olution during the past year, only 
31 were rated as suitable for “fam- 
ily viewing,” while 61 were 
classed as adult-only fare. The 
judgments were handed down by 
the DAR Motion Picture Commit- 
tee and covered the period from 
March 1, 1959 to March 1, 1960. 

Chairman Mrs. Edward J. Reilly 
disclaimed any censorship role in 
the rating activities. That, she said, 
“would be an abridgement of the 
members’ right of free choice.” 
What is attempted, she averred, is 
an “objective revort in the con- 
tent and from this a suggested 
audience participation.” 

















Dividends Slide 
Washington, April 26. 

Dividends paid by motion 
picture companies fell more 
than $1,000,000 in the first 
quarter compared to the same 
period last year, according to 
the latest Commerce Dept, 
report 

Despite a recovery in March 
from the downslide, the total 
for the first three months of 
60 is $6,020,000, while it was 
$7,074,000 in '59 

In March, dividends 
up to $3,639,000, 
561,000 for 
_last year 


Jim Mulvey’s Role 
As Sam Goldwyn’s 


Senior Advisor 


Hollywood, April 26 

James A. Mulvey will retire 
June 30 as chief executive officer 
of Samuel Goldwyn Productions, 
to devote his full attention to his 
own personal interests, but will 
retain limited partner status and 
rema.n available for consultation 
with Goldwyn on important finan- 
cic‘ and policy matters 

Mulvey will not be replaced in 
post, it’s believed. Douglas Netter, 


added 
against $3,- 
the same month 














| 


| lost 
|to try a picture that 


|} commercial theatre. 


| arty 


who joined Goldwyn iu 1958 and | 
was upped to sales chief several | 


months ago, 
vision of distribution of the Gold- 
wyn pix. Prior to his elevation he 
was Mulvey’s assistant in sales. 
Assoriated with Goldwyn since 
1924 and prexy until the corporate 
(Continued on page 22) 





Mantzke’s Dance of Joy 


For Col’s ‘Fine Lead’; 


Hits National Screen 


Minneapolis, April 26. 

Through its president Frank 
Mantzke, North Central Allied is 
calling upon other companies to 
follow Columbia's “fine lead” and 
establish their own trailer and 
poster services “so that this terri- 
tory’s exhibitors will be free of 
National Screen bondage.” 

Mantzke has sent Columbia a 
congratulatory letter and he de- 
clares that “at least in the case 
| of Columbia this territory’s ex-' 
| hibitors again will be able to ex- 
| ploit pictures properly to their 
own and the company’s gain.” 


charges that National Screen prices 


will take over super- | 
| houses. 


| of 





| house, 





TALBOT 3 T'S OFFBEAT Depending on Offer, Jack Cari 


POLICY UPHILL 


By HY HOLLINGER 


A complete departure from the 
established pattern of exhiting 
films “appears *to have been 
launched succéssfully at the 1,000- 
seat New Yorker Theatre at Broad- 
way and 88th St. in New York. The 
formerly 
Yorktown by the Brandt chain, 
been acquired by Arjay Enter- 
prises, a firm headed by Henry 
Rosenberg and Daniel Talbot. 

Talbot, a former eastern 
editor for Warner F-ros 
his debut in the exhipiiion 
and responsible for the nor- 
thodox operational policy. A film 
buff and writer on motion pictures, 
Talbot is the compiler and editor 
of “Film an Anthology,” published | 
recently by Simon 
Rosenberg is the successful opera- 
tor of a small circuit of Spanish- 
language theatres At first, he 
planned to convert the former 
Brandt house into a Spanish lin- 
gualer, but at the urging of Talbot 
agreed to establish what is gener- 
ally called an “art house.” 
theory was that although there was 
a large Puetro Rican population in 
the neighborhood, there had also 
been a great influx of people from 
Greenwich Village and other 
parts of the city, particularly col- 
lege-educated couples with chil- 
dren who sought the good, large 
apartments still available the 
West Side. 

Term “art house admittedly 
misnomer. “The term has no mean- 
ing,” he said. “It started off as a 
great inception at the beginning 
and then became debased. The so- 
called art houses take any piciure 
that has a veneer of art. They've 
their daring and willingness 
is really ar- 
tistic. As soon as Brigitte Bardot 
became a boxoffice success, all the 
art houses ‘carted booking the 
Bardot films.” 

In-Between 


Talbot contends that his the- 
atre is neither an art house or a 
Talbot's pol- 
icy to play pix that are considered 
commercial. or can't find an 
outlet in other theatres. For ex- 
ample, he contends that there are 
quite a number of pictures avail- 
able, both European and American 
made, that can't obtain bookings 
because they are not considered 
sufficiently commercial for art 
Basically, Talbot's policy 
consists of no policy. He'll play 
current popular arty hits, revivals 
both Hollywood and foreign 
films, classics, including silent pix, 
and important recent American 
films. 

His 


story 


field 


is 


on 


” ic 


opening program, for ex- 
ample, consisted of the British- 
made “Henry V” and the French 
“Red Balloon.” His second show 
consisted of the half-hour Robert 
Frank beatnik film narrated by 


Jack Kerouac and a revival of Or- | 
“The Magnificent Am- | 


son Welles’ 
bersons.” His third show was 
strictly revival, Alfred Hitchcock's 
“Strangers on the Train” and the 
Italo neo-realist classic “Shoe 
Shine.” His fourth show, opening 
tomorrow (Thurs.) will be Lionel 
Rogosin’s do - it - yourself film, 
“Come Back Africa,” which will 
play 
Bleecker Street Playhouse, another 
frankly experimental film house, 
Monday Classics 

During the summer, Talbot will | 
lease the house on Monday nights 
to a trio of N. Y. college students, 

M. Franchi, Saul Statman 


If the 
experiment works, Talbot plans to 


are prohibitive for many smaller | include the series as a year-long 


exhibitors and, consequently, pic-| 
tures often do not receive adequate 


selling. This is detrimental to the | 
film companies as well as the thea- | 


treowners, he points out. 

He alse claims that National 
service frequently is “inadequate” 
and that the company’s dealings | 


| 
| 


feature. 

As all pioneers, Talbot is meet- 
ing considerable difficulty execut- 
ing his ideas. Although huge back- 
logs of the major company films 
have been sold to television, he 
| believes that there is still public 
interest in seetng many of the films 


with its customers in this area are lof the 1930's and 1940's. 


“high handed and independent.” 

“Exhibitors are delighted with 
Columbia's action in this matter,” 
avers Mantzke. 


“It’s like breaking down the 
walls of Jericho to obtain these 
films,” he said. “Some underling 

(Continued on page 22) 


operated as the | 
has | 


is making | 


& Schuster. | 


Talbot's | 


day-and-date with Rogosin’s | as 


; R and | 
Resuming his last year's NCA} William von Schwenck, to conduct 
convention attack, Mantzke again|a series of film classics. 


Js the Cameraman or the Director 


* Cameraman-turned-director Jack 
Cardiff sees himself in an unique 
position re his film career in that 





| Amusement Averages 





Amusement industry shares he is now able to pursue either di- 
listed on the N.Y. Stock Ex- rection or cinematography, de- 
} change at the end of March pending on the attractiveness of 
| had a trading value of $1,279,- the specific offer. Cardiff made 
| 019,478, the Exchange re- this observation Thursday (21) in 
ported this. week, Average New York on a set in the Fox 
| price of the: Variotis’ shares Movietone News Studics where he 
| posted was $29.04. was directing an added scene for 
On the basis of market his recently completed “Sons and 
worth, amusements ranked Lovers,” 20th-Fox release which 
18th. Chemical industry was has been chosen to represent Great 
| first with trading value of Britain at the upcoming Cannes 
$44.924,509,132. film festival 
a en Cardiff, a veteran cameraman 





before he turned to direction sev- 

eral years ago, said he was par- 

‘Kings 0 S, S ticularly pleased with the Cannes 
nod for “Sons,” since his next proj- 

ect wili be as cinematographer on 

Josh Logan‘’s “Fanny” this sum- 

| ig nes mer. “If “Sons” hed turned out to 
. be bad, he said, everybody would 
have thought his assignment on 





the Logan project sicnaled the end 
of his directorial career As it 
turns out, he said, “I heven’t any- 
thing I want to direct in the im- 
mediate future, so I can go back to 
handling the camera with no loss 


For Bronston 


By HANK WERBA 
Madrid. April 26. 


Camera started last week (18) on of face.” 

Sam Bronston’s “King of Kings.” ¢ , : 
With the producer's active prep- Director spent two days shooting 
aration of “El Cid” and “The Sad|the added “Sons” footage with 
Knight of La Mancha” (Don| S‘ars Dean Stockwell and Mary 
Quixote) for filming this year in| Ure. Scene, which will only com- 
c, ie hecone n out-sized | Prise about a minule and a half 
Spain this becomes an out-sizec of screen time. will supplement 
independent film production pro- . aR 1 

sram for here a scene which is already ia the pic- 
ae ture. New fvotage, however, will 


Bronston is challenging the tra- 
ditional Hollywood pattern for pro- 
financing and _ releasing 


be ready too late to be included in 
version of the pic being sent to the 


MOCING, >| Cannes competition. 

motion picture product He's | : ‘ 

completely cut loose from Holly-| Shooting of the footage also 
wood dependency with an elab-| Marked an official end to a hassle 
orate, threefold financial blue- between producer Jerry Wald and 
print comprising (1) dollar financ- Screen Actors Guiid during the 
ing from friendly industrial | 2°t°Ts strike While the actors 
sources in the U S. A. to cover| Were out, Wald had obtained SAG 
principal above-the-line budget permission to shoot the added stuff 
costs (2) a novel arrargement with | in England, but that plan had to 
American trade magnets to sell be cancelled when Miss Ure came 
Yank industrial product in Spain 9 “* oe > wang yoy oak 
for pesetas utilized in production play oo —— 


Continued on pace -™ 


here and reimbursed from dollar | sige A. ell 
box-office gross, and (3) sale of| 
release rights, country by country 


in Europe to provide advance 
minimum guarantees from distrib- 
utors for local casts, European | 
talent and other production needs | 
from the Continent 


20th Erases Word 
Shortage From 
Summer Lexicon 


20th-Fox looks to dominate the 


Already at work on “King “ 
Kings” are director Nicholas Ray, 
screenwriter Philip Yordan aad! 


cameraman Franz Planer, together 
with an almost complete roster of 
Hollywood technicians. . Currently 
shooting pre- production crowd and 
battle scenes, “King of Kings” pro- | New York firstrun scene this sum- 
ducer Bronston has set'a principal | mer. Company revealed yesterday 
photography jump-off on May 9 | (Tues.) that its “The Lost World” 

“El Cid,” saga of Spain’s elev-| has been booked into the Warner 
enth-century legendary  warrior-| (Stanley Warner) July 13, opening 
hero, will be screenplayed by ex-|a new outlet for 20th product on 
DeMille scripter Fredric Frank.| Broadway. Company will continue 











Bronston bought Frank's original | to book its product into the Para- 
140-page “Cid” treatment recently | mount in coming months and, ia 
(Continued on page 17) | addition, will have its “Can-Can” 
playing hard ticket at the Rivoli. 
Looks as if some 20th product 
. goes into City Investing Co.’s Vic- 
Capra Re-Do of His 1932 toria Theatre on Broadway during 
i ‘ - % |the summer. House just recently 
Damon Runyon La Gimp concluded a run of 20th’s suspense 
melier, “The Third Voice.” Sup- 
Set With United Artists. plementing 20th bookings at these 
Damon Runyon’s short story, | major outlets will be some date- 
Madame La Gimp.” which served | |date bookings of company’s prod- 
las the basis of Frank Capra's suc- | uct at either the artie Normandie 
| cessful “Lady for a Day,” released | (on Sith Street) or the eastside 
| by Columbia in 1932, will be em-| 68th Street Playhouse. Company, 
ployed for a new modernized ver- which is currently giving “Dog of 
| sion by Capra. The producer-di- | Flanders the Broadway-eastside 
rector, known for a long string of | date-date treatment ‘DeMille and 
comedy hits, has acquired the| Baronet), is expected to do same 
property from Col and will film | | with several other films during the 
it cali alg with United} hot months. 
Artists providing the financing and| 29th is in a unique position 
the distribution facilities. The new | among the major distribs. Despite 
screenplay was written by Harry|the recent Screen Aciors Guild 
Tugend and is now titled “Pocket-| Strikq the company, come sum- 
ful of Miracles.” mertime, will be loaded with prod- 
The production is planned as ene | uct, beth home-made and import- 
of UA’s major entries, with al ed. Starting in May, 20th will be 
$3,000 00 budget being allotted to releasing five to six pictures every 
the project. Production is planned | month through the end of the year. 
for late summer or early fall.| Not all of this product will get 
Capra will begin casting after his| prestige New York openings, but 
return from Brazilia, where he|even if half of the pictures do, 


went last week as a guest of the| they'll be occupying a major por- 
Brazilian government for the dedi- 
cation of the new capital. 





tion of Broadway-eastside screen 
time. 
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Eccentricity More Esteemed by British? 


Peter Sellers Spins Some Theories as to ‘Character | 
Stars’ Rarity in States 





He also revealed that Mankowitz 
is talking a deal with Paramount 
execs in London for him to star in 
a film adaptation of Robert Graves’ 
historical novel, “I, Claudius,” 
which could be a sort of “comic 
Roman spectacle.” He wasn't sure | 
how the Paramount home office 
execs, who have learned to respect 
spectacle, would take to the idea 
of a spectacle with humorous over- 
tones. Such levity might be con- | 
sidered improper. } 

Sellers has so far played just | 
one villain (in the British-made | 
“Never Let Go”), but plans to do 
a straight drama called “The Per- | 
son from England” late this year 
or next, following the previously 
announced “Memoirs of a Cross- 
Eyed Man,” in which Continental 
Distributing will be a partner. 


By VINCENT CANBY 

Why has Hollywood produced so 
few top stars in the character actor 
category? British character actor 
Peter Sellers, who is already Eng- 
Jand’s number one boxoffice attrac- 
tion and well on his way to winning 
a big following this side, thinks it 
may have something to do with the 
average American's tremendous de- 
sire to conform. 

In New York last week for a fast 
round of press meetings, luncheons, 
dinners, cocktails, interviews, etc., 
Sellers, the star of Columbia's “The 
Mouse That Roared,” Continental 
Distributing’s “The Battle of the 
Sexes” and British Lion’s upcom- 
ing “I'm All Right, Jack,’ said he 
thought that perhaps Americans, 
much more than the British, like 
to identify themselves with screen 
characters, especially the hand- 
some, the beautiful, the noble 
and/or successful screen charac- 
ters. Maybe, he said, the oddball, 
offbeat characters, which are grist 
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DOUGLAS HERRICK 


Currently appearing in 
THE ANDERSONVILLE TRIAL 
Henry Miller’s Theatre, New York 
Represented by ARTHUR HANNA 


OF CHARLES B. 


PLaza 1-3880, 


TRANUM, 
New York 


INC. 
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Congress Not Booking ‘Ben-Hur 
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9% 
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for the mill of the character actor, Metro will continue its slow and “handle-with-care” release of 
only disturb the US. audience. He | “Ben-Hur” although it will begin to make the film available in 35m 
admitted, however, that this does|in mid- and late-June to selected cities on strictly a roadshow basis. 
not explain why Americans seem Awarding of these dates depends on the pO®pulation of the cities, the 


to have such a fondness for the 
kind of oddballs which Alec Guin- 
ness first rode to fame with, and 
which Sellers now is using to ad- 
vantage in this market. The gen- 
eral ren of Guinness and Sellers 
characterizations usually are built 
on outright non-comformity. 


geographic location in reference 
theatres, and the ability of 
ticket engagements. 

The first 35m date is set for 
in Charlestown, W. Va 
census), on June 16 
production will be shown in 


to 


Ww 
subsequent 





35m in Dayton, O., 


the 70m dates, the quality of the 


community to sustain long-run hard- 


Albert Aaron’s 600-seat Capitol Theatre 


ith 
ly 


a of 73,500 (1950 
the $15,000,000 


(population 243,000), 


population 
during June, 


Providence, R. I1., (248,878, Grand Rapids, Mich., (176,500, Wichita, 

“Perhaps you people will Kans. (168,000, and El Paso, Tex. (130,500 The selection of the 
accept the non-comformist as cities to receive the 35 dates makes it obvious that the smaller com- 
long as he isn’t an American,” munities clamoring for the films will have to wait until the trading 
Sellers said. areas surrounding these cit have provided their full boxoffice 
Whatever the reason for his good | potentials. Before Metro awards the picture to a theatre, a team of 
fortune. both in England and | M-G experts carefully surveys a potential theatre, examining the 


America, Sellers is ready to capi-| technical facilities. 
talize on his popularity and estab- 


lish a secure niche for himself in Metro sales v.p. Jack Byrne stres 


entertainment scene. He and ment is not a requisite for obtaining the film. He warned exhibitors 
British writer Wolf Mankowitz that the,mere installation of 70m equipment will not automatically 
have formed their own production | make the film available to a theatre. The company will seek both 

Se — 70 and 35m dates depending on each situation. : 
meade’s rocsimantél Distributing It will be noted that in a | advertising, including the 70m engage- 
for at least two pictures and maybe | ments, Metro does not state that the film is being projected in 70m. 
more. j It merely states that the picture was filmed in M-G’s Camera 65 
| process. The purpose of this is not to detract from the picture's value 


N. ¥. Not All Reporters 


Sellers was delighted with what 
he'd been able to see of New York 
In between a tightly scheduled se- 
of promotional chores (“T 
1ust say, about the only people 


screens that are the vogue in 
Byrne insisted that 

picture available in 35m 

that Metro was wrongfully 


all th 
;or 


ies 


exhibitor organization charged that 


Tr 

I've met are newspaper-press = : 

people”) and “tremendously | #5 @ gimmick to delay the release 
pleased” when a group of fans 

t 


irned up in search of him in the 
lobby of his hotel. 

As of last Thursday (21) he had 
monaged to squeeze in one “out- 

'e’ activity, a visit to watch the 
‘ctors Studio group go through 
their paces. He called it a “fas- 
e'nating” experience and was plan- 
ring to rearrange his schedule to 
be able to return to watch further 
improvisations and hear more shop 
telk. “We have absolutely nothing 


Since the picture involves a $15.00 
print, advertising and exploitation 
picture must be treated ° 

Metro’s policy is based largely on 
previous roadshow pictures— 
Ten Commandments.” 


these films in various dates as it mc 


- : on general release for a long time, if ever. It has no intenti of 
to Ds ” > : on 6 
© compare with it at home,” he making the picture available to Crawfordsville, Ind., a town of 14,000 
seid. He himself, he explained,} nich has been putting on a write-in campaign to obtain tl irs | 
pot his start in vaudeville “where ‘sod Pinkie tees ee eee. 


vou're completely on your own.” 
In lieu of training such as that, 
Sellers declared he felt that the 
kind of probing stimulated by the 
Studio’s methods is of invaluable 
help to young performers. 

Asked whether or not he thought 
he might be in the process of being 
“oversold” in this market, with no 
Iess than five films either in re- 
leose, or scheduled for release in 
the near future, Sellers said that 
the current situation was some- 
thing over which he had had no 
cont.rol. Just as soon as “Mouse” 
scored a hit in the U.S., he said 
(adding, parenthetically, that this 
had been a particular surprise be- 
couse the picture had not done as 
well in England), British distribu- 
tors started gathering up every 
picture he had ever made (“even 
photographs”) to send to the 
St-tes. 

He said he felt that he himself 
!s now in control, to the extent that 
henceforth he can afford only to do 
those films which he thinks are 
good properties. On his immediete 
avenda is a costarring role with 
Sophia Loren in 20th-Fox’s film 
adaptation of Bernard Shaw’s “The 
Millionairess.” He said he hadn't 
wented to do it at first (“It’s not a 
good Shaw play”), but that Man- 
kowitz had gone to work on the 
script and come up With an excel- 
Jent treatment. Shooting starts in 
London May 15. 


er eee 


employing the gimmick that Gen. I 
resided in Crawfordsville. 


that i>-volves 


type of campaign 


may ready’a strong reply to th 


‘Daisies’ (& Bunnies 
On MH. Stage) Set New 
Radio City B.0. Record. 


The combination of Metro's; 
“Please Don’t Eat the Daisies” and 
the traditional Easter stage show 
established a new weekly boxoffice 
record at the Radio City Music| 
Hall, N. Y., when the program reg- | 
istered $227,884 jn its third week. | 

The previous high of $226,984) 
in the Hall’s 27-year history was | 
established. by Warner’ Bros.’ 
“Auntie Mame” and the Christmas 
show during the week ending | 
Dec, 31, 1958. 

The current show established 
new highs at the Hall for Good 
Friday, Easter Sunday weekend, 
and on Monday, Tuesday and/| 
Wednesday. 

Hall topper Russell V. 





Downing 


sent telegrams of congratulations 
to Metro execs because of the pull- 
ing power of “Daisies.” 


ee 





Se re eres we te 


assailed by Allied States Assn 


Around the 
The company’s sales executives have carefully 
studied the release pattern of these pictures and the experience of 


As To 70m Gear 


ses that installation of 70m equip- 


by making the public think that it will be receiving something inferior 
in 35m. Actually, the 35m versions will 


be projected on the large 
eatres in the U. S. currently. 


it has always been Metro’s policy to make the 
many 


dates Therefore, he contended 
when the 
the company was employing 70m 


of the picture. 


‘Like A Tiffany Jewel’ 


0,000 negative cost and a $5,000,000 
cost, Byrne maintained that the 


like a Tiffany jewel.” 


the hits and errors tallied by two 
World in 80 Days” 


»ved down the line. 


Appeals To Congress 
Metro is.adamant in maintaing that it wil! make the picture available 


The campaign organized by Allied Theatre Owners of Indiana, has the 
support of the Chamber of Commerce and the Mayor. 


r The town is 
ew Wallace, author of “Ben-Hur,” 


There are signs that Metro is becoming extremely annoyed by the 
pressure tactics resorted to by some units of Allied, particularly the 


the contacting of Senators and 


Congressmen. There's a possibility that Metro topper Joseph R. Vogel 
e tactics that are being used. 


LILLIAN GERARD EXITS 
R&B, PARIS, N. Y., POSTS 
Lillian Gerard has resigned as 

publicity-advertising director of 

the Rugoff & Becker circuit and 
as vice president of the Paris The- 

atre, N. Y. 

Mrs. Gerard, a specialist in the 
exhibition of foreign films, joined 
Rugoff & Becker eight months ago 
when the circuit operating a group 
of art theatres took over the man- 
agement of the Paris Theatre. She 
was managing director of the 
French Pathe owned house when 


it opened in 1948 as weil as pub- 
ad v.p Previously she and her 
husband, Philip Gerard, Univer- 
sal’s eastern pub-ad director, were 
partners in Gerard Associates, a 
public relations firm. 


Mrs. Gerard w'l1l leave soon for 


''a three-week stay in Europe. 





and “The | 





Am t Stock Quotatio 
Week Ended Tues. (26) 
N. Y. Stock Exchange 
1959-'60 Net 
Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Leow Close for wk. 
1854 ABC Vending 602 35% 28 343% +5% 
2014 Am Br-Par Th 495 355% 3234 3518 +2% 
31% Ampex o akon 3414 31% 3214 +1% 
35 eee 301 41% 3814 41 + ™% 
15% Col Pix ..... 36 17% 17 17% —"* 
17 Decca . 568 297% 27% 2834 + *” 
32% Disney . 132 3758 3434 3558 + % 
75 Eastman Kdk. 973 113 108 10914 —4 
64% EMI . 612 7% 6% 7 —% 
13% Glen Alden. 712 17 1478 17 +%*% 
1014 Loew’s Thea. 216 15% 15% 15% —M% 
22% MCA Inc. . 264 34 29% 32% +378 
25% Metro GM 67 27% 25 25% —158 
84 Nat. Thea. .. 289 934 84 9 +% 
50% 41 Paramount 31 437% 42 4214 —1% 
38% 21 Philco . 633 33% 3014 31% —1% 
240°4 9614 Polaroid . 340 240°4 216'%4 24044 +23% 
788 43'— RCA 1480 75%8 10% 723% —278 
11% 7% Republic 44 914 87% 878 —% 
4334 18 Stanley War. 54 3314 32 32 —15§ 
$312 2414 Storer 7 2914 29 29 —% 
4312 29 20th-Fox 132 377s 36 36 —158 
824% 235% United Artists 66 2838 2714 2754 
50 2434 Warner Bros. 37 4214 4034 4034 —2\% 
136% 87% Zenith 183 102% 98% 99% +2 
d4merican Stock Exchange 
514 3% Allied Artists 23 4% 458 45% +% 
1244 434 Buckeye Corp. 26 5 454 4's 
7 2% Cinmerama Inc. 127 334 314 35% — %& 
297% 12 Desilu Prods. 41 1214 12 12 + % 
10 6 DuMont Lab- 433 934 91g 958 
9% 5 Filmways 27 658 6 6'4 + & 
3 1%, Guild Films 110 156 114 15g 
878 714 Nai’l Telefilm 6 734 74 734 +% 
107% 554 Technicolor 80 814 758 734 — % 
778 2 Tele Indus 28 334 314 3%4 14 
22% 8% Teleprompter 389 11% 9 1058 ’ +1% 
Over-the-Counter Securities 
Bid Ask 
America Corp. 1%8 2% + % 
Cinerama Prod. 3'2 4 —% 
King Bros. 1\%4 1°4 
Magna Theatre 3)2 3°34 — % 
Medallion Pictures 1% 2 
Metropolitan Broadcasting 14 14'4 —l1'%4 
Sterling Television 15§ l?s + 
Scranton Corp. 31% 334 “ 
gp I en ey ee 81% 8% — \& 
* Week Ended M 25 
Inc.) 


(Courtesy of Merrill Lynch, Pierce, Fenner & Smith 


Lew Wallace, Once Gov, OSCAR DANCIGERS 
‘Ben’ Plays Santa Fe JOINS UNITED ARTISTS 


——E 


Albuquerque, April 26 United Artists apparently is 

“Ben-Hur,” Metro's Academy | going to step up coproduction deals 

| Award sweep, which hasn't been | with foreign filmmakers for pie 
booked into New Mexico theatres tures to be made abroad 
yet, is due te get the “red carpet”?| =" © SS Ee eo 





treatment in a special screening| Indication of the establishment 
skedded June 17 at the Lensic The-jof this policy is the appointment 
atre in state capital of Santa Fe. | of Oscar Dancigers to the post 
| Special showing, by invitation of supervisor of European produc- 
only, will be for state’s governor, | 7 ’ ; 

John Burroughs, Santa Fe mayor|“on under Charles Smadja, UA 
| Leo Murphy and other VIP’s, with|v.p. in charge of European produe- 


a capacity house of only 1,031 ex-| tion. 

pected. Dancigers, who has produced 
Flicker, based on book written eis S Mexic m Fh Pearl.” 

by former territorial governor, | Pictures in Mexico— palmer 


“Adventures of Robinson Crusoe” 
and “The Young and the Damned,” 
left for Paris over the weekend to 
assume his new duties. 


Gen. Lew Wallace, is being brought 
| in as special attraction of the open- 
| ing of the 350th anniversary of city 
of Santa Fe 
Day of showing has been calen- 
dared as “Ben-Hur |! in Santa 

Fe 
| Pic is skedded for regular run at 
| Lobo Theatre in Albuquerque late 





L. A. to N. Y. 


Ray Bolger 


. ; Charles Boyer 

in June, according to Louis Gas- Fred Brisson 
aprini, city manager of Albu Bob Cummings 
|querque Theatres Inc. who had a Alvin Cooperman 
| hand in making arrangements for Vernon Duke 

| special screening. Ella Fitzgerald 
Jim Franciscus 
Arthur Freed 
William Goetz 
Van Heflin 
Dennis Hopper 
Irving Paul Lazar 
Michi Kobi 
Marcel LeBon 
Art Linkletter 
Vincente Minnelli 
Modernaires 
Millie Perkins 
Bill Redmond 
Plato Skouras 
Keely Smith 

Fay Spain 

Dean Stockwell 
Bianca Stroock 
James E. Stroock 
Glen E. Wallichs 


N: Y. to L. A. 


Josephine Baker 
Warren Caro 
Don Dellair 
Stephen Draper 
Ray Jarvis 

Gina Lollobrigida 
William Taub 
Alton Ruff 

Al Thall 

Tommy Wonder 





U. S. to Europe 


Hermione Baddeley 
Cecil Beaton 
Edna Best 

Lou Brecker 
Joseph Carole 
Harold Freedman 
Haya Harareet 
Monica Lane 
Beatrice Lillie 
Julia McCarthy 
Jo Mielziner 
Jack Mills 
Mildred Murray 
Caro] O’Keith 
Artur Rubinstein 
Nat Rudich 
Charles Russell 
Natalie Schafer 
John Springer 
Richard P. Slavin 
S. A. G. Swenson 
Cilli Wang 

Pau! Wolfe 


Europe to U. S. 
Lucius Beebe 
Suzy Parker 
Richard Rodgers 
Jerome Whyte 
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George Abbott, treading his ways through the tables in the Hotel 
Astor Ballroom Sunday night (24) to receive Tony Award for * Fiorello,” 
quipped that in Hollywood for tie Oscars the path was cle aired so that 
winners could reach the mike at the peak of emotional frenzy Later 
Ray Bolger raced to the platform for his emcee chores to kid Abbott; 
so did Mary Martin, pointing out that she got there in a hooped skirt. 
Best quip was, “You'd think a director would know how to get onstage. 
Among Hollywoodites participating as ringmasters were Lauren Bacall, 
and among the winners (“Best Man”) was Melvyn Douglas. Accepting 
a Tony on another's behalf Peggy Wood, ANTA president quipped to 


MORE DRIVE- 


+ 


OTH DATING ON 
FLEXIBLE BAS 


Drive-ins will definitely figure in 
new firstrun release patterns be- 
ing set in a number of territories 
by 20th-Fox, a company sales exec 
conceded in New York last week. 

In last six months company has 





Helen Menken, American Theatre Wing president, that she couldn't 
stay long on the platform as she had left her chinchilla coat at the 
table. 

Anne Revere’s winning of a Tony Award for her supporting role in 
“Toys in the Attic’ was plainly a pleaser to the professior als in view 
of her “punishment” in recent years on the Coast 


been quietly rearranging estab- 
lished release patterns in such 
widely scattered areas as Cleve- 
land, Pittsburgh, Baltimore and 
Minneapolis. In each case, idea 
has been to break away from the 





Lauren Bacall will marry Met Opera conductor Thomas Schippers 
this summer at the Spoleto (Italy) Cathedral and U. S. Ambassador | 
Zelierbach will be there. 

With a son, Hubert Cornfield, film-directing in New York and the | 
rest of his family in Paris, Albert Cornfieid is undecided where hej 
will make his future headquarters when he resigns May 1 as managing | 
director for 20th-Fox in charge of Continental Europe, the Near owe 
and special rep for Great Britain. He will probably divide his time 
between Paris and the U. S. The vet film exec decided to exit 20th | 
and “generally take things easier, because it's about time, i 
after 40 years at it!” 

Spyros Skouras headed the large group of 20th-Fox home office 
execs on the coast last week for huddles at the studio. Group included | 
veepee Charlie Einfeld, general sales manager Alex Harrison, exploita- | 
tion director Rodney Bush. Ed Sullivan, pub director, left here Sunday | 
(24) for San Francisco . . . Charles Schlaifer, prexy of the ad agency | 
bearing his name, is in Europe on a six-week trip to study practicality | 
of opening his own offices in Paris, Rome and London He'll also be | 
attending the Cannes Film Festival . . . Dan Frankel, prexy of Zenith | 
International, has set a May 16 opening date of “Hiroshima, Mon 
Amour” at the Fine Arts here ... Ziva Rodann, who is featured in 
20th’s “The Story of Ruth,” here from Hollywood . 20th’s British 
acquisition, “Ice Cold in Alex,” has been changed to the more descrip- 
tive “Desert Attack” .. . Three young American pianists competed at 
Town Hall here Monday night (25) in the first Franz Liszt piano 
competition “inspired” by Columbia Pictures’ William Goetz release, 
“Song Without End.” Judges were Jorge Bolet, who dubbed in the 
music soundtrack for Dirk Bogarde, the star of “Song,” and Abram 
Chasins, music director of WQXR radio network Col’'s “The Mouse 
That Roared” ended a six-month run at the Guild Sunday (24) night 


Natalie Wood has arrived east for starring role in Elia Kazan’s 
“Splendor in The Grass” for Warners. Pic will be shot entirely on 
eastern locations . Paramount's “The Rat Race” will follow “The 


Unforgiven” into the Capitol . . . Constance Towers here to promote 
Warners” Sergeant Rutledge” . Macy's has tied up with 20th-Fox 
to promote “Can-Can” in newspaper ads, and also has installed kiosks 


in its stores to sell itckets to the attraction at the Rivoli . “Sky- 
scraper,” award-winning featurette being handled by Burstyn, is on 
the bill at the Baronet with Fernandel’s “The Big Chief . Con- 


tinental Distributing has acquired “Michael Strogoff,” Franco-Italian 
film version of Jules Verne novel. Pic, photographed in CinemaScope 
and Eastmancolor, stars Curt Jergens and Genevieve Page . . . 20th’s 
“Flame over India” goes inte the Paramount Friday (29 The same 
company’s Darryl Zanuck release, “Crack in The Mirror,” wiil premiere 
at Ben Sack’s Capri, Boston, in late May. Zanuck has been shooting a 
new end for the pic in Paris . . . “Moon Gate,” a play by film producer 
Paul Burton-Mercur, is due to be produced off-Broadway in July or 
August by Guild Hall Productions. 

Jack Mil/r, exec in charge of 20th-Fox’s South African enterprises, 
fs in Madison Avenue Hospital following a gall bladder attack ... Tom 
Brandon’s “season of new Japanese films” at the Little Carnegie, 
which started Dec. 14, 1959, comes to an end Sunday (1) when the 
long-running “Ikaru” bows out. Brandon plans a second season at the" 
theatre next winter ... Mary Ure, of 20th’s “Sons and Lovers” and 
co-stars (with Vivien Leigh) of Broadway's legit “Duel of Angels,” is 
not entirely pleased that “Sons” was chosen to represent Britain at 
the Cannes festival. Seems “Sons” won out over Miss Ure’s husband's 
production of “The Entertainer” starring Laurence Olivier. Husband, 
of course, is playwright John Osborne. 

Producer Stuart Millar and writer Abby Mann have formed an indie 
partnership on coast to film “Cast the First Stone,” co-authored by 
Judge John Murtaugh, Chief Justice of N. Y.’s Court of Special Sessions, 
end Sara Harris .. . Keenan Wynn joins Fred MacMurray and Nancy 
Olson in Walt Disney's “The Absent-Minded Professor’ ... Gary 
Cooper's into “Short Weekend,” to roll in Italy in July, in three-pix 
deal between Cooper's Baroda Productions and United Artists 7 
Edward Small inked William Wister to script “Sergeant Pike” for indie 
production ... George Stevens signed John E. Fitzgerald, of Catholic 
“Our Sunday Visitor,” winner of Screen Directors Guild's 1959 Critic's 
Award, for pre-production work on his 20th-Fox release, “The Greatest 
Story Ever Told”. 

United Artists distribution veep William J. Heineman reports that 
nine months prior to its preem at the Warner Theatre, N. Y., Otto 
Preminger’s “Exodus,” still in production in Israel, tallied an advance 
sale of $219,000, representing 53 fully-sold reserved-seat performances 


. . . Dick Brooks has shifted from 20th-Fox's bally department to 
Joseph E. Levine’s Embassy Pictures, working under former 20th 
colleague Ed Feldman, now Embassy's publicity manager. 


Gina Lollobrigida returned to the Metro studio to resume filming of 
“Go Naked in the World,” which had been halted by the actors’ strike 
‘ Ernest Lehman, who wrote the screenplay for Alfred Hitchcock’s 
“North By Northwest,” received the annual Edgar award of the 
Mystery Writers of America for the best mystery film of 1959... “The 
Colonel's Lady,” an original by Stanley Roberts, has been acquired by 
Universal as a vehicle for Lana Turner ... “Once a Hero,” starring 
Alec Guinness and John Mills, is the new title of the Colin Lesslie 
production of “Tunes of Glory,” now being edited in England. United | 
Artists will release the film .. . Lillian and Dorothy Gish are the 
subjects of a special tribute in the May issue of Gaslight Revue, 
program guide for radio station WPAT. The 48-page magazine spot-| 
lights “The Unforgiven,” the Hecht-Hill-Lancaster film in which Lillian | 
Gish is currently appearing ... French producer Raoul J. Levy in from 
Paris to discuss with Columbia execs the release pattern of “Babette 
Goes to War,” starring Brigitte Bardot. Incidentally, Levy’s “Moderato 
Contabile” has been invited to show out of competition at the Cannes 
Film Festival. The fest showing will be 12 weeks after the film went 
into production, the time period including a three-week shutdown when 
the star Jeanne Moreau’s son was critcially injured in an auto accident 
while the company was on location in Bordeaux. No U. S. distribution | 
deal has been set on the pic. ‘ 


standard type of playoff (estab- 
lished more than 30 years ago, in 
most cases) of a single downtown 
firstrun, followed by first and sec- 


ond neighborhood subsequent runs. 
off 


20th’s policy isn’t to throw 
ihe old, just because it’s old. 
Rather, it’s to establish a flexibility 
in playoff patterns so that each pic- 
ture can be sold in the manner 
most appropriate to that individ- 
ual property. According to sales 
exec, this flexibility allows for a 
“Can-Can” and the kind of spe- 
cial, hard ticket handling it’s get- 
ting, along with more conventional 
pictures which will still go 
single “downtown” 
and the “Dog of Flanders” type of 
pictures which may be expected to 
do best under a neighborhood first- 
run plan that is, actually, a sort of 
modified saturation plan 

It's this so-called neighborhood 
plan which is attracting the most 
interest from both exhibs and 
other distribs because in many 
cases it requires new arrangements 
on the division of product. It’s 
also the most logical plan under 
which those drive-ins, which here- 
tofore have never been firstryn 


outlets, may be expected to get 
top product. 
20th exec pointed out that a 


number of drive-ins already have 
moved up the playoff ladder to 
play date-date with standard 
houses within one territory. How- 
ever, this has usually been the ex- 
ception to the rule. Point is that 
drive-ins each year have been 
earning a steadily increasing share 
of the boxoffice dollar and total 
patronage, so it behooves distribu- 
tion to route product in order that 
the public can see it most easily 
and under the best cf circum- 
stances. Latter was stressed by 
sales exec, who said an important 
factor in the growing respectibility 


the | 


INS AS FIRST-RUNS 











firstrun route, | 


of drive-ins is the improvement in| 


general projectior techniques by 
the openairers 
According to & recent count, 


there are now approximately 5,000 
drive-ins in the U. S. (compared 
to abovt 13,200 conventional the- 
atres}, which contribute an esti- 
mated 23 percent of the total an- 
nual boxoffice gross. It’s inevitable, 
said the sales exec that these open- 
airers come in for Breater con- 
sideration when distribs map re- 
lease patterns. 

One of the problems faced by the 
majority of drive-in exhibs who are 
seeking full-time respectibility is 
that only about one-third of the 
5,000 now are playing year-round, 
thus most of them do not have the 
“continuity of patronage” which 
distribs like to see in their prime 
outlets. 20th sales exec pointed 
out that more and more drive-in 
exhibs are staying open in winter 
months, by installation of car- 
heating devices, byt added that 
winter business, of course, could 
never match that done in sum- 
mer. “In most of these cases,” he 
said, “they've found it's just 
cheaper to stay open 12 months a 
year rather than go thro: -h the ex- 
pense of closing down in fall and 
reactivating in the spring.” 

Queried as to the kind of rental 
deals which a distrib can expect 
from a first class drive-in, exec 
said the percentages were just 
about the same as could be ex- 
pected from a comparable conven- 
tional house. 


Exec paused a mo-| 


ment and then smiled, “Of course, | 


they make so much money from 
their restaurants and playgrounds 
and other side activities, they real- 
ly could afford to pay 100 percent 
and still come out ahead of the 
game.” 


| 


Raoul Levy Finis With Columbia 


Will Operate One-at-Time—Communications 
Between N.Y.-Paris as Complicator 





Capra Seeks ‘Best Man’ 


4 strong bid for the film 
rights to “The Best Man,” 
Gore Vidal's hit legit play, will 
be made by Frank Capra, the 
producer-director revealed in 
N.Y. In making the bid, Capra 
will most likely be associated 
with United Artists, which is 
financing “Pocketful of Mir- 
acles,” his next production. 

Another property definitely 
on Capra’s schedule is Rebecca 
West's “The Meaning of Trea- 
son,” the story of Lord Haw 
Haw, the Britisher who bro: 1- 
cast from Nazi Germany dur- 
ing the war, and his treason 
trial later in England. 


Teckendorf Sees 
Century City As 
Tied Up Soon 


William Zeckendorf, who has 
been paying $1,000 a day extension 
on Century City, states he 
“will positively take title” to the 
former 20th Century-Fox studio 
acreage in Beverly Hills. How- 
ever, he has been granted a “short 
adjournment” beyond the May 1 
deadline which, he states, cails for 
no further payments. 

Understood that if he doesn’t ex- | 
ercise his option the Webb & 
Knapp real estate head stands to 
forfeit the original $2,500,000 down 
payment on the $50,000,000 deal. 


Former Beverly Hills Hotel boss, 
Hernando Courtright, is president | 











fee 


‘ 


of the Century City realty and 
housing development. | 
Zeckendorf adds that’ those 


$1,000-per-day fees are not “pen- 
alties” but are added to his credit | 
against the ultimate purchase price. | 


Can’t Afford to Convene 
Allied Regionally 


Minneapolis, April 26. 

North Central Allied president 
Frank Mantzke declares he'll ask 
the board of directors to authorize 
him te bypass the usual annual 
spring regional convention because 
the poor financial condition of so 
many of the small-town exhibitor 
members makes it inadvisable to 
call upon them to bear the expense 
of a trip here, | 

“Too many of these exhibitors 
are in such financial straits at 
this time they even can’t afford 
the comparatively small expendi- 
ture which would be necessary for 
them,” avers Mantzke. “And the} 
principal reason they're just too 
poor are distributors unreasonable 
terms for boxoffice pictures.” 

Mantzke says he hopes to ac- 
complish many of the area conven- 
tion’s usual purposes through bul- 
letins which his office will send to 
the territory's exhibitors from time 
to time. , 

It would be the first time in 
NCA's long history that the body 
hasn't held a spring convention. 





}and Columbia 


| gatta,” 


| “new 


| roll 





French producer Raoul Levy 
have terminated 
their agreement, The four-year 
association, under which Levy was 
committed to deliver the company 
a minimum of two pix annually 
and to provide Col with a “first 
look” on all other properties, will 
end with the delivery of “The 
Truth,” the Henri-Georges Clouzot 
picture starring Brigitte Bardot. 
The picture, which went into pro- 
duction in Paris this week, is bud- 
geted at about $1,500,000. 

The completion of “The Truth” 
will represent a total of five fea- 
tures which Levy has delivered 
during the agreement, the others 
being “Night Heaven Fell.” “Love 
Is My Profession,” “Babette Goes 
to War,” and “San Francisco Re- 
gatta.” With the exception of 
“Babette” and “San Francisco Re- 
the latter still unreleased 
in the U. S., the pictures were not 
issued under the Columbia ban- 
ner, but by Kingsley International, 
with which Col has an arrange- 
ment 

Levy, in New York last week, 
said he would now operate on @ 
picture by picture basis in the re- 
lease of his films in the U. S. He 
said it was difficult to maintain a 
standing arrangement between two 
firms in different countries since 
he found daily communication 
necessary. 

Levy’s future program will censist 
of a combination of blockbusters 


, aimed gor the international market 
| and the small low-budget but “very 


creative and high quality films” that 
have been popularized by France's 
wave.” He is perhaps the 
only French producer who is aim- 
ing for the world market with king- 
sized, expensive productions. These 
include “Marco Polo,” which will 
in India, with possible loca- 
tions in Russia and China, in 
January, and “The Longest Day,” 
the D-Day spectacle based on Cor- 
nelius Ryan’s best-seller, set for 
production in the summer of next 
year. 

“The Camp Followers,” a picture 
originally scheduled for Columbia, 
will now be made as a Franco- 
Italian coproduction in association 
with Roberto Rossellini. he film 
will roll in Greece in August. A 
small pic on Levy's agenda is 
“Such a Long Absence,” also set 
for August production. In prep- 


| aration by Peter Brook {s a prop- 


erty dealing with Sarah Bern- 
hardt, with Jeanne Moreau, star 
of “The Lovers,” set for the lead. 


"Woods Holds IA at Bay 


Chicago, April 26. 

Essaness Theatres won a prelim- 
inary (indefinite) injunction last 
week (21) precluding picketing at 
its Woods deluxer by Stagehands 
Local 2 pending resolution of their 
dispute by the National Labor Re- 
lations Board. 

Union caused the theatre to shut 
down for a week recently when it 
threw up a picket line to enforce 




















| demands the Woods hire three of 


its card-helders. Projectionists re- 
fused to cross the line. Situation 
subsequently relighted on a tem- 
porary injunction. 

First NLRB hearing with union 
and theatre reps was scheduled for 


‘yesterday (Mon.). 
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Realty-Minded Tisch to Expand Board 
For 8-7 Control of Loew's Circuit 





Full control of Loew's Theatres’ 
board of directers will be obtained 
by Laurence A. Tisch, chairman of 
the finance committee and the 
largest single stockholder, follow- 
ing a special stockholders’ meeting 
called for May 26. The meeting, 
to be heid at Loew's 72d St. The- 
atre in New York, has been official- 
ly summoned to amend the firm’s 
certificate of incorporation to in- 
crease the size of the beard to a 
maximum of 15. The present cer- 
tificate calls for a minimum of six 
and a maximum of 10 directors. 

With Tisch Hotels, of which 
Laurence Tisch is president, hold- 
ing 640,000 shares or approximately 
25°> of the outstanding 2,668,383 
shares, it’s figured in Wall Street 
circles that Tisch will have no dif- 
ficuty in pushing through the 
amendment and naming men of his 
choice to the enlarged board. Of 
ithe present 10-man board, three 
are definitely in the Tisch camp, 
including Tisch himself, Herbert 
A. Hofmann, executive v.p. of 
Tisch Hotels, and Simon H. Rif- 
kind, partner in the law firm of 
Paul, Weiss, Rifkind, Wharton & 
Garrison. Thus, in any current 
showdown vote, the management 
team, headed by prexy Eugene 
Picker, has a majority of 7 to 3. 

Will Then Be 8-7 
When the board is enlarged, as 


is expected, Tisch will name all 
the five new members Among 
the five will be Tisch’s brother, 


Preston, also in the family hotel 
operation. Other board members 
will include a real estate expert 
and an individual with television 
knowhow. he enlargement 
the beard will give Tisch an 8 to 7 
majority. 

Despite strong disclaimers 
both Tisch and Picker that any 
pelicy agreement exists, there 
have been reports of conflicts with- 
in the organization. On Tisch’s 
demand, Picker was forced to re- 
duce his own stock option from 
50,000 to 35.000 shares at the last 
annual meeting of the company. 
Moreover, there have been indica- 
tions of a difference of opinion in 
the theatres versus real estate op- 
eration. Tisch has been an ardent 
advocate of converting many of 
Loew's theatre properties to other 
uses. He Was instrumental in ar- 
ranging for the razing of Loew's 


by 


Lexington for the purpose of 
building a hotel on the site. In 
addition, Loew's 72d St. will be 


torn down and be replaced by an 
apartment house. Original plans 
were to include compact, modern 
theatres as part of the develop- 
ments, but these plans have been 
dropped. 

Theatres Also-Ran? 

It’s believed that Tisch’s 
sistence on the concentration on 
the real estate diversification is 
causing some of the controversy. 
Picker is a staunch theatre man, 
having literally been brought up 
in the business. His father, the 
late David Picker, was a top ex- 
ecutive of Loew's Inc. It’s con- 
tended that Picker is disturbed by 
the accelerated move into the real 
estate business. 

For many months Tisch 
saries have dropped broad hints in 
Wall Street that the hotel man 
would have full control of the 
company by June. In the interim, 
the Tisch interests have been ex- 
tremely active in increasing their 
stock holdings, having raised their 
stake from 385,900 shares since 
last November to 640,000 now 
The Tisch activity has not gone 
unnoticed by members of the 
Picker family, many of whom are 
in the film business. Various mem- 
bers of the family, it’s reported, 
have expressed concérn in Wall 
Street circles. 

Denials Constant 

Both Picker and Tisch have de- 
nied that any differences exist be- 
tween them. Both follow the same 
line in answering questions as to 
the necessity of increasing the 
board if they see eye to eye as they 
claim. Their answer is that they 
need the advice of the new men to 
aid the progress of ‘the company. 
Then why the necessity to call a 
special meeting instead of waiting 
for the regular annual meeting in 
December? The advice is needed 
immediately, they contend. They 
are non-committal as to why the 
new board men will be named by 
Tisch. 

It's anticipated that two of the 


in- 


of | 


| 
emis- | 


seven men in Picker’s present 
camp will resign from the board 
by December. In addition to Pick 


pold- Friedman, chairman of the 
board; George T. Baker. president 
of National Airlines; Thomas J 


tional City Bank of New York; Ar- 
nold M. Grant, partner in the law 
firm of Bautzer & Grant; John F 
Murphy, exec veepee, and Thomas 
L. Norton, Dean of NYU's Sci 
of Commerce. 


In Germany, Too: 
Bishop Scorches 
Level of Films 


April 
bis! op 


ow and 


qa Col 
A 


ool 


Washington, 

A German Catholic 
decried the “frightful 
stantly sinking level of fil pro- 
duction” in that country during 
the annual Catholic film conven- 


has 





m 


| tion in Essen. : 

| Bishop Karl J. Keiprecht of Rot 

ij tenburg, whose statements were 
th- 


released here by the National C 
olic Welfare Conference, chal 
lenged whether lower instin I 
financial considerations 
termine the quality of f 
“Even motion picture pu 
in magazines, in n¢ | 


tisements, and on billt 
cause serious preoct ipauion, ne 
| declared. 
As a way of raising the level of 
films, the ecclesiastic suggested co 
hor 


operation between chur¢ 
ities and film indusiry 


|-This might result in motion pic 
tures becoming a “medium of sane 
recreation, edification nd inner 
elevation of mankind,” he con 


cluded. 


. ‘ > 
400-Print ‘Rat Race 
Hollywood, April 26 
Paramount has put in a 400 
print order for its July release of 
Perlberg-Seaton’s “The Rat Race 
| starring Tony Curtis, Debbie Rey 
nolds and Jack Oakie 
It’s the largest print 
any P-S production since 
Country Girl,” in 1954 


order for 
“The 





First-runs across the country 
are reflecting the usual letdown 
after the Easter holiday week 
with plenty of holdover d long- 


|run product. However, there are 
|too few smash grossers to make 
the session even come close to 


lthe sock takings of the preceding 
| week, 

“Please Don’t Eat the 
|(M-G), champ a week a 
|is finishing first by a na 


Daisies” 





also f 





| gin over “Ben-Hur,” ron 
Metro. However, the latter had the 
benefit of upped scales. “Hur” 
again is winding up second 

| “Unforgiven” (UA) is capturing 
third position, the same as last 
| round. “Fugitive Kind” UA), 
| which was rated as.a standout 
|newcomer a week ago, is taking 


| fourth place, the first week out in 
| release to any extent. 

| “Can-Can” (20th) is taking fifth 
| Position. It was fourth last stanza 
“Tall Story” (WB), ninth last ses- 
sion, is finishing sixth this week 


| ‘‘Wake Me When It’s Over” (20th 

|which wound up fifth last round 

lis landing in seventh spot 
“Windjammer” (NT), which was 


10th last week, is capturing eighth 


} place. “Visit To Small Planet” 
| (Par), in sixth place last round, is 
!winding up in ninth Man in 


| Havana” (Col), long high on the 


| list. and seventh a week ago, is 
finishing 10th. 
“Home From Hill” (M-G) is tak- 


jing 11th place while “Kidnapped” 


|(BV) rounds out the Top 12 list 
i\“Once More With Feeling” (Col), 
| “Black Orpheus” (‘Lopert) and 


| “Mouse That Roared” (Col 
runner-up films. 


are the 


er, his board team consists of Leo- | 


Connellan, former v.p. of First Na-! 


i screens by 


National Boxoffice Survey 
Biz Offish; ‘Daisies’ Again First, ‘Ben-Hur’ 2d, 
‘Unforgiven’ 3d, ‘Kind’ 4th, ‘Can-Can’ 5th 





DETOURING THE CENSOR 





Burg Permits Atlantans 
To See ‘At The Top’ 


Nearby 


Atlanta, April 26. 
Atlantans who protested might- 
when they learned that British 
ilm, “Room at the Top,” nomin- 
ated for a batch of Academy 
awards (it subsequently won a top 
award for actress Simone Signor- 
et had been kept off Atlanta 
censor’s ban, will get 
to see pic now—if they’re willing 
to drive 20 miles to nearby Mar- 


ily 





pprerongeresoverosyepeqpoenanenntanapennannntting 


+ 
* 
+ 
— 
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Pay or Die 


Hard-hitting 1909-era Mafia 
melo, based on true-life story 
of Lieut. Joseph Petrosino of 
N.Y. Police Dept.’s Italian 
Squad; hefty prospects. 


Hollywood, April 20 


Allied Artists release of Richard Wil- 
son production. Stars Ernest Borgnine, 
Zohra Lampert, Alan Austin; features 
Renata Vanni Brune Della Santina, 
Franco Cersaro, Robert F. Simon, Robert 
Ellenstein. Howard Caine, John Duke 
Directed by Wilson. Screenplay, Richard 
Collins, Bertram Millhauser production 
designer: Fernando Carrere camera, 
Lucien Ballard; editor. Walter Hanne 
mann; musik David Raksin. Previewed 
Apri? 19, 60. Running time, 111 MINS. 
Lt. Joseph Petrosino Ernest Borgnine 


Zohra Lampert 
Alan Austin 


Adelina Saulino 
Johnny Viscardi 


ietta. The Cobb, in a neighboring | Mama Saulino Renata Vanni 
city, has booked “Room” to open | Papa Saulino Bruno Della Santina 
Tha; lav (28) Vito Zarillo Franco Corsaro 
imursday ‘<0’. Commissioner Robert F. Simon 
1 5 . — ee ee Luigi Di Sarno Robert Ellenstein 
Atlanta censor Mrs. Christine | povice carcen Sand tutine 
Smith Gilliam turned thumbs- Lupe Miano John Duke 
down on film because of (to her) | fapute en eee 
. . Tia Maric e 
objectionable dialogue. Version to! Nun Mimi Doyle 
be screened in Marietta is intact. | Mrs. Rossi ee 
Once before ‘in 1945) Marietta supanenes _ Seotts 
. . sumMmD 1 aw 
cashed in on a film that had been| rabraka Vincent Barb 
barred in Atlanta. It was “Scarlet Giule Des rn Sherry Alberoni 
; 7! t 0 bing esti Gienn 
Street,” which did big boxoffce in Betti. ss aan" iAmaationn 
nearby city (virtually a suburb of = n Cesare ‘ rio | Ti icoll 
+1 ‘ . arre . r g * i<olo Bart Bradley 
Atlanta) while barred from Atlanta | Gil from Opera nr br ae 
screens. } Sorgente Joseph D. Sargent 
| Rossi Sam Capuano 
Marisa Rossi Judy Strangis 


Ernest Stern Seeking | 
Pittsburgh Downtowners; 
Harris Weighs Offer 


Pittsburgh, April 26 


Sale of the four Harris theatres 
in the Pittsburgh area will be dis- 
ed this week at a specially 
scheduled meeting of the com- 
pany’s board of directors. Local 
newspapers front-paged the stery 
that Ernest Stern, president of 
Associated Theatres, had made an 
offer for the four theatres and that 
the Harris group was consider- 
ing it 


John McGreevey, top Harris man 
cally, explains that the deal 
is in the talking stage only. Stern 
available for comment. He 
anted a downtown location 
The Associated chain 
is second only to Stanley Warner 
here in size 

Harris Theatres reported to be 
ved in the deal are the Harris. 
the Liberty, the South Hills and 
the Denis. 


here k 


was Uu 
cs 


‘ 


r years 


invol 


Trans-Lux Corp. stockholders 


meet (Thurs.). 


“Expresso Bongo” (Cont) is still 


smash in second week in N.Y. 
“Flame Over India” (20th), which 
opens at N.Y. Paramount this 
week, is only fairly good opening | 
week in Philadelphia. A_ third 
newcomer “Because They're 
Young” (Col), fine in Toronto 
locks fair im Buffalo and Frisco 
and mild in Portland. “Conspiracy 
cf Hearts Par), mild in N.Y., is 
just fair in Philly. 

“Sapphire” (U), big in Cincy 


shapes good in L.A. “Toby Tyler” 
BV). okay in Buffalo, looms smash 
in Detroit. “I'm All Richt, Jack” 
Rank) is rated good in Toronto. 
“Scent of Mystery” (Todd), fine 
in Chi and L.A., looks trim in N.Y 


“10 C's” (Par) fis stout in Omaha 
yn return date, 

Rosemary” (Films Around 
World), good in Washington 
shapes stout in N.Y. and nice in 
L.A. “Room At Top” (Cont), okay 


in L.A. and K.C., looms great in 
Minneapolis, hotsy in Philly and 
good in St. Louis 


“Touch of Larceny” ‘Par), okay 
in K.C.. shapes hep in Toronto and 
good in Cleveland. “South Seas 
Adventure” (Cinerama) looks wow 
in Minneapolis. 
“When Comedy Was King”! 
Oth)’ still looms potent in N.Y. | 
on extended-run. “Purple Gang’! 
4A), dull in Indianapolis, is mild | 
in Providence. 

“Snow Queen” (U), which was 
12th last session, shapes dandy in| 
Chi, sock in Detroit and torrid in 
Toronto. “Who Was That Lady” 
Col). great in N.Y., looms solid in| 
Seattle but light in L.A. 


9 
< 
7 
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|is so expert there is 


“Pay or Die” is a highly exploit- 





able follow-up to Allied Artists’ 
last year’s top grosser, “Al Ca- 
pone,” which sh« irner plenty) 
of additional | ates on the 
strength of current resurgence of 
headlined stories of the perennially 
unbusted Mafia Lieut. Josey 
Petrosino, head of the N.Y. Police 
Dept.’s_ Italia Squad who at- 
tempted to ash the “iliz 
terrorist soci I Manhattan's 
“Little Italy” was assassinated 
for his zeal while abroad in 1909 
is the basis for a grim, realistic 
unrelenting account of brutality’s 
most successful lodge 

Produced and directed by Rich- 
ard Wilson, who did “Capone,” the 
rather long but exciting melo stars 
Ernest Borgnine as the heroic 
Petrosino who tried to bring honor: 
upon his people in America by 
erasing the evil power which held 
them in terror. He's virtually the 
only known name in cast, the bal- 
ance being composed mostly of 
Italian thesps specifically assigned 
for their characters and who lend 


added conviction to yarn’s unfold- 
ment, 

The Richard Collins-Bertram 
Millhauser screenplay is episodic 
unreeling between 1906 and 1909 
but editing by Walter Hannemann 
no appreciable 


letup aS various sequences are 
brought together. Wilson's tight- 
reined direction builds telling 


suspense, particularly where Borg- 


nine, marked for death, is cut 
down in Sicily by the Mafia, but 
not before he has mailed positive 
proof of the Mafia’s existence in 


the U.S. and identity 

Borgnine delivers 
the hard-fisted upholder of the law 
whose exploits among others in- 
clude saving Enrico Caruso from a 
bomb trap outside the Metro- 
politan. Persuasive in his romance 
with an Italian girl whose fathe1 


of its leader 


strongly as 


he also rescues from death. Zohra} 


Lampert, in this role, gets her first 


|! big film break persuasively enact- 


ing femme who proposes to the 
, , 
detective after he olds back 
thinking she is in love with an- 
other, 
Alan Austin, also starred. handles 


this latter part competently, as one 
of Borgnine’s squad. Top support 
likewise is contributed by Robert 
F Simon, the commissioner: 
Renata Vanni and Bruno Santina 


femme’s parents Robert Ellen- 
stein. Mafia’s mouthpiece whose 
daughter is killed in one of its 
bombings; Franco Corsaro, org’s 
leader: John Duke, an enforcer: 
Vincent Barbi, bomber. 

Technical credits are in kind 


Lucien 
Fernando 
g, 


Ballard’s photo- 
Carrere’s pro- 
David Raksin’s 

Whit, 


including 
graphy, 
duction designin 
music score. 


Flame Over India 
(Northwest Frontier) 
J. Arthur Rank’s “Flame Over 
India,” reviewed in London by 


Earn. Variety, Oct. 14, 1959, was 


called a “grandscale action drama” | 


“sock contender fer b.o 
honors.” The CinemaScope-color 
pic, which was originally titled 
“Northwest Frontier,” opens at 


and a 


* a, |the Paramount Theatre, N.Y., Fri- 
Complete Boxoffice Reports “7 


day (29). 20th-Fox distributes this 


side, 


Film Reviews 
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Le Baron De L*Eeluse 
(The Baron of the Locks) 
(FRENCH) 

Paris, April 26. 


Cinedis release of Intermondia-Film- 
sonor production Stars Jean Gabin, 
Micheline Presle; features Jean Desailly, 
Jacques Castelot, Blanchette Brunoy, 


Jean Constantin. Directed by Jean Delan- 


noy. Screenplay, Maurice Druon, Michel 
} Audiard from story by Georges Simenon; 
camera, Louis Page; editor, Henri 


raverna. At Berlitz, Paris. Running time, 
90 MINS. 


| Baron Jean Gabin 
Perle . Micheline Presle 
Maurice Jean Desailly 


Jacques Castelot 
lanchette Brunoy 
Jean Constantin 


Villamayor 


Maria 
Prince Saddokan 





Film is mainly another Jean 
Gabin vehicle which allows the 
vet thespian to play a broke Baron 
who lives by his wits, name and 
class consciousness. Gabin is good, 
but the pic is somewhat talky and 
conventional, making this primar- 
ily a local b.o. bet. Foreign chances 


seem to rest on the Gabin mon- 
icker, which is a real plus factor. 
Gabin wins a boat in a card 


game and goes off on a trip with 
an ex-flame. They break down in 
a small town and the girl finds a 
rich suitor. Then fhe Baron (Gabin) 
almost settles down with a local 
cafe owner, an aging but comely 
femme. However, he is on his way 
again when a fresh bundle of 
money comes in. 

Direction is acceptable but with 
little inventiveness with the story 


sketchy and resting largely on 
Gabin’s dexterity in playing a 
number of scencs calling for dif- 
ferent moods. Supporting cast is 
good and technical credits okay, 
but other production aspects are 
skimpy. Mosk 
Il Rossetto 
| (The Lipstick) 
(ITALO-FRENCH) 

Cino de! Dica release of a Europa 
Explorer-C.F.P.¢ Paris coproduction, 
Stars Pierre Brice. Georgia Moll, Laura 
Vivaldi, Pietro Germi; features Bella 
Darv Ivano Staccioli, Nino Marchetti, 
Renato Mambor, Lia Angelieri. Directed 
by Damiano Damiani. Screenplay, Damié- 
ani and Ce Zavattini 


Runn 


At Capitel, 
Rome ° 


100 MINS 
psychological crime 
film with good scripting and act- 
ing, this a promising initial di- 
recting effort by Damiano Damiani. 
Okay returns for home markets, 
but has slight appeal for U. S. mar- 
ket 

Story involves a young girl of 
13 in a crime, in which she turns 
out to be a key witness in the ac- 
cusation of a murderer. Pic man- 
ages to maintain suspense through- 
out while at the same time aptly 
integrating story-lined elements 
with psychological byplay as seén 
from teenager point of view. The 
hand of vet scripter Cesare Zavat- 
tini is plainly seen in this. 

Pietro Germi once more gives 
his rele of the police inspector 
depth and understanding while 
Laura Vivaldi is very good as the 
moppet. Pierre Brice makes for a 
suitably charming villain. Georgia 
Moll has little to do as the latter's 
fiancee. Others are all good, as 
are technical credits in an inter- 
esting pic cut some notches above 
the norm. Hawk. 


sare 
ing time, 
Well-made 


is 


Las Rosas del Milagre 
| (The Miracle Roses) 


| (MEXICAN) 
| Mexico City, April 19 
Peliculas Naciqnales release of Julian 


Soler production. Stars Jorge Martinez de 


Hoyos, Armando Silvestre, Crox Alva- 
rade, Jaime Fernandez: features Andres 
Soler, Francisco Jambrina, Miguel Man- 
zano, Manuel Calvo, Lilia del Carmen 
Camacho, Arturo Soto Ranger, Enrique 
Garcia Alvarez. Story and screenplay, A. 
Patino Gomez. Directed by Julian Soler. 
At 


Mariscala Theatre, Mexico City. Run 
ning time, 90 MINS. 


A number of films have been 
made about the appearance of the 
Virgen de Guadalupe, patron saint 
of Mexico, to humble Indian Juan 
Diego. This one has much stronger 
impact than former versions be- 
cause of the careful direction of 
Julian Soler and excellent char- 
acterization of lead role by Jorge 
Martinez de Hoyos. Other mem- 
bers of cast also turn in creditable 
performances. Cinemascope and 
color are particularly effective in 
scenes of the indigenous rites. 

With the blessing of high church 
dignitaries and the Legion of De- 
jcency, this religious picture is 
slated to do good business locally 
as well as in the Spanish language 
market. This one may also be re- 
leased with subtitles or dubbed 
sound in the U. S. and foreign 
markets. Emil. 








J. D. MeCain has taken manage- 
ment of the Leon Theatre and the 
Graham Drive-In Theatre at Gra- 
ham, Tex. Former manager, Alvie 


Smith, will continue with Frontier 
Theatres at San Saba, Tex. 
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DEPLORE LAWYERS AS ACTORS 





The International Package 


‘he motion picture is still the best packaged and most per- 
manent international entertainment, the upsurge of television 
notwithstanding and with due regard to the few international 
in-person personalities (Chevalier ef al.). Last week’s 3d Annual 
International Film Section, with its cross-section of global cine- 
matic entertainment, points up again that a video one-shot 
(regardless of the number of kinescope playbacks) is relatively 
fleeting but a motion picture feature leaves a durable marquee 


impact. 





While recent 
given new accentthat art has 


Russo-American 


“cultural exchanges” have 
no frontiers, the “movies” has 


required no such grandiose and neo-power political impetus to 
give it substance. Film entertainment has been ipso facto with 
the masses for well nigh a half century. Nor has motion pic- 
tures’ international impact and import been a recent thing; 
only the expanded global boxoffice has become more important 
with the expanding global populations. 


Furthermore, 


the recent crop of Graeco-Italian celluloid 


heroics (Joe E. Levine out of Steve Reeves) is but a third-of-a- 
century variation of yesteryear’s “Cabiria”. And it’s historic 
how Pola Negri, Marlene Dietrich (the durable glamor grandma 
is still around) et al. have shifted from Berlin to Hollywood in 
years past, much as the histrionic, creative, direction and pro- 


duction talents 


world. 


soon made Hollywood 


the crossroads of the 





Today the variation of the theme is that the world has now be- 
come Hollywood’s crossroads. The evolution of the peripetatic 
production is another footnote to the global impact of motion 


pictures, a good film “in the 
market 


The Variety International 


can” can travel to anybody's 
Film Number last week 


proved that. It also points up, once again, to the short-memory 


“experts” 


and the fickle fans alife that “movies are not going 


to blow over,” television notwithstanding. 





Martin Starr Wins Trial Right; 
Says Press Agents Got Him Fired 


Screen commentator . Martine 
Starr's $200,000 libel suit against 
United Artists and Columbia Pic- 
tures moved closer to trial last 
week when the Appellate Division 
of the N. Y. Supreme Court unani- 
mously upbeld an order of Justice 
Owen McGivern denying a motion 
to dismiss the complaint. Col 
asked dismissal on the grounds of 
insufficiency and appealed when 
its motion was denied. 

Starr brought the action | last 
year after Col “knowingly com- 
posed and published” an allegedly 
defamatory letter .in February, 
1959, which resulted in the com- 
mentator’s loss of an ABC Radio 
contract. The letter assertedly was 
drafted by Roger H. Lewis, ad-pub 
v.p. for UA, and Robert S. Fergu- 
son, Col's’ national ad-pub direc- 
tor 

Starr, whe says he’s been a 
broadcaster for 25 years, claims 
that the latter contained “false and 
defamatory matter which held him 
up to public scorn and ridicule.” 
He particularly objected to a 
phrase in the letter which referred 
to his broadcasts as “calculated to 


injure the motion picture indus- 
try ... the industry should protect 
itself from distorted representa- 


tions about Hollywood which Starr 
has been broadcasting.” 


‘Adventure’ Picked As 
Italo Entry at Cannes 


Rome, April 19 

“L’Avventura” (The Adventure), 
directed by Micheangelo Antonioni 
and starring Monica Vitti, Lea Mas- 
sari and Gabriele Ferzetti, has 
been officially designated by the 
Italian film industry to represent 
this country at the Cannes Film 
Festival 

At least three other Italo feature 
pix at this writing are still in con- 
sideration by French authorities 
for possible invites to the event: 
Federica Fellini's “La Dolce Vita” 
(CINERIZ), Roberto Rossellini’s 
“Era Notte a Roma” (Blackout in 
Rome) produced by Golden Star, 
and Mauro Bolognini’s “Il Bell’An- 
tonio” (The Handsome Antonio). 
While both Rossellini’s pic and 
“Bell’'Antonio” are being pushed 
in hopes they'll get into the Fest, 
“La Dolce Vita.” which is breaking 
all b.o. records in Italy, sees a 
sharp division of opinion among 
those involved about showing the 
pic at this festival. 











Allied Artists Expands 


Hollywood, April 26. 

Allied Artists has expanded i's 
production activities and set u 
a new branch tabbed the Informa- 


| 


tional and Commercial Films Divi-| actors 


v 








1 A BAR ASSN. |N [Biblical Book To Be Updated For 


RAP AT DOUBLING 


Los Angeles, April 26 

Lawyers make lousy actors, des- 
pite their flair for histrionics, ac- 
cording to a finding of a special 
committee appointed by the L.A. 
Bar Assn. Board of Trustees to 
look into subject of attorneys ap- 
pearing in television, radio and 
motion pictures. 

Board, upon recommendation of 
the committee, has adopted a re- 
solution holding it to be “profes- 
sionally and ethically improper” 
for a lawyer to appear in the role 
of an attorney or judge in any 
simulated trial portrayal in the 
three mediums. 

Further, Beard simultaneously 
adopted a second resolution asking 
the State Bar of California to con- 
cur and to request that State Su- 
preme Court adopt a formal rule 
making the new ethics policy ap- 
plicable to all California lawyers. 

Action is reputed to be the first 
of its kind ever taken by a major 
bar association. In reporting the 
L.A. Bar Assn. move, the American 
Bar News, monthly bulletin of the 
American Bar Assn., pointed out 
that the special committee re- 
ported that lawyers in acting roles 
either were “wooden, hesitant and 
unsure” or, at the opposite ex- 
treme, inclined toward “ihe streak 
of exhibitionism to be found in 
nearly all of us.” 

Result, the committee found, is 


that the lawyer-actor was “made 
out to be a pompous or a bom- 
bastic or a bumbling ass.” The 


bar would look better in the public 
eye, committee contended, if the 
roles of judges and lawyers were 
played by professional actors 

In adopting the resolution rec- 
ommended by committee which 
conducted a lengthy study of sub- 
ject, the Beard based its action 
on two grounds: 

(1) Appearances of lawyers as 
“involves them in conduct 


cade a - 
sion, as a move in company’s policy | Violative of their oath to maintain 


of diversification 


the respect due courts of justice 


New division, to be headed by | and judicial officers.” 


Jack L. Copeland—formerly with 
John Sutherland Productions—as 
exec producer, will make commer- 
cial, industrial and educational pix, 
as well as teleblurbs 


AA will make all its studio and} 


nationwide organization available 
to new branch, which will head- 
quarters at studio. Roy M. Brewer 
will be division’s eastern rep, head- 
quartering at AA’s N.Y. offices. 





Mex Films Second Only 


To Yank Pix Fare In 





Latin America Market, 


Mexico City, April 19. 
Mexico holds second place for 
exhibition dates in Latin America, 
according to Raul de Anda, presi- 
dent of the Assn. of Mexican Film 
Producers. Republic is only ex- 
ceeded by the U.S. in this market. 


The association head advised pro-| jawyers 


ducers that the present “critical” 
situation is transitory, and that 
they should join forces in a major 
assault on Latin American 
kets. If promotional and publicity 
effort is coordinated, with regular 
personal appearance tours by top 
Stars, Mexico can grab at least 
50° of total Latin American ex- 
hibition time, de Anda said. Bal- 
ance would be divided by Holly- 
wood, French, Italian and Argen- 
tine film industries. 

Advantage is on the side of Mex- 
ico, de Anda said, because of the 
common idiom, similarity of cus- 


toms, with common ideals and as- | 


pirations. 

Brazil, Venezuela and Argentina 
form bulwark of the Latin Amer- 
ican market, although other areas 
can also be nursed along to pro- 
duce increased boxoffice revenues. 
Because of similarity of film tastes, 
de Anda indicated that if produc- 
tion quality is improved as is cur- 
rent tendency, then a majority of 
Mexican pictures will find a ready 
market in Central and South 
America, 


| Court,” hour-long program seen on | 


| 


} 





(2) is con- 


policy 


Such participation 
trary to the long-standing 
of the bar against 
ment, direct or indirect.” 

Board additionally held it made 
no difference whether or not 
lawyers ir trial dramas are iden- 
tified by name to the public. 

Committee report pointed out 
there are at least nine tv programs 
seen in L.A. area, some produced 
here and _ nationally televised, 
which have utilized real lawyers 


Lawyers in some instances receive | 


no pay, according to report, which 


leads to conclusion that “the desire | 


and the intention to make them- 
selves known to the public as 
lawyers must play some substan- 
tial part in inducing them to par- 
ticipate in the programs.” 

(One of these is “Divorce 
KTTV every Thursday, with at- 
torneys repping the “principals” 
in divorce cases taken from actual 
L.A. divorce files. Two different 
appear every week,” al- 
though the judge, played stet by 
Voltaire Perkins, is a vet actor 
Perkins, however, once was a 


mar-/| prominent attorney.) 


Report additionally stated that 
tv- programs in which lawyers 
appear usually are produced with 
out scripts, give the public an 
adverse impression of the judicial 
process, and frequently display “a 
strong tendency toward the sensa- 
tional and the bizarre, rather than 
the usual quietly and methodically 
conducted civil litigation.” 








Majesty Consents 
Holiywod, April 26 

Mike Romanoff will be the 
protagonist of a film by 20th- 
Fox. Studio reportedly has 
paid Hollywood restaurateur 
$75,000 in picking up its op- 
tion on his life story. 

Charles Brackett will pro- 
duce the Luther Davis screen- 
play, tabbed “The Instant 
Prince,” with Frank Tashlin 
set to direct. 


self-advertise- | 


George Stevens Greatest Story 





Italo-Russo Film Pact 


Rome, April i9. 
A one-year Italo-Russian film 
agreement signed here after a 
week-long session between reps of 
Sovexportfilm and ANICA, the 
Italian pix industry association. 
ANICA will “seek. every means 
to promote the purchase pf Italian 
firms of Soviet pictures for distri- 
bution in this country, while Sov- 
exportfilm is committed to do the 
same in the USSR.” 
Pact, renewable on agreement by 
both parties on a yearly basis, calls 
for strict reciprocity in exchange 


of feature pix between the two 
countries. Noted parenthetically 
that it’s a known fact that few 


Soviet films, even “When Cranes 
Fly,” have made any sort ef im- 
pression on the Italian public, de- 
spite enthusiastic backing of the 
leftwing press and commie party 
mechanism. 





Returned to Theatricals, 
Bob Montgomery Details 
His New ‘Hours’ for UA 


Robert Montgomery 
his return to motion pictures after 
a 14-year absence—this time as 
producer-director of “The Gallant 
Hours,” a biopic of Admiral Wil- 
liom F. Halsey—to the greater op- 
|portunities that exist in indie pro- 
| duction today, to the “creative lati- 
tude” that is permitted, and to the 
\financial arrangemenis that allow 
| producers to participate in the 
| profits. 
| These conditions, Montgomery 
|added at a N.Y. press conference 
|Monday (25), were brought about 
iby the gradual elimination of the 
|corporate structure that dominated 
|Hollywood production for decades 
A top-ranking film star for years 
and a television producer of con- 
siderable repute, Montgomery is 
now devoting his talents to film 
and legit production. 
| “The Gallant Hours,” with 
United Artists financing and re- 
leasing, was made und>r the pro- 
duction banner of Cagney - Mont- 
| gomery Productions, in which 
James Cagney, who portrays Ad- 
j}miral Halsey, is a partner. The 
leompany is currently negotiating 
|for two more properties to con- 





Cagney will direct one of the proj- 
and direct the other 


tion next season of “The General's 
Other Son,” by Andrew McClellen. 
The firm also has plans to convert 
|the play into a film at a later date 
|No distribution plans have been 
set on the new projects, but a 
United Artists. 

According to Montgomery, the 
| Halsey biopic represented the most 
| thorough research ever accorded a 
motion picture, With one and a 
half years being spent assembling 
the material. The picture has the 
assurance of all-out cooperation of 
lthe U.S. Navy. Key element of the 
campaign is a national drive spon- 
isored by the Navy recruiting serv- 


lice in 234 cities timed with re- 
igional openings throughout the 
|eountry. Through the auspices of 


|the Navy Information office, spe- 
|cial material prepared by UA is 
being sent to every Navy ship ard 


| installation for planting in both 
service and public media. The 
|Navy League is sponsoring the 


| world premiere as a special tribute 
to Admiral “Bull” Halsey at the 
Keith Theatre in Washington on 
May 13 





Hathcock’s New Status 


Hoilywood, April 26. 
Jerry Hathcock has been ap- 
pointed supervising director of all 
animation for UPA Pictures. 
Hathcock currently also is an in- 
structor in animation techniques 
at Chouinard Art Institute, L.A. 


| 





attributes | 


tinue its film production program, | 
ects and Montgomery will produce | 


Also on the | 
company’s sked is a legit produc- | 


deal most likely will be made with | 


+ Hollywood, April 26. 

George Stevens has given the 
first clue to what his “The Great- 
est, Story Ever Told” will look 
like. Or, more accurately, won't 
look like. Said the producer-direc- 
tor: “It will not look like audi- 
ences expect it te look.” 

Stevens, who will film the life 
of Christ in association with 20th- 
Fox, left over the weekend for a 
six-week location-scouting and re- 
search tour of Europe and the 
Holy Land. Before leaving, he had 
some interesting things to tell the 
press. 

First of all, The Stevens Co. has 
developed a device tagged Multa- 
vox which follows the same siraul- 
taneous translation pattern in- 
augurated by United Nations. 
“Greatest Story” scripts will be 
prepared in six Fanguages, and in 
certain multi-lingual markets a 
system of headphones will be set 
up enabling audiences to tune in 
on soundtracks recorded in Eng- 
lish, Spanish, French, Italian, Ger- 
man or Russian. 

On the screen, the $10,000,000 
film will have “a new look,” Stev- 
ens said. “It will not be based on 
an existing literary concept or 
imagery, and it will not reflect pat- 
terns of art or illustration we are 
familiar with.” He said the motion 
picture will be based on Fulton 
Oursler’s title and something of 
his research and narrative sense 
but that it will assume the affirma- 
tive responsibility of creating 
1960's concept of Jesus Christ. To 
be more specific, Stevens declared, 
“For example, we're not going to 
thank Mr. DaVinci for his arrange- 
ment of the Last Supper. Wher 
the scene comes, we hope audi- 
ences will feel that it happened 
this way.” 

Stevens emphasized, “If there's 
anything that frightens me, it’s the 
sense of re-make, You must get as 
close to the moment in interpre- 
tation as possible. Things must 
| happen in an unexpected manner.” 
The filmmaker poetically noted: 
|“There is nothing quite as dead as 
a screen that hasn’t been breathed 
|upon by the people who make the 
| film.” 
| Stevens admitted this “new 
| look” approach on a Biblical sub- 
| ject is hazardous, explaining that 
| it's a hazard that must be taken 
| if the film is to make a contribu- 
| tion. As to its potential audience, 
the producer-director said, “The 
anticipation of the number of peo- 
ple who will see this film is beyond 
any calculation on any other film 
ever made.” 

No casting has been firmed for 
“Greatest Story,” and Stevens de- 
clared, “We know we have the 
greatest roles ever available for 
actors to play. We want the great- 
est actors and the most talented 
and able people. Interest is tre- 
mendous from the most important 
stars to make themselves available 
for_the film.” 
| Accompanying Stevens to Eu- 
|rope and the Mi ‘dle East will be 
associate produce: George Stevens 
Jr. and researchers Tony van 
Renierghem and Antonio Vellani. 
Upon their return, a writer will be 
| signed to screenplay from the re- 
| search that began a year ago Janu- 
ary. The six-month shooting 
schedule gets underway in Todd- 
AO this November, with interiors 








ito be lensed at 20th’s Westwood 
studio. Pic is slated for 1961 
| release. 





Nielsen Wins Contrel 


| Of 2 Danish Outfits 


Copenhagen, April 26. 

As a sequel to a recent Supreme 
Court judgment here in which 
Tage Nielsen was given the rights 
| of all shares in A/S Palladium, he 
|} has now taken over the manage- 
| men of both the production com- 
| pany, founded in 1920, and of the 
| affiliated theatre, the Palladium 
| in Copenhagen. 


Henning Karmark and Preben 


Philipsen have withdrawn from the 
| company as a result of the conclu- 
| sion of this action. 
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Det. Sturdy;- ‘Story’ Strong $22,500, 
‘Unforgiven’ Huge 186, Toby Trim 


‘Daisies’ Whopping 296, |"Kind’ Sockeroo $24,000, D.C.; ‘Hur’ 


Toronto; ‘Young’ Fancy 


$40,000, ‘Queen’ Big 116 = Wow 326, bth: Daisies Huge 266, 2 


Toronto, April 2¢ 








146 Wi qi 3 336 Q 9 14G With exception of ae € Don't | Washington, April 26 
e Eat Daisies” and 10-house combo Mainstem continues to thrive 
§ in jain l 9 veen of “Because They’re Young,” both | Broadway Grosses this round with “Please Don’t Eat 


Detroit, April 26. 


Another strong week is in pros- 
— for downtown deluxers here 
rently. “Tall Story’ shapes 
lof ty in first session at the Michi- 
gan. Others are holdovers, and 
they’re doing fine. “Unforgiven” 
he on for wow second session at 
P; 
i 





Ims. “Toby Tyler” is rated great 
n “second at the Mz rs son. 

“Snow Queen” 2ys socko in 
second week at the ‘Santa y-Cap- 
itol. “Please Don't Eat the Daisies” 
shapes well in second round at the 
Adams. 


“Ben-Hur” continues to pace the} 


Fugitive Hot 186, 
_ Hur alt 


city with a smash 10tk stanza at 
the United Artists Windjammer” 


is socko in fifth sailing at Music| 


Halil. “Wake Me When It’s Over” 
looms okay in second at the Fox. 
Estimates for This Week 

Fox (‘Fox-Mich) 45,000; $1.25- 
$1.49)—“Wake Me When It's Over” 
(20th) and “Monster Piedras Blan- 
cas” (Indie) (2d wk). Oke $12,000 
Last week, $15,000 


Michigan ‘United Detroit) (4.060; 


$1.25-$1.49)\—Tall Story” WB) 
and “Threat” (WB). Lofty $22,500 


(Par) and “Wake of A Stranger” 
(Indie), $19,000 in second week. 


Palms (UD) (2.961; $1.25-81.49)— | 
“Unforgiven” (UA) and “3 Came} 


to Kill” (UA) (2d wk Terrific 
$18.000. Last week, $: 20.000 
Madison (UD) 1.900: $1.25-$1.49 
—“Toby Tyler” (BV! and “Goliath 
I!” (BV) (2d wk). Smash $15,000 
Last week, $19,000 
Broadway-Capitel (UD) (3.500 
$1.25-$1.49)—"“Snow Queen” U) 
and “Circus Stars” (tl °d wk) 
Socko $14,000. I sat week, $17,500 
Adams (‘Balaban 1.700; $1.25- 
$1 50)—“Don't Eat Daisies” (M-G 
Lt wk). Swell $17,000. Last week. 


$21,000 
l nited Artists UA) (1.667: $1.25- 
$3)—"‘Ben-Hur” (M-G 10th wk) 


Wham $42,000. Last week. $36,000. 


Music Hall (Cinerama, Inc.) ‘1,-| 


298: $1.55-$2.65) — “Windiammer” 


(NT) (5th wk). Socko $33,000, Last | 


week, $27,000 

Trans-Lux Krim Trans-Lux 
1.000: $1.49-$1.65)\—"Man in Ha- 
vana” (Col) (2d wk). Good $19,000 
Last week, $12,000 


‘Havana’ Hot $9,000, K.C.; 


‘Daisies’ Potent 816, 34, « 


‘Unforgiven’ 616 in 2d 


Kansas Citv, Anril 26 

Newcomers are scarce this ses- 
sion, with the mainstem loaded 
with holdovers. Fox Midwest cir- 
cuit has “Our Man in Havana” 
doing fancy biz at Piaza. “Wind 
Cannot Read” is light at Uptown 
“The Unforgiven” at the Missouri 
and “Tali Story” at Paramount 
are holding up well fer holdovers 
“Ben-Hur” marches steadily along 
near capacity at Capri. ‘Don't Eat 
tlie Daisies” shapes bright at ihe 
Roxy in third. 

Estimates for This Week 


Brookside (NT&T) (800; $1)—/* 


“Room at Top” (Cont) and “Anat- 
omy of Murder” (Col) (%d_ wk). 


Satisfactory $2.000 on sub-run, | — ry 


Last week, $2,200. 

Capri (Durwood) (1.260; $1.50- 
$2.50)—‘‘Ben-Hur” M-G) ‘13th 
wk). Holds near capacity $22,000. 
Last week, $22,500, buoyed by 
extra Easter show. 

Kimo (Dickinson) (504; 90-$1.25) 
-—-“Touch of Larceny” (Par) (2d 
ae Ph cased $1,500. Last weck, 
$2.0 


Midiand (Loew) (3.500; 90-$1.25) | 
—‘“Home from Hill” (M-G) (5th; 


wk). Dull $3,500. Last week. $5.000. | 
Missouri (RKO) (2,585; $1-$1.25) | 
—‘‘Unforgiven” (UA) and “Virgin 
Island” (Indie) (2d wk). Good} 
€6.500. Last week, $9,000. 
Paramount (UP) (1,900; 75-S1)— 


“Tall Story” (WB) (2d wk); Okay | 


$6.500 in 8 days. Last week. $9.000. 


“Man in Havana” (Col). Fancy 
$3.000; holds. Last wesk, “Be- 


cause They're Young’ (Col),| 5 ~ 
Cinema session. 


Estimates for This Week 
Centary ‘Fruchtman 


$6,000. 
Roxy (‘Durwood) (850; $1-$1.50) 


—‘Don't Eat Daisies” (M-G) (3d} 
wk). Handsome $8,500. Last week, | $1.50+“Unforgiven 
Fair $5,000 after $6,000 


$16.000. 


Uptown (NT&T) (2.043: 85-$1 — | } 
“Wind Cannot Read” (20th) and} ¢1.50)—“Once More With 
“Third Voice” (20th). Light $4,500. | (Col) (6th wk). 
Last week, “Kidnapped” (BV) and | after $2,000 in fifth. 


“Dumbo” (BV) (reissue), also in 
Fairway and Granada (1,217), 
$8.000. 


Fairway (‘NT&T) (700; 85-$1)— | $2, 800 in second. 


“Kidnapped” and “Dumbo” (2d 
wk). Fine $2,100. 





Key City a 


Estimated Total Gross 














|is rated trim at 
Last week, “Visit Small Planet’ | 


Estimates for This Week 


“Home ian n i il” ( 


$11,000 or under 


Studio (Goldbers 
—‘‘Room at Top” 


cause They're Young” 


| exhibs here one of the 


is tall ‘. sit at the 
“Wake Me When 
rated impressive in first at 


(NT&T) (1.900: 90-$1.25)—|°" - 
Plaza (NT&T 1.900: 90-$1.25 | week =< tae Uew. 


$1. 50)—* Room at 


off to lusty starts, holdovers here Daisies” a secon d frame standout 

















are prevalent. The holdovers are} lesa at Capitol. “The Fugitive Kind” 
big, with “Visit to ~ Planet,” | Estimated Total Gross is shaping for a sock opener at 
“Sno\ Ques n” and “Touch of] - see | Palace. “Ben-Hur” retains its bof 
I en} all in second stanzas | This Week $612,400 | status for sixth week at the * 
all wham. “Can-Can” in fourth | Based on 27 thea jner. “Visit To Small Planet” is 
Ben-Hur” in 19th round are } Last Year $540,460 nice in second at two houses 
ling customers away nightly. | r em eee an 4 a ‘The Unforgiven” at Keith's 
Estimates fer This Week Based on 2 ____| looks for a sock second round 
Carlton (Rank) (2.318; $1-$1.50 ee : oud nly Last Sule! at 
Once More with Feeling” (Col) | ¢ >] °« | ee bs or —— “7 - 
4th wk). Still healthy $12,000 IO im = oe 
Last week, $18,000. éil- ur ‘il HI y ee eee 
Contary, Downtown, Glendele, o Estimates for This Week 
Midtown, Odeon, Oakwood, Prince Ambassador - Metropolitan (SW) 
of Wales, Scarboro, State, Vogue $78. O00 j 1,490; 1,000; 90-$1.25)—"Visit to 
Taylor) (1,338; 1,059; 995; 1,089 = Cincy Small Planet” (Pam) (9d wh). Nice 
752; 1,136; 1,200; 684; 694; 499; | $12.500. - Last week, $14,000 
‘Because They're Young” | , a Capitol | Lo¢ "3.426: 90-$1.49) 
( and a | on anche Station” | Film t iz : ‘ ior t 7" \ ek gh n-/, Don't . at 1 palsies ‘ M-G) 2d 
Col). Fine $40,000. Last week,| yes in high gear. “Don’t Eat | “*)- Wham $26,000 after $34,000 
Sword and Cross” IFD) and Da es” shapes 1 in second openc% ’ — . 

g's Best Friend” (IFD), in five-| week at Albee to dominate the|. Keith’s RKO) 1.850: 90-$1.49 
house combo, with 4,437 capacity, | first-runs. “Unforgiven” looms | Unforgiven” (UA) (3d wk). Sock 
0 swell opener at Keith’s in first $13.000. Last week, $15,000 
Hollywood (FP) (1,080; $1-$1.25) | “Heller in Pink Tights” and “Cir-| ..MaeArthur (K-B) (900; $1.10)— 

Touch of Larceny” (Par) (2d/cus Stars” look only fair at the! 5. a Pia ne tong! — — 
Hefty $15,000. Last week,| Palace. “Visit to Small Planet” | *-2" cast gr oo 
8 000 : ° remains solid at the Grand. also | «-2mtame ‘K-B) (1.240; 90-$1.49)— 
paginacp le baal? A eae Rios Our Man in Havana” (€ol) (6th 
Hyland (Rank) (1,057; $1)—“I'm | ¥ second. stg i Gere peters. IE Good $6,000. Last week 
All Right, Jack” (Rank) (5th wk), , 1" Gay-¢ ne 4 I en ING $7000 
Steady $5.500. Last week, $7.000 win Drive mn. Ulner side of ozon Palace (Lo¢ 2.390; 90-$1.25)— 
Imperial (FP) (3.343: $1-$1.25 Se a ae gan eae ee cee” Cn). eae Sek 
Visit to Small Planet Par) (2d n Giadiato Ben-Hur” | 990 Last week, “Kidnapped” (BY), 
Big $15,000. Last week, | Petains te sine $9,560 in 8 days 
$20,001 week. ’ me Playhouse (T.-L) (458; $1-$1.80)— 
In ternational (Tavlor) (557 Estimates for This Week “Rosemary” (Films Ar ound World). 
$1.2 Chaplin Revue” (UA) (2d Albee (RKO) (3.1 $1-$1.50 Good $5,000. Last eek, “Swan 
‘Except al $5,500, I ee} vat Daisic M-G) (2d \ Lake” (Co! d wk), $2,800 
§ 000 ( 000 on heels of $20 Plaza (T-I 276; $1.25-$2) 
Seswts Cone? 073: $1-$1.25) | olds «¢ : Nights of Shame Unior Hefty 
lease Dont Eat Daisies SV é (1.4 $6.500. Last week, “Nude in W! 
-G). Sock $25.000. Last week 5-$2.7 Ben-Hur” (M- P-L) (6t $2,500 
e from Hill” (M-G ith wk 6th wk). § } Last : Town ‘Kir $1-$1.49 . 
. ¢ On te f : “Around Wor!d in D odd) 
Tivoli i 935: $1.56-S2 — Esquire Art ‘S { $1) - eissue 2d wh Fair $2,500. Last 
¢ r re” t co OOK veek, $3,000 
(Continued on page 20) cok. “Hinck ¢ ree By Trans-Lux (T-L) (600; $1.25-$2) 
-). $2.400. wee Suddenly Last Summer” (Col) 
Grand (RKO) (1.4 90-$1.25 4th wk). Robust $7,500. Last 
4), ‘Visit to Small Planet” (Par) (2a | Week, $7,000 
bai SI ies rye k). Solid $ f wing $9,500 Warner ‘S\ 1.440: $1.49-$2.75) 
bow. Sta for t l —Ben-Hur” (M-( t n Wow 
suild $} Touce |$32.000. Last week, $35,500 for 13 
Oi Of) : P I a; é ( 18th wi shows or two more than current 
009 in Prov. 23 235" oS". 2.8 
¥ b ° Hold hous é s fi n and ‘ 
Providence, April 26 ~* Park Art ‘Ss : $1 6 I; h § t $11 600 
Please Don’t Eat Daisies” cur-| “Black Orphk ndie no okat tou ¢ ; ’ 


topping week. with socko. trade. | Wall itndiei, sooo.” ~*~ °| Habs ‘Daisies’ Sock 296, 
| PI a ein with pode ; Paro ce “ wt A a ‘ s pind ) 2d, ‘Can- Can’ $20, 000 





e Gang” looks mild at! Holds over. Li: ee] Who Wa : 1 26 
That Ladv” (Co \ 4a oe F ; Bc =, April a 
a nan (ia ENN One) 98 Strong ister biz is spilling 
Estimates fo lis Wee Palace (RKO) (2.600: 90-$1.25)— eel ;, 
k m a . r bey og ' illes in, Dink om Par) and| OVer into this frame, with a rash 
Albee» RKO) (2.200 65-90)— Cte. tke p : - $6509 | Of new arrivals helping. Good 
: ” or at c N I I rair 30 \ 
| ple ¢ g” (AA) and “Atomic! ,~., d “pall © . <td weather has brought out the 
Cuohn : a - , — N00 Last WeeRK, i i 5 Wo eae ‘ ‘ ‘ 7: 
arine LA Mild $5.00 $9 N00 crowds alons with the new bills. 
. . “ P a y" m- ‘ o “Coli nad 2 srian , = Y 
, week Suddenly Last Su Twin Drive-In (Sh: 1900 care |. G@Oliath and Barbarians” is shap- 
é Col) and “Battle Flame” | ..on side: 90 Waoct cide “Cio, | ime slick at the Pilgrim. “Mau- 
( th wk), $4,500 ata cage ; oc. ee Mau” is good at the Trans-Lux 
Majestic (SW) (2,200; 70-90\— (Continued on page 20) “Please Don't Eat Daisies” 
Visit To Small Planet Par) (2d . tops the holdovers with a rousing 
Fine $7,500. ‘Last week, « 4 : ee , take In second round at Memorial, 
se 00D Lady Rugged $8,000, Hard-ticket pix are nabbing the 
; a | ‘ ; big coin with “Can-Can” hotsy a 
State (Loew) (3.200; 90-$1.25 Seattle; ‘Hur’ 1G, 14| S0 sok on ee 
Don't Eat Daisies” (M-G). Sock ’ ’ Gary in sixth and “Ben-Hur” the 
; é —— | ie ; Sez 26 big winner with $32,000 for 22d 
S2K ) Last week, Unforgiven Trade is a bit nied ~ale ot * “EK ” 
: Sd wk). $6,000 Trade is a bit s y 1 stanza | week at the Saxon Kidnapped 
<a si in — but there are some stro spots,|is holding hefty, day-dating the 
¢ Strand ‘National Realty) <.<0U; mostly among the holdovers. “Who| Beacon Hill and Capri in second 
70-90 Kidnapped BV and | Was That Lad) Mapes solid in| round. “Our Man in Havana” re- 
Dumbo BV) (reissue 2d wk).;second round at Fifth Avenue; mains most durable of holdovers 
Okay $6,000. First was $7,000 while “Unforgiven” looms nice in with a great llth week at Ken- 
Sec ond oy... SPs, eul “Please | more. “Home From Hill” is hold- 
Don’t Eat Daisies” is rated big in 


. + = ? third Music H all st nza “Isle of _ oe “= —¥ ‘ih wae 

Balt Puls Daisies’ Damdy $10,000, cassette on it) utr RR FS Bag 
‘6 9 

Ben-Har’ Brisk 


Pleasant weekend 


nor “Unforgiven” (UA) (3d wk). Good 
still is great in 11th frame at the ¢goo0. Last week 


sti $ . Las <, $12,000 
6 ’ Blue Mouse “s Beacon Hill (Sack) (678; $1- 
a e Estimates for This Week ” 50)\—"'Kidnapped” (BV) (2d wk). 
ta ’ 9 Blue Mouse (Hamrick 739. | Fine $7,500. Last week, $8,500. 
$1.50-$3)—“Ben-Hu M-G) (11th Boston (‘Cinerama, Inc.) (1,354; 


3d wk Okay $2,500 after $3,000. wk). Great $13,000. Last week, | $1.20-$2.65)—"This Is Cinerama” 





n second $16,600, daily matinees helping Cinerama). Opens today (Tues.) 
Hippodrome (Rappaport) (2.300 Coliseum (Fox-Evergreen) (1,870: | on return date. Last week, “South 
50-$1.50 ‘Don't Eat Daisies” | $1-$1.50)—“Unforgiven” (UA) and| Seas Adventure” (Cinerama) (52d 
M-G 2d wk). Strong $10,000| “Dog's Best Friend” (UA) (2d wk).| wk), $16,000 

after $15,000 opener. Nice $6,000. Last week, $9,200. | Capri (Sack) (824; $1-$1.50)— 


Little (Rappaport) (300: 50-$1.50 Fifth Avenue (Fox-Evergreen) | “Kidnapped” (BV) (2d wk). Slick 
“Mouse That Roared” (Col) (18th | (2,500; $1-$1.50\—“Who Was That/|$4.000. Last week. $6.000. 
wk Oke $1,400 after $1,500 in| Lady” (Col) (2d wk Solid $8,000 Exeter (Indie) (1.376: 75-$1.25) 


ious week or near. Last week, $9,400 —“Woul 3e Gentleman” >) 
“Mayfai Frutchman) (900: $i.50- Music Box (‘Hamrick 850; $1- rales Eth ny ig PO gece 
$2.50)—"Windjammer”: (NT) “10th $1.50)—“Tall Story” (WB) (2d'wk).| “Magician” (Janus) (8th wk) 
wk Good $5,000 after $8,000 in | Good $4,000. Last week, $6.200 $3,000 ee - ‘ 
I ith ag e Music Hall ‘Hamrick 2.200: $1 ‘i Gary (Sack) (1,277: $1.50-$3)— 
New ruchtman) (1.600; 50- | $1.50)\—‘Please Don't Eat Daisies” | “Can-Can” 20th “6th wk) Fifth 
$1.50 a ll Story” (WB Fair |(M-G) (3d wk). Big $7,000. Last | week cniind ries a (Tues.) another 
£5,000. ‘Last week, “Visit to Small | week, $8,700. ~< $20,000, - 2 atte for ‘10 y hews 
Planet” (Par) (2d wk), $7,000 | Orpheum (Hamrick) (2,600: $1- a tn er “sp ies: —" 
Playhouse ‘Schwaber) (460: 90-|$1.50)—“Rebel Breed” (WB) and| 85% Weex, aitto 


¢1) 5Q) a a vt) | eet? RR) asl Le six | Kenmore (Indie) (700; $1.25- 
1.50 Black Orpheus” ‘Lopert Threat” (WB). Pulled after six| $1 g9)—“Man in Havana” (Col) 


7ih wk). Nice $2,700 after $2.800 | terrible days, with only $2,000 gar- 


a sixth |nered in that ime. Last week ee Sock $11,000. Last.week, 

efter ee ees eee BV) (2d wk-5 days | Metropolitan (NET) (4,357; 70- 

20th Slow $6,000 Last week. | . P aramount Fox-Everercen $1.10)—* Tall Story ’ (WB) and “In 
Home From Hill” (M-G) (4th wk), | (3,107; $1I-$1.50)—“Isle of Levan Wake of Stranger” (Indie). Opened 

$4,000 i(Indie) and “Naughty Gi: In-| April 25. Last week, house rented 
Town (Rappaport) (1,125; $1.49-|die). Passable at $8 000. Last | to Met Opera for week 


$2.50)—“Ben Hur” (M-G) ‘4th wh). | wee, “Wake Me When Its Ove Memorial (RKO) (3.000; 60-$1.10) 
Hefty $22.000 after $25,000 in pre- is 20th) 
vious week. Par) (2d wk), $4,800. 


| 
and “Touch of Larceny ‘abe Eat Daisies” (M-G) and 
(Continued on page 20) 
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CHI EASTER BIZ BLOOMING 





L.A. Okay Post-Easter; ‘Daisies Hep 
$23,000, ‘Hill’ Tall 146, ‘Summer’ Hot 
156, Feeling’ 136, Ben-Hur’ 346, 22d 


Los Angeles, April 26, 


4 





First-runs here are taking 
natural after-Easter dip this week. 
But despite the lack of any big 
openers, over-all prospects look to 


al 


be on the plus side. “Forbidden 
Paradise” looms good $11,000 or 
near at Downtown Paramount. 


Regular holdovers are headed by | 


“Don't Eat Deisies," with a lush | 
$23,000 in cond at Hollywood | 
Paramount “Home From Hill’ | 


shapes lusty $14 600 in four houses 
in second round. “Suddenly Last 
Summei 
in second at three houses. 


“Once More With Feeling” 
shapes stout $13,000 also second 
at Warner Beverly. “On Beach” 





looks fair $11,000 in two spots, sec- 
ond frame 


Hard-ticket pix are generally 
pulling well. “Ben-Hur” is heading 
for a great $34,000 in 22d week at 
Egyptian. “Scent of Mystery” was 
fine in 13th round at Ritz while 
“Search For Paradise” was big} 


$19,700 in 11th session at Warner | 64) 


Ke (Col). 


Hollywood. 
Estimates for This Week 





Downtown Paramount (ABPT) |“ 
(3.300; 90-$1.50 Forbidden Para- | 
dise” (Indie) and “Manon” (Indie) | 
(reissue). Good $11,000 or near. 
Last week, with Hawaii, “One Sum- | 
mer of Happiness” (Berg), “Devil | 
in Flesh” (Breg) $8,400. 

Los Angeles (FWC) (2,017; 90- 
$1.50) ‘Sins of Lola Montes” 
(Indie) and “Paris Vice Squad” 
(Indie). Soft $3,000. Last week. 
“Toby Tyler” (BV), “Boy and 
Laughing Dog” (WB) (reissue) (2d 
wk! $4,500 

Downtown, Hawail (SW-G&S) 
(1,757; 4,106; 90-$1.50)—“‘Sapphire”’ 
(U) and “Too Soon to Love” (U) 
(reissues). Thin $6,000 or near. Last 
week, Downtown, “Visit Small 
Planet” (Pai Touch of Larceny” 


3d wk), $4. 
Holls wood Paramount | Elect 
$1-$2 


200. | 
l- 
‘Please Don't Eat 
M-G) (2d wk). Lusty $23,- 
00 or close. Last week, $27,500. 
Warner Beverly (SW) (1,612; $2- 
(Continued on apes 20) 





H.0.’s Sin Mpls. Biz 
But ‘Daisies’ Great 116; 
‘Ben-Hur’ Smash 186, 9) 


Minneapolis, April 26. | 
Trade has slipped at most places 


this round, mainly because the first | 


warm weather of the year is keep- 
ing prospective patrons busy out-| 
doors. “Please Don't Eat Daisies” | 
remains smash in second session | 
at State. “Our Man in Havana” | 
continues to do well in fourth stan- 
za at World. 

“Wake Me When It's Over” in| 


second at the Lyric looms okay. | 
Hard- tic ket pix are holding strong | 
with “South Seas Adventure” boff | 
in 44th round at Century, and/| 
“Ben-Hur,” socko in ninth week at 
Academy. Fresh entry is “Unfor- 
iven” shapes good at Orpheum. 
erun of “Room at Top” contin- 
ues wow in third canto at Subur- 
ban World. 
Estimates for This Week 

Academy (Mann) (947; §$1.75- 
$2.65)—“Ben-Hur” (M-G) (9th wk). 
With fewer showings this round, 
this champ is “down” to a smash 
$18,000 for current chapter’ after 
soaring to $20,000 in eighth. 

Century (Cinerama, Inc.) (1,150; 
$1 .75-$2.65)—“South ‘Seas Aqven- 
ture’ (Cinerama) (44th wk). End 
finally in sight with “Can-Can” 
(20th) slated to open June 8. Looks 
like wham $12,000 this canto. Last 
week, $12,500." 

Gopher (Berger) (1,000; 85-$1)— 
“Visit to Small Planet” (Par) (3d 
wk). So-so $3,500. Last week $5,000. 

Lyric (Par) (1,000; $1-$1.25) — 
“Wake Me When It’s Over” (20th) 
(2d wk). Nice $6,000, Last week, 
$6,500. 

RKO Orpheum (RKO) (2,800; $1- 


$1.25)—“‘Unforgiven” (UA). Good 
$9,000. Last week, “Home from 
Hill” (M-G) (4th wk), $5,000. 


RKO Pan (RKO) (1 ,800; 85- $1)— 
“Third Voice” (20th) and “Blood 





and Steel” (20th). Modest $4,500. 
Last week, “Rebel Breed” (WB) 
and “The Threat’. (WB), $4,000. 

St. Louis Park (Field) (1,000: 
$1.25) — “Heller in Pink Tights” 
(Par). Slight $3,000. Last week, | 


(Continued on page 20) 


? 


Ben-Hur’ Bright $10,500, 


Omaha; ‘10 C’s’ Fat 66 


Omaha, April 26. 
First-runs are offish here this | 
|} week, although “Last Voyage” 
{proving solid at State. “Once 
More With Feeling” is slow at 
Crpheum. Return date of “10 Com- 
mandments” at pop prices at the 


is trim $15,000 or near| Omaha is strong. Tenth stanza of | 


hard-ticket “Ben-Hur” stays socko | 


|at Cooper. 
Estimates for This Week 

Cooper (Cooper) 693: $1.55- 
$2.20) — “Ben-Hur” (M-G) (10th 
wk). Rosy $10,500. Last week, 
same. 

Omaha (Tristates) (2,066: 75-$1) | 
—"10 Commandments” (Par) (re- 
issue). Strong $6,009. Last week, | 
“Tall Story” (WB), $5,500. 

Orpheum: (Tristates) (2,877; 75- 


“Once More With Feelfng” 

Slow $6,000. Last week, 
Wake Me When It's Over” (20th), 
$7,500. 

State (Cooper) (743; $1)—‘Last 
Voyage" (M-G). Big $7,000 or 
near, ' Last- week, “Kidnapped” 
(BV) and “Gala Day at Disney- 
land” (BV) (2d wk), $2,000. 


Daisies’ Loud 176, 
Pitt; Hur’ 246, 14 


Pittsburgh, April 26. 
Muggy weather and competition 
from fast starting Pirates baseball 
j}team are slowing trade in many 





spots this stanza. “Please Don't 
Eat Daisies” at the Penn is only 
| new film breaking through and it’s 
socko. ‘Ben-Hur’ at Warner is 
still smash in 14th round. “Man in 
Havana” at Squirrel Hill” is torrid 


in third week. “Wake Me When 
Its Over” shapes soft at Fulton, 
Estimates for This Week 

Fulton (Shea) (1,635: 


“Wake Me When It's Over” (20th). 
Weak $4,000 or less. Last week, 
‘Snow Queen” (U) (2d wk), $4,600. 


Harris (Harris) (2,100; $1- $1.50) 
| —“Sink Bismarck” 20th) (2d wk). 
Soft $4,500. Last week, $10,000. 

Penn (UATC) (3,300; $1-$1.50)— 
“Don’t Eat Daisies” (M-G). Boffo 
$17,000. Last week, “Visit Small 
Planet” (Par) (2d wk), $8,000. 

Squirrel Hill ‘SW) (834; $1.25)— 
“Our Man in Havana” (Col) (3d 
wk). Hotsy $5,500. Last week, 
$6,000. 


Stanley (SW) (3,700; $1-$1.50)— 
“Rebel Breed” (WB). Opened Sun- 
day (24). Last week, “Tall Story” 
(WB) (10 days), good $18,000. 
Warner (SW) (1,513; $1.75-$2.75) 

“Ben-Hur” (M-G) (14th wk). 
Still mighty at $24,000. Last week, 
$27,500. 


‘Havana’ Passable 136, 
Cleve.; ‘Daisies’ 116, 3d 


Cleveland, April 26. 

Hot, spring weather is wilting 
trade at many Cleveland first-runs 
this round, being particularly 
harsh with some newcomers. “Man 
in Havana” is only average at the 
Allien while “I Passed for White” 
is barely okay at Palace. “Ben-|— 
Hur” shapes socko in 14th round 
at the Ghio while “Please Don’t 
Eat Daisies” looms fancy in third 
session at State. 


Estimates for This Week 





Allen (SW) (3,800; 85-$1.50)— 
“Man in Havana” (Col). Average 
$13,000. Holds. Last week, “Tall 


Story” (WB), $12,500 in 8 days. 


Continental Art (Art Theatre 
Guild) (950; $1.25\—“Touch of 
Larceny” (Par). Oke $2,400. Last 


week, package of six foreign opera 
reissues. 

Heights Art (Art Theatre Guild) 
(950; $1.25)—“Black Orpheus” 
(Lopert) (4th wk) and “Golden 
Fish” (Col). Good $2,700. Last 
week, $3.600. 

Hippodrome (Eastern Hipp) 

(Continued on page 20) 


is | 


$1-$1.50)— | 


CAN-CAN,” KIND’ 
‘DMGIES: BUTE 


Chicago, April 26. 


Taking advaniage of public 
school spring recess, mainstem is 
filled with new product which 


augurs dandy trade this round. 
Overall total is being helped, too, 
by return of the Palace, roadshow- 
ing “Can-Can” and expecting a 
smash $38,000 teeoff. 

Other newies include “Fugitive 
|Kind,” rated boffo $24,000 at 
United Ar ‘tists while Roosevelt's 
“Tall Story” looks trim $15,000. 

“Wake Me When It’s Over” in- 
\itialer should reach a nice $23,000 
| at the Oriental. Monroe actioners, 
“Battle of Blood” Island” plus “Ski 
Troop Attack,” are only fair. 

In second round, 
Eat Daisies” is blossoming for po- 
tent coin at the Chicago. “Snow 








| Last week, $4,500. 





“Please Don’t | 





B way Biz Off; ‘Daisies’ Still Huge 


$195,000, ‘Lady’ Great 366, ‘Kind Hot 
316, Can-Can’ 486, ‘Ben-Hur’ $57,700 


+ 





? 


‘Daisies’ Firm $9,000 In 
Indpls.; ‘Ben-Hur’ 166, 9th 


Indianapolis, April 26. 
Summer-like weather Jvas boosted 
outdoor activities and cut @ewn on 
film grosses at first-runs here this 
week. Three holdovers, “Ben-Hur,” 


“Please Don’t Eat Daisies” and 
“Visit to Small Planet,” still are 
the standouts. “Once More With 
Feeling” is doing fair biz 
Keith's. 
Estimates for This Week 
Circle (Cockrill-Dolle) 





| activity 


Far many Broadway first-runs 
the current session partly reflects 
the post-Easter holiday boxoffice 
since the boom period 
ended abruptly last Sunday. Hence, 
most houses will not have nearly 
as big trade as in the previous 
round, Ideal spring wéather, ex- 
cept for rain late Saturday night, 
is a plus factor. Arrival of Day- 
light Savings time and virtually a 
100% holdover situation are hurt- 
ing the normal wicket stride. 


“Don't Eat Daisies” and the 


at | Easter stageshow again will get the 


biggest coin total at the Music 
Hall. Combo is heading for a giant 


(2,800; | $195,000 in current (4th) wee after 


at the Capitol with another big 


Queen” is rated hot in third Loop | 90-$1.25)—"Visit To Small Planet” | a new alltime high for Easter (last) 
stanza, while “Kidnapped” shapes|(Par) (2d wk), Nice $7,000. Last | week. “Ben-Hur” continues terrific 
ha okay in ditto GaiTick session. | week, $11,000. with $57,700 likely in present (23d) 
State-Lake’s “Unforgiven” looks} Indiana (C-D) (3,200; 75-$1) —/session at the State. 
fast in third round. “Home From /|“Purple Gang” (AA) and “Atomic! “Who Was That Lady” is head- 
the Hill” sights a sock Woods| Submarine” (AA). Dull $6,000. Last | ing for a great $36,000 or better 
fourth. “Black Orpheus” is torrid| week, “Snow Queen” (U) and jy second stanza at the Criterion. 
in fourth Surf frame, Esquire’s|“Circus Stars” (Par), $8,000. | Pic hit an amazing figure last Fri- 
“Chance Meeting” expects a good Keith’s (C-D) (1,350; 90-$1.25)— | day to top openimg day. “Fugitive 
sixth week. “Scent of Mystery” is|“Once More With Feeling” (Col).| Kind” looks like smash $31,000 in 
figured nice in 16th Cinestage | Fair $7,000. Last week, “Wake Me current (2d) week at the Aster. 
round. When It’s Over” (20th), $6,500. | “Tall Story” looks to land socko 
The hardticket “Ben-Hur,” with | Loew's (Loew) (2,427; 90-$1.25) | $97,000 in third round concluded 
| extra shows, is solid again in 18th | —“Dor’t Eat Daisies” (M-G) (2d last night (Tues.) at the Palace. 
lat the Todd, while “Windjammer” | wk). Socko $9,000. Last week, $12,-| “Wake Me When It's Over” shapes 
looks nice in ditto term at Mc-| 000. fair $22,000 for third-fina! session 
Vickers. aon (C- a oe | ga ne | at Paramount, with “Flame Over 
mates for This Week “Ben-Hur” (M-G) (9th_ wk) ! India” due in Friday (29). 
Carnegie ‘Telem’t) (495; $1.50-| $16,000. Last week, $18,000. “Can-Can” looks capacity $48,- 
$1.80)\—*‘Mouse That —, (Col) 000 for seventh round at the Rivoli. 
(m.o.) (19th wk). “Unforgiven” wound its third week 


Chicago (B&K) (3,900; a od 
—“Don't Eat Daisies” (M-G 


(Continued on page =). 


‘Legs’ Lively at $12,000, 
_ St. Loo; ‘Babette’-“Mouse’ 








woo ose Daisies Wow 156, 


Frisco; ‘Hur’ 286. 


San Francisco, April 26. 
Biz is okay here this session de- 
spite so many hoidovers and ex- 


| - pected downbeat after Easter. 
OK 15G ‘Daisies’ 136 3 “Don't Eat Daisies” !ooms standout 

? ’ with a sock total at Warfield in 

St. Louis, April 26. second round. But newcomer “Be- 

Pictures that have played around | cause They’re Young” is just fair 

in other key cities are being{at Paramour<. “Windjammer” 
launched here this week, and doing | shapes dandy in 23d round at Or- 
| remarkably well. One of these,| pheum “Ben-Hur” is rated great in 


“Rise and Fall of Legs Diamond” 
looks good at the St. Louis while 
the combo of “Babette Goes To 
War” and “Mouse That Roared” is 
rated okay at the big Fox. “Don’t 
Eat Daisies” shapes 
holdover with a great take in third 
stanz at Esquire. “Tall Story” 
shapes big in second at Ambassa- 
dor while “Unforgiven” looks ok: . 
|in second week at Loew’s. 

Estimates for This Week 

Ambassador (Arthur) (2,970; 60- 
90)\—“‘Tall Story” (WB) (2d wk). 
| Big $12,000. Last week, $15,000. 

Apollo Art (Grace) (700; 90-$1.25) 
—“Black Orpheus” (Lopert) (4th 
pay Down to $1,000. Last week, 
$2,000: 

vr (Schuchart- Levin) (1,800; 
90-$1.25 “Don’t Eat Daisies” 
(M-G) (34 wk). Great $13,000. Last 
week, $15,000. 

Fox (Arthur) (5,000; 60-90) — 
“Babette Goes to War” (Col) and 
“Mouse That Roared” (Col). Okay 
$15,000. week, “Wake Me 
When It’s Over” (20th) “13 
—— 8 Men” 20th), $18,000. 

w's (Loew) (3,600; 60-90)— 
“Unforgiven” (UA) (24 wk). 
ee ~~ Last week, $13,000 

Orpheum (Loew) (1 900; 60-90) — 
“Kidnapped” (BV) (2d wk). Fair 

500. Last week, $7,000. 

Pageant (Arthur) (1,000; 60-90)— 
“Room at hy a (Cont) (3d wk). 
Good $2,000 st week, $3,000. 

. Leuis (Arthur) (3,800: 60-90) 

s Diamond” (WB) and “Man- 
hunt n nee (WB). Good $12,- 

Last week, on to Small 
Planet” (Par), $10, 

Shady Oak Gases (760; 60-90) 

—*Lesson in Love” (Indie) (2d wk). 
Okay $2,000. Last week, $3,000 


——L——E 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
cus key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing pereentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 





as standout | 





18th wee« at Coronet. 
Estimates for This Week 


r Golden Gate (RKO) (2,859; $1.25) 


—"Visit To Sma’l Planet” (Par) 
and “Wake Of Stranger” (Par) (3d 
wk). Okay $7,500. Last week, 


$12,000. 
(FWC) (4,651; $1.25-$1.50) 
(Continue¢e on page 20) 


‘ , 
Ben-Hur’ Boffo $18,000, 
> ‘ . , . 
Buff; ‘Daises’ Big 166 
Buffalo, April 26. 

City is loaded down with hold- 
overs currently but bulk of strenth 
is being shown by them, Best new 
entrant is “Killers of Kilimanjaro,” 
rated okay at Paramount. “Please 
Don’t Eat Daisies” looms standout 
holdover with a socko take in sec- 
ond week at the Buffalo. “Ben- 
Hur,” of course, is smash at the 
Teck, being in sixth stanza. “Porgy 
and Bess” looms weak in opening 
round at Lafayette. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1.25) 
—"“Don't Eat Daisies” (M-G) (2d 
wk). Socko $16,000 or close. Last 
week, $25,200. 

Center (AB-PT) (3,000; 70-$1)— 
“Tall Story” (WB) oy wk). Okay 
$7,000. Last week, $11, 

Century (UATC) (2, too, 20-$1)— 
“Because They're Young” (Col) 
and “Comanche Station” (Col). (2d 
eS -5 days). Fair $5,000. Last week, 

tetayette (Basi!) (3,000; 70-$1)— 
“Porgy and Bess” (Col). Weak 
$7,000 or less. Last week, “Snow 
Queen” (U).and “Hell Bent for 
Leather” (U) (2d wk), $9,000. 

Paramount (AB-PT) (3,000; 70- 
$1) “Killers of Kilimanjaro” 
(20th) and “Breakout” (Cont). Okay 
$10,000 or close. Last week. “Visit 
to Small Planet” (Par) and “In 
Wake of Stranger” (Par) (2d wk) 





$9,800. 
Teck (Loew) (1,200; $1.75-$2.75) 
— “Ben-Hur” (M-G) “6th wk). 


Smash $18,000. Last week, $20,300. 

Cinema (Martina) (450; 70-$1)— 
“Magician” (Janus). Opened Mon- 
day (25). Last week, “Teby Tyler” 


(BV) (9th wk), 
days. 


| This round winding today 





okay $5,200 in 10) 


—E= at $31,000 or close. “Man in 

Havana” still was profitable with 
ls trim $10,500 for 13th week at the 
Forum. 

“Conspiracy of Hearts” looks 
}mild $10,000 in ‘third at Victoria. 

Of the arty newcomers, “Battle 
of Sexes” finished its first round 
at the Murray Hill with a sturdy 
$11,000. Oldie combo of “Adult- 
eress” and “Female and Flesh” 
held big in second session at the 
World while “Expresso Bongo” 
was a boffo @]7,000 in second Sut- 
ton stanza. hen Comedy Was 
Kind” still was potent with $7,200 
in fourth round at—68th Street 
Playhouse, “Fugitive Kind” held 
smash in second at the Plaza, 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“Fugitive Kind” (UA) (2d wk). 
(Wed.) 
looks like torrid $31,000 or close. 
Opener was $45,000. Stays. 

Capitol (Loew) (4,820; $1-$2.50)— 
“Unforgiven” (UA) (4th wk). Third 
session finished last night (Tues.) 
was big $31,000 or close. Second 
week, $52,000. 

Criterion (Moss) (1,671; 90-$2.40) 
— “Who Was That Lady” (Col) (2d 
wk). This stanza wenene up to- 
morrow (Thurs.) is heading for 
great $36,000 or over. Initial week, 
hit $62,800, way over estimate. Biz 
climbed much more sharply than 
anticipated after Monday. Stays 
indef. 

Palace (RKO) (1,642; $90-$2)— 
“Tall Story” (WB) (4th wk). Third 
week ended last night (Tues.) was 
lofty $27,000 9s 0,000 for sec- 
ond, over hope: 

DeMille (Reade) (1,658; 90-$1.80) 
—House now dark. In ahead 
“Dog of Flanders” (20th) (4th wk-3 
days). Dipped to mild $5,300 in 
final days after $8,000 in third 
round. Gets facelift in order to 
open “Michael Stroghoff” (Cont) 
the middle of May. 

Forum (Moss) (813; 90-$1.80)— 
“Man in Havana” (Col) (14th wk). 
The 13th rourd ended last night 

$10,500 


(Tues.)- was trim Last 
week, $12,500 
Paramount (AB-PT) (3,665; $1- 


$2)—“‘Wake Me When It’s Over” 
(20th) (3d-final wk). This session 
finishing tomorrow (Thurs.) locks 
like fair $22,000 or near. Second 
was $35,000. “Flame Over India” 
(20th) opens Friday (29). 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—‘Don't 
Eat Daisies’ (M-G) and annual 
Easter stageshow (4th wk). Hold- 
ing with giant $195,000. Hit big- 
gest non-holiday ~ ry! on April 
23. Stays a fifth, and a lot longer. 
Third week, alitime high for Hall 
at $227,884, after recording many 
new daily records, in tuding = 
est weekday Sowese $33,492 on 
Wednesday 

Rivoli Gat? ‘a 545: $1.50-$3.50) 
—“Can-Can” (20th) (8th wk). The 


(Continued on page 20) 
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Hong Kong's Back 


Cop High Honors at Asian Film Fest 


a 


Door, Yu Ming 





Tokyo, April 19. 

A Hong Kong production, “Back 
Docr,” won the Golden Harvest 
Award as the best dramatic film 
of 27 entries and the Crown Col- 
ony’s Yu Ming was voted the best 


actress for the second straight 
year. South Korea's Kim Seung 
Hoh was named the best actor at 
the seventh Asian Film Festival 


concluded in the city. 





Of. the 16 awards, Hong Kong 
and Japan each took five, South 
Korea netted three, the Philip- 
pines two and Malaya-Singapore 
only one. 

The fact that Japan, usually a 
frontrunner in prize collecting at 
the annual Asian event, had to 


take a comparative back seat this | 
year indicates that with the less | 
developed nations becoming indus- 
trialized, a process that spills over | 


into film activities, the Asian pic-| 
ture is becoming more competi- 
tive 

About 200 producers, directors | 


and stars from Hong Kong, Indo- | 


nesia, Malaya-Singapore, National- 
ist China, the Philippines, ‘South 
Korea and Japan ttended the 
closing day ceremonies at the New 
Japan Hotel where Prince Taka- 
matsu, Emperor Hirohito’s broth, 
er. presented the Goiden Harvest 
Award to Run Run Shaw for the | 
production of “Back Door.” 

Other winners’ in the feature | 
film categories were: 


Best direction—Wang Tien-ling 
of Hong Kong, for “All in the | 
Family.” Best scenario Wong 
Liu-chau of Hong Kong for “All 
in Family.” Best color photogra- 
phy—Haruo Takeno of Japan for 
“When a Woman Loves.” Best | 
bleck and white photography—| 
Steve Perez of the Philippine fer 
“I Accuse My Father.” | 

Best editing—Yoshimatsu Ku- 
roiwa Japan for “Lost Alibi.” 
Best Kim Sung Tai of 
South “The Soil.” Best 


of 
music— 
Korea for 





| ity 


| “Sundown 


| compares with the only 


‘DEADLY SINS’ TO FRANKFURT 
Premiere For Germany—Previous- 
ly Banned By Hitlerites 

Frankfurt 4 pril 

Kurl Weill’s “The S 
Sins,” in the N y City B 
sion, will be performed at the 
Frankfurt Opera House Althou 
composed in 1933 (‘to Bert >¢] 
text) this will be 
Hitler having vetoed ; 
Brecht pé@rformances the 
he rose to powe! 

Lotte Lenya, who f 
lead in 1934 in Paris, and ir 
in New York as wel I 
be Anna I. The dance 
be from the Opera 
company. 

Janet Reed will do t 
of the George Balanchi 
graphy. 


H wood Pix Prod. 
Nears Normal 


In Mexico doy 


Mexico City I 
With Robert Aldrich ca 
ican elements for 
Gun,” Hollywood production 
in Mexico is resumir 
mal stride. 
In the immediate weeks ahead 
at Crazy ’ wil 
start rolling. This with anothe 
picture will make a total 
American productions mad u 
of the border so far this vear. T! 


- 








iast year: “The 





Unforgiven” and 





Shaw Bros. Prexy Seeks 


Breakdown of Pix Bars | 
Between Asian Nations pstchea up her dis 


Tokyo, April 19. 
Prez Run Run Shaw of the Shaw 
3res. Organization (Hong Kong 
and Singapore) called for the 


breakdown of film barriers between 


Asian nations, to take shape in the 
form of more co-productions, a 
pooling of talent and a common 
Asian distribution center. Speak- 
ing at an Imperial Hote! confab 
SI whose “Back Door” took the 
top prize at the recent Seventh 
Asian Film Fest, said, ‘“Asia’s 


teeming population of one — 
augurs well for the future of Asia 





film industry. With this great ad- 
ntage, it remains for us to work 
ler and to help each other to 
aise Asia’s film standard to an 
even higher level. 
“In this connection,” a 
continued, “I wish, to point out 
that the much-needed cooperation p 


mong Asian film preducers should 





now take a definite shape, Co-pro- 
duction, I believe, could enlarge | 
the present film market, raise au- | 
dience interest and facilitat e an} 
excl ange and inte flow of ide 
en and women engaged 
s ( try. Picture stars fre 
ooperating I tion thus < 
ecome the stars of not one na 
n. but stars of Asia or of the 
orld.’ 
cited the Japanese famil- 
farity with Chinese- history and 
folklore, saying that adaptations 
have eady been on Japanese 
screens At the same time, he 
noted that certain Japa nes Arson 
tions with Hong Kong bac ounds 
have proved successful as have 
Japanese - Filipino, Hong Kong- 


Taiwanese and Hong Kong-Korean 
productions, 

Shaw 
of a 


say- 


Regarding distribution, 
asked for the establishment 
common Asian distrib center, 
“With all Asian nations open- 
tearing down existing 
the exchange of films, 


ing, 
mindedly 


barriers in 








| New Dutch Quere’s Hero Is 
Displaced Person 


Ss 


} 
| 
| 
| 
| 


r 


Mari Callas is in the ne 


VS anew 


Inside—International 


The Greek-American soprano hag 


igreement with Milan’s La Scala, premier opera 
house of Italy, so that she will accompany the latter when it goes to 
Soviet Russia. Best information is that the singer was designated @ 
‘must” by the negotiators from Moscow and that the highest Italian 
authority “ordered La Scala to make peace with the soprano. 


Meanwhile, and separately, Callas is due to sing Bellini’s “Norma” 
at Athens this summer during the August-September festival there, 
Several performances are in prospect. 

Ellinor Hartung’s screen story, “Grounds For Divorce: Love,” cure 
rently produced by Berlin's CCC with O. W. Fischer and Dany Robin 
in the leads, has been submitted to Anita Loos upon latter’s request, 
according to Paul Gordon publication in Berlin. The U.S. novelist is 
nterested in a possible workover of ‘Love’ for a Broadway comedy, 


Gordon said. A copy of the manuscript has also been sent to Marilyn 
Monroe. Story concerns a rich young woman who goes through seve 
eral divorees and finally ends up in the arms of her divorce attorney. 


- 1959-60 Paris Legit Season Boasted 
Few Boff Hits; Sagan's ‘Castle’ Sock 


+ 





aNSPIRED BY MENOTTI 


\ April 26 
Holland Fe for 1960 ] 
pen on Jur ] t t! rl 
premiere of D 
composer Henk |! litle 
Martin Korda, D.P s in three 


acts, centered arou 1 the lite ¢ 





a displaced pers Henk Badings 
who has been expe enting witl 
electronic music late! com- 
posed this ops ! idi- 
tional” way, tho makes use 
of electronic 1: a drean 
sequence in the t 1 act 
Production will be conducted by 
Willem van Otter! directed by 
Wolf-Dieter Lud t} 1 
bers of the Nethe Opera d 
in some parts gue singers. Only 
four performances e scheduled 
through the fest Amsterdam 
The Hague and Rotterdam, (Theme 
of opera, and use of dream insert 
is same as in Gian-Carlo Menotti’s 
“The Consul” th is roduced 
by the Netherlands Opera some 


years ago.) 


Rome Tent Legit 
In 40-Day Stay 


——| Hits New Records 











R \ 19 
Italian ‘* Theatre 
Pm headed |} \ » Gass 
mann has wour 40-d stay 
in its 2,500-seat the > set 
i'up on the gro s Villa 
Borghese with 5 l attend 
ance and a da ike of 
$1,500. Both fig e rated rec 
ords here 
Difficult vehicle ‘ ‘ h 
Gassmann be ipaign to 
bring the theatre in the react 
of the Italia: i wer 
prices) é ) lar i's 
Adelchi,.” here conside! 
more of a lite i theat 
classic 
Giant tent v ! ntend 
ed to harbor tle { nann con 
pany in its upcoming Italian swing 
but had proved oo compli 
cated a structure to allow for rapid 
moves. It will stay, ere it is and 
thanks to the backing of a pic pro 
ducer and the organization of an 
Italian impresa A have re 
portedly stepped ir prevent the 
tent from becoming a white ele 
phant, it is to se s; scene for 
popular variety ov this sum 
mer. After Septen Gassmann 
plans to use it f i f major 
cities in North Ita First pop 
show at the tent iS varietv-sor 
stanza with Domer Modugno 
and June Richmo: d 
Gassmann and c ur re it 
ed to tour the So Sicily in 
May and June. Ga inn returns 
to Rome in Septembe and prob 
ably will open a new pl by En 
nio Flajano, “A Martian in Rome 
in his tent legiter during that 
month, bypassing b« the Spoleto 
and Venice Theatre Fe ls 
Brigitte Bardot pic, “Fool's 
Paradise,’ which wasn't listed in 
2Mth’s recent product statements 
still is “very much alive,” accord 
ing to a company exec. It's sched- 


sound recording—Masao Hattori ot |“Jets Over the Atlantic Ss cs ci ent ts on. 
= ae © te eee i Yul Brynner's * The Magnificent rged and improved with the ulti- 
esi of the Philippines for | Seven” is entering me stretcl ate emergence of one big, com- 
“Bountiful Earth.’ Best support- in tage Ww hile the Pepe” crew | mon n arket. 
ing actress—Ouyany Shafei of A SS sul here after the naup ol “Japan has already made a great 
Hong Kong for “Devotion.” ts ee — et _ | stride in winning audiences 
Manila has been selected as the A King Arthur Round 7 e epic’ other countries of Asia,” he said 
1961 fest site. also may start produt ere i s because Japan leads other 
While the Asian delegates were |June, with Robert 1 r and) Asian nations in technical facili- | 
in town, the Japanese government | Debra Paget co-starred. Union ; ties and in production. But it must 
conferred the Fourth Class Order | federal officials, therefore, feel > pointed out that even Japan has 
of Merit on three industry leaders | that Yankee activity in Me ( s problems. Its domestic mar- 
for “promoting friendship with hit 10 and possibly more t ket is already reaching its satura- | 
Japan through motion pictures.” | Year. tion point.” 
On the receiving- end were Man- ? 
ual de Leon of LVN Pictures, the e 9 = 
Philippines; Run Run Shaw of 
Foner, Ran Ron stews ot! Nasser at Indias Film Awards 
Wan Tho of the Cathay Organiza- 
tion, Hong Kong. These medals 
were presented by Foreign Minis- | A , . 
ter Alichiro Fujiyama, United Arab Republic Head Follows in Steps Of 
The fest was opened by Prime 
Min neh Nobusuke Kishi who read U. S. Ambassador George V. Allen 
a congratulatory message that 
cited the direct bearing films have ; : , 
upon the lives of people and that By ELVIRA T. MARQUIS he ceremony a couple of years ago 
they play a large role in promoting Bomb: ‘ 19 d told the audienc e that “Artists 
world peace and raising cultural} From Cairo on a state t to! only need mone tary compensa- 
standards .,| India, President Nas: e| tion but a punts be lia aan 
Prez Masaichi Nagata (Daiei| United Arab Republic, showed up ®"¢ , 5! iri ual satisfaction of an 
tonper), of the Southeast Asian | o¢ the ceremonies here e pe istic ob well done in their re- 
1 Producers Assn. stressed the to the Academy Awards of Hi S| ee e fic Ids ; 
ricnificant role that pictures play in| yooq. Proving suave , ; H S ct league J. ¢ Jain } roposed 
. ¢ promotion of international un- land smiling, he pe be of thar ks ‘0 I re aide nt Nas 
derstanding. stowed the awards upo1 st or aving honored ie Indian 
——_-—_ -—_——- ners, as chosen for \ 1 Picture Industry by his 
year by the periodical, Fi PrEScuce 
Bolshoi Ballet ' To Mex Nasser spoke in. Arabi a! e following are the awards for 
oe : me c |was then translated into Ens h, | 1959 
The Bolsho! Ballet’ and Theatre | He praised the great strides of Ir The Best Picture: Bimal Roy 
ls due in Mexico for a series of | 4a Culturally since its i pen- | (Sujat : 
ergagements this June. In a re-| dence of Britain, then alluded to The Best Director: Bimal Roy 
procal exchange, Mexico is send- the bravery of Egyptian enter- | (Sujata —_ 
Ing on to Moscow the exposition | tainers who had carried on in 1956 The Best Actor: Raj Kapoor 
of Mexican art which was pre- “undaunted by air raids and other | (Anari . 
sented at the World Fair in Brus- | Petils while not only perfo ng The Best Actress: Nutan (Sujata). 
sels but helping the Egyptiar y in The Best Supporting Actor: Man- 
Cultural interchange was worked | repulsing the aggressors ohan Krishna (Dhool Ka Phool). 
out by Embassies of both nations. | President Nasser’s cli yore The Best Supporting Actress: 
The Bolshoi group, apart from the |™arks favored “An_ ex¢ e of Lalita Pawar (Anari 
engagement at the Palace of Fine|films between India the The Best Story Writer: Subodh 
Arts, will give 20 performances in| United Arab Republic not me Ghosh (Sujata 
key Mexican cities. |for purposes of commerce but é The Best Music Director: Shan- 
mee seneinesidiakengpiians for fostering close ker-Jaikishen (Anari 
Site pe S. Africa Tour tions between the two peo; The Best Photographer: V. K. 
Edinburgh, April 26, | Shanti Prasa Jain, Chairman of Murthy (Kaagaz Ke Phool). 
Royal Scottish Country Dance | Bennett Coleman & | Ltd., rhe Best Sound Recordist: A. K 
Society will cancel its upcoming ; Publishers of “The Times of In-| Parmar (Navrang) 
tour of South Africa in view ef | dia,’ and seven allied pi ions The Best Art Director: M. R 
recent events there Fourteen | including the motion picture fan Achrekar (Kaagaz Ke Phool.) 
dancers were set to plane out April | Magazine Filmfare, reviewed the| The Best Editor: Chintaman 
27 with 26 members of the English | past record of the Awar tress- | Borkar (Navrang 
FolkDance and Song Society. ing the “prestige valu: given tc The Best Lyricist: Shailendra 
A six-week tour had been ar-|the initial Awards Presentation ir A nari). 
ranged by the National Folk Dance | 1954 by the then U. S. Ambassadot The Best Playback Singer: 
Assn. of South Africa as a means;}to India George V. Aller Jain | Mukesh (Anari) 
of stimulating cultural relation-| also quoted Eric Johnston, Presi The Best Dialogue Writer: Rama- 
ships between countries. dent cf MPAA, who while atiending | nand Sagar (Paigham). 


juled to be shot sometime in 1961. 


By GENE MOSKOWITZ 


| Paris, April 
| With the 1959-60 legit season 
[practi ally ¢ except for some 
| revivals, touristically slanted shows 
land visiting ympanies, an inven- 
vy can be taken of the hits and 
sses, Rea boff hits were 
s ce There ere some top hold- 
vers bolstering this but, in all, it 
aS an unsatisfactory season. Usu- 


ally cheaper 


production costs here 
can keep a play running and give 














it a chance despite adverse re- 

iews. But shows are beginning to 
fold here rapidly if they do not 
lick at once. 

The most important new playe 
wrighting name was novelist Fran- 
coise Sagan who succeeded with 
her tenuous but clever comedy, 
“Chateau En Suede” (Castle in 
Sweden). It looks to run a couple 
of years. Robert Thomas made it 
with a slick whodunit “Piege Pour 
Un Homme Seul” (Trap For a 
Lone Man). And Claude Magnier’s 
third play, “Blaise” is also set for 
a run. Latter is a farce about a 
zany maid who saves her boss from 
conniving females and gets him 
herself. It is familiar but fast and 
nas enough yocks for egulars 

e 

Among the olde pli rights, 
Jean-Paul Sartre scored with his 

Les Sequestres D Altona” The 
Hermits of Alto Jean Anouilh 
with “Becket « L’'Honneur De 
| Dieu” (Becket o e Hour of God), 
Roger-Fe1 iad with the com- 
edy, “Les Cro its Se Porte 
Bien” The Oldsters are Oka De 
Jean Genet’s “Les Negres” (The 
Negroes and Jean Canolle’s “La 

Jument Du Roi The King’s Mare) 

Jacques Audiberti’s come dy 
“L’Effet Glapion” (The ion 
Effect) was also rated socko while 
the Eugene Ioneseo “Rhinoceros” 
and the Anouilh La Petite Moe 
liere”’ were h 2dditions to the re p 
of the new state house, the Odeon- 
Theatre De Fr > of Jean-Louis 
Barrault 

Several Strong Holdovers 

Lead holdovers were Marcel 
Achard’s “Patate.” Paul Nivoix’s 
musical “Pacifico” with Georges 
Guetarv and Bou Anouilh’s 

L’Hurleberlu” The Fighting 
Cock), Jose-Andre Lacour’s “L’An- 

e De Bac” (‘Time of Decision), 
Francois Campaux's “Cherie 
Noire,” “Les Portes Claquent” 
Doors Slam), Felecien Mareeau’s 
“La Bonne Soupe” (The Good 
Soup) and Ionevsco’s “Bald Singer.” 
Hit revivals included Anton Tehek- 
hov's “The Three Sisters,” 
Salacrou's “Histoire De 
The Colette-Anita Loos 

Squaring of the Circle” 





Kataev), and Victorian 
Madame Sans Gene.” 


Sardou's 


Two Anglo plays, Arthur Wat- 
kyn's “Bon Weekend M. Bennet.” 
and the Ted Allan-R.MacDougall 
“Gog and Magog” were hits along 
with a longrun holdover, Herman 
Wouk’'s “The Caine Mutinv Court- 
Martial.” The revival of Offen- 
bach’s operetta, “La Belle Helene,” 


was fine at the Mogador. The Chat- 
elet is doing good hiz with its spec- 





tacle tuner, “Le Secret De Marco 
Polo” of Raymond Vincy and Fran- 
cis Lopez. A topical revue “Vive 
De " of Robert Rocca Grello 
nd Pierre Tcherina was also con- 
sidered a success 

Irvin Shapiro, prexy of Films- 
Around-The-World, left Saturday 
23) for Europe and the Cannes 
ifilm fest. 
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Current Season Looms Heftiest Ever 
For Aussie Films; Hard-Tickets Big 


Sydney, April 19. 

The Aussie patrons are lining up 
at first-run wickets this spring. 
and putting down top coin for their 
entertainment. Current season wil! 
be about the heftiest in Aussie cin- 
ema history. From now on this 
year, there will be more hard-tick- 
et pix playing this territory than 
anywhere else in the world. 

The Aussie cinema patrons are 
cinema-conscious and are prepared 
to pay up to $3 if the screen ve- 
hicle is to their taste. What is 
more importan:, the femmes are 
back in full force at the theatres 
again for pix they fancy. 

“The Nun’s Story” (WB) is pull- 
ing tremendously on two-a-day and 
will set new records for this key 


city. Another WB hit is “Auntie 
Mame,” again with the femmes 
predominating the _ audiences. 
“South Pacific” (20th) is going 
into its 68th week here while 
“Cinerama Holiday” (Cine) is in 
its 40th round. “Anatomy of a 
lurder” (Col) is powerful in 
16th stanza 

Can-Can” (20th) preems here 
shortly on two-a-day, with ad- 
vance seat sale hitting a new Aus- 
sie high. Metro debuts “Ben-Hur” 


on May 5, and seats are already 
sold two months ahead. 
Current biz buoyancy is shown 


by the number of clicks registered 
the medium-priced scale 
via a four-a-day policy with “Oper- 
ation Petticoat” (U), a big smash. 
A 


slong 
4 


iso sock in this category are 
“Shaggy Dog” (M-G), “Please 
Don't Eat Daisies” (M-G), “Touch 
of Larceny” (Par), “Some Like It 
Hot” (UA), “Mouse That Roared” 
(Col), “Tiger Bay” (Rank), “My 
Uncle” (Rank) and “Home From 


the Hill” (M-G). 


Action Films Continue 
Soundest Pix Imports 


For Japanese Market 


Tokyo, April 19. 

Action pictures, especially West- 
rns, continue to be the soundest 
im imports in Nippon. Among 
he b.o. toppers for fiscal 1959, out 
218 feature imports, were 
Horse Soldiers” (UA), “Rio 
Bravo” (WB), “Warlock” (20th) and 
“North by Northwest” (M-G). 

lop coin earners by distributors 
were as follows: “Northwest,” 
“Green Mansions” and “Watusi” 


rote 


“South Pacific’ and “Diary of 
Anne Frank” were 20th-Fox top- 
pers. “FBI Story,” “Rio Bravo” 
and “Nun's Story” were WB lead- 
er 


For Universal, “Pillow Talk,” | 
“Operation Petticoat” and “The 
Mummy”, were winners. “They 
Came To Cordura,” “Bell, Book, 


Candie” and “Yesterday’s Enemy” 
gave Columbia its best 
“Horse Soldiers,” “Solomon and 
Sheba” and “Pork Chop Hill” 
paced United Artists. 

“Al Capone.” “Big Circus” and 
“Battle Flame” paced field for Al- 


lied Artists. “12 Girls, and Man,” 
“Faibles Femmes” and “The Trick- 
sters,” were Towa winners. “Les 
Amants,” “Les Etoiles de Midi” 
and “L'lle du Bout du Monde” 
were” Eihai toppers. “Inferno,” 


Siege at Red River” and “Orlan- 
do” did best for NCC. “La Legge,” 
“L’'Uome Di Paglia” and “Dagli 
Appennini Alle Ande” grabbed top 
coin for Italifilm. 


Japan Pix on Release 
Soars to New Record 
Tokyo, April 19. 


Total of Japanese films in domes- 
tic release for first quarter of 1960 


was a record 145. Breakdown by 
company is as follows: Shochiku, 
24: Toho, 16; Daiei, 19; Toei, 28; 


Shin Toho, 16; Nikkasu, 27; Toei 
No. 2, 10; Tokyo Eiga, 3; and Taka- 
razuka Eiga, 2. 

Of the 145 releases, 98 are mod- 
ern plays, 47 being costume pic- 


+ 


coin. 





Cala Films Sets New Deal 


London, April 19. 

Starting May 1, Gala Films will 
handle the physical distribution of 
ali present and future releases for 
Films de France. The deal was 
closed last week by Kenneth Rive 
and Ingram Fraser, managing di- 
rectors of the two companies. 

Each company retains its sep- 
arate identity and remains inde- 
pendent of each other. The agree- 
ments offers Films de France a 
wider distribution pattern as a re- 
sult of the increasing number of 
thea‘tres controlled by Gala. 


Tours S. E. Area 
For Yugoslav Pix 


Tokyo, April 19. 
Here on the first leg of a six- 
jmonth tour of Japan, Australia, 
|Southeast Asia and the Middle 
East, Miroslav Kitie is trying to 
|drum up the import-export activ- 
| ities of Yugoslavian Films. On the 
|export side, Kitic is seeking to fol- 
| low up the mild Japan 1959 success 
|of Cannes prizewinner “Valley of 
| Peace” with a selection of product 








|that includes “Miss S‘tone” and 
| “Great and Small.” 
third entry, “Alone,” {is ex- 


pected to be on local screens this 
}summer. Although plans for its 
| showing were finalized before Kitic 
| left Belgrade, he will sign the pact 
|in Tokyo. : 

After having spent a few weeks 
making the rounds of Nippon film 
circles, Kitic was somewhst puz- 
|zled in finding that local prefer- 
ences seem to favor war and other 
action pictures. 
| Kitie said the Yugoslavian in- 
| dustry, spawned in 1946, now pro- 
|duces some 20-25 features a year 
| plus about five co-productions with 
|other European nations. He said 
| Several foreign units are shooting 
jin Yugoslavia. Orson Welles’ 
|““David and Goliath” is one of 
| these. 

In pointing out that the econom- 
|ics of Yugoslavian film production 
| differs from that of such countries 
| 38 Russia, Czechoslovakia and 
| Poland, Kitic said it is “not private 


} 





f Metro, and “Last Train from | ~. 
Gun Hill,” “Tempest” and “Five | 224 not state.” He explains that 
Pennies” for Par. “Warlock.” |? community forms a film company 


jand is subsidized by a bank loan. 
| Half of the profits from such pic- 
| ture will go toward civic improve- 
|ments and the remaining half will 
| be divided among company mem- 
bers as a bonus. 

| In Yugoslavia, there are about 
| 16 indie producers and six film 
|} distributors, the latter handling 


— domestic and foreign product. 


SHIRO KIDO RESIGNS — 
___ AS SHOCHIKU TOPPER 


Tokyo, April 19. 

Prez Shiro Kido of Shochiku has 
submitted his resignation and will 
be succeeded by Hiroshi Ohtani, 
son-ia-law of Shagchiku board 
| chairman Takejiro Ohtani. Kido’s 
| action, expected to be approved at 
a stockholders’ meeting on April 
30, is regarded as a face-saving 
move. The company was unable to 
declare a dividend for the six- 
month period ending in February, 
the first time in 14 years this has 
happened. 

Kido will continue to function 
| as a board member and is expected 
| to maintain supervision of Shochi- 
| ku’s film productions in an ad- 
visory capacity. In addition to pro- 





ing films, Shochiku controls much 

of Japan’s Kabuki activities, the 
| Bunraku puppets and several all- 
| girl extravaganza shows. 





PRODUCERS FACE 
sDECIAL HURDLES 


Paris, April 26. 

Film censorship is still an im- 
portant point here as more pix are 
stepped on by local mayors around 
France, more are getting the for- 
bidden-under-18 tag, and some are 
denied export visas. In some Cases, 
even local distribution is denied. 


Henri De Segogne has been ap- 
pointed to make a study of film 


and recommendations. Film cir- 
cles are hopeful that this will lead 
to needed changes and get rid of 
some outmoded laws making 





| ducing, distributing and exhibit-| 


French films sorely taxed by pre- 
production and even post-produc- 
tion blue pencililng. All of this 
despite the rep that French films 
| have of being the frankest in the 
| world. 

Growing local bans on pix have 
the industry wishing for one big 
national censorship board. But in 
this event, they would also like a 
more clarified setup. Also, with 
more care in labeling pix for age 
groups. Too many films have been 
forbidden to those under 18 lately 
without sufficient reason accord- 
ing to industry reps. Aad more 
stringent attention to handing out 
local and export visas for many pix 
also have been hit this way and 
without reason. 

Mayors Use Ancient Laws 

It is pointed out that mayors 
of little communities, under laws 
dating from 1884 and even 1790, 
have been banning pix if they are 
felt to affect local order and pub- 
lic health. One nationwide law 
would do away with this, accord- 
ing to filmites, provided such law 
is just and freed from too much 
pressures and governmental inter- 
ference. 

Several films like “Les Liaisons 
Dangereuses 1960,” “I'll Spit on 
Your Tombs” and “The Lovers” 
were prohibited to minors by the 
governmental censorship setup, 
but ran into bannings in many key 
spots around France. An industry 
outcry finally led to governmental 
approbation and the appointment 
of De Segogne. Withholding ex- 
port visas for “Liaisons,” “Guts in 
the Sun” and “Mouranboung” alse 
led to industry gripes and the de- 
cision to reevaluate the whole 
censorship setup here. 

See Govt. Film Censorship Body 

It is expected that all film cen- 
sorship will be centered in the fed- 
era! government and that youth 
specialists will be added to the 
board, in an effort to protect 
youths from harmful films. Films 
may be classified as allowable for 
those over 12, 16 and 18. And it 
is believed that scripts henceforth 
will have to be turned into the 
censor board. Thus, the board will 
not be able to stop a film from be- 
ing made but will inform produc- 
ers that they may run into certain 
difficulties, 

This has been met with mixed 
reactions by French producers. 
Many feel it will water down pix 
since producers will change films 
in order to get a regular full ac- 
ceptance. (However, a similar set- 
up works okay in the U.S. via the 
Production Code.) However, most 
of this is conjecture until De Se- 
gogne’s official report is made. 


8,000,000 View ‘Pacific’ 
In Britain in 2 Years 


London, April 26. 

Continuing its record-breaking 
run in Britain, “South Pacific” 
| started its third year in London 
| last Thursday (21) and begins its 
|third year in Manchester next 
Thursday (28). It is claimed to be 
ithe world’s longest run in Todd- 
AO. 
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censorship and submit a report) 





| 
| 


| 


| 


I 


| 





| 


Japan's ’60 Film Import Policy Seen 
Real Help to Yank Major Distribs 





Ask Miners to Ban Film 


London, April 19. 

Picture theatres in mining areas 
which are maintained by the min- 
ers themselves have been asked 
to ban “The Angry Silence,” recent 
British Lion release which de- 
scribes the experiences of a fac- 
tory worker “sent to Coventry” 
for refusing to take part in a dis- 
pute. 

The ban has been backed by 
the South Wales Area Executive 
Council of the National Union of 
Mineworkers. If generally applied, 
it will affect 45 theatres in the 
area, 


‘Navarone Starts 
Rhodes Pic Boom 


By HALSEY RAINES 


Rhodes, April 19. 

Up until Carl Foreman “discov- 
ered” the 500-mile-square island 
of Rhodes and decided to do “The 
Guns of Navarone” there, this lit- 
tle Greek outpost in the eastern 
Aegean, 225 flying miles from | 
Athens, was a name buried in a| 
few atlases and travel books. There 
are three film theatres but many 
rustics on the island have never 
been inside one. 

Now there is a whirligig of ac- 
tivity going on that has the 61,000 
Rhodians slightly glue-eyed. Last 
week Maurice Evans slipped in to 
set up plans for his “Macbeth” and 
a second film he may do. “The| 
Dream of Troy” is reportedly set | 
for Rhodes as a German-American | 
co-production, with Arthur Brau-| 
ner of Berlin as the pivot man. 
George Zervos, a teading Greek 
vroducer, is scouting Rhodes as the 
locale for his lavish Greek-Russian 
co-production of “The Iliad.” An 
Italian company will do “Luigi” 
there. And Columbia is said to 
have another production up its 
sleeve, a modern comedy-drama. 

“The Guns of Navarone,” also a 
Columbia release, took nearly a 
year of advance preparation and is 
the biggest feature ever made in 
southeast Europe, with a $5-mil- 
lion bankroll. Mayor Petridis of 
Rhodes has already given a trio of 
swank blowouts for Gregory Peck, 
David Niven and Tony Quinn. 

If things keep up there may be 
some changes made in the 80} 
drachma per day rate the locals 
get for emoting (about $2.65). 


ANTIQUE GREEK AS 
ATHENS FEST STANDBYS 


Athens, April 26. | 

The major framework for this | 
year’s Festival will again be the 
performances of antique Greek) 
drama by the Royal Theatre. The} 
two “new” productions will be the | 
Euripides tragedies, “Phoenissae” 
and “Mad Hercules.” Comedies 
will be Aristophanes’ “Acharnes” 
and Manander’s “Dyskolos.” Plays | 
will be performed in June and) 
July at the theatre of Epidavros)| 
and in August at the Herodus At-| 
ticus, at the foothills of the) 
Acropvlis. 

There will be orchestral concerts 
by the Athens State Symphony and 
two foreign orchestras (Radiodiffu- | 
sion Francaise under Cluytens and | 
Suisse Romande under Ansermet). | 

A French troupe will bring Ra- 
cine’s “Rhedre” and “Brittanicus.” | 
America will be represented by | 
the appearance of the American | 
Ballet Theatre (Alicia Chase- 
Oliver Smith). Negotiations are to 
be completed for an appearance of 
Judith Anderson in “Tower. Be-| 




















| The filmusical opened at the} yond Tragedy” and a production | 
| Dominion, Tottenham Court Road,| of “Nausicaa,” an opera by Pegsy | 
|on April 21, 1958, and a week later! Glanville Hiecs to a libretto by} 


at the Gaumont, Manchester. It has 


the British novelist Robert | 


| been seen by more than 8,000,000 | Graves. For latter, cast would be 


Dick Brandt, head of T-L Dis-| People although playing in only | entirely recruited in this country. 
Festival 


tures. Sixty-one of the total are in | tributing, takes off Friday (29) for | about 26 situations throughout the 


color, 


two-week vacation. 


' country. 


| 


runs from August 1 to 


Sept, 15. 


Tokyo, April 19. 

Noteworthy changes in the fiscal 
1960 film import policy for Japan 
as regarding the larger Nippon dis- 
tributors such as the U.S. majors 
are expected to be an increase in 
the number of permitted prints 
and an extension of the exhibition 
period of a film from five to seven 
years. 

The number of import films per- 
mitted is expected to be the same 
as in the past. Foreign Exchange 
Bureau of the Finance Ministry is 
expected to make its announce- 
ment shortly for the fiscal annum 
which began April 1. 

The key points of the policy in 
draft are as follows: 

1. Number of films to be allocat- 
ed by import quota will remain the 
same. 

2. Number of copy prints per pic 
will be 15 when the positive prints 
are imported and 18 where the 
prints are made in Japan from an 
imported negative. 

3. Period of exhibition for an im- 
ported film on a single license will 
be extended from five to seven 
years. 

4. Home remittance rates for 
rental base films will be 30% of 
the receipts when contracts pro- 
vide for sharing that gives 70° 
for non-resident and 30° for resi- 
dent and 40% where the contract 
calis for a 60-40 split. 

5. The import price per pic oa 
flat base deals will be raised by 
$5,000. 

6. Bonus import permits will be 
granted against film export earn- 
ings of $50,000, $100,000 and $200,- 
000 categories. In addition, one 
bonus import permit will be grant- 
ed where a Japanese export earns 
$120,000 and also where ona com- 
pany exceeds export total earnings 
of $550,000. 

7. Remittance of security money 
in cases of flat bas@ deals will be 
recognized. 

8. No limit will be placed on 
short subject imports in cases of 
flat base deals of $2,000 per film. 
Special cases might be made for 
renial base imports of shorts. 

9. Import allocation of news- 
reels will remain same as in past. 





‘Peliculas Chief Would 


Limit Attendance To 
‘Recognized’ Film Fests 


Mexico City, Apri! 19. 

Juan Bandera, head of Peliculas 
Mexicanas, expressed the hope t" t 
the International Federation of 
Assns. of Motion Picture Producers 
would issue a ruling limiting at- 
tendance of world film producers 
to “recognized international film 
festivals.” Bandera revealed tha’: 
Mexico will not participate in any 
new festivals inaugurated in South 
America. The high costs and doubt- 
ful value of newer fests have de- 
cided Mexico’s future policy, Ban- 
dera said. Without saying it-in so 
many words the distributor exec in- 
dicated that participation in non- 
recognized events is virtually a 
waste of time and money. 


There is the “delicate” matter 


| of refusal, however, with this per- 


haps antagonizing the organizing 
natiog as a market for Mexican 
films. That's why Bandera feels the 
international organization should 
make a definite stand en the festi- 


| vals issue, legally forbidding mem- 


bers to attend other than accredit- 
ed events. 

Bandera cited the flop of the 
Ecuadorian fest, touted as The Mid- 
dle of the World Film Festival, as 
a case in point. This was subsidized 
by Ecuador but was bypassed by 
many countries thus making it an 
“unimportant competition,” Ban- 
dera said. It’s getting to the point 
where there are more festivals 
than first-rate films to enter the 
events, Bandera said. Hence, the 
publicity value of prize award films 
is being iost. a 

The Mexican executive is not 
against fests and believes they still 
are valuable as stimulus in produc- 
tion of better films and publicity 
benefits, but there are too many 


i “festivals” around. 
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Check-List of Cannes Winners 

i, ’ ee te ee. ee ee F * 


Cannes, April 26. 
American film men who hold the view that winning at a European 
film festival does not necessarily mean much at the boxoffice may be 
parrotting a never-verified bromide. Herewith, in the fore of the 1960 
festival here are a capsulated recall of Cannes prize films back to 1946, 
when the festival here was inaugurated, to become second-oldest (to 
Venice) of the marathon contests: 


1946 

France—“Symphonie Pastorale,” on a blind girl and a priest, did 
good biz in the more restricted art aspects of the time and was a 
prestige item 

France—‘The Battle of the Rails,” Rene Clement’s reenacted docu- 
mentary on railroad worker's resistance during the last war, was only 
a fair entry. 

Italy—Roberto Rossellini’s “Open City” was a U. S. bonanza for the 
late Joe Burstyn. 

Switzerland—“The Last Chance,” on war escapees getting into 
Switzerland, was a good entry in arties and got a fair playoff. 

Britain—David Lean’s “Brief Encounter” was a fine playoff and art 
picture, extensively booked in U. S. 

Russia—‘The Stone Flower” did acceptable arty biz on its color 
and effective handling of a fairy tale. 


1947 




















; France—“Antoine and Antoinette,” a beguiling comedy of the tribu- 


lations of a typical couple, did well in overseas arties. | 


France—Clement'’s “The Damned” was a good action item of a 
group of war criminals fleeing on a German sub after the last war. It 
was only fair abroad. 

Britain—"My Own Executioner” was a good playoff pic. 

7 pie he 
1949 








‘Britain—“The Third Man” went on for sock biz abroad. 

French-Italian—“The Walls of Malapaga,” again Clement, was a good 
art film 

France-—“Look After Amelie” got into censcr trouble and still did 





_. ASG: | 


Italy—‘Miracle in Milan” (Vittorio De Sica) racked up okay biz but 
not up to his predecessors, and | 
Sweden—‘“Miss Julie” rated fair biz overseas, the Strindberg classic 
being a sexploiter. | 
Mexico—Luis Bunuel’s incisive tale of young delinquents, “The 
Young and the Damned,” did moderate biz in lingo playoffs, though 
its bleak environment of poverty and tragedy revolted many Yanks. 
French—“‘Juliette,” of Marcel Carne, has never played the U. S. 
Britain—‘The Browning Version” was a good but not exceptional} 
feature. Ditto the Anglo opera pic “Tales of Hoffman” of same year. | 





1952 4 1] 

Morocco—Orson Welles’s English linge version of “Othello” was 
spotty. His vivid interpretation won artistic praise 

Italy—“Two Cents Worth of Hope” did not 
shadowed by fine reviews or price paid for it 

France—“We Are All Murderers.” dealing with capital punishment, 
only recently arrived in U. S. scoring reviews but little biz 

U. S.—Indie production of Gian-Carlo Menotti's briefie opera, “The 
Medium,” languished despite good reviews. 

France—‘Fantan La Tulipe” a satirical, costume actioner that .did 
well in U. S. 

Sweden—“She Danced One Summer” a tale of young love with aj 
nude scene which did substantial exploitation biz 

France—Medium Length pic “The Scarlet Curtain” 
played in the U. S. 
| 1953 } 

France—“The Wages of Fear” did not do too well in the U. S. in 
spite of puff reviews. : 

Brazil—“O Congaceiro” an actioner that got release in the U. S| 
but sams much reaction at wickets. 

Finland—A supernatural pic “The White Reindeer” has not played 
off in States yet. 

Mexico—“The Net,” an exploitation pic, performed but so-so abroad. | 

Spain—“Welcome Mr. Marshali” was a deft satire but never made} 
the U. S. and its swhject-matter is now too dated. 

Italy—“Green Magic,” a documentary on Brazil fluttered foreign | 
markets but littie. 

France—Half hour short “White Mane” that was treated like a 
feature for pretty good results. Directed by Albert Lamorisse. 


1954 ——— | 


realize grosses fore- 


not yet 


has 














Japan—"“The Gates of Hell” a costumer that was a surprise “hit” in 
America. 

Austria—“The Last Bridge,” with Maria Schell. Some art acceptance. 

Sweden—“The Great Adventure” a nature pic that did well relatively. 

France—“Lovers, Happy Lovers,” Clement again, not up to expecta- 
tions in the U. S. 

Poland—‘Five of Barska Street.” Vague fate. 

That same year the French “Before the Deluge,” India’s “Two 
Hectares of Land,” and Italy’s “Tale of Poor Lovers,” never leaped 
the pond. Ditto the Russo costumer “Seander-Beg.” 

1955 | 














Italy—Full length documentary “Lost Continent” was only fair. 

France—“Rififi” (or how to rob a Jewelry Store) of Yank direttor 
Jules Dassin was socko in the U.S. . 
. Bulgaria—“Heroes of Chipka” got small specialized playoff; ordinary 
1Z 

Israel—“Hill 24 Does Not Answer,” of Anglo director Thorold Dick- 
enson, was an Okay entry, with the Israel organization in U. S. as 
spiritual promotor 

Russia—“Romeo and Juliet.” Bolshof Ballet full length classic clicked 
with N. Y. buffs but did indifferently otherwise. 

India—“Boot Polish” failed in U. S. 

Spain—“Marcellino” did better in subsequents than in main arties. 


| 1956 SOS Fs 














France—Underwater documentary “The Silent World” enjoyed more 
playoff in the U. S. 

France—“The Mystery of Picasse” a full length documentary on 
Picasso at work for only so-so biz, though the cognoscenti doted on it. 

Russia—*“Othello” massacred in a dubbed version 

Sweden—‘Smiles of a Summer Night” okay abroad but the first film 
to really consecrate director Ingmar Bergman 


Supreme Review 


| to 





|! ment with Paramount was in effect 


| for the 50% 
| and 
| lected in management fees was too 


| courts 
|toward complainants in antitrust | 


A Dog Leads ’Em In 
Dallas, April 26. 

A locally-produced picture, 
made at a cost of $73,000, is 
chalking up grosses in the 
south and southwest almost 
two or three times as much 
as major product currently in 
the market. The picture, “My 
Dog Buddy,” made by the Gor- 
don McClendon Co. of Dallas 
and being released by Colum- 
bia, has become the Easter 
Week sleeper in this section of 
the country. 

The picture opened in 150 
spots last Thursday (14) in 
Texas, Louisiana, New Mexico 
and Mississippi. The 150 dates, 
believed to be one of the larg- 
est saturations in this area, 
represents the entire print 
order. 

Following the one-week 
Easter Week mass booking, 
aimed at capturing the kiddie 
trade, the picture will be 
dated in this territory until 
June. When the school vaca- 
tion period starts in July, the 
film will be shifted to other 
areas of the country for sim- 
ilar saturation bookings ior 
the moppet trade. 


Walders Refused 





Washington, April 26. 
U. S. Supreme Court has refused 
review an antitrust action 
brought by a Miami neighborhood 
theatre against Paramount Publix 
Corp. 

The action leaves standing lower 
court decisions rejecting the treble- 
damages suit of the Tivoli Theatre 
based an allegations it was forced 
to sell the Paramount subsidiary 
half-ownership and pay exorbitant 
management fees in order to get 
desirable releases. The arrange- 





from 1937 to 1947. 
Charles and Ethel Walder, whose 


| family has owned the Tivoli since | 


1928. argued that the $1,000 paid} 
interest was too little | 
the $36,899 Paramount col- 
much. | 

The Walders also asked the Su- 
preme Court to take up the ques- 
tion of whether lower federal 
has been unsympathetic 


suits. This was based on an opin 

ion by Judge Charles E. Clark of 
the Second District Court of Ap 

peals. Clark, dissenting from the 
court’s action in dismissing the 
Walder suit last December, opined | 
that there “seems to be a develop- | 
ing trend in some of our trial | 


courts of hostility toward antitrust |= 


cases.” 





Don Furman has been named | 
manager of the Park Drive-In! 
Theatre at Abilene, Tex. 


| theatre, the Paramount. 


Take a Giant Step’ Not Neglected 


By UA But by Public, 





MEXICAN BIG-COIN FILM 





Dolores, Pedro and Maria Trio 
Hit L.A. For Premiere 





Los Angeles, April 26. 

“La Cucaracha,” high-budget 
Mexican film costarring three top 
stars, Dolores del Rio, Pedro Ar- 
mandariz and Maria Felix, will 
have its American preem here May 
9 at Frank Fouce Million Dollar 
and Mayan. Theatres, in opposite 
ends of dowhtown L.A. 

Fouce is associated with Clasa- 
Mohme Film Corp., in local re- 
lease. 


Loew's Delaying 
Capitol Hardtop 


Washington, April 26. 
Plans of Loew's Theatre Circuit 
for a new $1,000,000 luxury film 





theatre on Washington's main 
downtown thoroughfare (F St., 
NW) are apparently being given 


another hard look. 

Something, at least, is holding 
up. construction. The old Loew's 
Columbia Theatre, a downtown 
landmark for more than 60 years 
was totally demolished some five or 
six months ago. No work on the 
proposed new theatre has begun, 





Avers Exhib 


Pittsburgh, April 26. 

Harry Hendel, president of the 
Western Pennsylvania Allied The- 
atres Assn., took direct aim at 
Julius Epstein, the screen writer 
of “Take a Giant Step,” whe pub- 
licly stated that United Artists is 
not trying too hard to sell the pic- 
ture. 

Epstein was quoted in Harold 
Cohen's column in the _ Post- 
Gazette on Friday (22) as saying 
the picture is the best he has ever 
been associated with. Among Ep- 
stein’s credits is “Casablanca” for 
which he won the Academy Award 
in 1943 with his late twin brother, 
Philip. 

“United Artists has to all intents 
and purposes shelved it compiete- 
ly. Don't ask me why. I don't 
know.” 

Epstein added: “The movie was 
previewed in New York and get 
fine notices in both Saturday Review 
of Literature and Newsweek but 
there it is just lying on the shelf 
. . . United Artists is having no 
part of racial problem pictures 
these days and ‘Take a Giant 
Step’ is simply going to keep on 
gathering dust and anonymity.” 

Hendel protested strongly as to 
these remarks, declaring them un- 
fair te United Artists. He said the 
picture had bookings atound the 
country to do business He men- 
tioned Detroit 23 one of the bigger 
cities where it did very Jitthe at 


| the box office. 


} 


He also said that the picture had 
some booking in this area but peo- 


although Loew's announced last| ple just weren't buying unknown 


year that it would be “completed 
in the Spring of 1969.” 

The Hollywood strike could have 
figured, as well as other factors, 
including the high value of the 
main business district site which 
is owned by Loew’s. It raises the 
issue of whether the theatre will 
actually be built. 

Loew’s is now negotiating with 
owners of the National Press Bldg. 
for a continuation of the lease on 
Loew's Canitol Theatre, the city’s 
biggest. The current lease expires 
in 1952, and it’s general knowledge 
around town that Loew’s is trying 
to cut down the $170,000 (almost 
$3.500 a week) rental on the 3,400 
seat house 

Loew's other Washington main- 
stem house, the Palace, is owned 
by the company. 

Also up in the air here is the 


} 





| 
} 
| 


| 
| 


future of RKO Keith's, with 1.850) 


seats. That lease expires next Dec. 
31, and no negotiations on contin- 
uing it have started. 





John Strelo, for seven years 
manager of the Egyptian theatre, 
in the University of Washington 
district, has been advanced to 
manager of the Seattle’s largest 
Both are 
Fox-Evergreen houses. The Egyp- 
tian will soon be razed and con- 


‘verted into a drug store. 








the-shelf. Ultimately had some esteem. Showed that India, too, could 


compete. 


France—“The Red Balloon” a 30 minute short that had the power 


| of a feature widely extolled, and did good biz abroad; Lamorisse again. 








~1957 | 





Sweden—“The Seventh Seal” Ingmar Bergman again. Biz not up to 
his later pix, the accent on “Death” not appealing to escapist audiences. 
Poland—“Kanal” bought but never released in U. S.; with Warsaw 


uprising. 


Russia—“The 4ist” Pre-Cultural Exchange item. Art-shown in U. S. 


in only a few special spots. 


France—“‘A Condemned Man Escaped” dissappointing in U. 5. 


= 


Italy—“Cabiria” of F. Fellini. Disappointing in U. S. 


France—“He Who Must Die” of Jules Dassin. Greeks in Turkish 
Empire days. Powerful. Fair response. 





1958 l 





Russia—“The Cranes Are Flying.” Looks to beat jinx on Russo pix 


in U. S. houses. Under State Dept. push has since has some circuit time. | 





Negro performers as serious act- 
ors. He mentioned Harry Bela- 
fonte and Sidney Poitier as being 
the only Megroes strong enough to 


carry a picture at the b.o. 


Is Britain Braced 
For Joe Levine? 


Staid Great Britain may be in 
for a shock when Joseph E. Levine 
unleashes what he calls his “mer- 
chandising invasion” of the foreign 
market. The Embassy Pictures 
topper, who was hailed for his 
showmanship in his handling of 
“Hercules” and “Jack the Ripper,” 
flew to London over last weekend 
to initiate plans for his presenta- 
tion of “Hereules Unchained,” 
which Warner-Pathe is releasing 
in England. 

The picture will mark Levine's 
initial effort at applying his elab- 
orate promotional teehniques in 
the overseas market. 

He will spend $140,000 for the 
launching in Great Britain. Be- 
lievea to be the largest amount 
ever spent for a single picture in 
the United Kingdom, the cam- 
paign will include full page ads 
in the traditional newspapers and 
announcements on the commercial 
tv outlets. Levine is also trying te 
—— color in the newspaper 
ads. 








Operas to Top May 
Wiesbaden Festival 


Weisbaden, April 19. 

The Wiesbaden May Festival 
will present Vienna, Palermo and 
Belgrade operas as well as pro- 
ductions of the Basel Municipal 
Theatre at this year's event. 

Vienna State Opera opens the 
Fest May 1 with Mozart's “Wed- 
ding of Figaro,’ eonducted by Her- 
bert von Karajan. On May 3-4, the 
group presents Mozart’s “Cosi fan 
Tutte,” with Karl Boehm conduct- 


France—“My Uncle.” Oscar winner and good biz outside France on| ing. The Palermo Opera performs 


offbeat humor. 


_Sweden—“Near Life” a pic on child birth by Ingmar Bergman. No 


biz. 
Tunisian—“Goha” a beguiling 








L| 


of whieh | book are still verboten in Russia, 


Verdi's “Fallstaff” and Puccini's 
“Turandot” May ¥3, 14 and 15. 





| 
pic on Arab tales, Not shown in U. S. ‘Anne Frank’ Book for USSR 
4959 ¥ Pars 
France scored big this yéar with so-called “New Wave” 


Amsterdam, April 19. 
Though the ptay and film of the 


“Black Orpheus” has since won the 1960 “Best Foreign Film” Oscar. an edition of the original, “The 





India—“Pather Panchali.” A beautiful pic that was slow to get off- 


“The 400 Blows” also ofan art house hit, 
“Hiroshima My Love” has been bought but not shown in U. S. 


Mexico—Luis Bunuel’s tale of a haughty priest, “Nazarin,” is ex-| 
pected to be released in States. } 


Bulgaria—‘Stars,” an excellent film about a German soldier and a} 
Jewish girl during the last war. Unknown U. S. prospects. 


Diary of Anne Frank,” is being 
prepared to be published under 
the governmental aegis. 

Russian version of the play was 
in rehearsal when suddenly it was 
ordered halted. Reason for this is 
reported to be in the fact that the 


Britain—“Room at the Top” has been a boff hit in the U. S. im) play propagated non-resistance 
og commercial spots. Earned Simone Signoret the “Best Actress” " 
of 1 . 


Japan—“The White Heron” yet to play abroad. 


against the enemy instead of being 
based on active fighting of Fas- 
cism, 
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BRAVO TO YOU ALL! 


; ) Metro-Goldwyn-Mayer presents DORIS DAY 
ae DAVID NIVEN in A Euterpe Production ““PLEASE 
on. DON’T EAT THE DAISIES” co-starring Janis 
Biggest Easter Week ! Biggest Easter We ' -end Paige « Spring Byington « Richard Haydn - - . 

Biggest non -holiday Week-day! 
~ Play by Isobel Lennart - Based On the Book by 
... AND STILL GOING Jean Kerr + In CimemaScope and Metrocolor 


——_ STRONG ENTERING Associate Producer Martin Melcher - Directed by 
(ff 5th WEEK! Charles Walters + Produced by Joe Pasternak 
/ 






Biggest Seven Days! Biggest Saturday 
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Titanus’ Lombardo Due in Gotham 
On Sundry Italian Feature Deals 


By ROBERT F. HAWKINS 
Rome, April 26. 
A production and coproduction 
program involving some $9,000,000 
will be the main topic in talks to 
be conducted with American major 
companies by Goffredo Lombardo, 
prexy of Italy's Titanus Films, dur- 
ing his upcoming stateside swing. 
Lombardo, accompanied by Titanus 
general manager Franco DeSi- 
mone, arrives in New York May 2 
to initiate discussions which will 
be continued on the Coast. They 
will be met by Lee Steiner, legai 
counsel for Titanus in the U. S. 
Immediate problems on the 
Lombardo agenda are setting of a 
U. S. release date (via Metro) for 
his Ava Gardner starrer whose 
working title has been “Tempta- 
tion” (probably in the fall), and 
the planning of a national cam- 
paign for “The Giant of Mara- 
thon,” Steve Reeves starrer, slated 
for nationwide release end of May. 
On day of Lombardo’s arrival in 
the U. S., Titanus starts shooting 
his production of “Joyous Laugh- 
ter,” starring Anna Magnani and 
Ben Gazzara under direction by 
Mario Monicelli. Joseph Levine 
has U. S. and Canadian rights to 
this item, with rest of world ex- 
cepting Italy and Spain going to 
Metro. Also shooting for Titanus 
is “Rocco and his Brothers,” pro- 
duced by Lombardo with direction 
by Luchino Visconti. Another cur- | 
rent Titanus item is “I  Dolei 





‘RUTH’ SEQUEL: ‘ESTHER’ 


Engel’s Second Biblico Te Shoot 
In Yugoslavia 








Hollywood, April 286. 

Twentieth-Fox, with Samuel G. 
Engel's production of “The Story 
of Ruth” compl has now 
skedded “The Story of Esther” as 
'a followup Biblical spectacle. 

Pic will be produced by Galatea 
Films of Rome, starting May 15 in 
Yugoslavia under direction of 
Raoul Walsh, on loanout from 20th. 
Deai is underway by Galatea to 
borrow Joan Collins for title role 
in the Michael Elkins screenplay. 


20th’s 1959 Drop; 
Nets $4,163,135 


Consolidated earnings of 20th- 
Fox for the year ended Dec. 26, 
1959 dropped sharply to $4,163,135 
from $7,582,357 for the previous 
year, company disclosed Monday 
(25). The 1959 earnings were equal 
to $1.78 a share on 2,338,536 shares 
of common, compared with 1958 
earnings which were equal to $3.30 
a share on 2,293,186 common 
shares. 

Included in the 1959 earnings 
total is a $1,830,000 “gain” which 
the company realized from A 

hae a » : tract to sell certain of the stu 
—~ ane I agro ag Ba retitled | properties” a “a > 20th, is 
Lattuada is directing on locations | Wiliam yg 4. ay 
in Rome with a cast headed by | estimating 080 : — eeu lortt 
Katherine Svaak and Christian | t@X of $610. on me 


Marquand. Pic is produced by| moneys received in 3959. 
Lombardo in association with Carlo | 20th’s earnings without that 
Ponti, and is first of Ponti’s pix| “gain” amounted to $2,333,135 last 
to be made here after his return | year. 
from the U Company ~yo pares out 
First week in June will see start} that the 195: gures re a 
of another Titanus-Ponti associa-| change in amortization policy re- 
tion for “Two Wonten,” in which | lating to the cost of productions of 
Vittorio DeSiea will direct Sophia | participants. “Heretofore,” said 
Loren in a pic version of the| statement, “these costs have been 
Alberto Moravia bestseller. Also | written off from the receipt of film 
on the Lombardo agenda: “Thief | rentals as they came in throughout 
of Damascus.” Steve Reeves star-| the world and when insufficient, 
rer, to roll in September, with| special write-offs were provided 
U. S. and Canadian rights again | from time to time. 
going to Joseph Levine; and “Il “In order to place the cost of 
Gattopardo,” pic version of the} productions of participants on same 
Italo book of the year by Tomasi | conservative basis which the com- 
di Lampedusa, to be written and| pany applies to its 100 »ercent- 
directed by Ettore Giannini. owned pictures, the company ap- 
Lombardo is just back from a|Plied in 1959 the 65-week period 
trip to Africa, where he discussed | of write-off ‘uniformly to such pic- 
location plans for another pic, | ture costs. 
Valerio Zurlini’s “Il Paradiso 








». 





‘Shepherd Kingdom Come’ 
As 20th (Associated) Pic, 
Done By Goldwyn in 1920 


Hollywood, April 26. 

“Little Shepherd of Kingdom 
Come,” twice previously produced, 
toplines Associated Producers 
Inc.’s summer production slate of 
seven pix for 20th-Fox release. 
Film, skedded for a July takeoff, 
carries a budget of $600,000, larg- 
est in unit’s two-year history. Sam- 
uel Goldwyn made first version in 
1920, followed by First National in 
1928. 

“Desire in the Dust,” to be pro- 
duced and directed by William 
Claxton, gets slate underway on 
May 16 in Baton Rouge, with nego- 
tiations on for Stuart Whitman and 
Van Heflin to star. “Squad Car,” 
Martin Ross production, also gets 
a May 16 launching. “The Purple 
Hills,” produced and directed by 
Maury Dexter, rolls May 23, and 
Jean Stratton Porter’s “Freckles” 
a week later. 

June starters Include “The Se- 
cret of the Purple Reefs,” co-pro- 
duced in Puerto Rico with a na- 
tive film company, and “Frontier 
Judge,” a western. Gene Corman 
produces “Secret.” 
—a 


Ken Murray’s 


a Continued from page 2? ees 


plete with humor and travail, 
comedy and tragedy, and Murray 
has captured it affectionately and 
authoritatively without any at- 
tempt at “style.” 

His “autobiography of a come- 
dian” is titled “Life On A Pogo 
Stick” (Winston; $3.95) and Ken 
Murray, born Kenneth Doncourt, 
proves that in his 180-page mem- 
oir, a racy reprise of a show biz 
career that was checkeréd to say 
the least. His maturer credits are 
impressive, in toto, but “Blackouts” 
emerges as the professional high- 
light although he did go on to a 
broader theatrical canvas with his 
own CBS-TV show (with indiffer- 
ent results). He also recounts the 
quick demise of “Blackouts” at its 
abortive Broadway invasion at the 
Ziegfeld Theatre. 

Murray is justified in contrast- 
ing his seven-year “Blackouts” run, 
which played to almost 5,000,000 
people and racked up over $6,000,- 
000 gross,* with this reminiscense, 
|Next morning the reviews were 
only lukewarm, except the one in 
| Hollywood Damy Variety, which 





<  : 
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panned it unmercifully. It paid me | 


ithe ultimate insult of pity, ‘This is 
|not $1.50 vaude, and too bad, be- 
|cause every one in town was pull- 
jing for it to be’. . . The review in 
|Datty Variety added: “Looks like 
|a hard row to hee of Vine Street.’” 

Murray continues, “The first 
| year the ‘Blackouts’ hoed that hard 


ee 
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Manhattan Dubbers Arguing SAG 
Rates Drive Contracts Oversas 





RIVAL LANZA BIOPIX 


Al Teitelbaum Asserts Ownership 
Of Story Rights 


Hollywood, April 26. 

Al Teitelbaum, Hollywood fur- 
rier and once biz manager of Mario 
Lanza, said here today he will bio- 
pic the late tenor. He claims to 
own exclusive righ:s under an 
agreement inked with singer April 
12, 1956. 

Joseph M. Schenck Enterprises 
also has “announéed” plans to do 
a film on subject and has registered 
several Lanza titles with the 
MPAA. One of these, “The Great 
Mario,” was protested by Metro 
because of Its own film, “The 
Great Caruso,” in which Lanza 
starred. 


Smellies Roll On 
To Main Street 


With AromaRama _ éefinitely 
cemmitted to obtaining its busi- 
ness in smaller cities and Smell-O- 
Vision now playing in N. Y. and 
Chi at lower scale and on continu- 
ous run, the outlook for pix with 
the added waft of smell is current- 











ly looking up. Since the Reade-| 


Continental outfit is starting or 
about to start in some seven small- 
er cities, the answer on “Behind 
the Great Wall,” first of Aroma. 
Rama pix, soon may be forthcom- 


Basic idea behind Reade’s plan 
of going into small communities is 
to sell AromaRama as a gimmick, 
via a minimum outlay for the ex- 
hibitor and for him to have a 
chance at making some extra dol- 
lars. It is being plugged in these 
smaller spots as the newest dimen- 
sion on the screen since 3-D, with 
a solid selling campaign and no 
hard-ticket policy. 

For AromaRama, setting of the 
| pic ir o a theatre represents an in- 
| octane of less than $1,000. It’s 
| figured that if the cinemas which 
jordinarily only gross $5,000 or 
| thereabouts are able to gross $11,- 
000, the idea is so solid it can be 
|launched in other cities. Irving 
| Sochin, who is in charge of design- 
| ing the sales plan and launching 
AromaRama in smaller spots. be- 
| lieves that such results will be 
| rated highly encouraging. 
| “Behind the Great Wall” 





was 
|launched at the Hillside, Jamaica 


Effect of the change, according| row to harvest a $750,000 gross.|(N. Y.) April 13. This initial Aro- 


all'‘Ombra delle Spade,” historical | to 20th, was to reduce inventories |The local VaRteTY office was right | maRama pic went into the Univer- 


item set in the late 1800's, and|as of Dec. 26, 1959 by $4,442,000 
requiring the construction of an in addition to $4,450,000 which had 
entire fort and the use of some| already been provided for during 
15,000 Ethiopian troops. the year. Included in the $4,442,000 
While in the States, the Titanus| Wa$ $1,919,000 applicable to prior 
prexy will also discuss the produc- | years (or $897,382 after Federal 
tion of several pix. These will be|imcome taxes), which was charged 
in two categories: (1) several films| directly to earned surplus. The 
intended primarily for the Euro-| Charge to current earnings in the 
pean market, where they would be| fourth quarter of 1959 was $2,523,- 
released by Yank majors (Lom-| 0900 in addition to $2,500,000 al- 
bardo’s contention being that U. S.| Teady provided for. 
firms need European proluct for Company estimates that earn- 
continental distrib as well); and/| ings for the first 13 weeks of 1960 
(2) from one to three large-scaleo | “will be substantially better than 
“International” pix involving Yank | the same period of 1959" when 41 
coin, on which the Yank company | cents a share was earned. 
gets world rights and Titanus re- 20th’s gross income last year de- 
tains Italo release franchise. clined to $119,851,807, from $124,- 
998,120 in 1958. 








——— 


‘King of Kings’ 


‘Continued from page 3 ees 


Get Legion Ratings By 


Telephone in Newark 
Washington, April 26. 
Telephone query service set up 
by Newark Catholics to give callers | and then brought the writer over 
the moral ratings of films and | last week on an indefinite assign- 
plays has handled more than 2,500} ment to prepare the screenplay for 
calls during its first full year of | a mid-July start. 
operation. Anthony Mann told Vartety he 
Callers can find out how the| discussed a producer-director deal 
Legion of Decency evaluated films| for ‘El Cid” with Bronston and 
as far back as 1936. They can also| Will negotiate final details upon 
get the moral ratings of plays Bronston’s return from New York 
staged in New York since 1945.|next week. Only question in 
Latter ratings are taken from the| Mann’s mind is whether grand- 
Sing, monthly organ of the Pas-| scale logistics of this $6,000,000 
sionist Fathers. production can be ironed out for 
The telephone service is con-|# ™id-summer start. 
ducted by the Newark Archdio-| “Sad Knight” completes 
cesan Office for Decent Literature|trio of Brongon’s blockbuster- 
and Decent Motion Pictures. Be-| budgeted projects. Carlos Blanco 
cause of its success so far, the of-| script is now undergoing final re- 
fice will be expanded. Volunteers} Vision. Hugo Fregones will direct 
man the switchboards eight hours|for Bronston.who has given “Sad 
a day under the present arrange-| Knight” a definite berth on his 
meat. 








the 





groduction schedule this year. 


|across the street from the (sic) 
|El Capitan Theatre, and for four 
jlong years the reviewer who had 
|turned tumbs down had to sit at 
his desk and watch capacity crowds 
pouring in at every performance, 
10 shows a week .. . Fortunately 
jfor his peace of mind VARIETY 
finally moved to another location 
{on Yucca Street.” (Varrery since 
moved again to its present Sunset 
Bivd. site.) 
*The Ken Murray saga has many 
|human aspects; it’s not all a smug 
success story. The uncertainty of 
| his mother’s whereabouts; the 
| usual personal tragedies and tri- 
umphs that attend any man’s ca- 
lreer. Being in the limelight, his 
identifications with contemporane- 
ous show biz names is more spon- 
taneous. Pals such as Edgar Ber- 
gen, Bing Crosby and Chic Young 
wrote the three forewords. 
“Pogo Stick” is a fetching little 
memoir. As show biz books go it's 
not profound or disturbing or socko 
|(viz. the Moss Hart, Tallulah 
Bankhead, Groucho Marx mem- 
oirs) but does point up the strug- 
gles and the upward climb, and, 
in the crew-cut comedian’s case, 
he’s a dedicated performer who-has 
done it the hard«wry. The DatLy 
| VARIETY pan notwitustanding. 





Taking a cue from the British, 
the neighborhood Campus (Sol 
pear Film Festival. 





sity Theatre, Columbus, Ohio, 
April 21. 
|the Center, Fall River, Mass., on 
| May 4, and the Towne in Miami, 
Fla., May 11. On the same date 
(11) it preems at the Ambassador 
|in Cincinnati. The Five West, Bal- 
jtimore, is booked for late next 
| month while an engagement in 
Minneapolis is about to be set. 

In many of these spots, “Wall” 
will be ballyhooed as coming direct 
from N. Y. And the exhibitors 


|have been tipped not to seek the! 


ultra-smart audiences. 


706-WORTH OF 70M 
PRECEDES ‘CAN-CAN’ 


Minneapolis, April 26. 
Cinerama Inc., operating the 
Century here, is-shelling out ap- 
proximately $70,000 to install Todd- 
AO 70m in order to play “Can- 
Can,” the first non-Cinerama pic- 
ture other than “Windjammer” to 
be presented at the theatre since 
Cinerama took over six years ago. 
20th-Fox starts hard-ticket- en- 
gagement June 7. “South Seas Ad- 
venture,” now 
depart aroun 

installation. 





June 1 to permit 
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Theatre's Shakespearean Cycle 


Minneapolis, April 26. 
Canadian and America Stratfords 
Fisher) is presenting a Shakes- 


As a starter there’s Orson Welles’ “Othello,” This will be fol- 
lowed, in turn, by the Warner Bros.’ oldie “A Midsummer Night's 
Dream,” Laurence Olivier’s “Richard III" and the “Romeo and 
Juliet” which stars Laurence Harvey. 


It is booked to open at} 


“its 44th week, will | 


Two New York dubbing compa- 
nies, Titre and Bellucci, along 
with the Independent Film Import- 
ers & Distributors of America, 
plan shortly to seek new contracts 
covering the dubbing of foreign 
language films in New York. 

Existing contract between Screen 
Actors Giuld and the dubbing 
firms provides for just the kind 
of hefty tv residual payments 
which the actors have been trying 
to win—so far, uns. -ssfui!y—for 
full flesh performances in feature 
films subsequently sold to tele- 
vision. Present contract for the 
lip-syne work here calls for the 
dubbing actor to get an extra 25% 
of his basic pay at the time the 
work is done if the distributor has 
any intention of selling his film to 
tv at a later date, plus another 
25% at the time pic actually is 
sold to tv. If the distrib, who sub- 
sequently sells his pic to tv, has 
not paid the 25% “surcharge” at 
time dubbing werk was done, con- 
tract provides that distrib must 
pay dubbing actor between 100 and 
125% of basic salary when film is 
sold. > 

Feeling among New York dis- 
tribs is that contract is not only 
“unfair and inconsiderate,” but 
also is driving dubbing work back 
to Europe where cost is much less. 
Present contract is said to be the 
result of “an emergency agree- 
ment” entered into by Trans-Lux 
Distributing several years ago, 
|when that company was desperate 
to get a dubbing job done quickly 
| and didn’t have time for givc-take 
negotiations. 
| Signatories to the dubbing con- 
tracts are the dubbing firms and 


| SAG, 











Artists Equity 


Continued from page 2 =e 





| Art Students League, the forerun- 
jner of this type toot, abandoned 
| the field a couple of years ago, and 
;now the AEL seems to be carrying 
jon in a declining tradition. 

In former years. they had the 
aura of artists going off on a binge. 
But this atmosphere seemed too 
true to last; it’s now attended 
mainly by the offbeat, curious and 
the exhibitionist. The former 
atmosphere seems to have been re- 
placed by an air of desperation, 
It’s a condition that will neither 
be corrected by high prices of 
ducats (tables and boxes went for 
$200) nor vigilance at the gates. 

The costuming still had the ar- 
tistic touch. There was an air of 
hard work and a lot of thought 
into the fancy garb worn by many. 
The top prize went to a representa- 
tion of a lobster, with the second 
|going to a depiction of a Wedg- 
| wood ashtray, both done with a 
| tremendous degree of fidelity and 
lartistic feeling. 

Tke third prize went to a group 
representing “The Love of Three 
Oranges.” There were other ex- 
cellently executed pieces including 
a mime of Toulouse-Lautrec and a 
group of Dresden figures. A nude, 
of no particular distinction save 
the “bilt,” came in for 10th prize. 

The number of nudes, incident- 
ally, has been declining and those 
coming in close to the pelt didn’t 
have the necessary raison d'etre. 
The male nudes were even less 
evident this year. However, the 
photogs still used an enormous 
amount of flashbulbs in recording 
this event. 

It still remains a lot of fun for 
the initiate but, unfortunately, the 
event is losing a lot of the touch 
jof the artist. Attendance is still 
| high, although somewhat short of 
|the record 3,000 achieved in 1957, 
| the decline being registered in gen- 
|eral admission rather than through 
| the sale of tables and boxes. 

The conferenciering was done by 
Tom Poston, who needed a harder 
approach, but he still got some 
goodies off. Doc Calhoun again 
did his superior job of publicizing 
the event, with Mike Marmor of 
the organization assisting in an ad- 
visory capacity. 

Evident this season was the 
enormous amount of money put 
into costumes by the lads in drag. 
As a matter of fact, the elegance 
of the garb was the only way to 
tell them from the original article 
jin many cases. And how they 
did frolic. Jose. 
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Inside Stuff—Pictures 


Dan Goodwin, city manager for Bordertown Theatres of Dallas, be- 


lieves he has a plan to stop thefts 
cost the outdoorers hundreds of t 


of drive-in theatre speakers, which 
housdnds of dollars each year. He 


has developed a speaker that works fine in any ozoner, but will not 


work anywhere else. If Goodwin's 


solution to the speaker problems | 


continues to prove itself, it will be turned over to the speaker manu- 


facturers by Bordertown, Manager 
gineer and electrican. 


in his spare time is an amateur en- 





Roundup of U.S. companies maki 
mational film annual of Variety f 
tional. 
such pix from 36 to 42. 


ng films abroad in last week’s inter- 
ailed to include American Interna- 


Al's production plans in Europe raises the total number of 
AI is now shooting 


“Konga” in England. 


Coming up, “Journey to the Seventh Planet,” Switzerland; “Gateway 


to Gaza,” Far East; “Goliath and 
2889," Japan, and “Atlantis 200,000 


the Dragon,” Rome; “In the Year 


B. C.,” Rome. 





Perhaps a peak price for the film 
tion, is the $175,000 which Darryl 


the just-published “The Chapman Report” (Simon & Schuster). 
175G is against 5% of the filin gross. 


$35.000 advance to Wallace and firs 


1961 paperback guarantees a 2,000,000 first printing. 


sold to 23 foreign countries. 


rights to a manuscript, pre-publica- 
F. Zanuck paid Irving Wallace for 
The 
S&S paid an unusually high 
t printing is 50,000 copies. Signet’s 
Rights have been 





Harry K. McWilliams named pub-ad coordinator of Samuel Bron- | angle-shooters. 
McWilliams left for Madrid Friday 


ston's “King of Kings.” 


(22) for 





John R. Brinkley 


> 





== Continued from page 


|der the harrying of the AMA, and 
|; other private blows. 

Carson reconstructs the saga with 
fascinating detail and considerable 
deadpan humor in the $4.95 Rine- 
hart volume, just publishing, “The 
Roguish World of Doctor Brink- 
ley.” Earlier writers, notably J. C 
| Furnas in the Satevepost, had told 
| part of the tale but Carson ex- 
pands and embroiders it. Beyond 
the immediacy of being piquant 
reading matter the book is a study 
of American slicker-harvesting-the- 








lsuckers behaviour patterns. It 
| should become a valuable refer- 
ence source for generations to 
come. 





New businesses in America open 


legitimaie career opportunities 
| while also attracting illegitimate 
| . | 

Brinkley was a 


| small-time, empty-store, medicine 


the start of the production. McWilliams has just completed an assign-| showman before radio handed him 
ment as publicity-promotion coordinator for the 1960 Academy Awards 


telecast 





|a megaphone. Immune to common 


hesitations, “decencies or mercies 
jhe shilled the central, mountain 





“Ben-Hur,” playing 33 engagements in the U.S., Canada and abroad, | and southern zones for patients. He 
is reported to have racked up a $1,000,000 theatre gross during Easter | never operated for a penny less 
Week. The holiday week was marked by extra matinees every day, \ than $750, in advance. Cannily he 
making a total of 14 performances during the week instead of the | insinuated hope into the hearing 


usual 10 





Col’s Domestic 
Quarterly Billings 
Tops $11,000,000 


Domestic billings of Columbia 
will top $11,000,000 for the first 
three months of 1960, according to 
veepee Paul Lazarus Jr. 

The billings. Lazarus indicated, 
reflect the ability of a distribution 
organization to promote a number 
of major releases successfully and 
simultaneously 

The company’s merchandising 
program, Lazarus added, marks 
the third phase of the company’s 
“Big C” program for 1960. He 
noted, for example, that the pro- 
duction arm was able to ready a 
blockbuster slate of releases, that 
the sales depar.ment was able to 
place four or five pictures simul- 
taneously in key cities and now 
the promotion forces have demon- 
strated that they can get public 
attention focused on several pic- 
tures concurrently. 


SIX WEEKS PLEDGE WINS 
‘KIND’ FOR B. BERGER 


Minneapolis, April 26. 

Competitive bid which won 
United Artists’ “The Fugitive 
Kind” for Bennie Berger’s loop 
Gopher calls for a minimum run of 
six weeks 

Industry here points out that 
this exemplifies how, increasingly, 
the amount of guaranteed playing 
time is an influencing factor in film 
companies’ awards of the 
tant pictures on competitive bids. 

In a number of instances, this 
policy has resulted in pictures gar- 
nering longer loop runs than their 
grosses warranted and been costly 
to miscalculating exhibitors who 
“overbid” in this respect. 

When the aforegoing occurs, 
neighborhood subsequent-run the- 
aires also are sufferers, having to 
wait for the pictures longer than 
should have been the case, it’s 
pointed out. 


Overseas Rishts to WB 
Qn Inter-Con’s ‘Atlantic’ 


Hollywood, April 26. 

Warner Bros. will handle foreign 
distribution of Benedict Bogeaus’ 
indie, “Jet Over the Atlantic,” 
which Inter-Coniinental Releasing | 
Corp., in which producer is part- | 
nered with James Grainger, will | 
distrib domestically. Pic was made 
for outfit’s initial release. 








impor- | 


Blum’s ‘Screen World’ 

Daniel Bium’s 1960 “Screen 
World” (Chilton; $6), lith 
in the series, reprises the 1959 
film releases, with full credits 
from cast to camerman. As 
before, it’s essentially a pic- 
ture book, replete with scenes 
from the crop of releases in 
that semester, plus enlarged 
likenesses of the promising or 
highlight personalities Per 
usual, it’s a good reference 
book and source material for 


historical and chronological 
purposes 

It's dedicated -to Ethel 
Clayton The frontispiece 


appropriately is given over to 
Charlton Heston (“Ben-Hur”) 
and the necrology gives 
greater or lesser photographic 
space to C. B. DeMille, Irving 
Cummings, Lou Costello, Vic- 
tor McLaglen, Wayne Morris, 
Gerard Philipe, Mario Lanza, 
Errol Flynn, Kay Kendall, 
Giida Gray et al Abel. 








“Horror Film Dialog In 
Allied States Blast At 
Prodrcers’ Reps’—Poe 


Seymour Poe, prexy of Produ- 
cers’ Representatives Inc., last 
week answered Allied States Assn. 





fire aimed at the institution of pro- 
ducers’ The Al- 
lied blast, issued by its Emergency 
' Defense Committee, also took pot- 
shots at Samuel Goldwyn, who is 
credited with the invention of pro- 
ducers’ reps, and the Justice Dept., 
which is accused of sitting idly by 
“while independent exhibitors are 
being eliminated and former 
monopolies being restored.” 

Poe issued the following reply: 

“Without wishing to minimize 
the seriousness of the attack, it 
would seem that the (Allied) au- 
thor has taken his descriptive ad- 
jectives right out of a horror pic- 
|ture. Phreses like 
parasite, mysterious creature, vam- 
pire skulking in the background, 
etc.’ make it fairly certain this at- 
tempt at a verbal haymaker was 
written by one whe has never met 
a en face-to-face. 
| “Anyone familiar with the func- 
tions of a producer's representa- 
tives knows that he is, in effect, 
| the business manager for the pro- 
ducer insofar as world distribution 
is concerned As such, he plays a 
vital role and i§ in constant con- 
tact with all departments of the 
distributor and he creates an ef- 
fective liaison between producer 
and distributor, as well as a line of 
communication with the exhibitor 
through the distributor. The Al 
lied attack insinuates producers’ 
representatives favor large cir- 


representatives 


oreducer's 


|} cuits. The record proves the con- 


ghostly figure, | 


of the senile—and, be it added, 
| their wives. You, too, can be a 
frisky goat again! 


Carson has labored diligently 
upon his research. Here is an im- 
pressive array of data. There is, 
however, the disadvantage that he 
had to rely upon enemy sources, 
since neither Doctor nor Madame 
Brinkley ever indulged in a mo- 
ment’s candor but always acted the 
disingenuous front of persecuted 
pioneers of surgery. The reader is, 
in consequence, teased to know a 


able to supply. It does seem an odd 
omission that he offers no opinion 
as to the separation cf the Brink- 


protect assets. One wonders what 
happened to the wily wife and the 
smartiepants son, himself weaned 
on a radio microphone. It is as if 
Carson, in this section, had the 
insistent collaboration of the Rine 
hart attorneys. 

Brinkley comes clear enough 
nonetheless. He had 
superlative measure. His manipu- 
lation of endorsements was as 
shady as anything seen in patent 
medicine. He worked out a kick- 
back scheme on prescriptions with 


practicing medicine with Brinkley 
and both blind. This is about as 
cold-blooded a dodge as was ever 
rendered explicit in print. 

Carson’s prose has a crackling, 
dry-cereal quality, approximately 
as native as his cool-cucumber hero. 
He does nut relate Brinkley to 
more recent delinquencies on the 
air but a moralist would readily 
trace the lineal descent from early 
air quackery to latterday fix and 
payola. 

This reviewer in the old days 
someiimes tuned in Brinkley’s 
powerhouse signal in Manhattan 
but the Doc’s following and fame 
did not belong to the Atlantic sea- 
board. None of the present Vagiety 
staff and nobody recently queried 
among Manhattan friends had ever 
{heard of Brinkley, for whatever 
| value inheres in a private, informal 
poll. Brinkley should therefore 
come as freshly-discovered Ameri- 
cana to most readers. He was in 
deed a picturesque broadcasting 
rascal. 











German Press 


Continued from page 2 








| Collien is promoting the West Ger- 
'man bookings. 

| A gala night will be held May 7 
at Hamburg’s New Opera House. 
Her fifth German date will be in 
Oldenburg on May 8. She then 
moves to Scandinavia for three 
(May 9, 10, 11) performances at 
| Copenhagen’s Tivoli, ane 
|/in Goeteborg, Sweden, (12), and 
|two in Stockholm (13, 14). Then 
back to Germany for a gala night 
/(11 p.m. on May 16) at Duessel- 
| dorf’s Schauspielhaus. 

Six more performances follow at 


Inter-Con also will release “The | trary—that it is the independent | S@albau in Essen (18), UFA Palast 


Most Dangerous Man Alive,” which | 
Bogeaus launches this week in 
Mexico. Film, retagged from James , 


exhibitor who requests, and is 
granted, assistance most often...” 
Poe maintained that his doors 


in Cologne (19), Aegi in Hannover | 


| (21), Rhein-Main-Halle in Weis- 
|baden (22), Liederhalle in Stutt- 


Leicester’s “The Steel Monster,”| are always open to exhibitors for | Sart (25) and Deutsches Theatre in 
stars Ron Randall, Debra Paget | discussion of problems relating to| Munich (26). Between Wiesbaden 
and Stutigart there will be a stop- 
over (24) at Zurich, Switzerland. 


and Elaine S:ewart. Alan Dwan 


directs. 


pictures vith which he is asso- 


ciated. 


great deal more than the author is | 


leys being genuine or framed to| 


the con in| 


the druggists of his era, the latter | 


concert | 


¢ 





Paramount Fanfares Forthcoming 27 
As Staffers Rally 


in Hollywood 





Press Resists ‘Sexpot’ Tag! 


| Producer Alwvert Zugsmith 
has again changed the title of 
his Allied Artists Mamie Van 
| Doren starrer, “Sexpot Goes 
| to College.” Pic is now known 
| as “Sex Kittens Go to Col- 
lege.” Earlier titles included 
“Teacher vs. Sexpot” and 
“Teacher Was a Sexpot.” 
Zugsmith, who is having 
troubles with the Legion of 
Decency on his Universal pro- 
duction, “The Private Lives of 
Adam and Eve,” has been 
meeting resistance from some 
newspapers in various parts of 
the country who shied away 
from use of the word “sexpot.” 
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| 167 Feature Films At 
Milan Int’! Film Mart, 
15 Nations Send Reps 


Milan, April 26. 

Film trade activity was reported 
| in full swing here this week at the 
| Fiest International Film Mart 
(MEFED), as scores of foregin buy- 
ers flocked to the Milan Fair 
| Grounds to view available product. 
| This consisted of over 167 feature 
| films and more documentaries 
| from 15 nations. At the same time, 
\the MIFED witnessed one of the 
| largest gatherings of film indus- 
try topers in history for the first 
plenary session of the B.LC., the 
International Cinema Bureau, and 
of its component distrib, exhib, 
| production and technical industry 
associations. 
| The Italian high command, con- 
sisting of Eitel Monaco (ANICA), 
Franco Penotti (disiribs), Italo 
| Gemini (exhibs), Achille Valignani 
(ANICA), Enrico Gianelli (pyoduc- 
ers), Carlo Menzinger (tech. indus- 
i tries), and Carmine Cianfarani 
| (distribs), was present in full force. 
Foreign reps present at the Milan 
“summit meeting’ were Arthur 
Watkins (British 
Assn.), Ellis Pinkney and E. J. 
Hinge, for Britain; Roger Weil- 
Lorac, Charles Delac, Thierry Dela- 
fon, Adolph Trichet, Roger Four- 
nier, from France; Miguel de 
Echarri, Joaquin Agusti, Spain; 
John Miedema, J. G. J. Bosman, 
M. S. Roehm, for the Netherlands; 
Horst von Hartlieb, Hans Finger 
for Germany; C. A. Dtmling for 
Sweden; and Oscar Duby for 
Switzerland. Frank Gervasi, MPEA 
Mediterranean rep, also was pres- 
ent in the capacity of an observer. 

Several of the above industry 
toppers also represented their re- 
spective countries in Milan meet- 
ings of the International distrib 
and exhib associations, also held 
during the Trade Fair. 

The 167 feature pix entered for 
tradeshows at the market included 
113 from Italy; two from Britain; 
and 13 from RPussia. 


British Land Co. Takes 





| Over Denham Studios 


London, April 26. 

The Rank Organization's remain- 
ing usage of Denham Studios will 
continue unaffected following the 
| deal last Thursday (21), by which 
| The British Land Company Ltd. 
|takes over the studios for invest- 
ment. Rank hasn’t been producing 
there since 1953 but has centred a 
few activities at the plant, includ- 


ing some music recording. Its 
newly designed music recording 
stage is being leased back by 


British Land. Also untouched in 
the takeover is Denham Labora- 
tories, the Rank processing outfit 
which adjoins the studios. 

Denham Studios was built by Al- 
exander Korda for his London 
Film Productions, and later sold 
to Rank. It was ‘commandeered 
during the war for storage and has 
jmot since reverted in toto to its 
original function. British Land re- 
fuses to elaborate on whether 
“purchase for investment,” the 
phrase used in its official an- 
}nouncement, indicates any inten- 
tion to lease space for film pro- 
duction. But the assumption® is 
|that this won’t be done. Rank's 
| film-making activities are now con- 
| centrated at Pinewood. 


Film Producers | 


Hollywood, April 26 

Paramount's first national sales 
convention in 10 years convenes- 
here today ‘Tues.) wilh execs of 
company’s production, homeoffice, 
domestic field ard Canadian or- 
ganization to gather in the three- 
day session. George Weltner, v.p. 
in charge of world sales, heads the 
meet 

Long-range sales and promotion 
plans on the coming 18-month pro- 
duction-distribution program will 
be made, with Hugh Owen, v.p. and 
eastern sales manager, and Sidney 
Deneau, v.p. and western sales 
manager, joining Weltner in lead- 
ing the discussions. 

Outlining plans on forthcoming 
releases will be Jerome Pickman, 
v.p. in charge of advertising, pub- 
licity and exploitation; Martia 
Davis, ad - publicity - exploitation 
manager; Herb Steinberg, studio 
publicity manager; and Joe Fried- 
man, explojtation manager. 

Jack Karp, v.p. in charge of Par 
production, will head studio delega- 
tion. Homeoffice execs who wili at- 
tend include Howard Minsky, Ed- 
ward Chumiey, E. C. DeBerry, 
Jack Perley and Albert Deane. 

Pix to be included in the sales 
conclave discussions are “The Rat 
Race,” “Psycho,” “The Belliboy,” 
“It Started In Naples,” “Tarzan 
the Magnificent,” “One-Eyed 
Jacks,” “The .World of Suzie 
Wong,” “G.I. Blues,” “All In a 
Night’s Work,” “CinderFella',” 
“The Counterfeit Traitor,” “The 
Pleasure Of His Company,” “Under 
Ten Fiags,” “Blood and Roses.” 
“The Savage Innocents,” “Tanga- 
nyika.” “Dear and Glorious Physi- 
cian,” “The Ten Commandments” 
and “The Greatest Show On 
Earth.” 


Paramount, somewhat in the pro- 
duction doldrums recently, has 
dramatically stepped up its sched- 
ule with a total of 27 pictures 
slated for the next 18 months. In- 
cluded in the slate are three multi- 
million dollar pictures individually 
starring John Wayne, Danny Kaye, 
and Frank Sinatra, and two films 
to be made by Swedish filmmaker 
Ingmar Bergman. 


The company’s accelerated pro- 
gram was revealed by studio chief 
Jack Karp at the national sales 
convention currently in progress 
here. 

Wayne will star in Howard 
Hawks’ tentatively-titled “The Af- 
rican Story,” which will be filmed 
in Tanganyika in October. Kaye 
will star in a comedy in color with 
music which will start this winter. 
Sinatra will head a large cast in 
a Technicolor comedy to be made 
by Mel Shavelson and Jack Rose. 

At the same time, Karp revealed 
that Par is about to conclude a 
;two-picture deal with Bergman, 
Sweden's prize-winning director. 








“CAN-CAN’ INTO DENVER 
ALADDIN, HARD DUCAT 


Denver, April 26. 

“Can-Can.” 20th Century-Fox’s 
musical in Todd-AO has opened at 
the Aladdin theatre tere on a 
reserved seat hard ticket policy 
following one of the most whoopla 
newspaper and radio campaigns 
locally this season. 

It’s first Tedd-AO production to 
play the recently remodeled house 
in the Capitol Hill residential sec- 
tion and the only film in this 
process to be viewed here since 
the Tabor theatre went dark a 
couple of years ago. 

Campaign included a very heavy 
newspaper schedule culminating 
with a full page in the Denver 
Post the day before opening. A 
dozen models, attired in “Can-Can” 
outfits borrowed from the Coast 
wardrobe depariment toured the 
city in open cars and visited news- 
paper offices and 12 radio and 
television stations. 


Manager Fred Huffsmith of the 
Aladdin (Fox-Intermountain) re- 
ports that advance sale of reserved 
seats is, by local standards, heavy, 
particularily for the weeks imme- 


diately following the mid-Holy 
Week opening 
The house, which seats 900, 





scales at $1.50 io $2.50, with 10 
performances weekly. 
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Picture Grosses 





y | 
‘STORY’ BRISK $8,000, | 
"VILLE; ‘Viti’ 4u, 2D 
L’VILLE; ‘ViSti’ 4s, 
Louisville, April 26 
Mary Anderson is siancout with 
“Tall Siory” in second week 
“Samson” and “Ulysses,” re ssue 
pair, shapes okay at R alto. Tem- 
peratures in the 96’s over week- 
end brought pienty of shoppers 
but little new b.z to the first-runs. 
“Visit to Smail Planet” is okay in 
second at tne Kentucky Spring 
racing meet at Churchill Downs 
which tees oif Saturday (50), is 
already grabbing pienty of pub- 
licity in this race-minded city. 
Estimates for This Week 
Brown ‘Fourth Avenue 1,200; 
60-90)—-"“Kidnapped” (BV) (2d wk) 
Light 2,500 after first weck’s 


$4,500 
Kentucky (Switow 900; 60-$1) 
—"Visit to Small Planet” ‘Par) 


(2d wk). Okay $4,000 aiter first 
week’s $6,000. 

Mary Anderson (People’s) (900; 
75-$1)—"Tall Story” (WB) (2d wk) 
Brisk $8,000 after $12,000 last 
week. 

Rialto ‘Fourth Avenue) (3,000; 
75-$1)\—"‘Samson” (Par) and “Ulys- 
ses” (Par) (reissues). Heading for 
okay $8,000 or close. Last week, 
“Dog of Flanders” (20in!, $5,000. | 

cee Artisis (UA) (3,000; 60- 

— “Unforgiven” U . Looks 
- od $6,000 in five days. Last week, 

Room at Top” (Cont) an ha “Anat- 
omy of Murder” (Col) (2d wk), 
$6,500 in 5 days. 





CHICAGO 


(Continued from page 9) 


wk). Solid $45,000. Last week, 
$61,000. 

Cinestage (Todd) (1.029; 90-$1.80) 
—"Scent of Mystery” (Todd) (16th 
wk!. Nice $10,000. Last week, 
$11.000. 

Esquire (H&E Balaban) (1.350; 
$1.25-$1.80) — “Chance Meeting” 
Par) (6th wk). Good $6,000. Last 
week, $6,200. 

Garrick (B&K) (850; 90-$1.50)— 
“Kidnapped” (BV) (5d wk). Okay 
$6.000. Last week, $8,000 

Locp (‘Telem’t) (606; 90-$1.80)— 
“Snow Queen” (U) 3d —swki. 
Tandy $11,500. Last week, $14,- 
000 

MeVickers (JL&S) (1.580; $1.25- 
$3'\—"Windjammer” NT 18th 
wk) Bright $14,00U Last week, 
$13,000. 

Monroe (Jovan) (1,000; 65-90)— 
“Ski Troop Attack” ‘Indie! and 
“Battle of Blood Island” (Indie). 
Fair $4,500. Last week. “Hellbent 
for Leather’ (U) and “Four Fast 
Guns” (U), $6,500. 

Oriental (Ind’e) (3,400: 90-$1.80) 
— ‘Wake Me When It’s Over” 
(20th). Bright $23,000. Last week, 
“Sink Bismarck” (20th) (4th wk), 
$17,500 

Palace (Indie) (1,434; $1.50-$3.50 
—‘Can-Can” (20ih Sockeroo 
$38,000 first frame expected 

Roosevelt (B&K) (1,400; 90-$1.80 
—*Tall Story” (WB). Trim $15,000. 
Last week, “Visit Small Planet” 
(Par) (3d wk), $17. 000. 

State- Lake B&!< 2.400: 90- 
$1.80)- “Unforgiven” UA) (3d wk). 
Nice $15,000. Last week, {22.000 

Surf (H&E Balaban) ‘685: $1.80) 
—‘‘Black Orpheus” Lovert) (4th 
wk Socko $7,500. Last week, 
$8.260 

Tedd (Todd) (1,089; £1.75-$3.50) 
—‘Ben-Hur’”” (M-G) 8th wk). 
Smash $32,000, with extra shows 
he'ping. Last week, $31.000 

United Artists (B&K) (1.700: 90- 
$1.80) — “Fugitive Kind” UA). 
Boffo $24,000. Last week, “Man 
in Havana” (Col) (4th wi), $14,000. 

Weeds’ (Essaness 1,200; 90- 
$1.80\—‘‘Home From Hill” (M-G 
(4th wk) Lofty $18,000. Last 
week, $15,000 

World (Teitel) (606; 90-$1.50)— 
“Broth of Boy” (Kings) Okay 
$4,000 Last week, “Cranes Are 
Fiying” (WB) (5th wk), $3,700 








Theatre Advert's'na ond PrSlicity 


MAN WANTED 


Exceilent opportuni!y end s-icry with 
top Midwest theatre ¢ revit 
State Exserience — Write 

VARIETY, Box V-751 
154 West 46th St.. New York 36 











New: York Theatre | 





RADIO CITY MUSIC HALL 


Rockefeller Center » Ci 6-4600 
DORIS DAY + DAVID NIVEN 
“PLEASE DON'T EAT THE DAISIES” | | 
JARS PATS + SPRING BY! 8" oreo oeroe 
FROM 9-0-0 iM COREMASS.| * AND Loe 
and THE MUSIC WALL'S GREAT FASIER STAGE SHOW 








BROADWAY 


(Continued tron 


cays of Easter week wi 


Conspiracy of Hea 


Wee i.) is headi ng ft 


this being first week at 
and continuous run 
First-Run Arties 


$3,600 after $5,000 


Fine Arts (Davis) 
—'Flying Cranes” 


was } good $7,000. 
$1. 25- $2)— Jens 
ented Sunday (24) was g 


after $4,200 for thir« 
tinues for a while lon: 


$6,500 same as 13th 
Fitth Ave. a 


after $3,600 for third \ 


$1.80 —*Conspiracy 


Opened Monday 


wound up at hep 
$7,000 in 25th week 


one of better opening 


“Expresso Bongo” 


Opener was $20.600 
Trans-Lux 52d St. 





pleted last night ‘ 


male and Flesh” 


after $9,500 opener. 
68th St. Playhouse 
: 90-$1.65 Ti he 


CLEVELAN De 


(Continue d fron 


. Just okay $12,000. 


| “Don't 


“Uy ; 
| | scuntors $5,000. Last weeks $ 


‘DAISIES’ FAST $7,000, 


PORT.; “HUR’ BOFF 1436 


Portland, Ore., April 26 
Main sirength here this stanza 
holdovers and longruns 
Don't Eat Daisies” still 
n cond round at the Broad- 


iur’ shapes smash in 

session at Musie Box. “The 

Ur ven” is only modest at the 

Orphe opening week as is ‘“Be- 

( e Theyre Young” at the Fox 
Estimates for This Week 

Proadway Parker 1.890; $1- 

< ( Don't Eat Daisies’ M-G 


Fast $7,000, Last week 


Fex ‘Evergreen) (1,600; $1-$1.49 

ise They're Youn Col) 
d “Breakout” ‘Indic Mild $6.- 
week, “Once More With 


I Col) and “Murder Re- 
| ed” (Col) (2d wk), $6,400 
luste Bex (Hamrick) (640; $1.50- 


bs Ben-Hur” (M-G) (14th wk 
. $14,500. Last week, $12,- 


Orpheum (Evergreen) (1,536; $1- 


$1.49 Unforgiver UA) and 
Dog’s Best Friend” (UA), Modest 
$6 .0( Last week, “Wake Me When 
It's Ove 20th) and “13 Fighting 
Men 20th). $6.700 
Parameourt (Port-Par) (3,400; $1- 
$1 Country Girl” (Par) and 
Rridces At Toko-Ri” ‘Par re- 
1 $4,000. Last week, 
Visit Ss ll Planet” ‘Par and 
a s Stars” (Par) (2d wk), $4,- 
800 


SAN FRANCISCO 


Continued from page 9) 





“Ww Me When It's Over” 
20 nd “Valley Of Redwoods 
2t rd k Fair $9,000. Last 
veek. $11.500 

Warficld ‘Loew 2.656; $1.25- 
$1.5 Don't Eat Daisies” (M-G 
rd c Socko $15,000 or near 
Le veck, $22,000 

Paramount (Pai 2.646; 
$1.6 Because They're 
( nd Comanche’ Station” 
( Fair £10,000 Last week 
Who Was That Lady” (Col) (5th 
a" k eo 000 

St. Francis (Par) ‘1.400; $1-$1.25 

I to ’ (WB 2d wk So- 

» $9 ) Last week, $11,000 

Orpheum (Cinerama, Inc 1,456 
$1.7 rf Windjammer” NT 
: Dandy $19,000 or close 
Last eek, $25,500 with seven ex- 


United Artists ‘No. Coast) (1,151 


$1.25-51.50 Unforgiven” (‘UA 
Fair $7,000 or near. Last 

week, £9.000. 
Stagedoor (A-R) 440 $1.25- 
$ 0 Man In Havana” ‘Col) (7th 
Fine $8,000. Last week, 


Vocue ‘S.F. Theatres) (364; $1.50 
cian” Janus 4th VK 

3.890. Last week, $4,000 
Coronet United California 
] 1.80-$3.50 “Ben-Hul 
Great $28,000 


_ BOSTON 


ied trom page 8) 
I {¢ “per 1€! l (2d 
H $29,000 near, Last week 
U over hopes 
Orpheum Loew 2,900 90- 
l Home | m Hill M-G) 
700d $10,000 Last week, 


Paramount NET) 2.357 70- 
$1.1 Visit to Small Planet” 
I nd Touch of Larceny” 
Par d wi Fine $14,000. Last 
ve k §17.000 

Pilgrim ‘(ATC 1.000; 60-$1.10 

Ge th and Barbarians (AD 
and Fighting Wildcats” (Indie 
Big ¢11.000..Last week, “Third 
Voice 20th) and “Enemy Below 
Indie 2d wk, $6,000 
Saxon (Sack) (1,100; $1.50-$3 
“Ben-H 23d wk). The 22d week 
was wow $32.000 with 14 shows, 
to ex s. Last week, $28.000 


Trans-Lux (T-L) (730; 75-$1.25 

\ Mau” (Indie) and “Un- 
ta 1 Mistres Indie) Good 
$5,000. Last week, “Morals Squad 
Ind id “Juke Box Racket” 
Indie £5 200 


MINNEAPOLIS 
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Sapphire” (UA 4th wk) 3,000 
tate ‘(Pai 2.200; $1-$1.25 
Please Don’t Eat Daisies” (M-G) 
2 - Sotkeroo $11,000. Last 


veek. $16.000 
Svburban Wor!d (Mann) (800; $1 
Room at Top Cont) (3d wk) 
I erun continues to do top biz 
$3,500. Last week, $4.000 
Uptewn ‘Field) (1.000; $1.25 


} k Orpheus” (Lopert) (3d wk) 
R pectable $3.000 Last week, 
d ‘iM: 400: 85-$1.45). 
? ’ Co!) 4th wk 


Big $5,000. Last week, $5,500. 


LOS ANGELES 


(Continued fron 
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‘Local Reporters’ Queries 


Feeling” "Centered on Communism 


In Hollywood’ —Pasternak 


Hollywood, April 26. 


Newspapermen are no longer in- 
terested in the effect television has 


on pictures but they're again ask- 
ing questions about Communist in- 
filtration in Hollywood, according 
to producer Joe Pasternak who has 
just returned from his first pro- 
motional tour in three-and-a-half 


years 


Party-affiliation question was 


the news during Pasternak’s 11l- 
city, 14-day swing and he said he 
found himself an impromptu In- 


dustry spokesman on the issue 


told them,” he said, “ihat no ma- 


jor studies will knowingly hire 
Communists, and that I personally 


felt very much against hiring them 
—not because I couldn’t supervise 


what they'd write but because 


couldn't control how they'd spend 
their money. And I’d remind them 
the same goes for Fascists. Some 


had forgotten what the word 
meant.” 

There was no crepe-draping 
about tv eliminating the picture in- 
dustry, : 


noted the question hadn’t been 


raised once although he was inter- 
viewed by scores of newspaper, tv 


and radio reporters and averaged, 


he claimed, twe columns of space 


per paper in cities visited 
Payola question, he observed, 
helped the plugging of his “Please 


Don’t Eat the Daisies” because tv 
at 


and radio interviewers were 
uch pains to point out that his 
trip was promotional that they 
mentioned what he was promoting 


s 


more often than used to be neces- 


sary 
Other questions brought up by 
reporters, he recalled include: 


Were actors justified in striking? 


Americans have that right.” 


Are their demands reasonable? 


“They have no moral right to be 


paid twice How about some 
new faces? We are ‘trying, but 
remembe that producers must 
protect the stockholders’ money 


Seadler Tells Trademen 
Of Qscarcast Bally 


Ad-pub directors committee of 


the Motion Picture A 


ica hosted members of the New 


York trade press at iuncheon_ Fri- 
day (22) preceding a “retrospec- 
ive review” of pub-promotion ef- 
forts on behalf of this year’s Oscar 


show 


Committte chairman Si Seadler 


called the Oscar cainpaign a tre- 
mendous success and said that he 
h 
n 


ad not before been aware of “the 


ieitwork of farflung motion picture 


indusiry representatives’ who are 


ready to pitch in and put over such 


a united industry effort. “It shows 
what we can do when we are 
united,” he said, referring to the 


huge audience attracted by tele- 


cast. He esiimated that there are 


" 


367 “promotion experts” in the 


field ready to spread the indus- 
try s message—235 Council of Mo- 


tion Picture Organization reps and 


132 distribution reps. 


The “retrospective review” in- 


cluded a presentation of slides 
showing various pressbooks, kits, 
banners, posters and newsbreaks 
prepared and/or won on behalf of 
the Oscar show. Harry K. McWil- 
liams, MPAA special coordinator 
for the Oscar show, made the pres- 


entation, after which he was 


awarded a scroll by Seadler, on 
behalf of the committee, for an 


Oscar job well done. McWilliams 


took off Friday evening for Spain 
to start work promoting Sam Bron- 
ston’s “King of Kings.’ 


Minnecvolis, April 26. 
Even in these hinterlands where 
foreign-language films usually 


| | me Bergman Clicks 
| 


|} have tough sledding, the name of 


i 
Swedish director Ingmar Bergman 
has become potent boxoffice, prob- 
ably not because of the large local 

| Scandinavian population, but 


jrather because of all the news- 
city he has been re- 


} paper pul 


ceiving te as year, industry 
members point out. 





Pasternak said, and he 
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Hollywood, April 26. 
Entertainment industry in Hollywood laid off an estimated 3,800 
non-strikers as a direct result of the strike situation, according to the 
California department of Employment, and most of these have appar- 
ently not been rehired. 

Employment office in Van Nuys and Hollywood, which account for 
roughly 75% of entertainment industry claimants for unemployment 
compensation, has noticed no significant drop in the number of people 
drawing benefits and agree that they would probably have noticed such 
a drop had the layed-off workers been rehired 

Gaylord Pitts, L. A. area statistical analyst for the department, said 
official estimate of those out of work as a result of the strike (including 
actors and writers) is 4,500. At the start of their respective strikes, 
according to SAG and WGA spokesmen, there were about 200 actors 
and 500 writers working. 

Pitts didn’t have April figures yet, but projecting the entertainment 
industry empioyment trend for February, March and April over a 
three-year period it’s possible to guestimate that the seasonal lay-offs 
during April should be about 800 or 900. 

TOTAL EMPLOYED IN L. A. ENTERTAINMENT INDUSTRY 
(Production and distribution) 


Feb. March April 
PUI: 5.0 eta) tiie heels o lere 36,100 31,600* 30,700** 
I AE oe eee ee eee 32,800 33,000 32,200 
BE? dis nines verve ere . 33,000 33,300 31,500 


* Employment Dept. official estimate. 
** “Daily Variety” estimate, assuming 2.8% employment drop from March to April. 


Pitts said the 4,500 figure was considerably less than his department 
had at first suspected. He explained that his figures are derived from 
a number of sources, including data supplied by studios and un- 
employment compensation claims. The local offices of the department 
noted that new claims have returned to about normal, indicating 
lay-offs have ceased. 


Actors Vote 979, Okay on Terms; 
See Projection Come Tomorrow 


Hollywood, April 26. 
More than 4,000 pact-approval 
ballots have been received by 





vance payments for tv returns or 
theatrical rights to combination 
term contract players. The amount 


Doob Retires—Again 


Oscar A. Doob, who emerged 
from retirement to handle the 
special promotion of Metro's “Ben- 
Hur,” is resuming his former status 
now that the picture has been 
launched and the promotion pat- 


Complicated Negotiations Drone On; | 
Writers Not Wedded to SAG Pattern 


au? 





tern established. -His one-year 
contract was extended, but Doob 
decided to retire again. 


APPEAL ON ‘THE LOVERS’ 
He makes his home in Washing- 


nd Zenith Combats Chi Cop Censor 
ton and leaves for a European ‘Obscenity’ Rap 
| holiday shortly. 


| P rn Chicago, April 26. 
Tke’s Advisers 




















As expected, Zenith Pictures ts 
appealing the decision of Chicago 
Federal District Court upholding 
the Windy City’s ban on “The 
e 
Nix $] 5 Hour Lawyers for the distrib filed last 
. week with the Seventh Court of 
. . , Appeals here, with hope case will 
: Washington, April 26. be heard before adjournment in 
Eisenhower Administration op-| ji ne Picture hes been denied 
position to the Roosevelt minimum | 
Labor Secretary James P. Mitchell | ber. 
said the provisions go too far by| 
raising the base rate to $1.25 and 9 * . 
Rocky's R 
eight million workers—including OC x ejec 
theatre employes. | 
He joined Commerce Secretary 
Frederick Mueller in favoring the 
Frelinghuysen bill’s provisions for 
about three millions, excluding the- Albany, April 26. 
atre workers. However, in testi-; Minimum wage for motion pic- 
mony, before the House Labor Sub-/| ture theatre ushers, ramp attend- 
committee, he split with his cabi-| ants, messengers and children’s 
net colleague by urging a “modest” | matrons will be increased from 75e 


Lovers” from France as obscene. 
wage bill is now solid and official. | exhibition here since last Septem- 
extending coverage-to an additional 

Of Exhib Distr 
limiting the extended coverage to 
wage hike to $1.10 or $1.15. Muel-|to $1 per hour, effective Oct. 1 


Frelinghuysen measure (introduced | jast week. It provides a state-wide 

last year at Administraton request).| minimum of a dollar an hour—as 
On the Senate side, a move is re-| recommended by - Rockefeller in 

portedly waking headway to exempt | his annual message to the Legisla- 

from the Kennedy wage bill juve-| ture. 

niles, handicapped persons and old-| CoMpo and MMPTA had sought 

sters employed by exhibitors. So! exemption for film house employ- 


far, exhibitors have taken no of-| o.. on the ground that the added 
ficial stand on this proposal spear- 





ler personally urged that the rate| under terms of a bill which Gov- | 
be kept at $1.00 as provided in the | ernor Nelson A. Rockefeller signed | 


Screen Actors Guild's accountants, 
with the vote running over 97% in 
favor of ratifying the new SAG 
contract with the Assn. of Motion 
Picture Producers. 

Some 14,000 ballots went into 
the mails April 18, te all paid-up 
SAG members, and the remaining 
votes must be postmarked in re- 
turn no later than April 27 and 
received by accounting firm of Li- 
brand, Ross Bros. & Montgomery 
by noon May 2. SAG strike against 
majors ended April 18 when mem- 
bership at huge meeting at Holly- 
wood Falladium attended by near- 
ly 2,900 thesps ratified new deal 
with only two dissenting votes. 

Meanwhile SAG and AMPP have 
wrapped up final drafting of the 
new three-year pact in the form 
of a memorandum agreement. All 
that remains to be done is to put 
certain clauses into final contract 
language and to draft a more for- 
mal document, Incorporated into 
the agreement, except where spe- 
cifically modified, are all provi- 
sions of the Producer-SAG codified 
basic agreement of 1952 and the 
supplement of 1956. 

Memorandum was rushed to 
completion so that new companies 
could sign with SAG via AMPP 


terms without having to await 
printing of the formal contract. 
The agreement reveals several 


new points, some of which were 


of salary over scale cannot be cred- 
ited against such sums due the 
actor under the new contract; 
therefore, the contractee knows ex- 
actly what his straight salary is. 
Regarding singers, there must be 
separate bargaining at the time of 


tape. 
shall contain a separate clause to 
be initialed at the time of employ- 
ment providing for use of sound- 


less than the AFTRA rate. 
Contract notes that it shall be 
int policy of the producer not to 





intentionally evade the provisions 
of the agreement by acquiring pic- 
| tures the United 


produced in 


| terms and conditions less favorable 
| than those provided in the con- 
tract. 

Rates 

Under minimum rates, beginners 


| will receive $135 per week for the | Clearcut case of homosexuality and 
first six months; $150 weekly for | thus a seal could be denied with 


If a be- 
> a tv film 
the producer 
interest, the actor shall 


the second six months. 
ginner is loaned out ¢ 
in which 
financial 


runs. 
Under “correction of 


employment for the use of sound- | 
track on phonongraph records or | 
Singers’ contracts for disks | 


track on records or tape to be not | 


| States and which are made under | 


| view Board 





be paid the television free lance | ally touches the girl involved and 
rate during the time he performs | that, in fact, the principal concern 
such services and applicable re-| Of the story is the struggle faced 


certain | take the old man into court. Left 


headed by Sen. Jacob Javits (R.-) 
N.Y.) which has not been put into| 
writing as yet. On the one hand, | 
it’s a step toward the complete | 
exemption sought by the theatres. | 
But on the other, some exhibitors | 
foresee it as imposing onerous | 
book-keeping chores. 
Javits’ idea sprang from exhibi- | 
tor argument that many youngsters | 
and retired persons employed as 
ushers or concession attendants | 
would be out of jobs if their bosses | 
were forced to pay higher wages. 


Continued from page 3 














ae ee a | 
strong sentiment within the Re- 
to give it an okay. 
Same exec pointed out that if film 
dealt with an old man-little boy | 
problem, film would present a/| 


no need for argument. 
Exec said the “Candy” case is 


has no| further complicated by fact that in 


the film the old man never actu- 


by the child's parents when they 


| costs of a dollar (or $1.25, as Dem- 


|to one dollar per hour as-of Mar. 


abuses,” new pact states that meal | unspecified by the picture are the 


ocrats wanted) per hour mirimain 
rate would saddle an aaded burden 
on an industry suffering from ad- 
verse business conditions. 

Motion picture theatre workers, 
now bracketed with the Recreation 
Industry, in one of 10-minimum 
wage boards, had their pay upped 


1— for cashiers, doormen, porters 
and matrons. 





May 3 Squawk-Day in D. C. 
Washington, April 26. 

House Labor subcommittee, 
which is taking testimony on the 
minimum wage bills, has set May 
3 for the appearance of film indus- 
try witnesses. 

Among the latter will be C. El- 
mer Nolte Jr., F. H. Durkee Enter- 
prises, Baltimore, and La Mar 
Sarra, Florida States Theatres, co- 
chairmen of the minimum wage 
campaign committee of the Council 


|of Motien Picture Organizations; 


Duncan Kennedy, Publix Great 
States Theatres, Chicago; John 
Thompson, drive-in operator, 
Gainesville, Ga.; Ted Manos, Mo-| 
nessen Amus. Co., Greensburg, | 
Pa.; John Manuel, Belair Drive-In, | 
Churchville, Md., and Frank Ly-! 
don, exec secretary, Allied Thea- 
tres of New England. 





|in three months. 


¢ Writers Guild met Monday 
(25) with Assn. of Motion 
Picture Producers in effort to 
get the striking scribes back 
at their typewriters in the 
studios. Guild has summoned 
its video-radio membership to 
a meeting Thursday (28) at the 
Beverly Hilton Hotel. Matters 
objectionable to networks wiil 
be mulled. 


By WHITNEY WILLIAMS 


Hollywood, Apri! 26. 

Negotiations between Hollywood 
talent guilds and producers in va- 
rious fields for new contracts con- 
tinue and in various stages, with 
wrap-up last week of Screen Ac- 
tors Guild strike against the ma- 
jors as a possible pattern. 

SAG: meets tomorrow (Wed.) 
with reps of United Artists pro- 
ducers to arrive at a new pact, 
which appears, likely to be the 
same as that agreed upon with the 
| majors. Only question here is how 
to figure the lump sum for past 
performances, an important part of 
the majors’ contract. 

Directors Guild of America, 
whose contract with the majors 
expires April 30, also goes into 
bargaining session tomorrow with 
; the Assn. of Motion Picture Pro- 
| ducers, repping the majors. 

Negotiators for Writers Guild of 
America met six times last week 

with the three networks in inten- 
sive talks in the tv film field, and 
while no statement of progress was 
made the heavy schedule of nego- 
| tiations indiactes there is a for- 
ward movement. 

WGA also has three other ne- 
gotiations on the fire—-with the 
Alliance of Television Film Pro- 
ducers, with unaffiliated ty film 
producers and with AMPP en the- 
atrical films. 

Negotiating teams for WGA, 
which has been striking major stu- 
dios since Jan. 16, and AMPP met 
early last week for the first time 
Sole statement 
at this time came from the writers: 

“We expect to :meet again and 
to move forward if at all possible.” 
No date, however, for another cone 
clave has been set. 

Unofficially, the Writers Guild 
is against following any so-called 
“Actors Guiid formula” in reach- 
ing a settlement of its protracted 
strike against the majors. In a 
bulletin sent by WGA early last 
week to members, it noted: 

“It goes without saying that our 
problems in many areas differ from 
those of SAG and that we in no 
sense feel bound by the specifics 
of their deal (with producers). Ac- 
tors have never felt as strongly as 
we do about payments in the area 
of pay-tv.” 

This notice met with varying re- 
action by writers, 23 of whom im- 
mediately wired guild’s negotiating 
committee urging that the pattern 
of the SAG settiement be consid- 
ered in current bargaining be- 
tween WGA and producers. 





period violations to actors shall be 
$25 per actor for the first half- 
hour or fraction thereof; $35 for 
the second half-hour or fraction 
thereof; and $50 for the third half- 
hour and each additional half-hour 
thereafter or fraction thereof. This 
| term last week occasioned Dales 
to joke, “It appears to me that for 
this money an actor can afford to 
work hungry.” 

Regarding the 
& welfare funds, the memorandum 
of agreement specifies that trus- 
tees, five appointed by AMPP and 
five by SAG, plus an equal num- 
ber of alternates shall be named 
on or before May 1, 1960. 


noted by SAG national exec sec- 
retary Jack Dales at last week's 
general membership meeting at the | 
Hollywood Pailadium. 

The memo specifies, for instance, 
that SAG and the signatory agree 
that the clause on post-’60 theatri- 
cal films released to free television 
(entailing payment by the producer | 
of 6% of his gross after distri-| 
bution costs) shall remain in full | 
force through Jan. 31, 1966. Pact | 
itself is for. three years, and fol- 
lowing its expiration either party 
may propose modifications or 
amendments pertaining to the me- 
chanics of collection, liability, etc 

After 1960 

Agreement spells out protection | 
of SAG members regarding televi- | 
sion paymert on post-’60s which | 
have been taken over by the bank. | 
Clause stipulates that the mort- 
gagee or security holder agrees 
that if such mortage or security is 
foreclosed, taken over and then 
released to free television, then 
actors receive their 6% after re- 
coupment of the mortgagee’s loan 
plus interest. In other words, 
SAG members become preferred | 
creditors; heretofore, there was no 
such protection. Alternatives in 
this portion of the agreement pro- | delphia, will aiso be heard 
vide the producer shall continue! Both firms are attempting to col- 
to be bound by the provisions even | lect their proportionate share of 
after foreclosure. | the cost assessed to maintain the 

An interest specification pre- | former state Board of Motion Pic- 
vents producers from making ad- ture Censors. 


Censor Refund Hearings 


Harrisburg, April 26. 

Pennsylvania Supreme Court, 
which begins its Spring session in 
Philadelphia this week, will hear 
arguments on the Screen Guild 
Productions versus the Pennsyl- 
vania Board of Finance and Rey- 
enue regarding the screen censor 
fee payments made under the old 
censorship law which was ruled 
unconstitutional. 

A companion case, brought by 
Box Office Pictures Inc. of Phila- 


pension, health | 


old man’s actual malpractices. As 
ja result, said the film exec, there 
| may be room for argument on mat- 
ter of withholding a Code seal. 
The Other Oscars 

Meanwhile, another Code prob- 
|} lem may be on the horizon—in the | 
bulky shape of Oscar Wilde. Two 
pictures, “The Trials of Oscar 
| Wilde” starring Peter Finch and 
|“Oscar Wilde” starring Robert 
Morley, currently are shooting in 
England, with 20th-Fox already 
scheduled to distribute the latter | 
in the U. S. Considerable indus- 
| try interest has been aroused by 
| 20th’s involvment in such a project, 
since company has never handled a 
non-Code picture. However, script 
i the Morley film hasn't yet been 
| submitted to the Code and it may 
|be that film totally ignores the 
more controversial aspects. of 
Wilde’s life, though that seems ex- 


| tremely unlikely. Nat Rudich to Israel 


| 
| BOB COHN’S OWN UNIT Nat Rudich, Otto Preminger’s 
Hoilywood, April 26. |general representative, leaves for 
Robert Cohn, longtime Columbia | !srael on Saturday (30) to confer 
Pictures producer, has set up his with his principal on publicity-ad- 
| own unit to make films for studio, | Vertising plans for “Exodus,” which 
|under a new multi-pix distribu-|'8 currently being filmed there. 
tion deal. He had been functioning | Also participating in the cam- 
as a staff producer under Samuel |paign conference will be George 
Briskin as be had previously under | Schaeffer, Preminger’s sales repre- 
ber late Harry Cohn, his uncle. |sentative; Saul Bass, the advertis- 


"ASK NEW MEXICAN SUIT 


Albuquerque, April 26. 


of a $30,000 suit against it for its 


nado Theatre in Las Vegas, N.M. 

The suit, filed by trustees for 
the estate of the late Janet I. Gil- 
bert, alleges that Fox has refused 
to make improvements in the house 
as agreed to in a lease arrange- 
ment executed in 1950 

The improvements included, ac- 
cording to the suit, redecorating 
the interior, modernizing rest- 
rooms, revamping the marquee, 





terior and exterior doors. 











Initialer on new slate will be |ing titles specialist, and Fred Hift, 


| 


“The Interns,” new hospital-life 


who is in charge of the location 
novel by Richard Frede. 


publicity. 


BE FEDERALLY HEARD 


Fox Intermountain Theatres Inc. | 
has asked transfer to Federal court | 


alleged failure to remodel the Coro- | 


lobby and foyer and insialling in-| 


WGA toppers, in acknowledging 
telegram, reported that the send- 
| ers’ opinions would not be ignored, 
| It was pointed out, however, that 
| the negotiating committee is in 
| constant touch with many WGA 
members, all expressing various 
opinions which also will be con- 
sidered. 

Wire to WGA explained that in- 
comes of the 23 writers have been 
hit by strike. Principal issues in- 
volved in WGA bargaining with 
producers is tv, foreign re-run pay- 
meni and pay-tv. 

Directors will meet tomorrow 
with reps of both the majors and 
Alliance of Television Film Pro~ 
| ducers for a new basic agreement 
| which would take effect May 1. 
Present pact expires April 30. It 
will be the directors’ third negoti- 
ating session with producers. 

At second meeting held last 
Thursday, discussions were devoted 
to getting some cf the smaller 
points out of the way in an at- 
empt to clear the path to the ma« 
jor issues in the bargaining talks. 

Key issues are directors’ request 
for 314% of producers revenue 
on sale of post-'48 pix to tv, with 
coin to be paid into a separate 
health and welfare pian to be es- 
iablished by DGA; a pension fund, 
inte which DGA seeks producer 
payment of 5% of salaries (up to 
a maximum of $100,000 in salary 
per pic), with deduction of an ad- 
ditional 242% of directors’ salaries 
for fund, 





| 











22 Pic TUBES 


VARIETY 
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A Twist: Telepic Outfit Goes Theatrical 


Four Star, After 8 Years Programming for Homes, 
Servicing Exhibitors 


April 26 Casting likely will ¢ ( 
has | the various actors under 
j}to Four Star fer television 


Holly wood, 


Reversing a trend which cent 


teen virtually every majer studio . : : 

; presumed that Charles Boye 

add tv production to its motion|payid Niven, parin 

picture program, Four Star Films | Poweil in Four Star, will take part 

will enter theatrical film produc-|im seme of the future projects 

tion, first major telefilmery to ex- Poweil himself is ‘ining up ~ 
ai : 1 feature program but likely wil 

pand its operation into feature film | move back to 20th-Fox upon wind- 

field. up of the writers’ strike to produ 
Initial feature of Four Star, now | and direct “Big River, Big Man 

in its eighth year of tv production, | 7 Four Star is in one of the health- 


lest positions of any tv film com 


possibly will roll this summer, ae- pany, with 14 shows definite for 
cording to topper Dick Powell,| next season. A 15th Johnny 
whe said unit already owns two | Ringo”—is a maybe, and | bili 
properties slated for fulltength ties also include et . ‘ ; 
filmine: “Se ; They Die” Mark Stevens), The Gertrude 

ming: : men 1ere ley Me Berg Show” (pilot to ro out 
and “No Riders,” latter an original | menth), “Stewart Grainger Show” 
screenplay by Wendell Mayes. and “Reno Brothers.” 

During current hiatus in tv, Four The definite starters are The 
Siar’s stery department has been Rifleman” (starring Chuck Con- 
hard at work prepping for firm's nors), “Wanted — Dead or 
entrance in motion pietures. In Alive” (starring Steve McQueen 
fact, entire operation will be set |“Zane Gray Theatre.” “The West- 
up to keep permanent FS em-/erner” (starring Briar Keit! 
ployees working full time, with |“Stagecoach West,” “Robert Ta 
features taking up the time when §Jor’s Detectives.” “The June Al! 


tv normally is slow. 
Plans call fer one or two films a 


year, and budgets will depend on 


son Show,” “The Tom Ewell Show 
“Law and Mr. Jones” 
James Whitmore), “The Peter Lind 


starring 


subject matter. Powell explained | Hayes - Mary Healy Show “Mi- 
pix will be of “unusual content,” |chael Shayne” (starring Richard 
specifically noting that “Ne Rid-| Denning), “The Corrupters.” “Six 


Star” (an anthology) and “Dante's 
! Inferno” (starring Howard Duf 


ers” is tne story of a hitchhiking 
Mexican bey and his dog. 
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‘A Stripper Is 


Born’ 





Dallas Al li «@ 

Local film preducer John F. 
Rickert has completed “A 
Stripper Is Born”—a 70-min- 
ute feature detailing the am- 
bitions of a smalltewn Texas 
gir! who comes to Dallas for 
burlesque “amateur night” 
contests and wins Shot in 
16: black and white, film 

being blown up te 35m 

Eastman color. 

Lazy-Joes 

auum:, centinued frem page 3 ——.. 
always akes the excuse that no 
prints are available or that there 
is no record of the film. Then Im 
teld that reissuing imvelves a lot 
of detail and that its net worth 
the trouble There’s a total lack 
of concern. Almost every time I 
eall a film eompany I hear some- 
one nuttering ‘there’s that nut 
again 

Talbet is, however, persistent 
and has managed to crack through | 
in many instances, although he had | 
had to pay the eest of making a| 
new print of an old film. In the | 
main, Talbot finds the major com- | 
panies better to deal with than the | 
distributors of imperts.. Many of | 
the importers demand a check in 
advance before they'll service @ 
print, They'll lie about the pre- 


vious time a pieture was released. 
They'll demand unrealistic rental 
prices although a film has been in 
a vault unused for many years 
The appelation “new wave” auto- 
matically is accompanied by a de- 
mand for a large guarantee. 
Talbot hepes to assemble pro- 
grams featuring the works of top- 
netch American and foreign di- 
rectors, but so far he has had dif- 


fieulty in assembling the necessary | 


films. He believes in what he 
ealis “fragmented programming 
Usually, he peinted out, the ex- 


hibition policy has been te package 
two somewhat similar films. Tal- 


bet, however, is in faver of book- 
ing diverse subjects—for example, 
teaming a heavy drama with 

western or a comedy. He is also 
extremely careful in the booking 
of unusual shorts and it hasn't 


been uncommon for people te come 


to the theatre to see a particular 
short, 
He keeps a guest book in the 


lobby and asks his patrons to offer 
suggestions on the films they 
would like to see. The response 
has been beyond expectations and 
Talbot expressed prise at the 
knowledge the public has of filins 
and fi history. 


sur 
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ip was changed some years 
back, Mulvey was brought into 
company from a motion picture ac- 


counting job with Price Water- 
house & Co. Among his interests 
n h he expects to participate 


is a substantial holding in the L. A 
Dodgers, of which he is a vp and 
director. Over the years he has 


always been the chief exec of the 
Goldwyn companies 
One of Mulvey’s most memo- 
rable feats was his keystone partic- 
ipation, as SIMPP rep, in the 
momentous parleys 12 years ago 
which resulted in England lifting 
its embargo on Hollywood films 
He backstopped MPAA prexy Eric 
Johnston at the time (when SIMPP 
and MPAA were somewhat rivals 
Johnston ifter the negotiations 
on March 20, 1948, told Goldwyn 
“IT want you te know hew indis- 
pensible Jim Mulvey was in the 
friens settlement of the British 
f tax problem. His practical in- 
F experience, his sound judg 
( t I Irness and 20 | co 
e were invaluable in r 
f { 
I cat egin to tell you | 
ule ( ( 
t yt Ll4 f 
ri r ad easi f en 
} r wma A t 
t t a ¢ f 
é 3 
rv 





Hollywood Production Pulse 














ALLIED ARTISTS 


Starts, This Year 
This Bate, Last Year 


UNITED ARTISTS 
Starts, This Year.... 
This Date, Last Year. . 
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THE MAGNIFICENT SEVEN” 


MELL TO ETERNITY Shooting in Mexico) 












































‘. a = Mirisch-Aleha fer UA) 
+ tore n > - Prod.-Dir John Sturges 
= Se ‘ Yul Brynner. Steve WeQueen, Brad 
: - } Dexter, Robert Vaughan, James Co- 
2 r- ’ | burn, Eti Wallach. Norst Buchholz, 
oe Pep 2 Charlies Bronson. Viadimir Sekoloff, 
@eRFavXr——c-?c"/ Larry Duran. David Renard 
y ' Started Feb 
+ ‘ ” 
AMERICAN INT'L Exocus” 
‘Otte Preminger Pred. UA Release) 
P 4 mnoting in > 
Starts, This Year.......+.. Z || ‘Shooting in tevac 
3 Prod.—Otte Preminger 
This Date, Last Year...... 0; Dir.—Otto Preminge: 
i Paul Newman, Eva Marie Saint. Ralph 
Richardse: Pete: Lawford. Sal 
i Mines, Hugh Griffith, John Derek, 
I é . Jill Haworth, David Opatoshu, Michael 
( COLI MBIA } pat ma Alexandra Stewart, Marius 
. Started War < 

Starts, This Year........... 5 j oa Mawel 28 

ys ‘ ‘CaGE OF EVIL 

This Date, Last Year....... 9 Zenith Picts. for UA 

P 1 Robert | ent 
- +} Dir.—Edward L. Cat 
PEPE | Ren Foster Patrieie Blair Robert 
George Sidvey n-Posa Prods) } Shayne, Greg Martell 
Prod George | Staried April 21 
Dir George 5S 
Ss ng in @ 

Cantinflas, Dan Daile Shirley Jones Terre Yr 
Michael Callan cki ekett Guest UNIV ERSAL 
Stars Maurice Chevale Sammy . 

Davis Jr.. Jack E r, Hedda Rop- || Starts, This Year ~~ ee 
e Janet Leigh Debtie Reynolds, . 
Ric hard Conte Pete Lawford yay This Date, Last Year. eeeece J 
North, Ed rd ¢ Robinson, Jimmy 
Durante, Greer Garson. Ernie Keovaes, | ~ ” 
Kim Novak Denna Reed. Bobby Par ang i CACE 
a Ron Zsa ¢ , focal — a B Prods.—Ross Hunter, Martin Melcher 
es ome ‘ sho r Yis ors Te: 
ro Sessane . d. ( artes Morn pi as 5 via on ot we aii tam 
ee ee eS ee John Gavin. Natasha Parry, Herbert 

(Sta ted Fet 2) Marshall. Anthony Dawson, Roddy 
eee > eee McDowall, Johu Williams, Hermione 

THE GUNS OF NAVARONE” Baddeley 

Highroad Preds., (Started March 21) 
oot t | r aes 
Pe gt ‘THE GRASS IS GREENER” 

Asso ~ s ~~ ¥ ; T Grandon Prods.-WUA 

Bree, Prods ces Ford: Leon Becker | ‘Sheoting. in: England) 

Gregory Peck. Dev Niven, Anthony | = Dir ge ——, Robert 
Quinn, Stanley Bukes Aathoag | |6(“CEy. Geant. Debecee Kerr ee 
Quayle cea . G Scala Mitcham. Jean Simmons, Morey Wat- 
Irer e Pappas. A be r on. “ alter son, Barbara Ogilvie 
Gotefl, Percy Herbert Sian Cavh (Started Apri # 
pertson, Michael Trubshaw 

(Started Feb, 8 x y 

THE WACKIEST SHIP IN THE ARMY” WARNER BROS. 
(Fred Kohimar Prods.) . 
Shooting in Hawaii) Starts, This Yeor..........3 

Prod.—Fred Koh!mar ° 

Dir.—Richard Murphy This Date, lost Yeor.......3 

Jack Lemmon Ricky Nelson, Joba 

und, Pafricia Driscoll. Tom Tully, |" “ 

Joby Baker. Warren Berlinger, Chips SUNRISE — CAMPOBELLO” 

Rafferty, Joe Gailison. Mike Kellin Prod -Dore chary 

Richard Anderson. George Shibata Dir Vincent | Donehue 

Teru Shimada. Tom Anthony, Phil| Ralph Bellamy. Grees Garson, Hume 
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Eddie Fisher, Dina Merrill footage to be shot here as long as 
(Started Feb. 8 the strike was on 
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G oa tr niger aces lems on the streenplay of the 
(Started Feb. 15 . D. H. Lawrence novel. “It’s frank, 
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— alse reported that he had shot one 
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Has Wattle Frese behind the camera, Cardiff joins 
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Dir.—Joseph {hitler MacLaine, Charles | 0! diveetors ineiuding George 
‘Ruggles, Ciff Robertson, Gale Gor-} Stevens, Ronald Neame, Ted Tetz- 
= > Jereme Cowan laff, and Rudy Mate, to name a 
—< few. Cardiff's last directorial jop 





before “Sons” was Mike Todd Jr.’s 
“Scent of Mystery.” 
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For Whom Pay-See Tolls? 


Although the full returns on Paramount’s launching of Telemeter 


in a suburb of Toronto are not 
sufficient to intrigue the other 


in, the results so far have been 
major film companies. If the 


Paramount operation and the separate Zenith proposed test in 


Hartford result in the national 
other companies want to make ce 
cold. 

As a resuit, there are report 


Artists and Columbia are seeking ways to establish 


tollvision should it become a lu 


expansion of home pay-see, the 
rtain they are not left out in the 


20th-Fox, United 
a stake in 
angle that 


s that Metro, 


crative reality One 


is being pursued, according to reports, is the weighing by these 


four companies of a possibility of 
of America company. 


buying into Matty Fox's Skiatron 


Fox has been beset with financial woes and 


with difficulties (recently consent-decree settled) with the Securi- 


ties & Exchange Commission. 
owned by Skiatron Electronics 


devolped pay-tv system and is believed prepared for 
Skiatron 
gramming and sales arm—although a separate unit, 
which manufactures the equipment 


to Paramount's ard Zenith’'s 


Electronics 
The reports of the proposed m 


is arousing considerable concern in exhibitor 


inquiries are already 
mine if a combined 


being made 
entry 


of the 


However, the Skiatron 
& Television Corp., 


system, 
a fully 
similar tests 
is the pro- 
of Skiatron 


1s 


of America 


Metro, 20th, UA and Col 
circles. Preliminary 
of the Dept. of Justice to deter- 
four companies into toll-tv via 


ove by 


“Skiatron would constitute a violation of the antitrust laws 





TeleP’s SIZLTM | 
Net Loss for 59 


TelePrompter sustained a net 
loss of $121,744, equal to 29¢ per 
share, for the fiscal year ended 
Dec. 31, 1959. The loss was com- 
puted before a special charge of 
$39,752 resulting from the settle- | 
ment of a Federal antitrust action 


instituted in 1957. The net loss 

plus the svecial charge resulted in 

a loss for the year of $161,496. 
For 


the fiscal year of 1958, the 
company showed a profit of $41,- 
956, equal to 12c a share. Despite 


the loss, total sales showed a slight 
increase, tallying $3,761,721 as 
compared with $3,414,499 the pre- 
vious yeal It represented the 
eighth 1 increase in sales since 
the company was organized in 1951. 

Irving B. Kahn, president of the 
company, said that the increase in 
sales was chiefly in “activities 
where gross profit margins are low 
but should improve.” In addition, 
he noted that expenses included 
substantial amounts for the devel- 
‘ 


Sut 


| 

i 
pment of new areas of business, | 
often of a pioneering nature.” 
Kahn stated that he expected 1960 
to be a profitable year during 
which the company would reap the 
benefits of its developmental and 
promotional expenses. 

The TelePrompter prexy indi- 
cated that at the end of 1959 the 
company had discharged all major | 
corporate indebtedness through the 
public sale of 145,000 shares of 
common stock at $12 per share and 
conversion by Western Union of 
debentures totalling $400,000 into | 
41,026 additional shares at the con- | 
version rate of $9.75 per share. 
Western Union now holds 91,026 of 
599,794 shares outstanding at the | 
end of '59 

The consolidated balance sheet 
lists total current assets at $1,361,- | 
652 which includes $536,352 in| 
cash, $578,503 in accounts receiv- | 
able, $204,164 in inventories of | 
equipment, and $42,633 in prepaid 
expenses. 











Reeves 
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soon be seen in pix with such titles 
as “The Last Days of Pompeii,” 
“The Giant of the Marathon,” 
“Hercules Unchained,” and “King 
of the Buccaneers” In addition, 
Levine is planning the production 
of another Hercules sequel and a 
number of Italo producers are 
Standing by dangling such titles 
at Reeves as “The Sword of the 
Siracusa,” “Judas” and “David 
and Goliath.” 

Many of the completed pictures 
have been picked up by major 
U.S. distributors for either domes- 
tic or world-wide distribution, thus 
assuring Reeves of widespread ex- 
posure. 

When “Hercules” was originally 
released, Levine explained Reeves’ 
appeal in an interview in Time 
Magazine. “If this picture had a 
star,” said Levine, “it'd be a flop. 


Nobody could imagine that even 
Clark Gable or Victor Maiure 
could do such things. But they 


never heard of Reeves—a year ago 
he couldn’t have got arrested—so 
they'll believe anything he does.” 

Now that Levine’s Embassy Pic- 
tures attributes star stature to 
Reeves, the question before the | 
house now is: “Will the public 
now believe what he does?” 





| division 


CHI INGATHERING OF 


ALLIED ARTISTS MGRS. 





Allied Artists domestic and 
Canadian division and _ branch 
managers will meet with key stu- 
dio and home office personnel at 
a three-day national sales conven- 
tion at Chicago's Blackstone Hotel 
starting Friday (29 This is com- 
pany's first national sales meet- 
; ing since 1956 

Attending from Hollywood will 
be Steve Broidy, prexy; Sandy 
Abrahams, national ad-pub direc- 


tor, and Harold Wirthwein, western 
sales manager Home of- 
fice contingent 
M. R. Goldstein, veepee 
eral sales manager: Ed Morey, vee- 
pee; L. E. Goldhammer, eastern 
division sales manager; Arthur 
Greenblatt sales rep; Roy 
Brewer, manager exchange op- 
erations, and Lloyd Lind, general 
sales manager -of Interstate Televi- 
sion 


special 


ot 


Mpls. Deluxers’ Big Biz 
Despite Nabe 1st Runs 


Minneapolis, April 26. 
Accelerating the trend, new 
here, of playdating important pic- 


tures firstrun in neighborhood 
houses is the continuing record- 
breaking number and lengths of 
downtown initial showings. 


being bothered be- 
cause fewer pictures are coming 
out of Hollywood, distributors here 
are finding even important releases 
backing up on them. This refers 
to offerings which the film com- 
panies would prefer to preem here 
downtown 
Currently 


Instead of 


Paramount’s “Heller 
in Tights’ and 20th-Fox’s 70m 
roadshow “Can Can” are the suf- 
ferers because the loop houses 
where they'd ordinarily play are 
tied up with commitments well 
into May. 

In the ease of “Heller in Tights” 
the decision finally has been made 
to spot it into a neighborhood the- 
atre, the St. Louis Park, firstrun. 
The same Harold Field house re- 
cently had “Solomon and Sheba” 
and “The Last Angry Man” for 
their local firstruns. Another Field 
neighborhood theatre, the Uptown 
captured “The Mouse That Roared” 
for its initial showing here. 


Theatres Still on Token 


Scale for Small Biz Loans 
Washington, April 26. 

Small Business 

financial aid to theatres continues 

to be insignificant. Of a total of 

316 business loans 


$15,434,000 during March, only one | 


went to an exhibitor. 

Hill-Crest Drive-In Theatre of 
Osage City, Kansas, was okayed for 
a $42,000 participating loan. In the 
separate disaster aid category, 
Papio Theatre of Papillion, Neb., 


| got a $4,000 loan. 





Deny Adelman a Revise 
Dallas, April 26. 

Petition of I. B. Adelman to mod- 

ity a 1955 judgment so as to 
obtain by injunction the right for 
his Delman Theatre to compete for 
first run films has been denied by 
Federal District Court Judge Joe 
Ingraham. 

Adelman was granted the right 
by the 1955 judgment the right to 
compete against the Kirby Thea- 
tre, now c'osed, but denied him 
the right to compete against Loew's 
State, the Metropolitan and Ma- 
jestic Theatres here. 





will be headed by | 
and gen- | 


3 FRENCH PIX PICKED 
FOR CANNES FESTIVAL 


Paris, April 26. 

The French Selection Commit- 
tee, responsible for choosing the 
French film entries for the 
Cannes Film Fest, May 4-20, 
picked three pix: the late Jacques 
Becker’s “Le Trou” (The Hole), 
a detailed study of jailbreak 
made with non-actors, a docu- 
mentary on the U.S. of Francois 
Reichenbach, “L’Amerique Vue 
Par Un Francais” (America Seen 
By a Frenchman), and Jean-Luc 
Godard’s story of a love affair be- 
tween a petty French hoodlum and 
a mixed-up American girl, ““A Bout 
De Souffle” (Breathless). Culture 
Minister Andre Malraux gave the 
nod to the lziter two, and Becker's 
pic is Out. 

“Amerique” was made single- 
handedly in a C’Scope process and 
color for about $50,000. “Souffle,” 
with Jean Seberg, is the last of 
the outspoken “New Wave” pix 
This is the first time France has 
selected a full-length documentary 
to run since 1956 

“Amerique” the official 
French entry and “Souffle” comes 
in as an invited film and 
in competition. Both are first fea- 
ture pix and continue the French 
penchant for giving festival space 
to its so-called “New Wave’ move- 
ment, 


British Producers Mull 
French Co-Production 


London, April 26 

A delegation from the two Brit- 
ish feature producers’ associations 
is skedded to go to Paris Friday 
(29) for further talks with 
French on co-production. The get- 
together sequels one held here last 
month when a form of draft gov- 


a 


is 


is aiso 





the 


ernment-to-government treaty was 
discussed. 
Under the new British Quota 


Act, co-production that will enable 
the resulting pix to rank as Brit- 
ish is made possible fol'owing such 
treaties. The UK producers have 
already agreed with their Italian 
counterparts on form of treaty that 
each will recommend to the appro- 
priate government. Pattern of pro- 
cedure looks like there'll be pacts 
drawn up with both France and 
Italy in the fall, with any actual 
co-produced pix not being slated 
for shooting before next year. 





Glassman Culling Pathe 
Archives for Specials 


Barnett Glassman, prexy and 


exec producer of Pathe News Inc., | 
for | 


has activated Pathe Pictures 
the filming of news and documen- 
tary features. It’s likely the New 
York-based indie will dig into 
stock of news footage to 
gether majority of its 
pix. 

Among the titles being mulled 


are “Golden Age of Jazz,” “Men 
of Destiny,” “Milestones of the} 
Century,” “What Happened 


Then?,” “Where Is It Now?,” “Gas- 
light to Satellite,’ “Horsecar to 
the Moon” and “Golden Age of 
Sports.” 


Pathe News, which has accumu- | 


lated a considerable newsfilm li- 
brary, is the producer of “Pathe 


|News Roundup of the Week” and 


Administration | 





“Pathe 
Screen.” 


News Magazine of the 





__ TA Settles in Ft. Wayne 


amounting to| 


Fort Wayne, Ind., April 26. 
A five-year contract with Local 
466 of the Moving Picture Machine 
Operators, AFL-CIO, has been 
signed, ending a near two-week 


strike which darkened five theatres | 


in Fort Wayne. Alliance Theatres 
Corp. of Chicago, which operates 
the Embassy and Jefferson, first 
closed. Then Quimby Theatres of 
Fort Wayne, which operates the 
Clyde, Little Cinema, and Para- 
mount, separately came to an 
agreement on 
and Paramount. 

Terms of the new contract were 
kept secret but it was reported that 
the union sought to renew the old 
contract, which provided for two 
projectionists in first-run houses, 
and one projectionist for second- 
run houses, including drive-in the- 
atres. The exhibitors sought to cut 
out the extra projectionist and ad- 
just stipulations concerning over- 
time and other matters. 


| 


its | 
put to- | 
theatrical | 


the Little ro 


Bout Separates Each ‘Right’; 4 
Johansson Gets Scandinavian | 


| Screen & Air as Part of His End 


Bidding for the subsidiary rights 
to the heavyweight championship 
rematch between Ingemar Johans- 
son and Floyd Patterson forced the 
{full cost of the closed-circuit tele- 
vision, motion picture and radio 
rights to $700,000, a record high 
for the ancillary aspects of a sports 
event. 

Unlike the previous fight 
which Johannson dethroned Patter- 
son, TelePrompter Corp., which 
submitted the highest bids, had to 
bid separately for each medium at 
the insistence of Edwin Ahlquist, 
the Swedish champ’s adviser. Tele- 
Prompter paid $300,000 for all 
rights to the initial bout 

TelePrompter’s offer of $450,000 


beat out Theatre Network Televi- 
sion's bid for closed-tv. And it's 
believed that its $100,000 bid 


topped ABC Radio’s and $150,000 
overpowered Columbia Pictures’ 
offer for motion pictures. Col 
thought it had the film rights 
sewed up (its interest stemmed 
from a feature film in which Jo- 
hansson has a leading role), but at 
the last moment TelePrompter 
raised the ante by $50.000. This is 
the first time that sealed bids, or 
a bidding system of any kind, has 
been employed in the disposition 
of the ancillary rights. 


Lesson Learned 

This system w employed be- 
cause of the irregularities that ex- 
isted in the promotion and in the 
awarding of the ancillary rights 
to the initial fight. Closing of the 
deal for the subsid rights wound up 
months of complicated negotia- 
tions carefully supervised by the 
State Athletic Commission and the 
State Attorney General's office 
Feature Sports, the new promoter, 
finally assembled ail the loose 
ends, involving a buyout of Rosen- 
sohn Enterprises, the former pro- 
moter, and the ancillary rights 
held by Floyd Patterson Enter- 
prises. The fight will be held on 
June 20 at the Polo Grounds, N. Y 

United Artists, which has been 
associated with TelePrompter be- 
fore in the distribution of fight 
films, will ditto on the rematch. 
| Although Co! was a strong separate 
bidder, it dropped out the race 
|once TelePrompter snared the 
and it no intention of 


| rights has 
attempting to compete with UA for 
the distribution rights 
Patterson On the Net 
Patterson, the 
receive 50°% 
of the receipts of the subsidiary 
rights. Johansson, the champ, will 
receive 35° plus exclusive rights 
to motion pictures and radio in 
the Scandinavian countries The 


challenger, will 


latter rights, it’s believed, will up | 


| Johansson’s take gf the ancillary 

rights to more than 50%. 
TelePrompter’s $700,000 bid 

a minimum guarantee. The 


is 
take 


can go higher, depending on the | 
opera- | 


b.o. of the closed-circuit tv 
; tion and the perctntage obtained 
in the distribution of the films to 
theatres. The closed-tv take will 


be figured on a per-seat basis, with | 


each of those involved getting a 
share, if it goes over the $450,000 
guarantee. 


linquish a contract it signed for 
$500,000 with Johansson last Au- 
gust as a result of a consent decree 
signed in February with the N. Y. 


| State Attorney General's office 
| terminating proceedings against 


TelePrompter for alleged violation 
of the antitrust laws. “We pointed 
out then that we retained the privi- 
lege to renegotiate for the rights,” 
TelePrompter prexy Irving B. 
| Kahn said. “Since we were able 
| again to obtain the rights through 
| competitive bidding, we feel that 
| our actions and position have been 
| fully vindicated.” 

Both TelePrompter and Floyd 
| Patterson Enterprises, the latter a 
| company controlled by Patterson 
and his defrocked manager, Cus 
D’Amato, had been charged with 
monopoly in attempting to control 
the subsidiary rights to heavy- 
weight championships. The charges 
against Patterson Enterprises still 
exist. However, Feature Sports, of 
which Roy Cohn (of the McCarthy 
hearings fame) is an _ official, 





{ 
mn | 


of the promoter’s net | 


TelePrompter was forced to re- | 


bought out Patterson Enterprises’ 
rights in order to proceed with the 
promotion which has been stalled 
for many months. TelePrompter 
and Patterson Enterprises had been 
associated in holding the rights to 
the first fight and also had a simi- 
lar deal for the rematch no mat- 
ter who won. TelePrompter volun- 
tarily gave up its contract and bid 
for the new rights from scratch. 

TelePrompter, which has been 
accused of being the secret pro- 
;}moter of previous Patterson fights, 
stresses that it vill function solely 
as electronic distributor for the 
bout and will play no part in the 
actual promotion of the event 

TelePrompter presently en- 
gaged in lining up theatres,” arenas 
and auditorinms for the event. The 
company hopes to exceed the 400, 
000 spectators in 174 locations that 
turned out for the second Sugar 
Ray Robinson-Carmen Basilio mid- 
dleweight championship bout in 
March, 1958. Receipts were about 
$1,400,000. 


‘Lady’ in USSR 


a 





is 





=e Continued from p 


packed the 1,800-seat Soviet Army 


Central Theatre found the much 
talked-of Broadway hit (perhaps a 
bit narrower and redder version 


of it) enjoyable and in good taste. 
Knowing the “Pygmalion” plot so 
well (nearly everybody here either 
has seen it done by Moscow’s Maly 
Theatre or read about it), the Rus- 
sian first-nighters, all of whom 
seemed to know English, still were 
hindered by the language barrier 
in grasping the niceties of the 
Shavian dialog 

However, the staging 
derful tunes turned this first 
Broadway musical show in Russia 
into a well-deserved success. “You 
have done it,”’ one Russian stage- 
hand said smilingly. One other as- 
pect of “Fair Lady” eater than 
fair reception in Moscow that 
it seemingly will whet the appetite 
for more things American and in- 
crease the flow of cultural ex- 
changes between the two countries. 
“The Muscovites begin to get a 
first-hand knowlodge of the art of 
American guest artists,” is the way 
| Pravda commented recently. Ia 
such case, the price of as much 
| as 60 rubles, not 120 as previousiy 
reported, per ticket for “Lady” 
may not seem so unfair 

Moscow audiences were carried 
awey by the catchy tunes and the 
lively dance in the second act. 
The tune which seemed to impress 


and won- 


oT 
£ 


is 


| the most was “With a Little Bit of 


Luck,” which drew terrific ap- 
plause, Other tunes, still remem- 
bered from last summer's Radio 
| Moscow booming of recordings 


| from the show, met with less luck, 
with the exception of “I Could 
Have Danced All! Night.” 

In general, Edward Mulhare’s 
petulant Professor Higgins was 
less of a success than elsewhere 
because of the language problem, 
Lola Fisher's Eliza and Charles 
| Victor's dustman seem to have 
| stolen the show completely and ob- 


| viously drew the greatest plaudits. 








Comedy 
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much on paper.” Capra indicated 
{that the money men were more 
|interested in pre-sold books and 
| plays. However, he noted that the 
success Of “Auntie Mame,” “Hole 
lin the Head,” “Some Like It Hot,” 

“Pillow Talk” and “Operation 
| Petticoat” convinced the holders of 
|the pursestrings that substantial 
|coin could be made with comedy. 
| As a result, he sta’ed, “it’s easier 
to finance comedies now.” 

Capra said that before he had 
jresumed production with “Hole,” 
jhe had heard so much about the 
j}astronomical production costs. 
| However, he noted that under an 
indie setup, without studio over- 
| head costs, pictures can be brought 
lin at a price. He pointed out that 
|“Hole” cost $1,800,000, of which 
| $700,000 represented the -above- 
the-line costs, and that the piciure 


will gross $8,000,000 world-wide. 
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Will B’casting Industry Be Dragged 
Into Election Campaign’ Ominous 


Signs That It Could Well Happen 


a 
a 


Washington, April 26. 

Danger signs are up that the 
broadcasting industry may be 
dragged into this year's election 
campaign. And that ain't good. 

It is, in fact, a press agent's 
nightmare. A hatchet job on the 
industry is possible which could 
take years to correct. 

The latest issue of The Demo- 
cratic Digest, official publication 
of the Democratic National Com- 
mittee, carries three different ar- 
ticles on scandals within the Fed- 
eral Communications Commission, 
one of them with this arresting 
title: “Degradation of Regulatory 
Agencies Typified in FCC.” 

The editorial line is brutal to 
the industry, as far as influence 
on public opinion is concerned. The 
Democratic headquarters approach 
is that FCC is supposed to be 
made up of strong men looking 
out for the public interest — but 
in the Eisenhower Administration, 
weaklings were named who became 
puppets for the big radio-tv in- 
dustry. The industry, in cther 
words, has FCC in its pocket. 

This sort of harmful accusation 
is extremely difficult to answer. It 
may also be tough to explain. 

The oil and natural gas industry, 


for example, has struggled with a| 
problem | 


similar publie relations 
for years and hasn't solved it yet. 
Fat cats of that industry have long 


been abused in _ politics with 
charges that they have “bought” 
the necessary Government infiu- | 


ene in Washington. 

Although he is still new to the 
job, FCC Chairman Frederick W. 
Ford has shown signs increasingly 
of being keenly aware of the politi- 
cal liability of FCC to the Nixon- 
for-President campaign this Fall. 
He is intelligent, and he under- 
stands politics. It’s a safe predic- 
tion that he will conduct himself 
in a manner which is most helpful 
in electing Nixon. And that, no 
doubt, means get ing tougher with 
broadcasting and keeping a safe 
distance from persons in the in- 
dustry. 

Says the Democratic Digest, the 
party publication which is designed 
to provide source material for 
Democrats to use in political cam- 
paigns: 

“Here (the) quarrel of the Dem- 
ocratic Party is with the degrada- 
tion of the regulatory agencies 
under the GOP. This is a phenom- 
enon far more corruptive of good 
government, and of public morals, 
than such gaudy grabs as the 
Teapot Dome case cf an earlier 
Republican day. 

“Congress can expose outright 
bribery, and drive the culprits to 
judgment. It will be more difficult 
to repair the subtler damage done 
when men in posts of public trust, 
men who should be dealing at 
arm’s length with the people they 
were appointed to control, instead 
find it proper to share the ‘rich 
foods and gravies’ of special piead- 
ers whose interests are, to put it 
softly, alien to the interests of the 
public. 


Just Like Old Times 
(Hubbell and Ommerle) 
On Thriller’ Client Coin 


It's Hubbell Robinson and Harry 
Ommerle again—a little bit. Sulli- 
van, Stauffer, Colwell & Bayles, 
in which former CBS programmer 
Ommerle is a key radio-tv exev, 
bought a third of the hourlong 
“Thriller,” which ex-CBS program 
topper Robinson is producing for 
the NBC-TV’ Tuesday-at-9-slot. 
Deal was two minutes a week of 





cemmorcial time per show for 
American Tobacco. 
Sterling Drug previousiy 


bought alternate-week half-hours 
of “Thriller,’ which—with the 
American Tobacco third—makes 
the weekly series better than half 
sold. 
With the new American Tobacco 
buy-in at NBC-TV, that network is 
evidently getting more and more 
of the cig coin for next season. 
Some six cig buys were consum- 
mated in the previous two weeks. 
And, now, as kind of a top-off, R. 
J. Reynolds is reportedly inter- 
ested in buying the remaining half 
ef “National Velvet” (alternating 
with Rexall). 


eee ee eee 





Groucho Loses Sponsors 


Groucho Marx has lost both of 


Bros. and Pharmaceuticals noti- 
fied NBC-TV that they won't be 
back next season for the half-hour 
Thursday-at-10 stanza. 


So far, the netwerk has not 
found replacements for Marx's 
toprated “You Bet Your Life” 
quizzer. 





Purex in 10-Show 
Spring & Summer 
Spread on NBC-TV 


In all, Purex has bought 10 hour- 
|long shows on NBC-TV for late 
spring and summer runs. All but 
two of them are repeats, but the 
sponsor is also eveing the pussi- 
bility of handful of specials over 
the same network for ‘60-61. 

On an original kick these days, 
Purex bought the  two-partner 
(originally designed as a single 60- 
minuter) on Sacco and Vanzetti 
for early June exposure in the 
Friday 8:30-9:30 slot. In effect, 
these two are “Showcase” specials, | 
| but the network has shifted them | 
from the Sunday 8-9 time period. | 
| Purex'’s buy includes four “Pro- 
| ject 20” repeats: “Life In the 30s”; 
|“Not So Long Ago”; “The Jazz 
| Age,” and “Innocent Years,” latter 
a stanza from three seasons back. 
(It also sponsored a Mark Twain 
| “Project 20” special Friday 
; night.) In the Monday-at-i0 slot, 
| the bankroller has bought both 
| parts of “What Makes Sammy 
|/Run,” one of the early entries on| 
| the “Sunday Showcase” season last 
| fall. Other Purex programs will be 
| “‘Murder & the Androids’ and the 
| Sally Ann Howes “After Hours.” | 

Utilizing the Monday night time | 
period for further specials, many | 
of them repeats, NBC has sched- 
uled for this summer a list in- 
cluding a Chrysler repeat of “An- 
other Evening with Fred Astaire”; | 
}a new “Dow Hour of Mystery”; | 
{two Breck Shampoo repeats (in-| 
cluding the Margaret Bourke- 
White yarn); an Esther Williams 
original for the Brewers Founda- 
; tion. Also in the Monday time, be- | 
| tween 9:30 and 11 p.m., will be the 
| Hallmark rerun of “Captain Brass- 
| bound’s Conversion.” i 


NBC-TV In a 





last 





It all started when Dave Garro- 
way made an offhand horticultural 
comment last fall. 

Garroway, the casual host of 
“Today,” flipped off the thought 
one day early this tv season that 


sle was really a flower. Many 


instead of so swallowing thie fra- 
gile stalk. 

Because nearly everything any tv 
personality says offends somebody 
in the national audience, NBC-TV 
wasn’t especially alarmed when the 
first few missives of protest 
reached its 30 Rockefeller Plaza 
headquarters. The letters insisted 
the corn tassle was a flower and, 
more. a flower of dignity. These 
days there is.a file, inches thick, 
containing everything from letters 


tassle to notes of indignance by 
ety of state secretarie> of agricul- 


in the hands of Lester Bernstein, a 
web v.p. and one of the prime 
movers of the network's public re- 
lations policies. 


taking the payoff from the Florists 
Delivery Telegraph Assn. to have 
unbotanical — though-innocent-in- 





his sponsors for next season. Lever | 


With a Corn Tassle 


he didn’t think that the corn tas- | 


times since then, he has probably | 
wished that he'd bitten his tongue | 


~ Be Our Guest’ Axed 


“Be Our Guest” gets the CBS- 
TV axe effective with the June 1 
show, with a one-hour rerun se- 


ries tagged “Reckoning” taking ) 
over as its Wednesday night sum-| ¢é¢remonies and impressive prom 
mer replacement. “Reckoning’| dedication of the new KHOU-TV 


comprises taped reruns of some Undertaken as a major commun 


“Studio One” and “Pursuit” seg- 
ments. 

“Guest,” a midseason replace- 
| ment for “The Lineup,” has had its 
; troubles, with George DeWitt and 
|Ray McKinley among the talent - 
| which has defected from the hour holidays. 


lin its short run. Among those taking part in the 





ceremonies last Wed. (20) and il 


molders for a common cause 
Oliva Culp Hobby, Jack Harris 


Corinthian Broadcasting Co., of 


Lorillard’s Stake 
In CBS Olympics 


CBS-TV has wrapped up its first 
sponsor deal on the Summer 
Olympic, with P. Lorillard for 
Kent cigs picking up a full quar- 
| ter of the events. Network’s cur- 
| rent schedule for the Rome tapings 
| calls for about 19 hours of cover- 
age, daytime and nighttime. 


tion, and Petersmeyer were hosts 
swank River Oaks Country Club t 


with the dedication. On Tuesday ( 


this $25 a plate affair has been ai 





years before. In contrast to last 

year there were 20,000 
Friday, Marvin Miller, 

arrived for two days 


star o 
of person 





Corinthian's Texas Whoop-Up 


Houston, April 26. 


Corinthian whooped it up last week in a weeklong succession of 


otional maneuvers attending the 
studios here. 
ity event of the season, it brought 


out Gov. Price Daniel and television execs for the dedication 


lustrated how the medium of tv, 


in a spirit of community uplift, can bring together leading opinion 
(as witness the presence of Mrs. 


and Bill Walbridge from rival 


stations-newspapers), but can generate new enthusiasm for state 


weeklong events were Bill Lodge, 


CBS v.p. of affiliate relations, Wrede Petersmeyer, president of the 


which KHOU-TV is a member, 


and CBS news commentator Douglas Edwards. 
James C. Richdale Jr., v.p. and general manager of the tv sta 


at a reception and dinner at the 
oO 150 guests after the dedication. 


KHOU-TV scheduled a week of news-making events in keeping 


19) the station televised segments 


of the annual Houston Press Club Gridiron Dinner, the first time 


red. 


On Thursday, the station televised a 90-minute program of state 
holiday, San Jacinto Day celebrations from nearby San Jacinto 
Battleground, where General Sam Houston avenged the Alamo 74 


year’s 7,000 parade turnout this 


f the CBS 


al 


“Millionaire.” 
Jon (Timmy) 


show, 
appearances, 


Provost, young star of “Lassie.” was also booked in to greet 5,000 


issued a press 
entire pre-)948 Paramount film 


Web hasn't given up hope on area Cub Scouts at a party sponsored by KHOU-TV and Radio 
Renault for the summer games Guide. with the youngsters touring the new studios. 
either, despite the fact that the During the dedication week, KHOU-TV also 
automaker spent nearly its full release that it had acquired the 
budget for the year in the first library. KHOU-TV went on the air on March 22, 1953 as KGUL- 
quarter, largely on the Winter TV with small studios in Galveston. It 


Olympics. Renault is said to feel | 
that its Winter Olympics coverage | 
produced such good results that it 


dential building in Houston be 
Houston studios on Buffalo Drive 


later moved to the Pru- 


fore building the new modern 











will try to raise additional coin for 


the summer games D De d | | 

Kent deal was set via Lennen & Ow 0 t 
Newell. Dow's “Burning Court” mystery 
ioe show on NBC-TV Sunday night 


(24) cut itself a fancy 

| the 10 to 11 hour, running off with 
a 22.7 against C °orge Gobel's 9.6 
in the first half hour on CBS-TV 
and winding up with a 23.1 (com- 
pared to a 10.1 for “What's My 

Line’) in the second half 

The 10-10:30 finale to ABC's 
“The Alaskans” pulled 15.7, and 
the succeeding “Staccato” hit 10.5. 


CBS-TV Prepping 
3 New Shows To 
Upbeat Daytime 


CBS-TV, which has been expand- 
ing its daytime activities at Tele- 
vision City in Hollywood to take 
better advantage of the web's fa- 
cilities there, has come up with 
three more daytime stanzas slated 
to originate from the Coast. Pro- 
grams will be held until timeslots 
for them open up in the daytime 
schedule. 


| bitron or | 
Perry On a Converter ing off with | 


For Brit., U.S. Audience 


In 2-Way Transmission 


London, April 26. 

British viewers will see for the 
first time Sunday (1) what results 
BBC-TV can get by using its con- 
verter on an American line stand- 
ards original tape. Usual thing is 
that any program taped for Amer- 
ica is converted to the U.S. 525 
lines from the 405-line standard 
version as aired here, but this oc- 7 
casion it’s a switch. 

Show in question is the “Perry 
Como Music Hall” that the singer's 
been recording here and which is 
skedded for coast-to-coast transmis- 
sion in the States tomorrow (27). 
For their part, U.S. viewers will | 
be able to make a first-time judg- 
ment on the quality of BBC-TV’s 
improved 35m kinescoping, since 
some of the program was captured 
thisaway 











Laughton Into ‘Playhouse’ 

Charles Laughton will star as a 
Warsaw rabbi in Rod Serling’s “In 
the Presence of Mine Enemies,” 


final “Playhouse 90” stanza of the Three properties, two soaps and 
season May 18. an audience show, were developed | 
Fielder Cook will direct the | by Bert Berman, web's director of 


| daytime programs, Hollywood, Ber- 
man was in New York last week 
getting reaction of program brass 
and a final approval to go ahead 


Peter Kortner production 


Tussle 


| 





compared with the same period 


|Jast year, CBS prexy Frank Stan-| 


{ton told the annual stockholders 
| meeting last week. But the decline 
| will not be as great as anticipated 


of outrage by the lovers of the corn | 
Congressmen, mayors and a vari- | 


ture. The matter was lately placed | 


NBC was accused by some of | 


with further scripts and develop- 
ment. 
Audience show is fronted by 
Don Loper, and would originate on 
location from one of the more 
other-ways Garroway say such a| fashionable Bevhills locales, prob- 
horrid thing. FDTA recently spon- | bly the Beverly Hills Hotel. It’s 
sored the NBC-TV operacast of | (Continued on page 48) 
“Don Giovanni,” but it isn’t clear | | 
why they feel the sponsoring offi- Qua : 
cials should be against the splen- | First rler Decline | 
did plant. 
Some writers have gone so far But CBS Sees Sales, 
as to demand equal time for the ° . ’ 
corn tassle block. Earnings Gain for 60 
A woman named Margo Cairns.| Crs Inc. will post a decline in 
who was not identified as one of | : ‘ | 
the letter writers, has for years | C@rnings for the first quarter as 
tried to ennoble tassle. She even 
fought—and may still be fighting— 
a crusade to make this symbol of 
midwestern Mother Earth the na- 
tional flower. Sympathizers nave | and the year as a whole will see a 
done the writing, it appears, and | gatn in sales and earnings for the 
some of them have gone as far @ | -ompany, Stanton said 
to prepare a form circular damn-| ctockholders approved a stock 
ing NBC, which many in-dignitar- | option plan and other routine busi- 
ies, including some of the politi- | ness Meeting found dissenters in 
cians, have signed by way of en-| minority stockholders Gloria 
dorsement, and then forwarded to | parker and Barney Young, who at- 
NBC, which only hopes that every- |tacked CBS for its BMI associa- 
thing comes up roses. |tion. Miss Parker followed up her 
Corn tassle tussle is only the lat-| attack by picketing CBS headquar- 
est in a long array of cornball pro-|terg last Friday (22) with a sign 
tests to the webs. In the very early | attacking payola and associating it 
radio days a debate between advo- | with CBS. 
cates of fishing with flies asagainst| Stanton also revealed develop- 
worms was solemnly cancelled by | ment of a new electronic reproduc- 
NBC because of feared political} ing device, Vidiac, which makes 
significance since Cal Coolidge | possible ultra-high-speed reproduc- 
had revealed a preference for | tion of print and pictures, by CBS 
i worms. | Labs. 


ee ee ee 


NTT Sells KC. 
Stations (AM-TV) 
For $9,750,000 


National Theatres & Television 
Inc. sold its radio and tv interests 
in Kansas City for a straight cash 
deal of $9,750,000 to Transconti- 
nent Television Corp. The sale, 
consummated this week but sub- 
ject to FCC okay, leaves NT&T 
with only WNTA-plus-tv in the 
metropolitan New York area. 

Stations WDAF Radio and 
WDAF-TV were bought over two 
years ago by National Theatre for 
a reported $7.600,000. According 
to David C. Moore, Transcontinent 
prexy, WDAF’s present manage- 
ment, which is headed by William 
Bates, remains intact. 

Transcontinent, in which Jack 
Wrather, the Petry Co, reppery and 
Buffalo interests headed by the 
Schoelkoff family own shares, now 


j;own five tv and three radio sta- 


tions: WGR Radio & TV, Buffalo; 
WROC-TV, Rochester; KFMB Ra- 
dio & TV, San Diego, and KERO- 
TV, Bakersfield, in addition to the 
K. C. outlets. 

Dickers for the K. C. outlets, 
which originally belonged to the 
Kansas City Star befo.e a Federal 
consent decree forced the paper 
to sell to National Theatres, were 
begun sometime ago by broker 
Howard F. Stark and NT&T senior 
veepee Fly Landau. 


Geo. Schaefer Warms Up 
TV ‘Showboat’ as Stage 
Revival By L.A. Opera Co. 


George Schaefer is going to 
warm up” a tv version of “Show- 
boat,” the Jerome Kern-Oscar Ham- 
merstein musical, by directing it as 
a stage revival for the Los Angeles 
Civic Light Opera Co. 

Such stage-to-tv activity has a 
precedent. Previously, the L.A, 
opera group did “Annie Get Your 
Gun” and “Peter Pan,” which 
shortly afterwards were converted 
to sponsored tv programs. 

Schaefer plans to do a two-hour 
televised version of “Showboat” 
sometime next season. The pro- 
ducer and director of “Hallmark 
of Fame” on NBC-TV has not yet 
lined up a network for “Showboat.” 
When the stage version opens Aug. 
15 at the L.A. Philharmonic Audi- 
torium, the cast will include Julie 
Wilson, Joe E. Brown, Gypsy Rose 
Lee, Jacqueline McKeever and Lar- 
ry Winter. 

Schaefer indicated this week 
that he was going to produce and 
direct a two-hour tint film of “Mac- 
beth” with Maurice Evans and 
Judith Anderson on location in 
Seotland and England this sum- 





mer. Special will become part of 
the °60-'61 string for “Hallmark 
| Hall 


of Fame,” 


amitls 
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CHANGING SPONSOR PATTERNS 





Nielsen Top 20 


(Two Weeks Ended April 3) 


8 ie ee aa as a CBS 41.9 
Se EE So oo nn os pene. cheewbes oa NBC 38.1 
3. Have Gun Will Travel (6cstaeeeesess CBS 35.1 
4. Danny Thomas Show .......... . CBS 33.7 
S, Te ONE co<cccevsdensccs . CBS 31.5 
+ (| AAR a . ABC 30.9 
Dy EE." a's cvbawaver sete NBC 30.5 
0 OS —¢ See eee ree eee CBS 29.6 
Ends aus wkoedesooneeons CBS 29.3 
De Pe ED gc cccccccsccsnve CBS 28.2 
ROE TT Sree re ABC 28.0 
12. 77 Sunset Strip heaaik dig ae a aeaie ABC 27.8 
BG, Wommensse Erase Ferd .n.cccccescscs NBC 26.7 
te I, no ig wd scala aly ach CBS 26.7 
15. Ed Sullivan LUN oT RS coe CBS 26.3 
16. Wanted—Dead or Alive ............. CBS 25.7 
17. Timex All-Star Circus .............. ABC 25.6 
Sh a 5 ott oh hee Caenw ees ABC 25.5 
in kkk a Kaas dims ear ak +a CBS 25.1 
Bh IR nn wives on ab vicennanans CBS a 2 











NBC-TV Mulls ‘Wide Wide World? 
Revival But as Pure Entertainment 


There is a chance 
World” will be back on NBC-TV 
but as the “Wide Wide World of 
Entertainment.” 
head of special programs for the 
network, just finished a_ three- 
week tour of Europe for the com- 
pany, 
ing that there wasn't much talent 
that tv isn’t already using, he 
looked upon Europe as a “great 
backdrop” for many of the pro- 
grams he contemplates for NBC 
in the future 

Before NBC gets back 
“WWW of E,.” however, the net- 
work plans first to get more ex- 
perience in remote programming 
abroad. There are still technical, 
operational and facility problems 
that are not fully ironed out. 

One of Linkroum's big jobs on 
the trip was to find out whether 
it was practical to have NBC put 
a full color tape unit in Europe. 
Several European-based tv compa- 
nies, evidently ones which already 
have some kind of tape equipment, 


are dickering now with the net- 
work for a tie-up. It’s the use of 
color, in places such as Rome, 
Paris, Copenhagen and Vienna, 
that makes Linkroum look with 
present favor on the backdrop 
idea. 


Linkroum’s trip was reportedly 
motivated by the strong RCA-NBC 
belief that within a decade there 
will be a live transmission working 
between this continent and Eu- 


rope. Jg the meantime, NBC will 
work with tape—probably that 


color tape that Linkroum is weigh- 


ing now. To NBC, tape represents 
a “permanent international form 
of tv” though it also represents 


“an intermin until the eve of di- 
rect transmission.” 

Linkroum noted in a report to 
the program department that re- 
mote tv tape units presently travel 
with much more ease across Euro- 

(Continued on page 48) 


Pittsburgh Plate 
In Shift to NBC 


Pittsburgh Plate Glass, cracking 
under the recent demands for a 
change in the way commercials are 
placed on the CBS-TV Garry 
Moore stanza, decided to switch 
networks next season. The indus- 
trial bankroller took its investment 
in the CBS Tuesday hour, added 
some more coin (bringing the new 
total «: about $2,300,000) and is 
putting it ail on NBC-TV instead. 

PPG moveout on Moore follows 
the recent decision of Kellogg to 
ankle the stanza. 

PPG is putting the '60-’61 tv net- 
work budget into two NBC_hours. 
Sponsor has 
thirds of “Laramie” on Tuesday, 
which starts at 7:20 p.m., 
“Michael Shane.” “Shane” will be 
seen at 10 p.m., either Tuesday 





“Wide Wide 


‘Person to Person’ In, 


Dick Linkroum, | 


and while he had the feel-| 


into | 





signed for altenate| 








But ‘Small World’ Out 


“Person to Person” will be back 
next season on CBS-TV, but Sun- 
days at 6-6:30 p.m. 
current Friday night berth. Getting 
the axe instead of “P to P” will be 
“Small World,” another Ed Mur- 
row incepted stanza. 

Olin Mathieson is pulling out of 


“Small World" but is keeping its 
money on CBS-TV in an undis- 
closed buy. Web figures “P to P” 


on the basis of its audience records 
has a better 
“Small World” in the Sunday slot 
and therefore has firmed it for that 
period, contingent on a sale. So far 
it’s listed as unsponsored for fall. 





Bump ‘Park Ave. 


| Tuesday 
instead of its | 


| entry 


chance of a sale than} 


From CBS Sked In 


CBS-TV has executed another 


|in the upcoming “Route 66” 


Major Reshuffle : 


wholesale program reshuffle, with | 


|hdalf of the Garry 


| the NBC Bob Hope specials. 
| tiae 


“Wanted—Dead or Alive” moving 
to Wednesdays at 8:30, the new 
“Checkmate” stanza pegged for 
Saturday 8:30-9:30 and. several 
new program choices now on the 
schedule. 

Switch of “Checkmate” is pegged 
to a drive by the network to sell 
off part of the show to Lever 
Bros., which controls the Saturday 
night 9 p.m. slot and is looking 
for a replacement for “Mr. Lucky.” 
But since “Checkmate” is a 60- 
minute entry, this necessitates | 
switching “Wanted” into the Wed- 
nesday slot 

Backing up “Wanted” will prob- 
ably be Screen Gems’ “My Sister | 
Eileen,” which Colgate is consider- 


ing to replace 
Deal on “Eileen” is 90% 

Filling the Thursday 
by the “Checkmate” 
the new “Mountain 
ture starring Peter 


set. 

gap cued 
switchover is 
Man" adven- 
Palmer ( ‘Li'l | 


Abner”), which Norman Macdonell, 
“Gunsmoke” producer, is reining 
for CBS. That goes at 7:30, fol- 
lowed by “Sundance Kid,” the 
current Earl Holliman “Hotel de 
Paree western with a new title. 


It’s also a house package. 

On Fridays, web has yanked 
“301 Park Ave.” from the 9:30- 
10:30 period and reinstated “Twi- 
light Zone” at 10, preceded by 
“Danger Man,” a new ITC filmed- 
in-Britain package about a roving 
investigator for NATO. “Small 
World” is through; a news-in-depth 


| show goes into the 10:30-11 slot. 


and for 


nigths (opposite Moore) or on Fri- | 


days, with the latter night main- | 


taining the edge at the moment. 


| 


Switch only leaves one hole in 
the CBS lineup, Thursday at 10. 
Currently, network is scheduling 
“To Tell the Truth,” but that a 
tentative schhedule, subject to 


\ change at any time. 


| this, 
“The Millionaire.” | any 


| the 





AUTOMOTIVES T0 
DETOUR TINTUPS 








By GEORGE ROSEN 


One of the more interesting 
aspects of the sponsor deals nego- | 
tiated for next season lies in the) 
detours from established program 
patterns that have been charted by | 
the automotive clients as well as 
other well-heeled bankrollers. | 

For example this was the season | 
when NBC-TV drew a pledge of | 


allegiance approximating some) 
$66,000,000 from auto com- 
panies bent on tinting up 
their “big sell” pitch. NBC prac- 





tically had an exclusivity on the} 
Detroit tv braintrust ‘even as, for | 
next season, more and more ciggie | 
coin now seems destined for the} 
NBC airlanes). 

But in terms of next season the | 
trend of the automotives appears | 
definitely away from the tintspecs | 
in order to embrace regular black- 
| &-white programming, either in 
lthe half-hour or 60-minute cate- 
gory of presentation. “The show's 
the thing” has taken precedence 
over whatever peripheral values 
have accrued from the NBC-RCA 
compatible hues and tints. 

Take the case of Ford, whose 
night “Startime” series 
of hour showcases out of the Hub- 
bell Robinson production shop 
represented one of the bigtime 
color splashes of the semester. In 


| parting company with the $20,000, 


000 series at the end of the season, 


| Ford is siphoning its coin into the 


black-&-white Alfred Hitchcock 
on NBC and the b & w 
“Wagon Train.” It still retains its 
NBC tint franchise with the Thurs- 
day night Tennessee Ernie show, 
but it’s interesting to note that, as 
of the moment, this and the Dinah 
Shore Chevy display represent the 
only two weekly color shows on 
next season’s NBC spectrum flaunt- 
ing the Detroit banner. 

And while Chevy and Dinah are 
very much wedded for the ‘60-61 
whirl, there’s an interesting foot- 
note in the fact that Chevy has just 
decided to also go the black-&- 
white route with a $5,000,000 stake 
series 
n CBS, not to mention its invest- 
ment in the new Fred MacMurray 
series on ABC-TV as replacement 
for Pat Boone. 

But perhaps the mosi significant 
defection of all is Playmouth, 
which is dropping the all-color 
Steve Allen show and has decided 
to put $9,000,000 into an alternate- 
week sponsorship of the all-black- 
&-white Garry Moore CBS entry 
next season. NBC was still hope- 
ful that the undecisive Plymouth 
would return to Allen for a '60-'61 
repeat, but last weekend CBS 
moved in and copped the client 
(through N.W. Ayer auspices) for 
Moore show. 
(Polaroid and Johnson's Wax are 
taking the other half.) 

Buick, of course, stays put with 

Pon- 
Frank 
but 
it’s understood, could go to 
network, depending on the 
best time offers. Color is hardly 
determining factor. Olds- 
mobile, no stranger to tintspects 
in the past, is reported shopping 
around for a filmed situation com- 
' edy series. 

But whichever way the automo- 
tives go, there will be no diminui- 
tion in the NBC tintups. For every 
Ford, it’s figured, there’s also a 
Kraft or some other sponsor who 
likes whet the peacock ‘does. 


Jergens Daytime Coin 


Jergens is pouring $175,000 
worth of tonic into NBC-TV day- 
time this summer. Money is said 
to have come from spot. 

Sponsor has contracted for two 
quarter hours a week in the sked, 
shortly beginning with “Do Re Me” 
On an every-week basis. Other buy 
is alternate-week quarter- -hours on 
“Young Dr. 
These Roots.” 


is committed to a 
Sinatra-Peter Lawford series, 





Malone” and “From | 





“Whodat Sponsor’ (Alberto-Culver) 
Pouring $12,000,000 Into NBC-TV 
Coffers in Ob ‘61 Program Spree 





Hope on Royal 
Cleveland, April 26. 

Bob Hope, a Clevelander, 
was the recipient here of the 
National Human Relations 
Award of the National Confer- 
ence of Christians and Jews 
as a man “who prizes love of 
all men as the rarest of all hig 
many gifts.” Before an as- 
semblage of 1,300, Hope took 
occasion, in acknowledging 
the top award, to pay tribute 
to John F. Royal, onetime 
NBC program chieftain and 
now a network consultant, for 
his many contributions to 
broadcasting and as a man to 
whom the industry owes much. 

The Hope-Roya!l alliance goes 
back to the years when Royal 
was managing the RKO 105th 
St. Theatre in Cleveland and 
when Hope was a hoofer. 

On receiving the religious 
award, Hope commented: 

“In Hollywood we have Dan- 
ny Thomas, who is Catholic; 
Red Skelton, who is Presbyteri- 
an, and Jack Benny, who is 
Jewish. But they all worship 
at the same place—MCA.” 


NBC Radio Forced 
To Reject Sponsor 
Coin on Politicos 


NBC Radio finds itself in the 
somewhat embarrassing position of 
having to hold off on acceptance of 
sponsor coin (and there's reported 
te be quite a bit of it) on the web's 
coverage of the political conven- 
tions in July. It can do nothing 
about it until it knows just where 
it stands on the matter of tv spon- 
sorship coin. 

Would-be sponsors of the radio 
segments are particularly interest- 
ed in latching onto the 4:30 to 5:30 
periods to catch the out-of-home 
listners, notably the motorist en- 
route home from the office or mi- 
lady driving home from her day 
of shopping. 

But since the purchaser—if any 
—of the tv coverage would get first 
crack at the radio time, too, NBC 
is obliged to hold off on any def- 
inite AM commitments. Thus far 
there have been no nibbles on tv 
sales. Same situation applies at 
ABC. 














Westclox, Lorillard To | 
Share ‘Bachelor-at-Large’ 


Hollywood, April 26. | 
“Bachelor-At-Large,” teleseries 
packaged by Famous Artists part- 
nering with NBC, will be alternate- 
ly sponsored by. Westclox and P. 
Lorillard. 
Halfhour situation comedy se- | 
ries, topbilling Tab Hunter, Dick 
Erdman and Jerome Cowan, will 
be slotted for 8:30. p.m., Sunday. | 


Norman Tokar produces and di- | 


rects, 


| Til, 
| tising, a Chi agency, 


| Plate 


Chicago, April 26. 

Alberto-Culver, a whodat spon- 
sor to the Madison Ave. crowd last 
year, will go steady with NBC-TV 
this fall to the tune of nearly $15,- 
000,000. Hair care company Is al- 
ready committed for $12,000,000 
and now is seeking a third half- 
hour series ta buy alternate weeks 
of. 

So far the sponsor has inked half 
of “Barabara Stanwyck Theatre” 
on Monday nights, half of “This Is 
Your Life” on Thursdays, an hour 
a week in NBC daytime (invelving 
six programs), and three periods a 
week in Jack Paar. It had a han- 
kering for “Dante” when the new 
series was pencilled in for Wed- 
nesdays at 9:30 but changed its 
mind when the show was juggled 
to Fridays at 8:30. 

When it settles on a final pur- 
chase, and when its sponsorship 
of “Staccato” and “Witchita Town” 
on ABC-TV rurs out this summer, 
A-C’s entire tv budget will be rid- 
ing on NBC. 

If the company has been un- 
familiar to the New York ad trade, 


| it’s becatse, until last year, its net- 


work purchases have been small 
potatoes. Based in Melrose Park, 
and handled by Wade Adver- 
it began to 
be cultivated by the NBC Central 


| Division around five years ago. In 


1957 it was spending $60,000 in 
NBC daytime. Since then it has 
experienced phenomena! growth, 
buying out another hair care prod- 
ucts company, Godefroy Mfg. Co, 
of St. Louis, Mo., a few months ago, 

It perhaps partly explains Al-+ 
berto-Culver’s affinity for NBC 
that its advertising director, Chuct 
Pratt, was formerly the network 
account exec who helped to devel-« 
op the client from a $60,000 a year 
advertiser to one thai was spend 
ing $3,500,000 last year on two 
networks. Pratt left NBC earlier 
this year to take the ad post with 
Alberto-Culver. 





| 


Plymouth's Coin | 


To Garry Moore 


Garry Moore has gotten his full» 
hour auto sponsor after all, but 
instead of Chevrolet it’s Plymouth, 
which in pulling out of NBC's 
Steve Allen show will pick up 
alMernate week sponsorship on the 
full 60-minute Moore span on 


|CBS-TV. Time and program tab 


totes up to $9,000,000. 

Remainder of the Moore sponsor 
picture is up in the air. Pittsburgh 
Glass and Kellogg have 
pulled out, the former to NBC (see 
separate story). Polaroid and S. C. 
Johnson are still in, and must de- 
cide this week on whether they'll 
stay on for fall. They'd share the 
alternate hour. 

The Plymouth sponsorship, set 
|via N. W. Ayer, will start early 
this summer, with the automaker 
paying half the tab on “Diagnosis: 
Homicide,” the Bob Banner pro- 
duction. spelling Moore for the 
summer. Then Plymouth picks up 
Moore in the fall. 
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Hwood!'s Ghost-Town Vidpix Status | syndication Review 


With Production at Lowest Level 


Hollywood, April 26. 

Paralyzing cembination of a 
script famine owing to the writers’ 
strike plus completion of mest 
seasonal lensing cycles has cut 
vidpix production here to 
lowest point fin years, reducing 
Hollywood to ghost-town telefilm 
proportions. Only 36 series are in 
active production, where just 
few months ago production had 
climbed to an alltime high of over 
100 active programs. Current fig- 
ure is more than one-third lower 
than at this time last year. 

Further complicating the issue 
is the fact that return te new pro- 
duction cycles for next season's 
network and syndicated schedules 
will be deiayed in many instances 
because companies will be unable 
to order scripts owing to the WGA 
strike. This factor also will delay 
fiart of many new series scheduled 
for videbut next fall. 

General slump will continue this 
week, when “Millionaire” wraps 
it up fer this semester, Family 
Films calls it a cycle on “This is 
Your Life,” and Levy-Gardner- 
Laven meps up on “Robert Tay- 
lor’'s Detectives.” Also heading 
for the seasonal home stretch are 
“Ozzie and = Harriet.” “Johnny 
Ringo” and most of the active 
series at Revue. 

Major vidfilm lots 
hard hit by the production stop- 
page. At Desilu, only a _ single 
“home company” show is rolling, 
a one-shot episode of “Westing- 
house Desilu Playhouse” for CBS. 
Four Star series action is limited 
to “Taylor” and “Ringo.” At 


have been 


Warner Bros., only some five series | 


are still active. Twentieth-Fox, 
having wrapped it up on “Adven- 
tures in Paradise,” is without an 
active series, with the exception 
of two Roncom skeins filming on 
a rental basis at its Western Ave. 
facility. 
tion blank. 


“Swamp Fox” is the 


sole busy entry at Walt Disney | 


Studios. 

Nobody is pressing 
button yet, but many producers 
are beginning to scrape at 
boitom of the creative barrel. 
example of the general vidpix 
plight was, provided by producer 
Jules Levy, who noted that there 
still are about half-a-dozen scripts 
ready for each of the Levy-Gard- 
ner-Laven series. Indication that 
the quality of these last-ditch tele- 
plays is somewhat questionable 
was apparent in Levy words—“If 
we're forced to use them.” 


An 


3006 Chi Bid As 
A Vidtape Center 


Chicago, April 26. 
Graphic Pictures Inc. has pur- 
chased $300,000 worth of RCA 
equipment to set up an indie video 
tape center in Chicago, on two 


floors of the Daily News Blig. that | 


have been relinquished by the 
paper. Bob Estes, Graphic prexy, 
expects the new facilities to make 
the Windy City more competitive 
with New York and Hollywood in 
the reproduction of tapes and in 
the production of tv shows and 
commercials. 

Estes’ first client, Jack W. 
Wrather (they were buddies in the 
Marines), perceived the practical- 
ity of reproducing tapes in the 
Reographic centre of the US. 
Wrather will toss some of his syn- 
dicated properties to Graphic for 
duplication and distribution to 
midwest stations. 

Estes explains the economics of 
it thus: “Tape reels are heavy. By 
shipping them from Chicago to 


midwest markets, Wrather will be | 


saving $18 to $25 in shipping 
charges on each. When you multi- 
ply figures like these by the num- 
ber of tapes shipped out each 
week, you can see how substantial 
he savings will be.” 

In addition to making Graphic a 
duplicating centre, Estes hopes also 
to be able to handle network de- 
lays when video tape equipment at 
the local o&os is busy. Included 
in the new equipment his company 
i purchased is a completely 


nas 
equipped tape mobile unit, now 


one of two availiable in the Windy | 


City. 


+ 


Screen Gems is a produc- | 


the panic | 


the | 





6 More Documentaries 
On Dave Wolper Ske 


| 
its | David L. Wolper Productions will 


produce six more hourlong docu- 
mentary specials, the first of which 
| will be “The American Woman in 


a| the 20th Century.” Wolper Produc- 


|tions did “The Race For Space,” 
picked up for national spot tele- 
casting by Shulton, Inc. 

| Wolper, who -will function as 
exec producer-diréctor, has signed 
'Malvin Wald to write the script 
| for “American Woman.” All of the 
documentaries are planned to be 
put into production by this sum- 
| mer. “American Woman” will fea- 
ture footage of Amelia Earhart, 
Helen Keller, Jean Harlow, Texas 
Guinan, Theda Bara, Gertrude 
Ederle and others. 


National Telepix 
‘Gets Roach Silents 


National Telepix has made a deal 





| with Scranton Corp., said to be 
| well over $1,000,000, for tv dis- 
tribution rights to the old Hal 
| Roach comedy classics. Involved 
| are over 400 silent pix. 

| NT will edit, score and put in 
sound effects for the tv ride. Com- 
pany, headed by David Dietz, fol- 
lowed the same procedure after it 


purchased the silent “Our Gangs.” 

As to the recent large acquisi- 
tion, Dietz said that he believed 
the pix he acquired had been’ ex- 
posed on tv “very. sparingly.” 
Seranton Corp., which once was 
headed by Alexander Guterma and 
which bought Roach Studios, now 
| is in receivership. 

Featured in the package are 
silent screen stars such as Laurel 
and Hardy, Charlie Chase, Andy 
Clyde, Billie Bevan, Snub Pollard, 
Ham and Bud, Paul Parrot, Will 
Rogers, Lionel Barrymore, Slim 
Summerville, Jackie Cooper, Ben 
Turpin and the Keystone Kops 
Each unit, when finally edited, will 
run 1342 minutes. 


GLETT EXITS NT&T 





Kansas City, April 26. 

Charles L. Glett has resigned as 
president of National-Misseuri TV, 
Inc., subsidiary of National Thea- 
tre & Television, which operates 
WDAF and WDAF-TYV. 

Glett holds several positions with 
NT&T and is resigning all of them 





| to organize a company of his own. | 


| He said the firm still in the 
| planning stage, but would embrace 
|many phases of the broadcasting 
| industry, including the acquisition 
| of both broadcast stations and com 
munity antenna systems 

| The post vacated by will 
|not be filled, and the and 
| responsibilities now held by Glett 
will be assumed by B. Gerald Can 
tor, NT&T chairman of the board 


‘Speedway Int'l’ Sales 


“Speedway International,” the 
half-hour racecar series distrib- 
uted by Banner Films, is sold in 13 
new markets. 

Buyers were WGN, Chicago; 
KXTV, Sacramento; KSHO, Las 
Vegas; Skyway Advertisers Inc., 
Denver; WISH, Indianapolis; 
KBAK, Bakersfield: WNEW, New 
York City; WXIX, Milwaukee; 
WTVH, Peoria; WTTG, Washing- 
ton; WAVY, Portsmouth; KELP, El 
Paso, and WHYN, Springfeld, 
Mass. WGN ‘will use the skein in 
color. 


1s 


Glett 


posts 





Grace Sullivan Upped 


Official Films secretary, Grace 
V. Sullivan,- who's been handling 
most of the sales of the syndie 
firm’s successful package of five- 
minute stanzas culled from the 
Hearst newsreel backlog Alma- 


nac.” has been named director of 
national sales. 
She continues as 


tion’s secretary. 





the corpora- 


FOR OWN OUTFIT. 








ADVENTURE TOMORROW 

With Dr. Norman Klein, host-nar- 
rator; others 

Producer: George Van Valkenberg 

Director: David Wynne 

Writer: Van Valkenberg 

30 Mins.; Sun.; 6:30 p.m. 

Dietributer: Crosby-Brown Produc- 
tions 

WNTA-TV, Newark-N.Y. (tape) 
An informative and interesting 

science series is offered in ‘Ad- 

venture Tomorrow,” judging from 

last Sunday's (24) episode. 
Segment caught dealt with space 

rockets, satellites, and the pos- 

sibilities of landing a man on the 


Moon and Mars. Science being 
what it is today—events catching 
up with forecasts and fantasy — 


that one small portion of the show 
seemed dated. The portion dealt 
with the prediction, already real- 
ized by the Russians, that man will 
see the far side of the moon. The 
Russians accomplished that trick 
via photographs recently. 

Dr. Norman Klein, a former col- 
lege physics instructor, makes a 
good narrator. Scripting by George 
Van Valkenberg is in layman's 
terms and imaginative. sometimes 
catching the poetry of science. 
Baxter Ward is the announcer, 
serving as a bridge for the com- 
mercials, 

Picture portion cf the show was 


well conceived and amply illu- 
strated the points made. Show is 
produced by Crosby-Brown Pro- 
ductions for KCOP, Los Angeles 
Vidtaped half-hour pub-atfairs 
series has been picked up by 
WNTA. Newark-N.Y. indie, on a 
syndicated basis Horo, 





Looks Like Screen Gems 
Has Another TV Sale 
In ‘My Sister Eileen’ 


It’s now almost a sure thing that 
Colgate will replace “The Million- 
aire’ with Screen Gems’ “My Sis- 


ter Eileen” Wednesday nights on 
CBS-TV. “Eileen” has passed mus- 
ter among all the Colgate agencies 


five of "em) and was presented last 
Friday to Colgate chieftain Arthur 
Little, with a final approval mo- 
mentary. 

“EKileen,” based on the Ruth 
McKinney property and the subse- 
quent pic and “Wonderful Town” 
legit 
as Ruth 
film rights, assigned them to 
| Screen Gems, enabling the subsid 
to do the series. 

Deal marks Screen Gems’ fifth 
new program sale of the year. 
Others are “Naked City,” “Route 
66,” “The Flintstones” 
| Churchill Memoirs.” 


‘CALNAT PEDDLING 
CANADIAN SERIES 


California National Productions, 
the film distribution arm of NBC, 
is going to peddle a Canadian- 
made adventure skein called 
“RCMP.” Made by Crawley Films 
Ltd., under contract to CBC and 
BBC, the group of 39 half-hours. is 
based on Canadian Mountie ex- 
ploits. 

Calnat has a deal to syndicate the 
series in the U. S. BBC is soon to 
begin airings in England, and 
Australian Broadcasting Corp, just 
made a deal for its own stations. 
Fremantle International Inc. is 
handling foreign distribution 
rights. 





Calnat says that “RCMP” is the 


first dramatic treatment of the 
Royal Canadian Mounted Police to 
receive its “official endorsement 
and cooperation.” 











| 


/—Vidpix: Chatter | 











Lowell Themas’ “High Adven- 
ture” series has been sold in Ger- 
many, Japan and Australia. In Ja- 
pan the series will be telecast in 
color .. . MeGraw-Hill Text Films 
has been set by David L. Wolper 
Productions to handle non-theatri- 
cal distribution and sale ‘“‘The Race 
for Space” Stanley Kramer, 
v.p. of foreign sales for National 
Telefilm Associates, has left for a 
|trip to the Far East . Arnold 
| Michaelis, now abroad doing filmed 
portraits of countries, has had his 
record “Portrait of Adlai Steven- 


son” released by Spoken Arts. 


musical, stars Elaine Stritch | 
Columbia, which owns the | 


and “The | 


film preduction, still 

Twentieth Fox, which bought 
interested in acquiring station 
Artists has appointed Bruce Ee 
station acquisitions. Paramount, 
field, owns KTLA, Los Angeles. 

Out of the station ownership 
Goidwyn-Mayer and Universal. 





KTTV, Los Angeles, and KMSP- 


Screen Gems, now the owner of KCPX, Salt Lake City. 


Majors Still Yen Own Stations 


Motion picture companies, virtually all heavily involved in tv 
are on the prowl for further show biz 
diversification via station ownership. 


KMSP, Minneapolis-St. Paul, is 
properties in larger cities. Ditto 
United 
lls to sound cut the market for 
the granddaddy in the specialized 


column at this time are Metro- 
Metro had partial interests in 
TV, which it sold off. 








That Tight Time Situation Makes It : 


Tough on New 


New ABC Films Sales On 
| Rank Pix, Jackie Cooper 


| 

| ABC Films reports a dozen new 
sales on “The People’s Choice,” 
Siutation comedy rerun series fea- 
turing Jackie Cooper, and signing 





of 21 stations for two J, Arthur 
Rank feature packages, “Special 
Six” and “Festival 35.” 


Cooper show will be pacted by 
KCPX-TV, Sait Lake City; KOIN- 
TV, Portland, Ore; WCYB-TV, 
Bristol; WCPO-TV, Cincinnati; 
KGHL-TV, Billings; KPHO-TV, 
Phoenix, and others 


Fourteen stations have signed for 


the Rank “Special Six,” including 
WHIO-TV, Dayton WVET-TV, 
Rochester; KDAL-TV, Duluth; 
WKST-T, Youngstown; KSTP-TV, 
St. Paul. 

Seven have bought “Festival 35,” 
including WAGA-TV, Atianta: 
WSUN-TV, St. Petersburg; and 
KSTP-TV, St. Paul 

Among the half-dozen pix in 
“Special Six” are “Hamlet” gand 
“The Cruel Sea.” The other Rank 
package has Noel Coward's “To- 


night at 8.30,” “Immortal Battalion” 
and the coronation of Queen Eliz- 
abeth. 


Gainville's Series 


On De Maupassant 


Paris, April 26. 
Local filmmaker Rene Gainville 
has cornered 13 Guy De Maupas- 


sant short stories which he will 
turn into a half-hour vidpic se- 
ries. Since this is not very re- 


munerative here, he intends mak- 
{ 
ing a pilot and trying to get Yank 
backing before going on with the 
rest. First one will be “The Fa- 
ther” and Gainville wiil roll it in 
June and expects to bring it in 
for $10,000 in four days 

He will update stories 
“Father” is about a rake who de- 
serts a pregnant girl. He sees her 
years later married and with more 
children. A parental urge comes 
upon him and he begs to see his 


the 


son. He is allowed to do so but the 
boy spurns him and he goes off 
hurt to his very soul. Gainville 


has already made some overtures 
to Yank vidpic dealers but all are 
awaiting the pilot. It will be done 
in French and dubbed if liked. 


ROBERT MAXWELL 
IN MOM-TV PACT 


Robert Maxwell has been signed 
to an exclusive iongterm produc- 
tion deal by MGM-TV. His first 
production will be “National Vel- 


vet.” picked up by NBC-TV next 
season, with Rexall as half spon- 
sor. 


Maxwell, producer of such series 


as “Superman” and “Lassie,” will | 
produce MGM-TV properties as 
well as other properties that he 
develops. 


In addition to Maxwell's services, 
the arrangement also includes 
Rudy Abel, who has been associat- 
ed with Maxwell as producer since 
the launching of “Lassie” in 1952. 
| The 1960-61 production sched- 
ule calls for three new Maxwell 
projects in addition to “National 


Velvet” and possibly “Father of 
}the Bride.” He plans to lead off 
with “Andy Hardy,” and follow 


with two originals, “The Mask” and 
i “Guilty.” 


Regional Sponsors 


* Tight time situation on the local 
level is blamed by some syndie 
exees as a major deterrent in hur- 
ing new regional advertisers. 

Regular regional clients, it’s ex- 
plained, have time slots which they 
have utilized over the years. The 
relationship between such clients 
and stations is so that the station 
usually will find a time period to 
accommodate an old customer. 

But the possible new regionals 
have a much tougher time of it. 
Sure, there’s some time for syndie 
sponsorship if the regional wants 
to take the off-hour periods of 
5 p.m. or 11 p.m. for example. 
When the new regional wants to 
ride with a syndie show in the 
prime syndie periods, that’s when 
the trouble begins. 

The complications are such that 
many a potential! new regional 
client and the involved agency is 
said to have thrown up their 
hands. Instead of buying first-run 
syndie shows, the potential re- 
gional client puts his money in 
buying spots on the local level. 
That may be okay as far as the sta- 
tion is concerned but it leaves the 
syndie house minus potential spon- 
sors 

As far as the local time situation, 
this coming season looks like the 
toughest in vears. ABC-TV, which 
has been expanding its network op- 
tion time, has moved into the 6:30 
}p.m. (EDT time slot on Sundays. 
| Web’s “Walt Disney Presents” on 
Sundays starts the web program- 
ming lineup at 6:30. 

ABC-TV, according to present 
plans, programmed at 7 pm, 
Tuesdays and Saturdays. Web 
schedule goes through to 11 p.m., 
except Tuesdays when it ends at 
10:30 p.m. 

CBS-TV will fill the Sunday at 
7 p.m. slot. But its schedule for 
the remainder of the days for next 
season starts at 7:30 and winds up 
at 11 p.m. Only exception to the 
1l p.m. web programming closing 
is Saturdays which ends a half 
hour earlier. 

NBC-TV follows the same time 


(Continued on page 52) 
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Play of Week 
Into 38 Cities 


| National Telefilm Associates 

continues to tack off sales on “The 

Play of The Week” series 
Two-hour drama showcase now is 








in about 38 markets, with latest 
deals being signed in Cincinnati 
and Orlando, Fla. Remarkable 


aspect of the syndie story of “The 
Play of the Week” is that stations 
across the country are clearing two 
hours of time a week. Such clear- 
ance comés at a time when the 
local time situation is the tightest 
it has been in years, with many a 
half-hour vidfilm syhdie entry go- 
ing begging because of the tight 
local time situation. 

Contrary to reports, NTA does 
jnot allow any station to cut or 
deleie portions of any “Play of 
The Week” entry because of time 
difficulties or other reasons. Sta- 
tions buying the series may on 
their own election decline to play 
some entries, as a few southern 
stations have when it came to tele- 
casting Langston Hughes. “Simply 
Heavenly” and Moss Hart's. “Cli- 
mate of Eden.” The racial themes 
in these entries were the cause 
of their rejection by the few sta- 
tions. The “segregated” outlets, 
though, paid for the entries. 
| But NTA’s approach on “Play 
of The Week” project that unusual 
programming will command the 
time appears to be bearing fruit 
jin the field. 





Wednesday, April 27, 1960 


VARIETY 





TV-FILMS 27 





VIDFILM-WEB 





Pity the Orphaned Pilot 


in the lexicon of the trade, there’s a new type of orphaned pilot, 
the projected series in which the network has a financial stake 


but for some reason or another 


isn’t on the schedule. 


Twentieth-Fox found itself in that unfortunate situation with the 
Pat Buttram show, “Down Home.” Series was slated on ABC-TV, 
which financed the pilot, until a week or so ago, when the web 
bumped it in favor of the Fred MacMurray situation comedy. What 


to do with “Down Home?” 


ABC-TV in chucking the project gave up its option on the series. 


Twentieth-Fox is free to peddle 


it elsewhere, but at this stage of 


the game, its possibilities of landing a berth are sharply reduced. 
It's true ABC-TV will take a beating on its pilot investment. But 
how much bigger is the loss to 20th-Fox in terms of an idea, and 


a potential series killed? 


Of course, there's a possiblity that the show might be put on the 
shelf and grab a sale in a subsequent season. Just such an occur- 
rence was experienced by “Barbara Stanwyck Theatre.” slated for 
the upcoming season on NBC-TV. Metro-Goldwyn-Mayer had a 
cofinancing deal with ABC-TV on “Asphalt Jungle,” a projected 


hour series. “Jungle,” through, 


hasn’t found a slot on ABC-TV’s 


upcoming season. MGM-TY, in a similar deal on “The Islanders,” 
was luckier, “Islanders” 60-minuter is locked in on ABC-TV for 


next season. 


The proponents of web co-financing and/or partnership accent 


the positive or what they like to 


call the “reality of the situation.” 


But there are some big negative aspects. The major one is this: 


that the customer in many cases 


is confined to the one web outlet. 


In the best of conditions, the potential web customers for a vidfilm 


show -are 








limited. A cofinancing deal can severely 
customer potential even further. 


limit the 








Taxi-Hopping Blondeau Takes Time 


Off to Talk Up Int 1 TV Festival 


Jean-Paul Blondeau of Paris is+ 





a tv entrepreneur of many facets. 
He heads up a tv production or- 
ganization specializing in produc- 
ing quiz and game shows on the 
continent 

Blondeau also dubs 
vidpix for the 
market and is interested in selling 
a cartoon package for U. S. tv and 
in producing vidfilm series which 
would find a market in the States. 
Blondeau also wants to establish 
an international tv festival, to be 
held along the lines of the Cannes 
film festival. 

New York, to him, matches his 
tempo and he’s hopping taxis, im- 
pressed that he can keep different 


appointments at the rate of one an | 
He’s conferring with pack- | 


hour. 


agers of “live” tv shows, syndi- 
cators, etc. He'll be here three 
weeks. 


In association with Lou Van 
Burg, he produces and packages 
such American quiz-game shows in 
Furope as “Name That Tune,” “To 
Tell the Truth,” “Dotto,” “Beat the 
Clock,” and “Twenty-One.” In 
addition, he has some of his own 
game shows. 

Has “Dotto” gone blotto in Eu- 
rope, too? No, according to Blon- 
deau. He explains that there have 
been no tv scandals comparable to 
that in America, that the prizes are 
modest in comparison to U. S. 
standards, and the winners haven't 
become the same national heroes 
as they have here. His quiz game 

(Continued on page 42) 


‘Gringo Empire 
Mexico City, April 26. 

Uusgruntled actors, labeling Mex- 
fcan television as the “empire of 
gringo films and artists,” allege 
that they are being shunted out of 
live programs by a foreign inva- 
sion 

Pressure is being brought to 
bear on the National Association 
of Actors to initiate countermeas- 
ures. And talk is now more open 
of federal legislation to “normal- 
ize” the ratio between live and 
filmed programs. 

Apart from the American series 
programs Mexican channels are 
running more Hollywood features, 
and an endless stream of cartoon 
subjects, so-called educational films 
(sometimes these are 


American | 
French-speaking | 


Sterling ‘Chatter’s World’ 
_ Sold in More Markets 


Chicago, April 26. 

“Chatter’s World,” five-minute 
comedy series which has been 
playing in Detroit and Chicago, 
| plucked three other markets in its 
| first week of syndication under the 
| Sterling Television Films banner. 
Sales had previously been handled 
by producer Murray Hill, who had 
placed the package of 130 install- 
ments at WBKB, Chi, and CKLW, 
Windsor, Ont. 

Sterling Films, which took on 
the property a week ago, imme- 
diately sold WTTV, Los Angeles; 
WBAY, Green Bay; and WSJV, Elk- 
art, Ind. Series covers the antics 
'of a trained chimpanzee and is 
meant for use in moppet shows in 
lieu of animated cartoons. 


Doll and Toy Coin 
Boost to Syndies: 
-500G Webb Budget 


| Webb Associates, agency hand- 
ling the American Doll and Toy 
and Remco Industries accounts, 
has a $500,000 budget to spend on 
| syndicated film fare in the top 40 
markets. 


Bulk of the Webb money has 








gone to spots in “Popeye” and 
“Three Stooges” shows on the 
local level. Now the agency is 


| spreading its wings for its clients 
|to encompass other syndie vidfilm 
we feature fare. 

In San Francisco, it has bought 
full sponsorship of a couple of pix 
in National Telefilm Associates’ 
| “Special Six” package. Agency 
| has also placed client coin in the 
same market on specially selected 
pix culled from the Paramount and 
Metro libraries. 

Currently, agency is negotiating 
| for a number of other markets, but 
|declined to state specifically on 
what features. Spokesman indi- 
cated that such disclosure usually 
/increases the cost of the pix. 
| Last year, agency experimented 
without drawing any conclusions 
}on full sponsorship of J 
|type” features with special kiddie 


“family | 


"HAVENOTS: oft 
Po MONOPLY 


By MURRAY HOROWITZ 


Proprietory interest of the net- 
works in vidfilm projects appears 
to be one of the keys to unlock 
national sales, a key surrounded by 
satisfaction, talk, gossip, suspicion, 
and cries of “monopoly.” 


estimate that the majority of tele- 
film series slated for next season 
are ones in which the particular 
web has a proprietory interest. The 


ing the three webs together. 

That's an estimate to be reck- 
i;oned with by every vidfilm pro- 
ducer intent on making a national 
sale. This year’s growth in net- 
work vidfilm proprietorship came 
about in the midst of these devel- 
opments: (1) networks’ desire to 
have greater creative control of 
shows in the wake of the tv scan- 
dals; (2) the many hourlong vid- 
film series on the webs which by 
their very costly nature call for 
web participation; (3) the compara- 
tive scarcity of sole sponsorship 
for vidfilm entries 

The proprietory interest of the 
networks in the vidfilm shows 
|ranges from partial ownership to 
profit participation to rerun rights 
to full ownership. 

A hot debate is brewing over the 
implications of this year’s splash 
of proprietary-interest shows. 
Some execs feel that if the new 
| vidfilm shows fail on the rating 
meters next season, it will put an 
end to the trend. No network, it's 
argued, can afford commercial 
shows which don’t pull their rat- 
ing strength, no matter what por- 
tion of the show the network may 
happen to own, 

It's an open secret that some 
agencies and sponsors have had 
their shows rejected by the net- 
works. Some have been sold off 
on other shows. 
next season if the substituted shows 
fail to make a hit with Nielsen. 

All this “howling bit” is aca- 
demic, 
They, program suppliers at that, 
say there's no alternative. Net- 
work proprietory participation, 
|} they maintain, is the natural de- 
velopment of the medium. With 


a Westinghouse and a Kaiser ex- 
ception, the hour vidfilm series are 
much too expensive for either a 
| program supplier or a single spon- 
sor to underwrite Before any 
project beyond a 30-minuter is de- 
veloped, time clearance should be 
assured. That entails network 
participation from the start. It's 
not a matter of mere financing; it’s 
a required marriage. 

| Now, even the half-hour vidfilm 
series have become very expen- 
sive. There are comparatively few 
possibilities for single sponsorship 
of half-hour shows. Most spon- 
sors back away from having a tab 
of from $5,000,000 to $5,500,000, 
the program and time cost of half- 
hour series in prime hours of net- 
working. Again, such a situation 
puts the network as the sought- 





Insiders looking over the night- 
time schedule of the three networks | 


| Alive,” 


Imagine the how! | 


according to other execs. | 
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Levathes’ ‘Help Wanted’ Shingle 
In 20th-TV’s Major Expansion; 
Geared for Big Push in ‘61-62 


> 





FLOCK OF NEW SALES 
ON ‘CAMPY’S CORNER’ 


| Heritage Productions prexy Ar- 
thur (Skip) Stelloff reports the 
sale of the Roy Campanella tele 
show “Campy’s Coraer” in nine 
markets, and announces a special 


estimates of the preponderance of | Chicago production deal for mid- 
web-partnered vidfilm shows range | west buyers of the show. 
from over 50% to over 75%, group- | 


New markets for the interview 


, |Skein featuring the Dodgers for- 


mer catcher include WFIL, Phila- 
| delphia; WLYH, Lebanon; WFBG, 


Altoona; KFRE, Fresno; WNBF, 
Binghampton; WHDH, Boston; 
WMAR, Baltimore; KPLR, St. 


Louis; WCCO, Minneapoiis. Stelloff 
says the show aiso has been sold to 
sponsors in Milwaukee, Detroit 
and San Francisco. 

The prexy-producer will be in 
Chicago this week to set up sev- 
eral episodes that will feature 
midwest personalities in a promo- 
tion plan being made available to 
midwest sponsors and stations. 
| Campanella, who also does a 
five-minute “Campy's Corner” for 
radio stripping, is negotiating film 
rights to his biog, “It's Good to be 
via the 
| Agency, and has been signed by 
Ballantine beer to handle the be- 
tween-games seg of Yankee dou- 
bleheaders. 


Peterson Readies 
Churchill TV Unit 





$1,400,000 Budget 


London, April 26. 
Edgar Peterson, who's in town 
researching for American Broad- 
casting Co.’s skein based on Sir 
Winston Churchill's war memoirs, 
reckons to have a local unit work- 
ing here in July shooting some of 


| the material that will supplement 


the existing documentary and news- | 


reel footage he plans to use. In 
the 10-plus days he’s spent in Lon- 
don, Peterson has contacted out- 
fits such as the Imperial War Mu- 
seum, the Central Office of Infor- 
mation, BBC and Pathe News for 
library material and reports ex- 
cellent response. 

ABC's plan is to get 26 30-min- 
uters consisting of about 70% from 
the film archives, overall cost be- 
ing around $1,400,000, with a kick- 
off airing date in the States being 
tentatively set for Noverabez. 
yet, there’s no direct sales promo- 
tion being made to any British 
web, Peterson explaining that the 
current goings-on are purely pro- 


| ductionwise. 


after party, if the producer is lucky | 


enough to sell off half the show to 
,a sponsor. Being sought after, 


| (Continued on page 48) 
| 


‘20th May Do Its Own 





Post-'48 Distribution 


When and if 20th-Fox releases its 
| post-48’s to television, the likeli- 
hood is that 20th-fox itself would 
|do the features-to-tv distribution. 
That was indicated by Pete 
|Levathes, 20th-Fox tv topper. 

Levathes emphasized, though, 
that there are no plans in that di- 


outright |appeal m the markets of N.Y.,| rection at this time. He spoke of 


plugs for a product or firm), musi- | Chicago and San Francisco. Agen-|the possibility in connection with 
cals and an occasional Mexican |cy spokesman said that Webb isn’t | his plans to set up a tv distribution 


effort. 


Actors feel that if trend to 


filmed programs is not checked |entire field, ranging from cartoons | 


they willl face severe unemploy- 
ment al year's end. 


tied to any type of local program- 
jming and is looking over the 


to syndie half-hour vehicles to 
features. 


organization to enter the syndie 
| vidfilm field. 

Heretofore, Nationa! Telefilm As- 
| sociates has handled 20th-Fox pre- 
lag feature distribution. 


Churchill, it’s understood, has 
offered to help in scripting and 
asked to see the vidpix in his pri- 
vate cinema as they are readied. 
He has a stake, not specified, in 
the take. The wartime Prime 
Minister's voice will be heard only 
in the vaultie stuff that’s incor- 
porated, while an English actor 
will speak in other places without 
imitating Churchill's voice. Narra- 
tion will be by an American, and 
Richard Rodgers has been inked 
for the musical background. 


NTA Taps Goldston 


Robert Goldston has been named 
assistant to the chairman of the 
board of National Telefilm Associ- 
ates. Ely A. Landau is board chair- 
man, 

Goldston also had been elected 
assistant secretary of both NTA 
and the parent company, National 
Theatres & Television. He joined 
NTA two years ago as a member 
of the organization's legal staff and 
subsequently was named director 








of administration for NTA’s oe&o 
stations. 


William Morris; 


As | 


+ Twentieth-Fox's tv activities 
eventually will encompass evecy 
phase of the biz, ranging frova tv 
station ownership to tv pro@uction 
to syndication distributioa. 

The mapped expansion plans 
were outlined by Pete Levathes, 
who heads up 20th-Fox’s tv activi- 
ties, prior to his departure to the 
Coast. The first stage of the pro- 
jected expansion involves tv pro- 
duction. Levathes wants to hire a 
tv production exec at the studio 
and is currently, talking to possi- 
ble applicants. 


The 20th-Fox tv topper also will 
be coralling producers to work on 
projects for the coming season and 
the '61-'62 season. For this outing, 
20th-Fox to date has two-and-a- 
half-hours weekly on the networks, 
Two shows are of one-hour length, 
“Adventures in Paradise,” and 
|*“Hong Kong,” both on ABC-TV. 
| The other, “Dobie Gillis,” has been 
| renewed. 


| In addition, Levathes said he 

was close to signing a number of 
| Syndication deals, under which 
20th-Fox would produce for a syn- 
die firm. Studio made such a deal 
in the past with National Telefilm 
Associates on “How to Marry a 
Millionaire,” and “Man Without a 
| Gun.” 

“As we build up a sufficient 
backlog of product, 20th-Fox plans 
to get into syndie distribution it- 
self,” he added. 

For the '61-'62 season, 20th-Fox 
is prepping a number of pubaffairs 
entries. Twentieth-Fox is partnered 
in the Fox-United Press newsreel! 
setup. Fox-United Press has an ex- 
tensive library of footage and has 
been supplying the raw material 
for may network shows. In addi- 
tion, the United Press-Movietone 
| News service has facilities all over 
the world. 

A couple projects in the pubaf- 
fairs area also has been pencilled 
in. They are “Exploring the 
World,” a half-hour series, dealing 
with exploratory expeditions, as 
the title suggests; and “American 
Folk Music.” 

Twentieth-Fox now owns indie 
KMSP, Minneapolis - St. Paul, 
| which is operating in the black, ac- 
| cording to Levathes. Film company 
is on the lookout for other tv out- 
| lets, as well. 


In the foreign field, 20th-Fox 
| currently is using its world wide 
| feature distribution organization to 
| handle vidfilm sales. In England, 
|““Broken* Arrow,” “My Friend 
| Flicka,” and “Adentures In Para- 
dise,” have been sold. “Flicka” is 
| being dubbed in Spanish for La- 
tino markets. 

Wherever the market is large 
|; enough, 20th-Fox plans to take one 
| man out of feature distribution and 


(Continued on page 48) 


25% Auto Coin On 











| 


‘Home Run Derby’ 


Automotive clients. on Ziv-UA's 
“Home Run Derby” account for al- 
most 25% of the sponsors buying 
the show. 

According to Ziv-UA, automotive 
accounts customarily rank any- 
where from fourth to eighth among 
syndicated buyers, depending on 
the series. Upbeat in auto biz was 
credited by v.p. Len Firestone to 
the “star” weight in the series, 
featuring baseball sluggers of both 
national leagues. 

Most recent automotive sponsors 
are Dunn Ford Sales, WHDH, Bos- 
ton; Hardaway Motor, WTVM, Co- 
lumbus, Ga.; Super Tire Market, 
KSL, Salt Lake City; Don Ailen 
Chevrolet, WSOC, Cherlotte, N.C.; 
John Barry Moters, KODE, Joplin, 
Mo., and Lark Dealers, KDKA, 





Pittsburgh. 
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ry 2nd—-never 3rd—every night’) 





1st or 2nd 


3rd 
Monday ABG | Net Z 
Tuesday ABG | Net Z 
Wednesday | ABG | Net Y 
Thursday ABC | Net Y 
Friday ABC | Net Y 
Saturday ABC | Net Z 
Sunday ABC | Net Z 


*Source: Nielsen 24 Market TV Report, week ending April 17th, 1960, all nights, 8-10:30 P.M. 




















































This firal Nielsen*(before daylight saving) nails down ABC’s supremacy with a double bang!! 
Not only did ABC average out Ist or 2nd every night of the week.>.ABC also did itself proud 
in the half-hour prime-time division! (Like taking 28 out of the possible 35, as against Net 
Y’s 25 and Net Z’s 17.) In fact, Net Z had more 8rd’s than Ist’s or 2nd’s.” 
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Agencies on Network Treatment: 
‘It's the Last Time They'll Give 
Us This Sort of Kicking Around 


By BILL GREELEY 


For ad agencies, sponsors and 
their production pards, this has 
been the most frustrating network 
buying season yet. 

It has been a fierce seliers mar- 
ket In the prime nighttime hours. 
The sheer economics is going to 
sideline a lot of sponsor coin. The 
networks’ active attitude on pro- 
gramming control has intensified 
the situation and lighted up the 
Madison Ave. heavens with fire- | 
works. - 

Taking the most polite off-record | 









superlatives from astonished agen- | 
cy execs, it goes like this: “Un-| 
believable”; “Thievery”; “You can 


bet it will be the last vear they 
kick us around like this.’ 

Source of most the anguish is | 
the limited spectrum for shows | 
ordered by agencies and clients | 
and offered to the networks. Pack- 
agers like Ziv, Roncom and Para- 
mount have shows on firm order 
that can’t get time. There are} 


agency projects all over the place 
that won't get out of the screen- 
ing room. 

The charge from 


agency men} 


heard over and over is that the 
networks are insisting on produc- 


tion partnerships. With daytime 
stripping becoming a_ fantastic 
moneymaker and syndication here 
and abroad a potential, the resid 
uals from a successful series can 
be fabulous. There also is the par- 
adox of the network’s bad hour in 


Washington which has wound up 
giving the webs text for program 
control. Agency tv chiefs contri- 


buted to the text themselves when 


a dozen cf them a year ago ap- 
peared at FCC’s Foley Square 
Frolics and agreed to a man that 


final sayso is the networks fran- 
chise. An agency programming 
exec told VArifty that there are 
a few who would like an oppor- 
tunity to reshape the testimony 


given at that garden party. 

There will be new agency buy- 
ing strategies a year from now. 
There's an indication already from 
Benton & Bowles, a sirong holdout 
shop in agency programming. 
Media veepee Lee Rich has been 
given the additional tile of pro- 
gramming veepee. It’s an indica-| 
tion that B&B recognizes the im- 
portance of participation-buying— | 
Gealing with the networks sort of ! 
as spot carriers. For the time 
being, anyhow, pure program selec- 
tion by agencies is on the decline. 

Talk, Talk, Talk 

There was more than one love} 
song sung in defense of the ad} 
industry at the 4A’s annual session | 
at Boca Raton, Fla., last week, and 
one of the more eloquent was by 
Fooie, Cone & Belding chairman 
Fairfax M. Cone. He came down 
hard on tele blurbs, however: 
“Some of the advertising now on 
the air for deodorants, laxatives, 
corn removers, sick headzche re- 
medies, cold and sinus inhalants 
and girdles and brassieres need to 
be thrown off and kept off the air. 
For if there is nothing more beauti- 
ful to the maker of nose spray than 
a map of the nasal passages, at 
least he mustn't insist upon show- 
ing it in parlor projection. And if a 
baggy old girdle is all right in 
three inches in the back of a 
woman’s magazine, it is unspeak- 
ably unpleasant enlarged to 23 
inches for mixed company in the 
living room. These things are mat- 
ters of taste and when the taste 
is poor the fault is ours and ow 
clients and there is no excuse for 
us.” 


Otherwise on the podium circuit 
McCann-Erickson corporate exec 
Matthew J. Culligan spoke Monday 
(25) at the U. of Florida and 
speaks today (27) before the Baton 
Rouge, La., ad club; and the 12th 
annual International Advertising 
Congress set for June 1-3 at the 
Waldorf-Astoria will hear Sylver- 
ster L. Weaver, chairman of Mc- 
Cann-Erickson International; A. C. 
Nielson Jr., prexy of the research 
firm; Theodore Swanson, assistant | 
manager of pubrelations, Standard | 
Oil of New Jersey; and others pro- | 


minent in the industry. | 
TIP for PTA’s 

National Parent-Teacher mag- | 

azine, official publication of the 


National 
Teachers, 


Congress of Parents &| 
offers a discussion out- 


| show? 


evaluating the various tv westerns 


kids are viewing. 


Outline runs along with mag’s 
‘regular feature, “Time Out for 
Television,” which appraises pro 
gramming, often with a 





“CBS’ ‘Robin Hood.’ If the char: 
ters in this CBS series imes 
look as if they’d be more at 
at a costume party than in Sher 
wood Forest . .. at least some 
young viewers may be stirred to 
ask at the public library for the 
Robin Heod ballads; NBC's ‘La 
ramie’ and ‘Wells Fargo,’ If you've 
time to throw away, ‘Laramie’ kills 
twice as much. The and 
riding are superb. Why not cut the 
gunplay and have a good horse 


o 


somet 


home 


horses 


Changes: Mrs. Annette Talbert, 
formeriy with Benton & Bowles, 
joins SSCB as a copy group head 
on Best Foods and Duffy-Mott 
Veep stripes for Richard C 
Coblens (with the agency for 33 
years) and Richard Neely (a first 
year man) at BBDO. Neely was 
a copy director in San Francisco 
for Young & Rubicam for 16 years 


| before joining BBDO this year. 


Jerry Maticka is promoted to 
commercial director at Robert 
Lawrence Productions. He joined 
the blurbery in ‘52 as assistant 
studio manager. 





Chi . 
i Agencies 
Chicago, April 26. 
Needham, Louis & Brorby fat- 
tened its roster with three new ac- 
count execs and a marketing 
pervisor. Those named account 
execs were Harry E. Kinzie J1 
Jack W. Copher and Robert C 
Lash. Gerald Eckhardt signed on 
as marketing superviso1 


Su- 


Frank F. Morr, 15-year veep at 
Gordon Best, upped to exec v.p 
and Dr. Ho Sheng added to the 


Best shop as associate research di- 
rector 

Donald C. Zuehlsdorff named to 
the copy staff at Reincke, Meyer & 
Finn, 

Frances Kennedy, veep in charge 
of copy at Dancer-Fitzgerald-Sam- 
ple, selected the Chi Ad Woman 
of the Year by the Women’s Adver- 
tising Club of Chicago 

Tobias, O'Neil & Galley named 
to handle the Certified Grocers of 
Illinois account. 

M. M. Fisher & 
Chemsol Corp., 
aerosol products. 


Associates for 
manufacturer of 


London Agencies 


London, April 26. 
Over 800 now expected to attend 


the “Advertising Association 27th 
annual confab at Harrogate, May 
4-6 ... “Jim’s Inn,” admag aired 


by the London weekday commer- 
cial tv web Associated-Rediffusion, 


hit the 150 editions Wednesday 
(20)... Dr. Mark Abrams, topper 
of Research Services Ltd., made 
chairman of the Consumer Advis- 
ory Council which sets out to lift 
the standard of goods on sale to 
the public ... J. A. Hodgson, 
chairman and emcee of James A. 
Hodgson Ltd., which he founded 


10 years back, resigns to join ATA 
Adertising Ltd. and co-directors 
J. C. S. Mills and W. C, Lovelock 
go too... James Sutherland Pub- 
licity Ltd. appointed by CALG En- 


hoo its hair beauty preparation and 
toilet soap ... Crane Publicity Ltd. 
agenting a new hand cream put 
out by Max Factor Hollywood and 
London (Sales) Ltd. ... TV adver- 
tising expenditure in 1959 totalled 
an estimated $168,000,000, com- 
pared with $134,000,000 in 1958, 
according to the Advertising Asso- 
ciation which makes the total spent 
en all forms of advertising in the 
UK last year about $1,106,000,000. 














Benton & Bowles media buyers 
this week launched negotiations 
with rep firms for placement of a 
two-minute commercial on a new, 
and as yet secret, Procter & Gam- 
ble product. Agency is aiming at 
Oct. 1 campaign preem 

Previous to actual negotiations, 
B&B had feelers out to get rep 


line for PTA groups interested in| and station reaction to the extend- 


| 


ed pitch. It’s understood the two- 
minute blurb is considered neces- 
sary to get across a practical prod- 
uct demonstration that will hook 
the housewives. 

Besides getting a line on how 
many stations could be expected 
to accept the blurb, B&B asked for 
bids on charges, since station rate 
cards have no price specifics on a 
ninute pitch 

Reportedly the lengthy spot re- 
ceived wide acceptance for slotting 
in feature and syndicated film 
shows. Web breaks are out of the 
question, obviously, because 120 
seconds overlaps. It’s understood 
that the price offered and accepted 
in most cases was 150° of the one- 
cost 


two 


Sprinkler System 


Television Advertising Repre- 


sentatives marketing and research | 


Robert Hoffman this week 
rapped national advertisers for 
their use of the “underground 
sprinkler system on the assump- 
tion that a national campaign au- 
tomatically delivers equal ad pres- 
sure throughout the country.” 


chief 


He was talking to a large gather- 
ing of Coast agency and client vips 
in studios of KPIX, San Francisco. 


He was stumping for spot cam- 
paigning, natch. 
“Let the sprinkler heads clog 


up or any leak develop and the 
uniformity ends,” Hoffman de- 
clared, “in varying degrees happens 
with national advertising, whether 
it be network, magazines or other 
national media.” 

He said advertisers have to take 
into account the differences in 
American markets, even those that 
to be similar 

He compared San Francisco and 
Boston: both major league baseball 
cities with almost identical total 
population and effective buying in- 





appeal 


come; and, from the viewpoint of 
net area, back-to-back in size as 
the sixth and seventh U. S. mar- 
ket Yet the western city is a 
more difficult market, he said 
Viewing habits are as far apart 
as the geographical spread of the 
cities, he said. Six of the top 10 
tele shows in Frisco are westerns 
compared with two in_ Bostor 
ARB); ABC-TV’s “American Band 
stand” gets a 10 in Boston, but 
only a 4 in San Francisco, where 
it faces the local “Dance Party,” 


which draws a 7. 
Obviously,” he said, “national 
advertisers using the Dick Clark 
show can't expect the same results 
in both cities.’ 
He also cited 


the variance in 


small car preferences between the | 


two cities: San Francisco ‘where | 
the Falcon, Corvair and Valiaut 
are far betted known) is hot for 


foreign “compacts,” although Cor- 
vair is number one among folks in- 
terested in buying a small car. In 
Boston, Rambler is strong. Small 
car findings were from a recent 
TvAR study. Firm reps the West- 
inghouse group. 


Briefs: Westinghouse stations 


have announced a special summer | 


selling scheme called Optional 


Equation Plan, offering spot adver- | 


tisers a 35° discount for the 13 
weeks beginning Sunday, June 5, 
in lieu of the regular 52-week 20% 
consecutive week discount Plan 
works to advantage of advertisers 
spending more than 25°% of the an- 
nual budget during 
months, thereby encouraging a 
spread of placements with less 
strain on the station from backed- 
up orders for winter avails ... 
Katz Agency moves its Atlanta of- 
fice to larger quarters at 1393 
Peachtree St. WPAT, New 
York area radio indie, has released 
a study on radio listening among 


, - | lependent druggists and grocers 
terprises Ltd. of the U-S. to bally-! —_— A & 


in the Gotham area, outlining lis- 
tening at point-of-sale in more than 
6,000 independent pharmacies and 
28,000 independent grocery sores. 





-ABC-TV’s Hour Pilot On 


| titled, “Road to Reality.” 


Group Psychotherapy 


ABC-TV has produced a pilot for 
a proposed hour series based on 
group psychotherapy 


Made in New York with Julian 
Burkovici producing and Robert 
Foster directing, the pilot features 
a room full of actors impersonating 
patients and psychiatrist in a group 
head-shrinking sesh Stanza was 
done from script with a minimum 
of improvisation. But an un- 
usually long rehearsal was held to 
develop a spontaneous atmosphere. 
Cameras were placed outside a 
four-wall set, shooting through un- 
obtrusive openings in the walls so 
as not to distract the thesps in 
their mock soul searching. 


the summer | 





f TV-Radio Production Centres 


OOO 4O444644464 
y , ba r ’ y 
IN NEW YORK CITY... 

“Dark Possessions,” first teleplay by Gore Vidal (which was produced 
by “Studio One” in 1954), will be done this summer for the fifth time 
by a network—as one of the 18 hours on NBC-TV’s “Chevy Suspense 
Show”... Paul Cunningham was named editor of special projects and 
Irwin (Bud) Lewis was made an associate producer, both on “Today” 
... Berenice Weiler, associate producer on “Our American Heritage” 
series, will bridge the summer tv hiatus as a member of the production 
staff at the American Shakespeare Festival at Stratford, Conn. ... 
Cappy Petrash of NBC Radio’s “Monitor” returned from three days 
in Puerto Rico Bil Osterhaus has returned, after a two-year army 
hitch, to the WRCA-TV production staff . . . Bill Hobin is producing 
and directing the May 24 Ford special called “Sing Along with Mitch” 

Script for Sunday (25) “Twentieth Century” show on the late N. Y. 
Mayor LaGuardia was a first by Barbara Sapinsley, sister of tele play- 
wright Alvin Sapinsley. She’s been flacking the show for CBS during 
the last few seasons .. . National Educational Television has three new 
Ohio affiliates, WMUB-TV, Oxford; WGTE-TV, Toledo; and WFPK-TV, 
Louisville, all UHF. ETV reports that the educational web it services 
with tape and film is now near 50 stations ... Mutual Broadcasting has 
signed two new Curtis Publishing and Champion Spark Plug 

Ken Konopka’s run on the daytime soaper “Edge of Night” has 
been extended to May 12 . WABC’s Fred Robbins interviews Robert 
Wagner, Joan Crawford, Bobby Darin, Natalie Wood and John Wayne 
on his nationally syndicated “Assignment Hollywood” this week 





++ 


sponsors, 


Pat Boone will have a reunion and a very special guest on his ABC-TV 
show tomorrow (Thurs.), which had been taped in Salzburg, Austria. 


The get-together is with eight-year-old Franz Seltzner, a German boy 
who was adopted by Boone a few years ago through the International 
Foster Child Plan. They haven't seen each other for almost three 
years, and will appear together on the show .. . Zakin Co., ad agency, 
is sponsoring an hour show weekly on WABC-FM, titled “Montage.” 
Show, featuring composite closeups of people in the arts and sciences, 
is slotted Thursdays at 10 pm Joe Rosenfield Jr. will celebrate 
his 12th anni of his “Happiness Exchange radio show on Friday (29) on 


WABC Radio. Anni show will be a 28-hour radiothon to raise funds 
for St. Jude Hospital, Memphis. Hospital was founded by Danny 
Thomas . . Warner-Lambert Pharmaceutical, for Bromo-Seltzer, and 


on behalf of N. Y.’s Dodge Automobile Dealers, 
“Report to New York.” News show is 


Chrysler Motor Corp 
are sponsoring WABC-TV's 

slotted Monday-through-Friday from 11 to 11:10 p.m 
Dick Pack to ‘London to inspect Westinghouse Broadcasting’s news 
operation Arthur Godfrey back in New York for his EBS Radio 
cl after broadcasting from the Far East in recent weeks ° 
Doug Edwards now permanent host of “FYI” on CBS “Gunsmoke” 
starts its ninth vear on CBS Radio Sunday (1)... James Hesen switches 
from Hollywood, where he was director of west coast live operations 
for CBS-TV, to N. Y. as assistant director of live operations. Robert 
Hennessy upped from director of financial services to director of studio 
operations for the web, and Robert M. Hammer moves wn from tech- 
nical mar r, recording services, to manager of technical planning 
‘CBS Television Workshop” producer 


for the live operatior tup 
Albert MecCleery guest-lectured Saturday night at the banauet of the 
Maj. Cliff Mandell of 


Ivy Network at the Columbia Faculty Club . 

the CBS press dept. on his 15-day annual tour of active reserve duty 
j}at the Pentagon, assigned to the info staff of the Secretary of the Air 
Force Annual CBS* golf tourney slated for Knollwood Country 
Club, White Plains, May 17 Marshall Flaum. “Twentieth Century” 
story editor, featured speaker at the American Film Festival here last 
week . Gaylord Avery, WCBS news reader, on vacation. Station's 
Olin Tice dittoes next week Jerry Melmad, ex-Ohio State AM & TV 
| stations, joined WCBS as staff director . Lanny Ross named chairman 
lof the pop music committee for the Twin City (N. Y. and Tokyo) 
Celebration by Mayor Robert F. Wagner 

Carl Foreman did the intro for the International Film Annual (No. 
3), edited by William Whitebait, with emphasis on product from France, 
Britain, Sweden and the U. S. 

CBS-TV's Richard Irwin Abrams engaged to Patricia Brenda Wer- 
theim, Connecticut College senior, daughter of the late Associate Prof, 
of Clinical Surgery Dr. Hippolyte M. Wertheim and Mrs. Ralph Brane- 
don ... Radio-TV Exec Society roundtable luncheon (today) will have 
CBS News producer Paul Levitan and J. Gilbert Baird, of the Westing- 
house major appliances division (sponsoring the conventions on ,»CBS) 
talk about “How to Report a Political Convention” ... James Daly, 
taking over where Hal Holbrook decided to leave off, will enact Mark 
Twain on “Roughing It” on the “Breck Showcase” May 13... Writer 
Dale Wasserman off to Haiti on 10-day vacation . . . Johnny Andrews 
subbing for month (from May 2) as Bill Cullen vacations from his 
WRCA Radio waker-upper ... Gabber Don Morrow back in town after 
fortnight in Hollywood 


IN HOLLYWOOD ... 


Charles Glett, now that he is departing his executive berth with 
National Theatres and Television, will undertake a project that has 
| long bugged him, that of stringing together a network of antenna tv 
systems. He hopes to stay put for a time, having since 1940 cloud- 
hopped nearly a million miles Douglas Leigh, whose spectacular 
signs light up Broadway, in town to finish up “Sweet Success,” the 
syndicated series by Jack Douglas on which he is the subject . . . Jack 
Van Volkenburg Jr., is learning the business from the ground up and 
| apprenticing in traffic and sales at KNXT (CBS) . . . After all those 
| stories that “Bat Masterson” can put up his cane and bowler, both his 
sponsors come along the renew him for next season . . . John Champion, 
producer of Revue’s “Laramie,” recalling a threat by comics two years 
| ago that they'd laugh the cowboys off the air, says it’s their turn now 
| to shoot the comics full of holes “and carry off their writers” .. . 
| Martha Raye blew a guest shot with Red Skelten because the script 
| cast her as a nagging wife. She deferred to Vivian Vance. 


\IN CHICAGO... 


Ralph Blank leaving WJJD to replace Dom Quinn as program 
director of WIND. Quinn has been transferred te KDKA, Westinghouse 
|. station in Pittsburgh . . . Stan Dale, WAIT staffer, named to national 
board of directors of the Disc Jockey Assn. ... Hotel Knickerbotker 


ores 


tentatively; tapped as the site of the Emmy Awards dinner on June 20... Mike 


Dix of WKRS, Waukegan, signed on with WBBM to host the weekend 
| record shows that were Maj Bellairs’. Bellairs, who is ailing, will have 
| to cut down his work load when he returns . . . Studs Terkel leaves on 

a 10-day Paris junket today (Wed.) and takes his WFMT “Wax Museum” 
| with him, meaning he'll bring back tapes . . . In May, Len O’Connor 

will begin duplicating his sock radio (WMAQ) commentary stanza on 

the tv o&o, WNBQ, in the 6 p.m. slot .. . Martha Crane copped a 

McCall’s Golden Mike award for her WLS series on childbirth, and 

WGN-TV is popping buttons over the Peabody for “Great Music From 
| Chicago” . . . Julian Bentley, WBBM newscaster, named to Auditorium 
| Theatre council . . . Daddy-o-Daylie starts a new half-hour strip for 

Budweiser on WAAF this week . . . Bi]. Garry, WBBM-TV news chief, 

will lecture at a radio-tv news clinie at the U. of Illinois in May. . . 

Larry Kaufman exited WBBM-TV sales promo . . . Norm Ross kicks off 

his new conversationaler, “Off the Cuff,” on WBKB next Friday (6) 


(Continued on page 52) 
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59-60 TALLY: 55 CASUALTIES 





Godfrey on TV Panaceas 


In upcoming issue of Look (May 10), 
provocative sounding off on the state of tv 
collaboration with Herbert Kamm, editor of the Saturday maga- 
zine section of the N.Y. World-Telegram. 

Says Godfrey on the subject of tv panaceas: 
. The same millions who give high ratings to 
televised drool also elect: the President of the United States. 
can't stop people from getting their jollies. 
I say leave television alone . 
the networks would gang up and agree that, 
hours between 7 p.m. and 11 p.m. would be restricted to nothing 
but the finest artistic entertainment, the ‘sets-in-use’ figure would 
if not disastrously. People don’t want quality 


any salvation . . 


that. 


drop significantly, 


and you can’t shove it down their throats. 
They want... 
“Pay theatre doesn’t guarantee you a good show. 
I don’t think any paid thing is going to guarantee us anything 
What’s wrong with commercials? 
fact, today a sustaining program sounds goofy—there’s something 
missing. I used to invent clients when I had holes.” On TV 
“I think it’s good. Most of it is real good.” 


They want sensual thrills. 
On Pay-TV: 


except no commercials. 


Criticism: 








Roger Clipp (Triangle Stations) Sees 
Pay Dirt in Strengthened Farm Segs 


Triangle Broadcasting 
Roger Clipp, a holdout during 
these times of declining farm pro- 
gramming, is making a couple of 
moves to strengthen his group’s 
play to the neglected south forty. 

He has established a new farm 
program department to cover all 
Triangle stations and named vet 
farm broadcaster Waldemar “Wal- 
ly” Erickson to head it up. 

Says Clipp, “All of our stations 
have been conducting farm pro- 
grams on both radio and television 
in their individual markets, and 
now with Wally Erickson as farm 
director in charge of all of those 
programs we'll be in a position to 
strengthen both our programs and 
services for the farm audience.” 

Erickson, who is president of 
the National Assn. of Radio & Tele- 
vision Farm Directors, has for the 
last decade been farm director of 
KFRE, Fresno, Calif. which Tri- 
angle bought in June of 1959. The 
50,000 watter serves the agricul- 
tural San Joaquin Valley, which 
produces more thar 50% of the 
state’s farm wealth. Station broad- 
casts about 17 hours of farm pro- 
gramming a week. 

Erickson will stay at the station, 
but a great deal of his attention 
will be given to the other farm 
markets covered by Triangle. 
These include the four-state area 
in southeastern Pennsylvania, New 
Jersey, Delaware and Maryland 
covered by WFIL stations in Phila- 
delphia; the central Pennsylvania- 
Maryland-West Virginia market 
reached via WFBG, tele and radio 
outlets in Altoona; the southern 
New York-northeastern Pennsyl- 
vania region of WNBF stations in 
Binghamton, N. Y.; and south cen- 
tral Pennsylvania, served by 
WLYH-TV, Lebanon-Lancaster. 


The Triangle farm areas repre- 
rent 7.5% of the nation’s gross 
farm income, and of the more than 
16,000,000 people covered, 1,000,000 
live on farms, according to Clipp. 

“Anyone who has ever spent 
even a little time on a farm,” says 
Clipp, “is aware that farm pro- 
grams aren't a companion or en- 
tertainment; they're a necessity for 


(Continued on page 48) 


Brit. TV Billings 
Now Top All Media 


London, April 26. 

For the first time, total adver- 
tising expenditure in Britain on 
commercial tv in 1959 was greater 
than that in any other section of 
media. The webs grabbed $163,- 
430,400 last year, according te an 
ad taken in the financial press last 
week by Associated TeleVision 
Ltd., which compared with the 
$162,821,500 spent by advertisers 
in the national newspapers, includ- 
ing the London evenings. 

Same amnouncement records 
that in 1956, first full year of com- 
mercial tv’s operation here, $3t,- 
372,000 was spent with the net- 
works while the press pulled in 
$117,370,000. 





-+ 


Arthur Godfrey does some 
in an as-told-to 


“I doubt if we need 
You 
Prohibition proved 


. I am convinced that if all 
in the future, the 


They want escape. 
sentimentality.” 


In 











topper 





AFTRA Picks D.C. 


American Federation of Televi- 
sion & Radio Artists will hold its 
annual convention in Washington | 
this year. For the first time, its | 
general meetings will probably be | 
open to the press. 

Powwow will run from July 20) 
to July 23. 


Chi Awaits Preem 
Of ‘Citified WLS 


Chicago, April 26. 

WSL will be launched officially 
as a “new” station next Monday (2) 
with a music-news format and a 
more urban tone than it has had 
in the past. 

Ralph Beaudin, who took over 
the helm when the station became 
an ABC o&o, has brought in six 
new deejays, tossed out most of 
the rural programming, put the 
station on 24-hour operation, and 
hiked the commercial rates from 
20% to 25%. In addition, the sta- 
tion will have a new 50,000-watt 
transmitter and an improved sig- 
nal. Virtually the only program 
that remains from the previous 
WLS schedule is “Don McNeill’s 
Breakfast Club.” 

For all the changes, Beaudin has 
been able to hold onto nearly all of 
the WLS farm billings, most of the 
sponsers showing a willingness to 
go along with the new format. Only 
major one to drop out was DX Sun- 
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AFFECTS 40% OF 
ALL PRIME TIME 


If there were any dissenters to 
the fact that the current television 
season, now limping down the 
homestretch, was a disaster, the 
mounting casualty rate of night- 
time programs should dispel any 
final doubts. 

As of the moment, the program 
casualty list for the ‘59-60 season 
totals 55 shows and 68 half-hours. 
That latter figure accounts for 
nearly 50% of all prime evening 
time slots originally scheduled by 
the webs last September. 

Count doesn’t take into consid- 
eration sponsor turnover except in 
cases where one or two sponsors 
controlled the show. It reflects in 
most cases network choices, par- 
ticularly on the hour shows where 
the sponsor turnover would mul- 
tiply the casualty count fourfold if 
taken into account. 


Not surprisingly, ABC experi- 


enced the least disturbance, with | 


only 15 shows cancelled. More sur- 
prisingly, CBS had the highest 
program turnover, a total of 20 
program changes. 
behind with 19. Latter instance, 


however, doesn't take into account | 


the changes in the web's specials 
lineup for next. season, though it 
does list “Ford Startime” 
“Sunday Showcase” among the 
casualties. 
Rundown, 
from September to next Septem- 
ber, follows: 
ABC: “Colt 


45," “The Alas- 


| kans,” “World of Talent,” ae | 
Street Beat,” “Man With a Cam- | 
era,” “Bronco.” “Sugarfoot,” 


“Philip Marlowe,” “Keep Laugh- 
ing,” Charlie Weaver Show, Gale 
Storm Show, Pat Boone Show, 
“Take a Good Look,” “The Man 
from Blackhawk,” “Biack Saddle” 
and the John Gunther show. 

CBS: George Gobel, “Name That 
Tune,” Kate Smith, “The Texan,” 
“Father Knows Best,” Dennis 
O'Keefe Show, “Tightrope,” “The 
Lineup,” “Be My Guest,” “Men 
Inte Space,” “To Tell the Truth,” 
Betty Hutton Show, “Johnny Rin- 
go,” “Markham,” “Playhouse 90,” 
“Revion Big Party” and “Revion 
Revue,” “Desifu Playhouse,” “Small 
World” and “Mr. Lucky.” 

NBC: “Sunday Showcase,” 
“Overland Trail,” “Richard Dia- 
mond,” “Love & Marriage,” “Fib- 
ber McGee & Molly,” “Aicoa- 
Goodyear Theatre,” Steve Allen, 
“Ford Startime,” “M Squad,” 
“Wichita Town,” “Peope Are 
Funny,” “Tales of the Plainsman,” 
“Bat Masterson,” “The Lawless 


Years,” “Staccato,” “Srouble- 
shooters,” Gillette Fights, “Man 
and the Challenge” and “Five 


Fingers.” 





More Firestone Segs 


Firestone has given CBS-TV an 
order for two more “Eyewitness to 
History” specials. First is a half- 
hour pre-Summit meeting stanza 
May 15, followed on May 20 by a 
full-hour wrapup of the Summit 
Meeting. 

Tire company is also considering 
other specials on the network. 


On Paris Summit 
“Presidential Mission—The Sum- 
mit,” a special four-program series 








NBC was right | 


and | 


} 
covering the period 


of on-the-scene reports on the Big 
| Four Paris meetings, will be tele- 
cast by ABC-TV. To date, no spon- 
sors have been signed up. 

The telecasting slots are Sunday, 
May 15, 4 p.m.; Wednesday, “fay 
| 18, 8 p.m.; Thursday, May ‘19, 7:30 
p.m.; and Sunday, May 22, 4 p.m. 
All the pubaff-irs shows are a 
half-hour in duration. 

ABC news chief John Daly will 
head the corp of seven ABC news 
| correspondents in Paris. The series 
| will be produced and directed by 
Walter Peters and Marshall Diskin. 


“HOTEL DE PAREE’ STAYS 
BUT GETS NEW TITLE 


CBS-TV has reprieved “Hotel de 
| Paree” and will retain the Earl 
| Holliman starrer under a new 
name, “The Sundance Kid.” That’s 
Holliman’s tag in the western se- 
rigs. 

Series, produced by the network 
in Hollywood, will switch from its 
Friday 8:30 slot to Thursday at 8 
in the fall. Sam Rolfe, who created 
“Have Gun” for the web, will pro- 
duce, as he has for the past six 
months. 

It’s questienable whether Lig- 
gett & Myers, which has retained 
half-sponsorship through the bal- 
ance of the season, will remain 
with the show next fall. But CBS 
doesn’t anticipate trouble in selling 
the show—it pulled down a 24.0 
Nielsen to reach the Top 30 in the 
latest report. That's what 
prompted the CBS decision to keep 








the show as well. 





What’s With Network Radio 


In the last few months, two net- 
works have lost their chieftains, a 
third network transferred owners 
for the fifth time in three years. 

Departure of the beginning of 
the year of Matthew (Joe) Cul- 
ligan from NBC Radio and the 
more recent loss of Ed DeGray 
from ABC Radio are partly attrib- 
utable to frustration. Fact that 
Mutual has changed hands so often 
has certainly not bettered the 
feelings of security and bullishness 
there. 

The pay is limited in many in- 
stances, and so are the opportuni- 
ties for advancement, according to 
reliable sources. Simplest reason 
for this is that all of the radio net- 
works are working on relatively 
limited budgets, and the chances 
for increasing these budgets seems 
slim because the national advertis- 
ing revenue is no longer—nor has 
it been for several years—as readi- 
ly available as it was to network 
radio a full decade ago. 

It long ago became clear to ob- 
servers that the large broadcasting 
corporations are maintaining hold- 
ing operations because it does not 
behoove strong competitors to be 
noted as the first to give up the 
struggle and. in many respects, 





network radio still contributes 


favorably to the public image of 
CBS, NBC and ABC. 

If these three networks and par- 
ticularly Mutual were able to offer 
irrevocable guarantees that their 
radio employees have lifetime 
sinecures it still might not be 
enough. Promises of advancement 
can still be made in web radio, 
which is helpful, but it should be 
remembered that even at the top, 
the business of national radio 
transmission no longer carries with 
it the glamor, the notoriety or cash 
of some of the middle-ranking and 
most of the high-ranking executive 
positions in upstart television. 

There are no figures readily 
available on the age level of net- 
work radio officers, and it really 
doesn’t matter since a lot of peo- 
ple, whether rightly or wrongly, 
consider it an “old man’s business.” 
Remember an “old man” in broad- 
casting is often no more than 45 
years of age. 

Network radio still provides a 
measure of happiness and con- 
siderable satisfaction to some of 
its veterans. They know the busi- 
ness, like the business and 
wouldn't leave the business for the 
world. But, as somebody said, it 


may be because they don't feel 
emotionally up to trying hand at 


something as new and progressive- 
ly competitive for them as Madison 
Ave. or network tv. 

Youngsters seem still to enter 
the radio web ranks, but to many 
of them it is merely a first-step in 
the understandable desire to get 
ahead in the field of broadcasting, 
and the next step is sometimes a 
tv web (in sales or, more rarely, 
in programming) or in some spot 
rep house where the possibilities 
of monetary gain might seem 
greater. 

A couple months back CBS 
Radio prexy Arthur Hull Hayes 
pointed with pride to the fact that 
his outfit had turned the trick 
against strong odds—and come up 
with a profit. Not a big profit, but 
it seems to have given seme of the 
execs there a sense of accomplish- 
ment. 

CBS Radio still does entertain- 
rent programs, which leaves room 
for creative personnel in the audio 
field. But a couple of them are 
known to have their eyes on the 
greater lucre and greater glamor 
of seme tv job somewhere. Some 
of them maintain a nostalgie in- 
terest in the theatre. 

The other webs, mostly without 
entertainment programming of any 

(Continued on page 42) 
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Sindlinger Profiles a TV Audience 
In Bid for New Trends in Research 


On an average Monday night re- 
cently, 72% of the entire U.S. 
population watched television. 
And the audience in several re- 
spects was of “higher quality” 
than the total adult population. 

The findings are from a new 
Sindlinger & Co. study called 
Television Activity Service that 
profiles the audience beyond the 
standard “total audience” and 
“sets in use” rating figures. It 
represents a trend in tv research 
that recently has seen other serv- 
ices bringing out regular reports 
in depth on viewers, notably Tele- 
vision Personal Interviews, which 
is offering a quarterly study with 
a wide range of audience char- 
acteristics, product info, ete. 

Sindlinger’s Monday night study 
showed the 72% of total U.S. audi- 
ence to be in the 12-44 age group 
against a total of 50% for the 
total population. The average Mon- 
day audience has more than 50% 
of ali the managers, proprietors, 
officials, executives, professional 
and technical groups in the coun- 
try, and 90% of all the clerical, 
sales, craftsmen, foremen 
kindred occupational groups. 
There also is a higher proportion 
of college and high school edu- 
cated folks than in the total popu- 
lation. ; 

Firm president Albert E. Sind- 
linger says the study reveals simi- 
lar data broken down for each of 
the 27 major web shows aired on 
Monday night (age, occupation, in- 
come and other demographic char- 
acteristics). 

The prexy believes that placing 
rating emphasis on characteristics 
of audience rather than size will 
make for better an ay mg 
“Our client experienc as been 
that the sponsor who ees only 
for the highest audience size rat- 
ing leads television toward medioc- 
rity, for the highest rating usually 
dictates more of the same. We 
have examples of high-rated pro- 

illions of 


rated audience are not compatible 
or a cost-basis with the market for 
the automobile being sponsored.” 
He sees audiences of specific 
characteristics as particularly im- 
portant to appliance and car ad- 
vertisers, and cites examples in 
ag latter category. “Eye Witness 
CBS series on inter- 
bane y anical junketing, is a 
low-rated tele show that is ideal 
en a cost basis for certain makes 


segment of the audience has both | 
the means and plans to buy in a 
higher price class; ABC's Law- 
rence Welk is far more compatible 
(Continued on page 52) 


ABPT Ist Quarter 
Net Hits New Peak 


Increased revenues of the ABC 
broadcasting division were credited 
with boosting fhe net operating 
earnings of American Broadcast- 
ing-Paramount Theatres for the 
first quarter of 60. Estimated net 
operating earnings for ABPT for 
the first quarter of 60 were the 
highest in the history of the com- 
pany, 44% over the like quarter 
of "59. 

ABPT prexy Leonard H. iden- 
son said earnings were $3,336,000, 
80 cents a share compared with $2,- 
313,000 or 54 cents a share in the 
‘59 first quarter. Goldenson stated 
that besides the ABC broadcast- 
ing division, which was primarily 
responsible for the upsurge, other 
company operations, including the- 
atres, were also ahead. 

ABC-TV, he said, had an in- 
crease of 20% in gross time sales 
for the first quarter over the like 
period in ‘59. Sales for "60-'61 sea- 
son “are already substantla 
ahead of last year’s levels at 
time,” Goldenson stated. 
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ABC TAKES THE LEAD IN 
NETWORK SPORTS. 


ABC Television will be 
sporting 189 hours of sports 
this year: major league 
baseball, NCAA football, pro 
boxing and pro golf. 


This major development of 

the New Look of ABC breaks 
down like this: 13 afternoons 
of NCAA football (12 Saturdays 
and Thanksgiving ); 25 Sat- 
urday afternoons featuring 
the baseball game of the week; 
52 nights of professional 
boxing (switching to Saturday 
in the Fall); 26 afternoons 

of All-Star Golf; a number, 

as yet undetermined, of other 
eyefuls in the spurts spectrum. 


It pleases us, of course, to 
have the nation’s press hail 
this program rounding-out as 
a major coup. Nonetheless, 

it represents not so much a 
coup as a “completing” of a 
continuing programming 
philosophy aimed at attracting 
the maximum of the younger 
audience. For it is the younger 
audience, with its growing 
families, that does the most 
viewing and the most buying. 


These 189 sports hours 
can only widen this ultra-recep- 


tive audience reached by 
ABC Television. EE] 


WATCH ABC-TV IN ’60 


(more people will) 
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ANTOINETTE PERRY AWARDS 
With Eddie Albert, host; 
Davis Orch, others 
Preducer: Ned Cramer 
Director: Ray Abel 


70 mins., Sun, (24), 11:15 
WCES-TV, N. 
WCBS-TV and the American | 


Theatre Wing had better watch out 


for the Republican pariy. On the 
basis of the station’s telecast Tast 
Sundey night (24) of the Wing’s 
ar.nual “Tony” awards, the Repub- | 


licans may demand equal program 
me end a recount oi t! voling 
for the outstanding male dramatic 
Bla 
Not only did the award in that 
category go to Melvyn Dovglas for 
his Adlai Stevenson-slanted role 
in “The Best Man,” bet the 
in accepting the “Tony,” ! 
a Democratic drumbeaier 
lauding of those associated 
him in the production included 


actor, 





references to the Democratic polit- | 


ical activities of the play’s author, 
Gore Vidal, and the play’s pro- 
ducer, Roger L. Stevens 

In citing Stevens’ position as fi- 


nancial chairman of the Demo- 
cratic party. Douglas got in a 


solicitation for funds and in the 
case of Vidal, he was on a get-out- 
the-vote kick for the authg™, who's 
a candidate for the Democratic 
nomination for representative in 

e New York's 29th Congressional 
District. 

Except for the possible political 
irritation, the program was a gen- 
erally satisfactory affair. As with 
all show business award presenta- 
tions, the basic eiement of appeal 
is the glamour of the celebs in- 
volved. On that score there were 
plenty of top legit names on hand 
for the event. The timing wes good 
and the show moved at a nce pace, 
despite running about 2) minutes 
beyond its scheduled 11:15 p.m. to 
midnight slotting. 


On a strictly visual appraisal, 
Julie Newmar siole the sow again 
this year, and she wasn’t even in 


the running for an award. The ac- 
tress got into the act as sii stitute 
recipient of the “Tony” awarded 


This 





to the best stage technici: 

time, however, the cameras fol- 

lowed her both to-and-from the 

stage, a definite improvement over 

the one-way coverage g:ven her 
last year 

’ The emphasis on Miss Newmar 


didn't detract from the aiiractive- 
ness of the other participating 
females, but in her czse the phy- 
sical equipment was somewhat 
more accented. Eddie Albe>t did a 
pleasant job as overall host of the 
affair although occas onally going 


overboard in his introduction of 
some of the donors. 


George Abbott’s acceptance of 
the “Fiorello” award and his fol- 
lowup appearance to reccive his 


own award as director of the musi- 
cal were among the show’s bright 
spots. Ray Bolger also injected 
some liveliness into the proceeds 
ings as a donor. The presentation 


and acceptance speeches for the 
most part were brief and along 


established lines. 

The opening award of 
was probably the most e°’ective in 
its emotional impact. That was the 
presentation to Anne Reveve of a 


the show 


“Tony” for her role in “Toys in 
the Attic.” For the actre who 
only a few years ago was v ritually 
an Outcast in show business be- 
cause of the political climate at the 
time, the award undoubtedly 
sivnified more than just recogni- 
tion of a performance. 

The WCBS-TV pickup of the 
“Tony” presentations from the 
Grand Ballroom of tire Hotel 
Astor, N.Y., marked the second 


successive year that the station has 
cerried the event. Scheduled pick- 
ups of the ceremony in 1957 and 
1958 had been cancelled because of 
union hassles. The presentation 
last year was sponsored by Pepsi 
Cola whereas the bili for last Sun- 
dey’s video outing was footed by 
\/CBS-TV. 

The table arrangement for the 
dimuner-dance accompanying the 
award presentations was still some- 
what of an obstacle course for 
those called to the siage, but for 
the most part, the program, di- 
rected by Ray Abel, with Ned 
Cramer as executive producer, ran 
smoothly. ess. 





MARK 'TWAIN’S AMERICA 
(Project 20) 

Narrator, Howard K. Lindsay 
Producer-directer: Denald B. Hyatt 
Writer: Richard Hanser 


Musical director: Rebert Russell 
Bennett 
60 Mins.; Fri. (22), 8:30 p.m. 


PUREX CORP. 
NBC-TV, from N.Y. 
(Edward H. Weiss & Co.) 
NBC-TV’s “Project 20” unit, 
which did such a commendable job 


on “Meet Mr. Lincoin,”’ came up 
with an outstanding piece of 
Amercana in “Mark Twain's Amer- 
ica” Fri. (22). Aired in black-and- 
white, the hour-long production 


(Continued on page 50) 


Meyer 


Exec Preducers: Fred W 
Producer: Albert Wasserman 
Cameramen: 


60 Mins., Thurs. (21), p.m 
B. - GOODRICH; BELL & ‘HOW- 


blow-by-blow account of Dr 





gery. 
exacting performance of the 
gery was the dramatic impact with 


translating to 


probed the feelings of a 


ordinarily fine job. 
| tive, 
volved 
dividual case 
of conveying the bigger ' ge 
Certainly no disease 
ful, 

open, 
minute detail, 
fears 
much to give hope to viewers who 
were much better informed ! 
exceptional program. Re 


| said, 
swift 
around the world heaving a univer- 
sal sigh 
chick was being 
spinsterhood was inspiring 
perspective and Dave 
articulate views were in sharp con- 
trast to the rest of the show. 
noted that the whole business we 


BIOGRAPHY OF A CANCER 
— Reports) 


ith Howard K. Smith, 
Thomas Dooley, others 


Dr. 
Friendly 


Leo Rossi, Charles 


Mack, Martin Barnett 
10 


LL 


CBS-TV (film) 


(BBDO: McCann- Erickso? 
A remarkable and informative 


Tom 


Dooley’s fateful days in New 
York’s Memorial Cancer Center, 
with the television cameras merit- 
ing star buiiting for perfect syn- 


chronization with six pairs of hands 


expert im their surgical precision— 
this was “Biogrephy of a Cancer” 
as presented on “CBS Reports” 
last Thursday night (21 It was 
a gripping -amd suspenseful hour 
of tv drama. . 

With Howard K. Smith as narra- 


tor of this wholly enlightening re- 
port 


which followed Dr. Dooley 


through two Operations and post- 
operative therapy (after lump 
previously removed from his side 
in Laos had been found cancerous), 
this documentary was equally re- 
vealing as the biography of tv's re- 
markable strides in recording sur- 


Along with the prec se and 


sur- 


which the need for information, 
clarity and education about this 
fearful disease was incorporated 
and effectively presented 

But it was something more than 


the tv secre 1e 


process of surgery. It was a study 
of the slow, relentless research in 
quest of an ultimate cure It 


doctor 


himself dedicated to work among 
the natives of Laos), face to face 
with the reality of cance! And 
along with Dr. Dooley’s own re- 
sponses and revealing shames , be- 
fore, after and in-between opera- 
tions, it seught out the aspirations 


and telltale evidence of top au- 
thorities in cancer research, am 
them Dr. Henry T. Randall, c! 

director of the Memorial Cancer 
Center; Dr. John Berg I : 
at the hospital, ray 
Shear, president-elect of the A r- 
ican 


and Dr: 


Assn, for Cancer Research. 
Howard K. Smith did en extra- 
He \ 

yet appeared emotion 
in the outcome of this in- 
and the 


once it is brought into t 1e 
and this case history, in its 
should allay the 
unknowing and do 


of the 





OVERTURE TO A ROYAL WED- 
DING 

With Merrill Mueller, Joseph C. 
Harsch John Chancellor, Dave 


Brinkley, others 


Producer: Lou Hazam 

60 Mins., Sun., April 24, 8 p.m 
FRIGIDAIRE 

NBC-TV (film) 


(Kudner ) 
pressagents, the riage 


With 





of Antony Armstrong- s and 
Princess Margaret will go « as 
the stunt of the year. England is 
getting a tremendous ride ace 
and time, with the first big tel 
spread on this NBC-TV Sunday 


night hour. 


It had its brilliant 


specifically the time spent in quick 
takes of folks from 
world giving their 
affair followed by NBC 
ton correspondent 


ali over, the 
f the 
Wash 
Dave Bi 


opinion ¢ 
ng- 
inkley 


in a shrewd summation. There 
was also a very funny bit with 
London correspondent John Chan- 
cellor renting his soup & fish for 
the wedding from Moss Bros. 
Otherwise, the corn was high 
A long seg on Royal family history 
was in documentary style to make 
Fox Movietone News look and 
sound like Robert Flaherty. Bridg- 
ing commentary by newsman Mer- 
|rill Mueller was equally blowsy 


But as the good German Goethe 
“It’s a great public,” 
takes of pedestrians 


and the 


from 


of relief because a 
delivered 


nice 

from 
Their 
Brinkley’s 


He 


and 


| right out of Sigmunc Romberg, 
the unconscious com:c opera pro- 
ceeded from there till credits, 
which included Dave Garroway’s 
Frigidaire commercials The idea 
of an icebox firm as sponsor for 
nuptials must have stirred some 

jlivingroom comment not fit for 

] print. Bill. 


| NINOTCHKA 


With Maria Sehell, Gig Young, 
Zsa Gabor, Mischa Auer, Leon | 
Belaseo, Henry Lascoe, —— 
Hiken, William Hansen, Bori 
Tumarin 

Producer: David Susskind 

Director: Tom Donovan 

Adaptation: Roger Hirson 

90 Mins® Wed. (20), 8:30 p.m. 

GENERAL MILLS, WESTCLOX 

ABC-TV, from N. Y. (tape) 

(BBDO 


When Buljanoff,* Iranoff and 
Kopalski trotted onstage and got 
polluted instead of selling the 
Grand Duchess’ jewels to feed the 
masses, something about the. tele- 
vised version of “Ninotchka” im- 
mediately went out of whack. Mis- 


cha Auer, Leon Belasco and Henry 
Lascoe all locked the part of Rus- 
sian clowns in the grand manner, 
but their comedy scene was forced 
and unnatural. For awhile, during 
the 90-minute “Special Tonight” 
last Wednesday (20), it didn’t look 
like the famous motion picture 
now playing the late shows around 
the country) was going to get any 
kind of real run for its money, 
until Maria Schell appeared. 

Miss Schell, in the title role, 
didn’t have the frigidity of char- 
acter necessary for a dedicated So- 





viet commissar of the '30s, but it 
was of small matter, because by 
the time she melted a little, acted 
as though she'd drunk a liitle and 
made believe she'd fallen in love 
a lot, David Susskind’s version of 
“Ninotchka” took on the aura of 
a well-wrought romantic comedy 
She did more than justice to some 
of the clever lines (it seems they 
were taken verbatim from the orig- 
ina] treatment), and she was aided 
immeasurably by the casual cap- 
ableness of Gig Young as her 
Parisien amour, who taught the 
tough woman all about joie de 
vivre. And for Zsa Zsa Gabor as 
the Duchess, it looked as though 
she'd always lived in the grand 
manner 

Nothing was to be taken serious- 





ly. The concept of Russian mili- 
tarism and discipline, however, did 
not len matters are considered 
cumulatively, seem as dated as one 
might have expected by mulling 
the topic in advance. A good love 
story is timeless and the Schell- 
Young version of “Ninotchka” was 


a good love story, a real melter. 





i. ~ Inside Stuff 











STATION-TO-STATION CALL 
With Syd Eiges, emcees: Al Ry- 
lander, John Porter; Chet Hunt- 
ley & Dave Brinkley, guestars 
Producer-Director: Ted Nathanson 
Writer: Geoff Hall 
45 Mins., Thurs. (21), 5 
NATIONAL BROADC ASTING co. 
NBC-TV, from N. Y. (closed-circuit) 
Something new in network--af- 
filiate relations was inaugur’ted by 
NBC-TV last Thursday (21), when 
‘Station-to-Station Call,” the first 
in a unique series of closed-circuit 
presentations was beamed to af- 
filiates in 200 cities. Designed to 
let the affils know what’s new in 
the way of network promotion, ad- 
vertising and publicity and how 
individual stations can participate, 
the initial eniry sct forth the crea- 


tive bp ene y revolving about 
NBC's political convention cover- 
ge, with Chet Huntley & Dave 
Brinkley as guestars. To para- 
phrase Brinkley, if the Chi and 
L.A. politico powwows can generate 
the same steam and enthusiasm as 
the closed-tv hoopla, the country’s 
in for some interesting viewing 
Principal cast in the series in- 
cludes: Syd .Eiges,. v.p.. public in- 
formation, who “emceed” the kick- 
off; John Porter, director of nation- 
al advertising and promotion; Ellis 


Moore, director of press and pub- 
licity, and Ai Rylander, director 
of promotion services, with some 

“cheesecake” assist as the cameras 
dollied in on a couple of dolls who 
aided if the unveiling of the au- 
dience-building plans and ideas. 

For the most part the executive 
talent “performed” as pros and 
was hep to the gab techniques. 
Eiges in particular, in setting forth 
the overall aims of the series 
handled himself with considerable 
finesse 

Initial “station-to-station” 
the affils a preview of the Hunt- 
ley-Brinkley “Conventions ‘°60” 
film, originally designed for pro- 
motion purposes, but which the 
network subsequently promoted 
into Kemper Insurance sponsor- 
ship coin for on-the-air showing 
last Sunday (24). It tied in nicely 
with the overall closed-tv presen- 
tation. 

Rounding out the person-to-per- 
son promotional preem was a q. 
& a. in which the “cast” tackled 
queries from a trio of station pro- 


gave 


notion managers—Eugene Godt, 
KYW-TV. Cleveland; Caley Augus- 
tine, WIIC-TV, Pittsburgh, and 


Charles Cash, WSM-TV, Nashville. 


Series is commendable for its 
fresh approach, imagination and | 
enterprise. Rose. 


zea| 
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Bob Hope Buick Show 


Bob Hope’s final outing for} 
| Buick this semester was a sub-par 
effort that sorely wanted the ex-/| 
citement of a fresh idea. With 
Patti Page, James Garner and 
Joan Caulfield on hand. it was 
amply staffed for a solid show; 
Hope’s comedy writers’ simply 
failed to come through with the 
wherewithal, 

They did provide some _ crisp 
one-liners for Hope's warmup 
monolog, centered mainly on the 
Princess Margaret and Antony 
Armstrong-Jones betrothal (“She's 
in the Blue fies he’s in the} 


yellow pages”), but that point 
on it Was pretty much of a strug- 
gie to make the best of mediocre 
material 
Although 


from 


they were premised 
4 


soundly enough, most of the skits 
fell flat. The first; with Hope play- 
ing a psychiatrist and Garner the 
patient who thinks he’s a horse, 


ran out_of humor early Another, 


in which Hope played a food ad- 
dict opposite Miss Caulfield), 
abounded with clinkers and wasn't 
very original lope’s beatnik rou- 


tine with Garner was reasonably 


successful but offered little in the 
laugh departne 

Despite the poverty of his script, 
Garner benefited from the outing 
proving himself a firstclass funny- 
man of the Jack Lemmon stripe 
It's not as if he dos t do it every 








week on “Maverick,” but doing it 
in mufti makes a bit of difference 
Miss Caulfield had little to do but 
she looked great, and Patti Pz 
kicked in with a pair of pop nt 
bers and a charmin duet with 
Hope on “I Can't Get Started With 
You.” Latter tarnished, however 
when it was built into a skit that 
was as lacklustre as any of the 
others. Les. 
Play of The Week 

A relentless piece of 20th Cen- 
tury realism, where the rot*er 
destroys the remnants of her 
retarded son’s psyche, the maiden 
sister tears apart her family, illu- 
sion at a time, and where the hus- 
bands are all venal, would have 
been preferable to the fancy of 
Paul Osborne in Mornin g’s at 
Seven,” the current resentation 
on “Play of the Week,” over 


WNTA-TV, Newark 

If such a thing as regional drama 
still exists, which is doubtful, then 
this so-called light hearted @omedy 
might satisfy the gre: unwashed 
of a distant place, but since sophis- 
tication, with all its faults, has long 
since invaded the plains and moun- 
tains, “Morning’s at Seven” be- 
comes a piece of frippery. Comedy 





should have a certain amount of 
believability at its base, but for 
one viewer this Osborne play 
didn’t have a single credible mo- 
ment. It was hard in the course 
of two hours to ‘believe that a 
quartet of women, sisters far past 
the doldrums of middle-age, could 
be so naive, like small children 
thé darlings! Nor is it easy to 
swallow the stupidity of their 
aging mates, or the absolute im- 
becility of a son, who at 40, is still 
afraid to hold his fiance's hand in 
public when apparent he hasn’t 
been afraid to diddle with her 
privately for 15 years Like a 
weak elastic band that breaks 
after too much _ siré ing, this 
Osborne offering was snapped by 
too much pointless empathy 

Cast was profession but 
wasted. It contained Dorothy Gish, 
as a woman who loved her sister's 
husband. Ann Hardi was that 
unfortunate sibling. Ruth White 
and Beulah Bondi, as two older 
women still showed their years 
of experience, and, like good 
troupers everywhere, may have} 
enjoyed in some measure their im- 
probable jobs. Chester Morris was 


the object of two old ladies’ affec- 
tions. and he was fine in what for 
him is a new stage capacity. Rus 
sell Collins and Frank Conroy 
were the remaining husbands. Role 
of the patient 39-year-old spinster 
was taxing, even for Fileen Hec- 
kart, and this quarter didn’t at all 
know what to make of Hiram 


Sherman's 40-year-old plump-faced 
boy. Art. 
Face The Nation 
Facing a team of Middle 
news experts on his home ground 
(his office in Kuba Palace, Cairo) 
President Gamal Abdel Nasser of 
the United Arab Republic proved 


East 


himself a deft equivocator if not 
an obsorbing interview subject on 
|CBS-TV’s “Face the Nation” Sun- 


day (24). 

Questions centered on the Sues 
Canal and other issues linked \ 
the Israeli problem. But more was 
elicited in the way of Nasser’s 
wiley intellect than hard news 

A little on the pontifical side 


the 


queries lacked the barbed quality! 


| still 








++++ 


ie gives life to such interviews, 


As a mirror of the shrewd mene 
tality that made him the big man 
in the Middle East, the program 
had interst, but little came through 
in the way of the personality, de- 
spite the intimate setting. 

Stewart Novins showed his usual 
adeptness both as a moderator and 
questioner, while the others were 
expert in their questioning. On the 
whole, the program went off 
smoothly, even if it was not lively. 

Lew. 
World Wide 60 

Saturday’s edition of “World 
Wide 60” showed the strain to 
which NBC has been subjected in 
creating a weekly hourlong public 
affairs show for prime time. But 
the strain is no excuse for kidding 


the public, as was done in their 
case by constituting a supposedly 
up-to-date review of the African 


crisis with 20 minutes of newsreel 
footage and 40 minutes of repeat 
film from an NBC special filmed 
last summer. 

“The Winds of Change” was the 
title of this Reuven Frank produc- 


tion, taking its title from Prime 
Minister Harold Macmillan’s re- 
cent warning to the South Afri- 
cans. With Chet Huntley fronting 
the stanza, it opened with footage 
of the recent riots and assassina- 
tion attempt on Prime Minister 


Verwoerd. 

situation to 

minutes. 
Rest of the hour consisted of an 


Huntley’s recap of the 
date took about 20 


edited version of an hour earlier 
special, which had to do with the 
Central African Federation and 
Southern Rhodesia, not the Union 
of South Africa Huntley had 
nothing to add to the ground he 
had covered in his telecast of last 
September. NBC press release 
nentioned that “Winds of Change” 
would include “scenes” from the 
earlier special, but the  publie 
wasnt so informed on the air. 
Longines-Wittnauer paid the bill. 
Chan, 
Young Peop'e e's Concert 
Aaron Copland’s seldom- heard 
opera, “The Second Hurricane,’ 
was given a vivid concert-styled 
performance by Leonard Bernstein 
and a group of youngsters from 
N.Y.’s High School of Performing 
Arts over CBS-TV last Sunday 
afternoon (24). It was a solid 
windup to the “Young People’s 
Concert” series which Bernstein 
officiates from N.Y.s Carnegie 


a 

Sharing honors with the maestro, 
a tv pro, were the _ school-age 
chorus and vocalists. The kids de- 
livered with savvy and-some of the 
voices, especially those of the six 
principals really stood out. Bern- 
stein, however, was the key unify- 
ing force. Conducting with exu- 
berance and mouthing the words 
along with the vocalists, Bernstein 
brought a feeling of excitement to 
the whole performance. The fluid 


camera work added to the visual 
pleasures. 
The Copland work, an opera in 


two-parts designed for high school 
performance, relates the adventure 
of a group of youngsters on a 
rescue mission during a hurricane. 
It's a stimulating musical work 
that youngsters can take to easily. 
Although the opera was done in 
concert form without any stage 
action, producer-director Roger 
Englander brought a _ sense of 
movement to the session by setting 
it up in a video landscape that in- 
termingled closeups and longshots 
with impact. 
In all Shell Oil had a good buy. 
Gros. 





Playhouse 90 

Fred Coe was innovating in tv 
before the medium really left its 
swaddling clothes. Now that it’s 
reached a kind of maturity that 
sometimes becomes sluggish, he’s 
breathing fresh interest into 
what he does. He produced an un- 
usual, instructive and intelligent 
video portrait of insanity that to- 
ward the end of the 90-minutes on 


CBS-TV last Friday (22) became 
quite moving. 

“Journey to the Day” was an 
original work by Roger Hirson 


about the group therapy of six in- 
stitutionalized psychotics and it 
rang, or seemed to ring, of consid- 
erable veracity. Hirson, who skill- 
fully addressed himself to a stream 
of consciousness in portraying this 
medical phenomenon, had the full 
understanding and support of di- 
rector, John Frankenheimer, and 
of his actors, one and all. The con- 
versation, such as it was, surged, 
stopped suddenly, retreated into 
silence, surged again, wes aggres- 
sive, futile, frighiened, but rarely 
sweet. By pursuing the truth with 
such dedication Hirson’s story 
missed something — the dramatic 
quality that permitied the fullest 
(Continued on page 48) 
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If you haven’t already bought 72 just-released “3 STOOGES” comedies, 
place your hand within the dotted lines and see what it’s like to have 
smash ratings right at your fingertips! 


During the past two years, 118 “3 STOOGES” 
comedies have been drawing top ratings for sta- 
tions across the country. It’s no wonder, then, that 
KTTV, Los Angeles, WGN, Chicago, WGR, Buffalo, 
WXYZ, Detroit, KUTV, Salt Lake City, KOMO, 
Seattle, WROC, Rochester, KNTV, San Jose, KELO, 
Sioux Falls, WFRV, Green Bay, KTVK, Phoenix, 
KERO, Bakersfield, WNEP, Scranton, WGAN, Port- 
land, Me., WITN, Washington, N.C. and WTOL, 
Toledo have just bought the 72 new “3 STOOGES” 
for their markets. 


If you also want to dominate your time period and 
anchor an entire morning, afternoon or early eve- 
ning of programming, let “THE 3 STOOGES” give 
you a hand! 


For details about all @ 190 two-reelers, contact 





SCREEN ky GEMS, inc. mpee iti 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
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VARIFTY-ARB FEATURE CHART 


Variety's weekly feature chart, based en ratings furnished by 
Bureau, covers two markets. Each week the 10 top rated features f¢ 
will be listed. 


American Research 
r the two markets 


have any children viewers, but its sha 
time period, 
stripped basis utilizing the same 


Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production cx any and the present 
distributor included wherever possible along with the title. Attention should be paid for 


feature period and share of audience, 


In the cities where 


total number of showings for the wee! 
the duplicated homes factor. Barr 


treatrical 
is given, the total rating not taking into account 
scheduled switches in titles the listed features 
the particularly rated theatrical filmed show are as accurate as could be 


stati 


since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
re of audience may reflect dominance in that 
is sell their feature programming on a multi 
1 throughout the week a total rating for the 








to such factors as the time and day, the high and low ratings for the measured ascertained. ; 
’ 
% a T - “se 

CLEVELAND STATIONS: KYW, WEWS, WJW. SURVEY DATES: NOVEMBER 8-14, 1959. 

re AVERAGE AVERAGE STATION RTG 

TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 

1. “THE CHASERS”— Repeat Early Show 15.4 16.3 14.4 46.8 Take a Good Look EL | ere 91 
D. O'Keefe, Ann Sat. Nov $ Roy Rogers ; WES 11.6 
Morris, Lewis Stone; 6:00-7:01 
MGM; 1938; MGM-TV KYW-1T 

2. “SWAMP WATER’— Repeat Masterpiece The ¢ 15.3 17.5 13.8 35.2 Bishop Sheen WEWS eon 
Walter Brennan, Si No The Plainsman iy ae 11.6 
Walter Houston; 6:00-7:30 fF Lassie WEWS 22.5 
20 Century Fox; 1941; NTA WJW-T' 

8. “WALKING HILLS”’— ist Run Late Show 14.2 16.9 3.1 49.1 Jack Paar Show WEWS . 92 
R. Scott, I ‘ 3 Nite Movie 
Ella Raines; 11:1 Dracula” (Repeat)........ WI on vacsane 63 
Columbia; 1949; Screen Gems K\ 

4. “FIRST YANK INTO TOKYO"— Repeat I S 14.0 15.0 12.5 33.7 Three Stooges eeeeee. WEWS 20.5 
T. Neal, Wed. N News Highlights. ....... 0000. WEWS 16.9 
B. Hele ( News; Weather; Stooges WEWS 18.8 
RKO; 1945 KY \ 

5. “ALL MY SONS’— Repeat Be fH vood 13.1 14.4 8.8 50.6 Weekend With the Stars WEWS . 86 
E. G. Robinson, Sat. Ne } Nite Movie Three 
B. Lancaster; 1] 1:1 Strangers” (Repeat)....... WP iuidswds 44 
Columbia; 1948; Screen Gems KY 

6. “HOLIDAY’— ist Run Late S 1.4 144 10.0 51.8 Jack Paar Show WEWS 6.8 
C. Grant Wed I 
K. Hepburn; 

Columbiz; 1937; Screen Gems K 

97. “ANNE OF GREEN GABLES’— Re rcat I 10.7 11.9 0 29.4 Three Stooges WEWS 20.5 
A. Shirley, Me 9 News Highlights...........¢- WEWS 18.1 
T. Brown; 5:30 News; Weather; Stooges...... WEWS 16.3 
RKO; 1934 K \ 

7. “DANGEROUS PROFE<SION”’— Repeat I S 10.7 12.5 10.0 27.3 OPOMMIIEE. .. 2.0 .ccccccce WEWS 220 
Geo. Raft. Thurs. N ? News Highiights............. WEWS 15.6 
Ella Raines; 9:30-7:01 News; Weather: Stooges...... WEWS 14.4 
RKO: 1949 k 

& “LUCK OF THE IRISH*— Repeat Ate lovie 10.0 10.6 8.8 8.6 Polka Varieties WEWS 94 
Tyrone Power, 5 N : Bowsing 2. S.cceces WEWS 9.4 
Ann Haxter; 1:0 
20th Century Fox; 1948; NTA WJW-TV 

$. “RAIDERS OF SAN JUAQUIN’— Repeat Weeke € 9.7 10.0 94 313 NCAA Football KYW 18.8 
Tex Ritter, stars 
Fuzzy Knight; Sat. No 4 
The Year and Producer are unknown 0-4:30 
Flamingo WEWS-TYV 
ryy T ‘ ae mn 
ITT STATIONS: KDKA, WTAE, WIIC. SURVEY DATES: NOVEMBER 8-14, 1959. 

1. “SARGEANT YORK”"— Ist Run Gate s 26.7 30.8 15.8 74.6 Jack ar Show L Ae oak WI1IC 54 
Gary Cooper, nt en. Dollar Movie— 

Valter Brennan; y the Kid” (Repeat) WTA! 5.2 
Warner Bros.; 1941; UAA Late Show—*‘Saint’s 
A ( pu eS rs fy | 1.4 

2. “GALLANT BESS” Ist Run I é 14.8 17.1 13.7 32.5 Ss a KDKA 75 
George Tobias; S ¢ ro Tell the Truth KDKA 7.5 
MGM; 1947; MGM-TV 6:00-7:30 iy lieth Century KDKA 15.5 

rAl Lassie KDKA 27.8 

8. “ON BORROWED TIME ‘— Repeat Ss : 11.8 15.1 10.3 549 NCAA Football WII 3.4 
Lione] Barrymore, é I Winchell WTAI 72 
Una Merkel; S Broke Arrow WTAE 11.0 
MGM; 1939; MGM-TV 

4. MORTAL STORM”’— Repeat Sun 11.6 13.7 9.6 59.2 Notre Dame Football WTAE 116 
James Stewart, Fe é Premier Performance— 

Margaret Sullivan S Clouded- Yellow” (1st Run)... WTAE 4.1 
MGM; 1940; MGM-TV 1:3¢ NCAA Football : ses. Wane 5.1 
KDK 

5. DEADLINE AT DA‘N”’— Ist Run Gate g ( 5 19.2 8.2 50.0 fi y Morgan and Co WIIC 6.6 
Susan Hayward, Pre ts N Court WIIC 28 
Paul Lukas; Sat. Ne 4 
Warner Bros.; 1941; UAA 11:3¢ ) ; 

KDKA 

6. “CENTENNIAL SUMMER”— ist Run Gatew Studic 11.1 13.0 10.0 39.1 Ji Paar Show WIIC 91 
Jeanne Crain, Presents 
Cornel Wilde; Wed ( 11 
20th Century Fox; 1946; NTA 11:15-1 

KDKA 

6. “BIG CLOCK”— Ist Run Gate Studic 11.1 14.4 10.3 42.9 Jack Paar Show WIiic 9.9 
Ray Milland, Presents 
Charles Laughton; Mon. Nov. 9 
Paramount; 1948; MCA 11:15-1:00 a.m 

; KDKA 

7. “BOOMERANG”— Ist Run Gateway Studi 10.9 15.1 8.9 41.0 Jack Paar Show WIIC 8.1 
Dana Andrews, Presents Million Dollar Movie— 

Lee J. Cobb; Tues. Nov. 10 White Heat” (1st Run) WTAE 7 
20th Century Fox; 1947; NTA 11:15-1:00 a.m ; ss 
KDKA 

8. “BACK TO BATAAN”’— Repeat Early Show 8.5 9.6 7.5 24.5 Popeye wIIc 18.7 
John Wayne, Thurs. Nov. 12 6 P.M. Adventure WTAf 14.4 
Anthony Quinn; 5:00-6:15 p.m 
RKO; 1945; UAA KDKA 

8. “TASK FORCE”’— Repeat Early Show 8.3 9.6 73 22.1 Popeye ; oo WO 20.7 
Jane Wyatt, Mon. Nov. 9 6 P.M. Adventure........ .. WTA 15.8 
Gary Cooper; 5:06-6:15 p.m 
Warner Bros.; 1949; UAA KDKA 
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National Association for Better Radio and Television! 


Program: “Huckleberry Hound” 
Category! Children’s Show 
Rating: Excellent 


“hese clever and original cartoons star the most engaging 
uintet of characters that ever animated a drawing board, 


captivating the youns in heart a they leap into theif 
hilarious antics. 


* ‘Huckleberry Hound’ is the greatest children’s show on television 
eee especially for kids mY age.” —Jim Bacon, A cated Press 


“pill Hanna and Joe Barbera have created the two most imaginative 
shows on _,. day oF night. ‘Huckleberry Hound’ and ‘Quick Draw 
McGraw’ are much too good to be restricted to children.” 

—Paul Baessler, L.A. Examiner 


« ‘Huck Hound’ is the best cartoon character to hit television ald If 
you don’t believe me, ask MY young *yns—they never miss the show. 


_—V ernon Scott, United Press International 


“Parents can put their kids in the hands of ‘Huckleberry Hound’ and 
rest assured that he will not mistreat them - -- always turns jn a top 


performance: __-Hal Humphrey, Mirror News Syndicate 


“At our house, even the cat has fallen in love with ‘Huckleberry 
Hound’. _—Hank Grant, Hollywood Reporter 


- ‘Huckleberry Hound’ -.e oe togetherness show. Everyone digs 
this pooch .-- kids, parents, and even the family hound.” 


—Army Archerd, Daily Variety 


« ‘Huck Hound’ and his animated friends are the darlings of the 
eggheads and, equally, the delight of the small fry. For me, Huckle- 


berry has in it the magical qualities that makes ‘Alice in Wonderland’ 
worth re-reading every year or two.” Cecil Smith L.A. Times 


“The success of H-B Productions indicates that cod wholesome 
laughter is marketable on television. At a time yhen charges of 
corruption, excess violence and lack of originality are being hurled 
at the entertainment sndustry, William Hanna and Joseph Barbera 
can be especially proud of their contributions to show business.” 





—Catholic Preview of Entertainment 


® 








Mellogys 
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VARIETY -ARB SYNDICATION CHART 


VARIETY’s weekly tabulation, based on ratings furi 


Bureau, highliohts the top ten network shows on a local 
in depth of the top ten syndicated shows in the game particular market. This week buyers to local stations and/or advert 
ten different markets are covered. 

in the syndicated program listings of the top ten shor 
average share of audience, coupled with data as to time and day of telecasting com- formance of the top ten network shows 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an’ designed to reflect the rating tastes of 


4 


shed by American Research’ exact picture of the rating performancs 


sel and offers a rating study strength of particular series. Various 


Over the course of a year, ARB 


sers to syndicators will find the charts valuable. 
will tabulate a minimun of 247 markets. The re- 
ws, rating data such as the sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 


of syndicated shows is to reflect the true rating 
branches of the industry, ranging from media 


on the local level, the Variety-ARB charts are 
irtually every tv market in the U.S. 








NASHVILLE, TENN. 


STATIONS: WSM, WLAC, WSIX. 


SURVEY DATES: NOVEMBER 8-14, 1959. 






























































TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMFETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG |RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
‘a 7 , . 1] 1, Roy Rogers Sat. 5:30) ...WSM. .... Roy Rogers 26.1 69.4 Woods and Waters WLAC 5.9 
1. Wagen Tram (Wed. 6:30-7:30) WSM — 44.8 | 9° Huckleberry Hound (Thurs. 5:15)....WLAC.... Screen Gems 236  59.1|5 O'Clock Hop WSM 11.1 
2. The Rifleman (Tues. 8:00-8:30)...... WSIX 39.9 || 3. State Trooper (Sat. 9:30) “a «ss DRE ewes CR 226 45.2) Wrestling sa WSIX 17.6 
3. Ernie Ford ‘Fri. 8:30-9:00) ....... WSM 38.9|| 4. This Man Dawson ‘Thurs. 9:30) WM. .cc- ov 21.9 66.4 | Piayhouse 90 at WLAC 65 
4. Gunsmoke ‘Sat. 9:00-9:30) WLAC 379/|| 5. Superman (Wed. 5:15 WLAC Flamingo 21.6 53.2|5 O'Clock Hop..... WSM 11.5 
eyeenes ik gyn AEP WSIX 379 || & Quick Draw McGraw ‘Tues. 5:15 WLAC....Screen Gems 210  521|5 O'Clock Hop WSM 118 
4. Real MeCoys (Thurs. 7:30- SIX ——- 37-9) + Popeye (Mon. & Fri. 5:15 WLAC....UAA 185  484)/5 O'Clock Hop WSM 12.6 
5. Wyatt Earp ‘Tues. 7:30-8:00) WSIX 36.6 || §. Border Patrol (Sun. 5:30) WSM..... CBS 17.0 46.4| Twentieth Century WLAC 12.4 
6. Lawman ‘Sun. 7:30-8:00) WSIX 34.0|| 9. Bugs Bunny ‘Sat. 11:30 & Sun. 12:00). WLAC.... Warner Bros, 15.4 73.7 | Detectiy es sir ia ae 6 4 ae 
7. 77 Sunset Strip (Fri -{ ) VST) 33.7/| 9. Highway Patrol ‘Sat. 10:00) vas WEES. oe ae 15.4 34.4 Best of Warner Bros. WLAC y 
“— rp sescllapere o- eu _— b. pel notte 9. Mr. District Attorney Dateline; Weather WSM 26.5 
8. The Texan (Mon. 7:00-7:30) WLAC 32.7 Mon.-Thurs. 6:00) Ps WSIX.....Ziv 15.4 28.5 News-Huntley-Brinkley WSM 28.6 
§. You Bet Your Life (Thurs. 9:00-9:30) WSM 32.4 || 9. Shotgun Slade ‘Tues. 9:30) oa WSM..... MCA 15.4 32.2 | Garry Moore WLAC 216 
T T . T 
LOUISVILLE, KY. STATIONS: WAVE, WHAS. SURVEY DATES: NOVEMBER 8-14, 1959. 
a 38 a, : 4 : - 1. Sea ‘Hunt Sat. 9:30 Airs ; W H AS oss Oe 45 0 64 1 W elk’s Dancing Party WAV E 25.2 
1. Gunsmoke Sat. 9:00-9:30) r WHAS 57.6 |! 5° tuckleberry Hound (Thurs. 6:30 WHAS....Screen Gems 365 66.4 The Plainsman WAVE 18.6 
vs Have Gun, Will Fravell oe - 30-9) hate AS 53 » || 3. State Trooper ‘Thurs. 9:30 WAVE....MCA 34.6 5.5 | Playhouse 90 WHAS 27.7 
3. ae Se (Wed. 6:3 $- 30 bal}. E ne ; 3. U.S. Marshal (Wed. 10:00 WAVE NTA 34.6 83.4 What's Your Question WHAS 63 
4. Red Skeltan ‘Tues. 8:30-9:00) WHAS —=50.9|| 4° This Man Dawson (Tues. 8:00 WHAS.... Ziv 30.2. 47.6 Arthur Murray Party WAVE _ 33.3 
5. Ernie Ford ‘Thurs. 8:30-9:00) WAV E 49.4 5. Lock-Up ‘Thurs. 7:3 WHAS . Ziv 28.9 34 Staccato WAVE 25.2 
6. Loretta Young (Sun. 9:00-0:30) WAVE = 49.1) 6: Cannonball (Wed. 9:30).. WAVE....ITC 283 49.5 | CBS Reports WHAS 283 
J. egeaaey ees 6:30-7:90)... WHAS = 47-5'| 3. Gene Autry (Sat. 11:30) WHAS.... CBS 258 85.4. Detectives Diary WAVE 44 
&. Rea! McCoys (Fri 10 00-10:30) WAV E 45 ) " Not For Hire ‘Mor 10-00) oe WAVE CNP 95 2 65.2 Pat Boone WHAS 138 
8. Rey Rogers Redeo (Sun. 8:00-9:00) WAVE 43.9 || § Roy Rogers (Mon. 5:3( WAVE Roy Rogers 249 76.2 Feature Film WHAS 5.0 
10. Yeu Bet Your Life ‘Thurs. 9:00-9:30) WAVE 43.7 ; 5 CBS News-D. Edwards WHAS 10.7 
™ 
PEORIA, ILL. STATIONS: WTVH, WMBD, WEEK. SURVEY DATES: NOVEMBER 8-14, 1959. 
Co he ines 1. State Trooper Sat. 9:31 Recaee W MBD.. MC A 81 56.9|It Could Be You WEEK 18.2 
. Sat. 9:00-9:30) ‘'MBD 484) 2. U.S. Marshal 9:3 WEEK.... NTA 02 50.0) Take A Good Look WTVH = 15.7 
1. Gunsmoke (Sat. 9:00-9:3 W ? : 3. Huckleberry Hound ‘Thurs. 6:00 WTVH . Screen Gems 28.9 45.9| Home Edition; Weather... WMBD 18.9 
2. Real McCoys (Thurs. 7:30-8:00) WTVH 44.0) CBS News-D_ Edwards WMBD 17.0 
a s 5 een were ‘ 4. Bold Venture || 10:00 WTVH Ziv 3 58.8! Three Star Final WMBD 17.0 
‘ ai > ; 30- . ) .WEE 3.9 i oe 
3. Wagon Train (Wed. 6:30-7:30 sei ‘ 5. New-York Confidential ‘Mon. 9:30 WTVH 1T¢ 3 39.6 | Steve Allen WEEK 22.0 
4. 77 Sunset Strip ‘Fri. 8:00-9:00) WTVH 4if 6. Jeff's Collie ‘Wed. 6:00 WTVH ITC 21.7 39.4| Home Edition: Weather W MBD 17.0 
5. Red Skelton (Tues. 8:30-9:00) WMBD 39.0 a, ag AR SR 4, § 
6. Have Gun, Will Travel ‘Sat. 8:30-9 WMBD 37.7 News-Huntley-Briukley WEEK 16.4 
— e 7. Woo cke M 3:0 sas 'T .- Ke 21 38.5 News; -ather VEEK 7.6 
7. Maverick (Sun. 6:30-7:30) WTVH 37.3 Woody Woodpecker ‘Mon. 6:00) WTVH Kellogg 1 ws riage ae - oa sy. 
&. Black Saftdie (Fri. 9:30-10:00) WTVH 26.5 8. Mike Hammer |f 10:30) oesee. WMBD MCA 17.6 21.8 Weather; Sports WTVH 10.7 
oo - es . ‘ ‘ , Lamplighter Plavhouse WTVH 10.7 
9. What's My Line (Sun. 9:30-10:00) WMBD = 34.9! 9. Sea Hunt (Tues. 10:00 veseee WTVH... Ziv 170 314) Three Star Final WMBD 238 
10. Wanted—Dead or Alive (Sat. 7:30-8) WMBD 34.6 10. This Man Dawson ‘Tues. 9:30)... WEEK Ziv 16.4 28.7 | Garry Moore WMBD 28.9 
10. Trackdown ‘Wed. 10:00 WTVH CBS 16.4 30.0! News In Views WEEK 20.4 
T 
MADISON, WISC., STATIONS: WISC, WKOW, WMTV. SURVEY DATES: NOVEMBER 8-14, 1959. 
| 1. Huckleberry Hound ‘Thurs. 6:30)....WMTV....Screen Gems 23.3 44.1| Zahina and Barnstormers WISC 182 
_ NCA: tbhall (Sat. 1:30-4:00) WMTV 41.6|| 2» Mike Hammer ‘Fri. 9:30 .. WKOW MCA 22.0 39.1) Person To Person WISC 23.3 
. rn ae eo “y 30-9:00 WISC 41 3. Three Stooges ‘Mon.-Fri. 5:00) ; WISC Screen Gems 20.2 62.9 American Bandstand WKOW 66 
3. aa os t. 9:00-0:30 | oer 208 Mr. Flicker and Friends WMTV = = 7.7 
. Gunsmoke (Sal. ¢ ive eenes . Jd.0 , in Tin Tin , WKOW 69 
4. Lassie ‘Sun, 6:00-6:30) WISC 36.8 || 4. Bold Venture (Sat. 9:30)....... ose WIRES. oe aa 19.5 33.7 | Fanfare WKOW 208 
Sullivan (S 7:00-8:00) WISC 34.5| 4. Roy Rogers ‘Sun. 5:30 WKOW... Roy Rogers 19.5 51.7 | Twentieth Century WISC 145 
= wen 3 oe nical 8:30-9:00)... WISC ee ; 5. Lock-Up (Sat. 8:00 a WISC..... Ziv 18.6 29.7 Weik’s Dancing Party WKOW 308 
: icatpeo « sage wig 3( & 0 laced 4 > 4 6. William Tell ‘Mon. & Wed. 5:30) WISC.....NTA 17.3 57.1) Mr. Flicker and Friends .WMTV 5.0 
%. Real McCoys ‘Thurs. 7:30-8:00) y 2 My Friend Flicka WKOW 7.5 
8. The Texan ‘Mon. 7:00-7:30) WISC 31.8 |) | . ve Cobmeand G = waders = m~ a Superman WMTV 7.5 
. is (0-3:45) Isc 316 7. New York Confidential (Tues. 9:30) I : ( 6.7 30.0 | Garry Moore Wisc 30.2 
9. Pro-Football (Sun. 1:00 3:45) : WI on 3] 8. Cisco Kid (Tues. & Thurs. 5:30) WISC.... . Ziv 16.5 58.9| Woody . Woodpecker WMTV 7.2 
10. Dennis The Menace (Sun. 6:30-7:00)... WIS¢ 31.4 Mr. Flicker and Friends... WMTV 63 
16. The Rifleman ‘Tues. 8:00-8:30) WISC 31.4 || 9. Popeye ‘Sat. 4:30 ile WMTV UAA 15.0 70.1) Champion Bowling WKOW 50 
All Star Golf WKOW 3.1 
T \ T 
RO. NOKE, \ A, STATIONS: WDBJ, WSLS, WLVYA. SURVEY DATES: NOVEMBER 8-14, 1959. 
1. Wagon Train (Wed. 7:30-8:30) WSLS _54.1,, 1. Death Valley Days (Mon. 7:00 WDBJ.... US. Borax 35.2 659|Claim To Fame.........WSLS 157 
2. The Texan Mon 8:00-8:30 WDBJ 46.2 2. W hirlybirds Tues. 7:00 . WSLS CBS 34.9 70.8' Hotel De Paree ....... WDBJ 13.2 
3. Ed Sul van ‘Sun 8 00-9:00) : WDBJ 4: 2 3. Sheriff of Cochise ‘F 8:30 WDBJ.... NTA 31.4 57.1) Art Carnev ...... WSLS 17.3 
4. Have Gun, Will Travel ‘Sat. 9:30-10 WDB 43.7 4. Woody Woodpecker ‘Wed. 6:00 WSLS.. CBS 30.2 78.6 Early Show - WDBJ 79 
5. Ernie Ford Thurs 9 30-10 00 WSLS 43.4 5. Rescue 8 (Wee 7:0 : WSLS Screen Gems 28.9 58.9 | Jeff's Collie ... WDBJ 18.9 
6. Gunsmoke ‘Sat. 10:00-10:30) WDBJ 40.9|| 6. Three Stooges ‘Mon.-F! 30 coe WSLS Screen Gen 8. 79.1| Early Show . ‘ WDBJ 6.4 
6. Pr.ce Is Right (Wed. 8:30-9:00) WSLS 409|| 7. Huckleberry Hound (Fri. 6:00) WSLS Screen Gems 28.3 79.1| Early Show WDBJ 78 
7. Leramie ‘Tues. 7:30-8:30) WSLS 39.4)|| 8. Brave Stallion ‘Tues. 6:0( WSLS ITC 25.2 83.2| Early Show WDBJ 3.8 
&. Rawnide Fri. 7 30-8:30) WDBJ 39.2, 8. Superman (7 6:00 WSLS Flamingo 25.2 74.1| Early Show WDBJ 8.2 
9. Wanted—Dead or Alive (Sat. 8:30-9)..WDBJ 39.0'| 9. Sea Hunt (Thi 7:3¢ WSLS Ziv 22.6 40.9 To Tell The Truth WDBJ 23.3 
» } 7" If . 7 
i q Ehulse STATIONS: WREX, WTVO. SURVEY DATES: NOVEMBER 8-14, 1959, 
1. Red Skelion (Tues. 8:30-9:00) WREX 537 1. ee Se -_ 2 30 = oa yo \ o “ : 53.0 ae e Allen = Oo 29.3 
¢ Bites ae Q ser sae 2. Mal i } 5:30 - Screen Gems 285 16.1 Gale Storm : WREX 21.1 
. Ed Suilivan ‘Sun. 7 00-8 00 W aes = : 3. U.S. Marshal |} 7 Of WREX....NTA 27.4 0.0 | Troubleshooters WTVO 25 2 
3. Gunsmoke ‘Sat. 9:00-9:30) WREX 51 4. Lock-Up S 9-3 WTVO Ziv 248 37.9 What's Mv Line WREX 400 
4. Wagon Train (Wed. 6:30-7:30) WTVO 49.{ D. Decoy ‘I 0:0 WREX Official 23.7 72.9 Jack Paar Show WTVO 8.1 
5. The Rifleman (Tues. 8:00-8:30) WREX 496 || & San Francisco Beat (Sat. 10:30) WREX CBS 23.4 65.2 Weather; Piayhouse WTVO 12.6 
. Mk? . 2 ; ' * , Courtesy Playhouse WTVO 11.1 
. Welk 7 Dancing Party ‘Sat bs ( 0-9:00 W REX 49 I 7 sold Ve nture ‘Sat. 10:00 WREX Ziv 21.9 50 9 Dennis O'Keefe WTVO 20.0 
7. ve Got A Secret (Wed. 8:30-9:00) WREX 47. 8. Huckleberry Hound (Thurs. 5:00 WREX Screen Gems 21.1 7.0 Popeve WTVO 15.6 
8. Garry Moore (Tues. 9:00-10:00) WREX 46.9 || 8. Rescue 8 (Fri. 6:30 WREX Screen Gems 21.1 39.0) People Are Funny WwTvO 30.8 
9. 77 Sunset Strip ‘Fri. 8:00-9:00) WREX 46.5 || 2° Popeye (Mon.-Fri. 5:00 WTVO UAA 19.5 96.2; Rin Tin Tin WREX 15.3 
ss aa aaa , Wm Woody Woodpecker WREX 19.3 
410. The Millionaire (Wed. 8:00-8:30) WREX 44.1 |} | Huckleberry Hound WREX 21.1 








(Continued on page 42) 
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Slash $6,504,200 
From ‘Voice, USIA 


Washington, April 26. 
House Appropriations Commit- 


$123.793.180 requested for USIA, 


ties in Libya—known as Project 
Delta. This was a reduction of 


gether with previous appropria- 
tions, a total of $12,627,000 is now 
available for the project. 


NBC-TV Operacasts May 
Get Florist Delivery Com 
For ’60-’61 Sunday Spread <2" 


Hopes are high at NBC-TV for 
a major sponsorship 
on its schedule of four | 





recent 
Giovanni” on the network, is said 
to be eyeing all four specials in 


"60-61. 

Until the “Giovanni” broadcast, 
NBC-TV's opera company had a 
nearly unblemished record of no 
sponsors. Only other exception 
were underwriters for “Amahl & 
the Night Visitors” Hallmark 
Cards was a standard on the Gian- 
Carlo Menotti traditional Xmas 
special for many years. Once 
Pontiac grabbed it, but the other 
operas didn’t make it on Madison 
Avenue—until Mozart's “Giovan- 
ni” on Sunday (10). 


STORER’S ‘GOOD MUSIC’ 
UPBEAT FOR CLEVE. 


Cleveland, April 26. 





would march betier than reck ‘n’ 
roll. 

Accordingly, May 1 WJW Radio 
becomes a “good music” station, 
with records spun in 12 to 20- 
minute segments without interrup- 
tien. 

After the segments, con mercials 
will be broadcast in clusters. An- 
nouncers — and the staff was 
trimmed sharpiy, with personality 
disk jockeys out — will be merely 
voices to announce record titles 
and read commercials. 

Cruelest cut of all: the an- 
mnouncers will sot be allowed to 
mention their own names on the 





Goodyear pickup of alternate 
weeks resulted from a flareup be- 
tween the tiremaker and NBC (see 








SARNOFF & STANTON CARRY TV TORCH 











osc -remmpaaggan te Bing thie ais 
three things in a speech—two of them constituting 
voluntary offers of free programming to Presi- 
dential aspirants—geared to undermine a bill now 
pending before Congress. The bill, 5-3171 and intro- 
duced by Senators Magnuson and Monroney, de- 
mands that each of the tv networks give eight heurs 
of free airtime before Election Day to the Repub- 
lican and Democratic candidates. 

But, to observers, it looked as though the speech, 
made before the N.Y. members of the Academy of 
Television Arts & Sciences, might be the spadework 
in a mew legal tack opposing a Federal threat much 

more extensive than an amendment to Section 315 
4 te the Communications Act, which is confined to the 
relatively narrow issue of compelling networks to 
give up an aggregate of 24 hours every four years. 

¥.. is thought possible that Sarnoff had stated . 

his speech an argument on the Constitutionality of 
regulation for any and all manner of program 
content. Federal agencies and elected officials have 
threatened several times in recent months to legis- 
late or assert contro! of the handling of oe 
candidates by tv. The threats have ranged from 
compulsory addition of culture and education to 

the stopping of tv violence. 

Sarnoff shed different light on the traditional 
concept that “the airwaves belong to the people,” 
which, as the argument goes, gives Congress the 


Speaking directly - 
measure, he charged that it raised “grave questions 
of public policy and Constitutionality.” This inter- 
pretation of S-3171 could also be applied to the 
broader aspects of the current broadcast climate. 

“The air does belong to the public.” Sarnoff 
agreed, “but what is proposed by government ex- 
propriation is a great deal more than air .. . The 
present broadcast frequencies had enly theoretical 
value until the individuals undertook the heavy in- 
vestments in facilities and programming to provide 
a broadcasting service.” 

his speech, Sarnoff revealed for the first 
time that NBC-TV had made plans, for the eight 
Saturday nights prior to Election Day, to use “Meet 
the Press” for interviewing Ay Democratic and Re- 
publican candidates side vy side. “Press” is nor- 
mally a Sunday half-hou-, bat Sarnoff will make it 
an hour before Elections and put it for the eight 
weeks in the current prime time slot held by “World 
Wide 60.” 

Sarnoff also broke the news that NBC-TV was 
going to offer prime time fer the Lincoln-Douglas- 
type debate that Democrats Hubert Humphrey and 
John Kennedy have agreed to do. These two candi- 
dates will talk on the air prior to contest in the May 
West Virginia primary. (Wheeling affiliate WTRF- 
TV first approached the two officeseekers to appear 
on the face-to-face stanza, according to Robert Fer- 
gusen,. the station's general manager. NBC will take 
the nation-wide feed via WTRF.) 

Sarnoff said at the Thursday (22) session that 
the industry has been “entering a new and more 
dangerous phase in the period that 
months age (with the advent of the ‘scandals’).” 
He added that the proposed S-3171 amendment to 
Section 315 had “failed to remove .. . practical ob- 
Stacles to face-to-face debate.” 

Of the “Meet the Press” plan, Sarnoff said that 
“this is probably the last time in the campaign that 
any wetwork will be able to afford the luxury of 
presenting a debate between candidates. The way 
to make such televised debates possible as a regular 
feature of our political life is simply to free such 
programs from the equal-time penalty of Section 
315. The way not to do it is to pass another law 
enabling the government toe expropriate air time 
for campaign purposes. 

“I believe,” Sarnoff declared, “that the course we 
are taking voluntarily is far preferabie to the one 
that the proposed legislation would impose upon us. 
It represents the initiative of a breadcaster acting 
in freedom. not a government edict that raises 
— questions of public policy and Constitution- 

ty 

“It has been argued,” he continued a bit later in 
his 25-minute address, “that broadcasting is fair 
game for expropriation of air time by the govern- 
ment on behalf of the political candidates, because 
the airwaves belong to the people. The air does 
belong to the public. but what is proposed for Bov- 
ernment expropriation is a great deal more than air. 
The public resource by the airwaves 
had no value until the scientists and 
invented ways to use it as a means of communica- 
tion. In fact, vast wnchartered areas still remain in 
the spectrum which cannot be used until science, 
technology og enterprise develop their usefulness 
for the pub! 

“Thus, the cauieat broadcast frequencies had only 
theoretical value until individuals undertook the 


sone & ingitation of chucutianal aud adie con. 





gtams on the air. 


NBC Head Sheds New Light on Traditional Concept ‘Airwaves Belong 
To the People’; CBS Prez’s ‘Pot Calling the Kettle Black’ 
Falls on Deaf Ears 


_ actresses... 






The Stanton Story 


Washington, April 26. 

Frank Stanton, the thinking man’s tv exec, told 
the nation’s newspaper editors here that sharp 
criticism of television by dailies adds up to the pot 
calling the kettle black. 

The CBS prexy snapped up an invitation for a 
choice speaking spot, (the Friday luncheon) at the 
annual convention of the American Society of News- 
paper Editors. (ANSE prez is J. Russell Wiggins, 
editor of the Washingtoa Post, which owns WTOP- 
TV, the CBS affiliate here.) 

Dr. Stanton’s announced topic was the joint press- 
broadcasting fight for freedom of information, but 
he couldn't reject the temptation to jab at editors 
for the abuse newspapers have been handing ty 
lately. ~ 

His points were well taken, and what he had to say 
was, of course, well said. But it is highly ques- 
tionable whether he won any converts. The subject 
is an argumentive one at best, with two sides. It 
was something like Oren Harris going before a 
breadcasting convention in an effort to win support 
for legislation to force the licensing of networks, 
or, more extreme, « Democrat addressing a Repub- 
lican rally. 

Newspapers which don't own ty stations are fed 
up with watching advertisers place more of their 
budgets in tv, and they're going to fight back when 
they can. This is a fact of life. 

It was no doubt good for editers te hear what 
Stanton teld them, nevertheless. 


Rocky’s Switch On 
TV Camera Access 


New York Governor Nelson 


press session at Williams- 
rte lights avent on and 
as rolled. Just like that, 
changed. 

Rockefeller’s stand en separat- 
ing newspaper and broadcast ses- 
sions caused radio-v newsmen to 
walk eut when he was politicking 
his way through Califernia last 
fall during his pitch fer the Re- 
publican presidentiai nominatiqn. 
He firmly defended the stand after 
the incident, complaining that tele 
lights and other equipment made 
it impossible to conduct a free and 
easy session with newspapermen. 
NBC, CBS and ABC, in a joint 

announced they 
would boycott all separate-but- 
equal conferences. 

At Williamspert, where Rocke- 
feller had gene to stump for an 
old college roommate, Herman 
Schneebeli, who was running in a 

ial Congressional election 
voted yesterday (26), tele and radio 
agreed to walk out 

if eller stuck to his policy. 
The Governor's office had no 


i 


his mind, but, 
decided not to 


the meeting were 
New York; WDAU-TV, 
Scranton. WMPT-TV, South wil- 





“Some of the most righteous indignation about 
violence on television,” Stanton told them, “has | 
come from newspapers which assign whole teams 
ee ee ee 
ties while disposing pretty summarily of the latest 
disarmament proposal. 

That ‘Sunday Ghette’ Bic 

“Some of the most impatient comments on the 
‘Sunday ghetto’—wondering why television has so 
many more programs of serious comment and cul- 
ture en Sunday than on weekdays—come from news- 
papers, the Sunday editions of which have whole 
sections of editorial matter, book reviews, art news 
and other cultural features that are lucky to get half 
a column in the weekday editions. 

“Some of the most eloquent protests against 
trivia on television come from newspapers, the frent 
pages of which have been ablaze with hot ‘inside’ 
stories on personalities whose sole contributions to 
television are light entertainment. 

“Some of the most sensitive attention to de- 
coljetage en television has come from newspapers of 
wellearned specialized reputations for warmly 
imaginative photographs of richly endowed 





Obeler’s ‘Auk’ Set For 
Play of Week’; Dickers 
Originals for ’69-’61 


Presentation of “Night of the 
Auk” as next week's (May 2-8) 
“Play of the Week” attraction on 
peng oot" N_Y.. marks tw bow of 

Arch Oboler. “Auk” originally was 
done as a play on Broadway. 


7 summer hour ef mys- 
teries, while negotiations are also 
going on for a Hallmark presenta- 
tion in the fall of another Oboler 
original. 

Lewis Freedman will produce 
“Auk” with Nikes Psacharopoulos 
(Yale Graduate School of Drama 
teacher) as director. All-maile cast 





“I am reluctant.” Stanton went on, “te conclude 
that this gap between what you would wish of us 


and what many of you practice for yourselfs results | 
from a good, hard, practical concern for circulation. | 


1 resist this conclusion largely because I have seen 
too often in newspapers the well articulated convic- 
tion that the trouble with television is that it worries 
too much about the size of its audiences and not 
enough ahout fulfilling its highest promise. 

yet, I have continually been struck by the fact that 
you, too, are supported by an advertising economy; | 
that you, too, must entertain as well as inform and | 
edify; that you, too, have the problem of providing | 
something for everyone.” 

Stanton added this thrust: 
hear anyone say that he has given up reading news- 
papers because they have too much advertising in 
them.” 

He reminded the editors that newspapers have 
two centuries of history behind them, while tw is | 
young, with fresh problems ef dimension, impact 
and immediacy. 

“Experience.” he said, “is as valuabie for its | 
errors as for its successes.” 

Stanton harrassed editors with the old and exag- 
gerated complaint that too many news 


it unnecessary for CBS to have to rely to 
extent on handouts to get all the news, his it 
might take on some meaning. The fact is that all 
media uses them and has to do so. 

He deplored the fact that the U.S. 
ment won't let American newsmen 
calling it “usage of freedom of 
weapon of diplomacy.” 

He demanded free access to news within 
ernment, warning: “ ... In our time 
moment of truth as to whether democracy 
deliver in an age when an uninformed people 
have no second chance.” 


“And I have yet to) 


features Sheperd Strudwick, W ar- 


|ner Anderson, James MacArthur, 


| William Shatner and Alan Mixon. 


KATE SMITH HANDED 
26-WEEK RENEW AL 


| Status of the Kate Smith show 
|on CBS-TV has been resolved, at 
| least for the time being, with the 
| Monday night stanza now renewed 
' through October but subject to can- 
| cellation by CBS-TV on the end of 
| any 13-week cycle. 

| American Home Products, via the 
| Ted Bates agency, handed CBS a 
| firm renewal order for 26 weeks, 
| through Oct. 17. Spemser and 
agency feel they'd like te see how 
|the show does through the sum- 
mer before making a final deci- 
| sion. However the deal leaves the 
door open to the network to can- 
|cel the stanza should it feel it's 
|mot right for its fall lineup. 








Mexico City, April 26. 


duction of a series of live pro- 
grams over a local channel. 

Couple will have starring roles in 
series, slated ior August imaugura- 
tion, during period when both do 
not have any Hollyweed er other 
foreign i 
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Look 
what's 
happening 
in broad. 
daylight! 





In the afternoon, 
for example... 


The big trend to NBC gets bigger. 
Look at the swing in viewing 
habits since NBC Television 
reprogrammed its afternoon 
lineup on February 8. 

The facts, according to Nielsen:* 


Fact... Total afternoon lineup: . 
NBC Television up 36% in share, 

up 38% in rating. 

Network #2 down 8% in share, 

down 6% in rating. 

Network #3 down 17% in share, 

down 15% in rating. 


Fact...Since February, all 

six NBC afternoon time periods are 
up in share; up in ratings; 

up in homes per minute. 

Specific share increases include: 


. Queen for a Day up 10%; Loretta Young 


up 67% over previous program; 

Young Dr. Malone up 36%; From 

These Roots up 23%; Comedy Playhouse 
up 43% anu Adventure Time 

up 47% over previous programming. 


Fact... Total NBC afternoon 

lineup now averages: 33.9 share; 

8.4 rating; 3,579,000 homes per minute. 
In two months, NBC has gained 

more than a million additional homes 
per afternoon minute. 


Fact... The new total daytime picture: 


NBC Net. #2 Net. #3 
Average Share 38.1 364 21.5 
Average Rating 8.8 8.8 5.6 
Half-Hour Wins 6 6 0 


Fact...Brown & Williamson, Coigate- 
Palmolive, Coty, General Mills, Mennen 
and Purex have all made recent major 
buys in NBC's new daytime lineup. 


THE NBC 
TELEVISION 
NETWORK 


NT! Average Audience, 10 am-1 pm and 2-5 pm, Mon.-Fri, incheding 
WBC sustaining ratings. Feb. | and March lt, 1960, 
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Bureau, highlights the top ten network shows on a local leve 
in depth of the top ten syndicated shows tn the same partici 
ten different markets are covered. 

In the syndicated program listings of the top ten shows, 
average share of audience, coupled with data as to tin 


petitive programming in the particular slot, etc., is furnished. Reas 





Variety's weekly tabulation based on ratings furnished by Ame 
land offe 
ilar market, 


rating data such as the 
1e and day of 


yn 


rican Research 
rs a rating study 
This week 


telecasting com- 
for detailing an 


VARIETY - ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 247 markets. The re- 
sults of that tabulation will be found weekly in Vartery. Coupled with the reting per- 
formence of the top ten network shows on the local level, the Varntery-ARB charts ere 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


Various branches of the industry, ranging from media 








(Continued from page 38) 













































































LUBBOCK, TEX. STATIONS: KCBD, KDUB, SURVEY DATES: NOVEMBER 8-14, 1959. 
TOP TEN NETWORK SHOWS TOP SYNDICATED AV. Av. TOP COMPETITION av. 
RK. PROGRAM—DAY—TIME ara.| | onl PEOGR AM—DAY—TIME STA. DISTRI. ETG. SH. | PROGRAM STA. RTG. 
sy 
I yn . This Man Dawson (Mon. 8:30)........ KCBD . Ziv 365 61.0| Show ef the Month...... KDUB 233 
1. Gunsmoke (Sat. 9:00-9:30) .......... KDUB 544 | 2. U.S. Marshal (Thurs. 6:30)........... KDUB.... NTA ‘ 2323 oe SS eae KCBD 214 
2. Have Gun, Will Travel (Sat. 8:30-9)..KDUB 52.8|| 3- Bugs Bunny (Pri, 5:30).............. 1B.... Warner Bros. 28.7 @.7 | Tales a Rangers an «6s 
is (Fri < ’ t 7 | Here's ell .. KCBD iL 
See ee eee eh aw a|| & Woody Woodpecker (Mon. 5:15)...... KDUB.... Kellogg 267 80.2 Mr. District Atiomey...-KCBD 3.5 
- Wagon Train - 6:30-7:3 KCB 4 5. Roy Rogers (Wed. 5:30) eee KDUB Roy Rogers 26.1 79.8| Casey Jones ; KCBD 63 
5. Desilu Playhouse (Fri. 8:00-9:00) ....KDUB 45.9 | 2 aa KCBD 69 
6. Maverick (Mon. 9-00-10:00).......... KCBD 44.4|| 6 Flight (Thurs. 7:00) «BBD ina’ CNP 25.2 449) Betty Hutton ..... .KDUB 29.6 
7. The Texan (Mon. 7:00-7:30) __KDUB 440 6. Huckleberry Hound (Thurs. 530). -KDUB.... Screen Gemg 25.2 800 Science Fiction Theatre. .KCBD 44 
A a Here's Howell .. KCBD 5.7 
8. Father Knows Best (Mon, 7:30-8:00)..KDUB 43.7 7. Looney Tunes (Mon.-Fri. 5:00)....... KDUB.... Guild 23.7 80.1) Sgt. Preston .. ..KCBD 69 
9. Ernie Ford ‘Thurs, 8:30-9:00) ..KCBD 41.5 Tales of Texas papas KCBD 10.7 
10. 've Got A Secret (Wed. 8:30-9:00).._KDUB 41.2 || 8. Leck-Up (Sum. 9:30)................ KCBD - Ziv 23.0 53.4 Rescue 8 .. KDUB 20.1 
9. Sea Hunt (Thurs. 6:30)............ KCBD Ziv 214 40.7'US. Marshal ... KDUB 299 
TT 7 ‘- 
LOWER RIO GRANDE, TEX. STATIONS: KGBT, KRGV. SURVEY DATES: NOVEMBER 8-14, 1959. 
1. Wagon Train (Wed. 6:30-7:30)....... KRGV 58.9) 1, Huckleberry Hound (Thurs. 6:30)....KRGV.... Screen Gems 360 562|To Tell The Truth ...... KGBT 281 
2. Maverick (Sun. 6:30-7:30)........... KRGV 49.8| 2. Whirlybirds (Wed. 7:30)............. KRGV....CBS 342 543/|Men Into Space......... KGBT 28.8 
3. Perry Mason (Sat. 6:30-7:30)......... KGBT 495 > a + oy Big? pian ett a = 415) Bob “ye seonoses ad = 
pti: co -00-9- .§ rooper ‘Mon. 8:30)........... -- MC 444) Show o Month... ... 
4. Gunsmoke (Sat. 9:00 eee KGBT 470 . ae Ginn ta oo. KRGY CBS 253 52 1| Playhouse Se eaeteinbae KGBT 233 
5. Red Skelton (Tues. 8:30-9:00)....... KGBT 44.2 || 6 Rey Rogers (Sun. 6:00) ae KRGV.... Roy Rogers 240 470 Lassie KGBT 271 
5. The Rifleman (Tues. 8:00-8:30).... KGBT 442)| 7. Three Stooges (Mon.-Fri. 5:30)....... KRGV . Screen Gems 18.7 61.1; Rin Tin Tin. ........... KGBT 158 
6. Ernie Ford (Thurs. 8:30-9:00)........ KRGV 43.5 : My Friend Flicka ....... KGBT 94 
1. Real McCoys (Thurs. 7:30-8:00) KRGV 43.2 || & Lock-Up (Wed. 9:30)................ KGBT.... Ziv 182 42.8) Louis J .KRGV 244 
: op: renee >< : >< | 9. Highway Patrol (Mon. 10:15)........ KGBT ... Ziv 134 632%) Weather aes KRGV 123 
8. I've Got A Secret (Wed. 8:30-9:00)... KGBT 429 - World of Talent .. KRGV 34 
9. Wanted—Dead or Alive (Sat. 7:30-8). KGBT 41.1 '18. Seience Fiction Theatre (Sun. 4:30)... KGBT . Ziv 116 45.1' Hour of Stars .KRGV i41 
al AT ry ‘yy 
ODESSA —! ND, TEX. STATIONS: KMID, KOSA. SURVEY DATES: NOVEMBER 8-14, 1959. 
1. Gunsmoke (Sat. 9:00-9:30). . ..KOSA 61.5|| 1. Mike Hammer (Sat. 9-30) os KOSA.... MCA 48.7 785 | It Could Be You......... KMID 119 
2. Have Gun, Will Travel (Sat. 8:309) KOSA 59.4, 2. This Man Dawsenm (Tues. 9:99) .KOSA.... Ziv 420 69.0 | Highway Patrol ......... KMID 189 
3. Wagon Train (Wed. 6:30-7:30) .KMID 54.7 || 3. Whirlybirds (Fri. 9:00) Sewonaite KOSA.... CBS 410 736 | Shubert Alley .......... KMID 149 
4. Wanted—Dead er Alive (Sat, 7:30-8).. KOSA 54.5 || 4 State Trooper (Sat. 8:00)............ KOSA.... MCA 368 528/ The Deputy .........- .KMID 32.9 
5. Rawhide (Fri. 6:30-7:30)........ KOSA 526 || 5. Sam Francisce Beat (Fri. 9:30)....... KOSA.... CBS 35.4 71.7 | Shubert EP KMID 148 
€. Laramie (Tues. 6:30-7:30) _. KMID 51.2 || 6. The Vikings (Fri. 7:30)..............KOSA....UA-TV 333 569 Bae CEE . 2 scecvcunews KMID 238 
7. Perry Mason (Sat. 6:30-7:30)......... KOSA 49.3 || 7. Leck-Up (Thurs. 9:30)............... KMID.... Ziv 28.7 539) Playhouse 990 ........... KOSA 238 
8. The Texan (Mon. 7:00-7:30)....... KOSA 473 || 8. Sea Hunt (Sun. 9:30) KMID.... Ziv 28.4 53.7| Man Without a Gun .. KOSA 243 
9. Red Skelton (Tues. 8:30-9:00). ..KOSA  46.2|| 9. Shotgun Slade (Thurs. 8:00)......... KOSA.... MCA 273 45.9) Bachelor Father .-KMID 308 
9. Tightrope (Tues. 8:00-8:30) ........ KOSA 46.2 10. Net For Hire (Sun. 8:00) KOSA.... CNP 26.6 43.2| Roy Rogers Rodeo ...... KMID 33.6 
QUAD CY ¢ F IA., ILL. STATIONS: WHBF, WOC. SURVEY DATES: NOVEMBER 8-14, 1959. 
“J. Red Skelton (Tues 8:30-9:00)........WHBF  49.7||.1. Huckleberry Hound (Fri. 6-:00)....... WOC..... Screen Gems 29.8 5 Roy Rogers ............ ; 112 
2. Gunsmoke (Sat, 9:00-9:30)... /HBF 48.1) 2. Sea Hust ‘Thurs. 10:00) | ee 279 58.0| Alcoa Presents ......... WHBF 16.7 
3. Have Gun, Will Travel (Sat. 8: 30-9). _WHBF 47.4)| 3. Whirlybirds (Sun. 9-30) . er. 263 41.0 | What’s My Lime......... WHBF 36.6 
4. Ed Sullivan (Sun. 7:00-8:00) WHBF 43.9|| 4. Manhunt (Thurs. 930).............. WOC..... Screen Gems 25.6 484 | Playhouse 90 ........... WHEF 209 
5. Wagen Train (Wed. 6:30-7:30) woc 43.0|| 4. This Man Dawson (Sat. 9:30) ....... WHBF . Ziv 25.6 re SEE OD gn nc ctw notes oc 212 
6. Rawhide (Fri. 6:30-7:30) - WHBF 41.2) 5. Quick Draw MeGraw ‘Mon. 6:00)..... (OC .. Screen Gems 253 543; Lone Ranger ........... WHBF 188 
7. The Texan (Mon. 7:00-7:30) WHBF 41.1|| 6. Bold Venture (Fri. 10:00)... . WHBF.... Ziv 23.7 62.7| We MD 5. noc a gem neces woc 135 
8. Zane Grey Theatre (Thyrs. 8:00- 8:30). WHBF 41.0|| 7. Rescue 8 (Sat. 9:30) .......... . WOC..... Screen Gems 21.2 413/| This Man Dawson....... WHBF 25.6 
9. Ernie Ford (Thurs. 8:30-9:00) see 40.1|| 8. Superman (Wed. 6:00) cee awmaen woc . Flamingo 20.2 49.6 | Donna Reed WHBF 193 
10. Desilu Playhouse (Fri. 8:00-8:30) -WHBF 39.1 || 9. State Trooper (Tues. 9:30). woc..... MCA 186  341!Garry Moore . WHBF 32.1 
: . {| REVLON BUYS PAIR l Talks U 1TVE 
Radio Review | OF CAESAR sows) Blondeau Talks Up Int est 
i 2) Two Sid Caesar shows have been ——— Continued from page 27 

bought by Revion for slotting in ly, tv fi tival, to which tv editors 

TRIBUTE TO LEOPOLD STO- terms (Richard Strauss, he said,|... oom. va shows are being played in Ita ee 
KOWSKI {loved American oysters, hated cen-| i'$ Tesular CBS-TV Thursday at |Ger rmany, France, Belgium and throughout the eens oe oe _ 
With Maestro Stekewski and Mar- tral heating). Others talked about | 10 p.m. hour slot. |Holland. He says they remain Seongiens the ena jap toon of 
tin Bookspan in personal terms were ete First Caesar special, titled “Tip | neni. trends and the quality 4f ty pre- 


Producer-Director: Bookspan ski, Rachmaninoff, Ravel, 
April 22, 9:05 Falla, Kreisler. 

| Outstanding among the _ pro- 
}gram’s selections was a recording 
from Stokowski's personal collec- 


115 Mins., Friday, 


p.m. 
WOXR and QXR Network (tape) 
4 solid majority of good music 


set against brief but interesting tion (unavailable in this country 
interview segs made this two-hour |of Prokofiev's Fifth Symphony, 
salute to conductor Leopold Sto-| with Stokowski conducting the 
kowski a most listenable show. Moscow State Orchestra. Proko- 

Martin Bookspan, WQXR’s direc- | fiev's Fifth is a highly romantic 
tor of recorded music, tape-inter- symphony. It has passages which 
viewed the maestro in his New| ™ight have come off the sound- 


York apartment and interspersed | *4¢k of a motion picture, but the 


the chatty segs with Stokowski- Moscow Orchestra’s r tterpretation 
conducted reeords, some of them | ad brilliance, and the technical 
from the conductor's personal Ii- | excellence could cause a Sputnik 
brarv. reaction in U.S. recording ranks 
Stokowski, who could be de-| Other selections (with actually 


scr:bed as something of a_people’s | 0 apologies to the Russians neces- 
( ce among prominent figures in| | Sary in produc tion technique > or 
the 


world of intellectual arts, de- | musicianship includec| Respighi’s 
monstrated his understanding of|“The Pines of Rome” and music | 
and rapport with the public at |from Carl Orff’s ‘:Carmina Burana” 
large by his easy and unassuming | conducted in this country by 
manner in the interview. He | Stokowski. The latter was by the 
spoke of his enjoyment in per-| Houston, Texas, Symphony which 
forming modern compositions con- | Stokowski now conducts Bill. 





demned by many classicists, be- 
cause, like the serious music of any 
period, it expresses the times and| Mankato, Minn.—This town of 


“has the feel of its day.” He 22.000 population, located 70 miles 
praised the inventive and creative | south of the Twin Cities, 
aspects of American jazz, and said | its first television station. It'll be 
he often visited the jazzeries to|controlied by KOLO-TV, Mason 
hear it, “secretly.” He discussed | City, Ia., and go on the air next 
great composers he has known in| fall. As yet there is no network 


both professional and anecdotal ' affiliation. 


is getting | 


Toe Threugh Television,” will be 
May 5. Guesting will be Chariton 
Heston and Chita Rivera. 

Second special, titled “Variety, 


The World of Show Biz,” is set for | ene point, 


June ®%. Guestars will include Gene | 


Audrey Meadows, Howard 


and Chita Rivera. 


Barry 
Morris 


row (Thurs.) for the Riviera, in 
Las Vegas, where he stars in a 
how due to open Monday (2). 


Murrow ‘Back’ May 27 
With Special on South 


Edward R. Murrow marks his | 
return from sabbatical May 27, 
fronting a “CBS Reports” special 
on integration, “Who Speaks for 
| the South?” 

Event marks the reunion 9f Mor- 
row and his “See It Now” copro- 
ducer, Fred Friendly, who is exec 
preducer of “Reports.” Arthur B. 
Morse will produce the special, 
filmed mainly in Atlanta and deal- 
ing with southern emnity against 
ithe prospect of school integration. 





} 


- 





Caesar is slated to leave tomor-|Pean viewers don’t think it’s tv | 


duction in all parts of the globe. 


Network Radio 


Continued from page 31 es 


kind, are basically news and pub- 
lic service ventures. And they have 
to sell time opposite a reasonably 
flourishing local radio market. 
NBC and ASC sources readily 
admit that their radio-only opera- 
| tions are not making a profit. Their 
staffs have diminished in size over 


Asking about American tv, he 
was surprised to hear about the 
dominant role played by vidfilms 
in prime network time periods. At 
he indicated it may be 
harbinger of things to come for 
Europe. At another, he said Euro- 











fare unless it’s “live.” 

For vidpix, he has perfected a 
dubbing system in 16m in Paris, 
where he headquarters, for half- 
hour series at the cost of $1,300 
per pit. Blondeau already has dis- 


tributed such Yank series a5 the past years and no major in- 
“Brave Eagle,” “Frontiers” and | crease in personnel seems to be in 
“Twentieth Century.” Blondeau | the offing. Mutual, with no owned 


| also hopes to make an internation- | % operated stations any longer, is 
al filmed series in Europe with a | hardly of the staff size that it once 
Yank slant via Amertean script | was either. 
and producer-directorial supervi-| As for Culligan another reason 
sion. | he left NBC Radio was for a high- 
On his idea for an international | paying job at McCann-Erickson, 
tv fete, Blondeau feels that it | one which also appears to suit his 
should be confined to “live” shows, | energies and his urge to employ 
via kinescopes and tape. He says|his mental resources more fully. 
the American vidpix shown abroad | DeGray, who left ABC just two 
don’t reflect the best shown on | weeks ago, has several things up 
American tv. He says he’s made | his sleeve, but he reportedly was 
preliminary overtures to NBC-TV | motivated in leaving because he 
and CBS-TV and received favor-| figured that room for expansion 
able responses. An international | had been narrowed. 
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| to our Staff | 
-«-most of whom have been to the Crafts 


with us for this 25 year “RUN”, ...we have done business with | : 
oll of them for 25 years without | ‘ 


—aae a single labor dispute of any | 
kind. 
LLOYD MARX | i ’ a 
ARNOLD RITTENBERG e are talking about the... 
OSCAR SCHOONMAKER IATSE + AFM + AGVA= = | | 
and of course ... Only five sponsors in twenty ny —y + RTDG - | 
J. ROBERT BLUM five consecutive years. > Ale 


BUDDY PAGE : | Thanks again | 
erent, sl NOW - ABC CHANNEL7 | | 


MONDAYS, 10:30 to 11 p.m. for PHARMACEUTICALS, INC. 
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Dear Ted, 

Warmest regards on 

the occasion of the 

25th Anniversary of 
“Ted Mack and the 

Original Amateur Hour” 

We're lp — 

to the _ nN 
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Dilemma on Politico TY Debates 


Increasing sponsor interest in news and public affairs, however 
welcome by the networks, can pose some problems, as indicated 
last week by one advertiser who expressed interest to CBS-TV in 
sponsoring a series of debates between Presidential aspirants 
Sens. John Kennedy and Hubert Humphrey, 

Network last Tuesday (19) had wired the two aspirants asking if 
they’d be interested in a series of tv debates paralleling their pri- 
mary campaigns, NBC submitted a similar proposal to them last 
week as well. 

But when an advertiser suggested to CBS it might be interested 
in sponsorship of such a series if it jelled, CBS indicated that this 
would take some soul-searching. While it didn’t say no, it didn’t 
say yes either and isn’t likely to. 

At stake in such a sponsorship arrangement would be intricate 
policy and legal matters. 

For one thing, there’s an equal time issue under Sec. 315. 
For another, there’s the entire policy question of whether such a 
series of debates should rightfully be sponsored or should be 
presented in the genre of “public service” by the networks. For 
another, there's the fact that with commercial sponsorship, the 
participants might feel entitled to some money to defray the ex- 
penses of the broadcasts, raising the entire matter of political 
contributions by potential sponsors. 

All in all, news-public affairs sponsorship is a good thing, but in 
some instances the webs are afraid it can be carried too far 








o e 
nside Stuli—hadio- 
The networks reportedly were a little unhappy when News Asso- 
ciates Inc., Washington radio newsgathering agency, recently made 


arrangements to join the audio pools for live broadcasts from the po- 
litical conventions this summer. NAI prexy Herbert Gordon said as 
far as he can learn his is the first independent radio news outfit ever 
to tie in with the pool for live convention coverage. Five stations have 
already signed up for the service—WGN, Chicago; WHAM, Rochester; 
WHAS, Louisville; WJR, C-troit, and WTAG, Worcester. 





Writing from his Truro, Mass., retreat, ex-CBSer Ad*ian Murphy 

observes, “Our address, the Parsonage, was the parsonage of the First 
Congregational Church of Truro for 99 years beginning in 1837. Then 
Robert Nathan bought it from the church and restored it beautifully. 
Now we own it but it continues to be The Parsonage in the minds of 
all whe knew it when. We live an idyllic life, full of happiness and 
peace, birds, flowers, lovely countryside, community affairs, travel near 
and far, and, for me, the enormous fulfillment of painting well. Golly, 
that sounds pretty good and, in fact, it’s perfect-” 
Through the efforts of Broadcasters’ Promotion Assn., Indiana U. 
offering a course in broadcast promotion as part of radio-tv 
curriculum. BPA sees it as a pilot project and, on its completion, 
will offer the outline to other colleges and universities. Idea is to give 
ijuture broadcasters academic training in promotion, as a result of the 
difficulty many stations have had in finding competent promotion 
nagers 





is its 


mM: 


rhe course at Indiana U. was instrumental by BPA's Educational | 
Hurlburt, | 


1 Professional Standards Committee, headed by John F 


WFBM, Indianapolis. BPA will furnish an outline for the course and 
sample promotion pieces for classroom use. Indiana members of | 
the industry organization will be available to the course as guest 


lecturers. Course begins next fall. 





Lou Dorfsman, CBS-TV creative. director of sales promotion and 
advertising, made his annual appearance before the Art Directors 
Club of New York, this time copping three Awards of Distinctive 
Merit Club also made a Commemorative Award to Dorfsman’s 
predecessor, the late Bill Golden, in recognition of his creative 
hievements through the years. Award was accepted by his widow, 
artist Cipe Pineles. 


ac 





WCBS, the CBS Radio flag in New York, is going on a heavy weekend 
deejay binge for the summer, following hiatus of the Metopera broad- 
cast and finale of the web's Cleveland symph. Last summer, the flagship 
leaned more heavily on chatter and light live music. 

New lineup has Lee Jordan, Ed Joyce and a jazz stanza, and Bill 
Codare, new to the station out of Bridgeport, filling the Saturday 
gap, with Codare holding down Sundays. Folk singer Oscar Brand 
moves into a new Sunday night show. Station is also slating a heavy 
weather, traffic and parking announcement schedule for weekends. 





“Television: Its Responsibility Toward Our Children” will be the 
topic of a panel meeting being held tomorrow (Thurs.) by the Library 
Associates of the N.Y. School of Social Work of Columbia U. Sitting 
on the panel during the evening sesh will be Irving Gitlin, CBS 
creative projects executive producer; publisher Bennett Cerf and Dr. 
Peter B. Neubauer, of the School of Social Work faculty. Also on the 
pane) is Helen Hall of the Henry St. Settlement, a radio personality 
in her own right. 





“CBS Television Workshop” is giving one of the network's camera- 
men his first crack at directing on Sunday (1). Cameraman is Paul 
Bosner, onetime official photog to Harry S. Truman. Show has no cast 
and relies entirely on camera, sound and music effects to tell its story. 


David Levy to Europe 
To 0.0. TV Production 


NBC-TV rrogram topper David 
Levy is spending 10 days in Rome 
to ride herd on the network's 
costly 60-minute pilot project, 
“The Barbarians.” Next European 
stop for the network executive, 
who left for Europe over the week- 
end, will be Paris to further a deal 
between NBC and Metro on an 
Alan Jay Lrner-Ralph Levy half- 
hour telefilm package called 
“Harry's Girls” (formerly “Me & 
My Gals”). 

Levy will wind up his swing in 
London, sometime within the next 
few weeks, to 0.0. some of the net- 
work’s operations there. He'll un- 
doubtedly spend some time check- 
ing into the tape-film feed for the 
Princess Margaret wedding. 

The Lerner-Levy package is 
based loosely on the motion pic- 
ture “Les Girls.” With Lerner as 
executive producer, Metro will be 
shooting three initial half-hours 
on Paris location. 








| 
$56,000,000 Adv. 


Revenue in Japan s 


Booming TV Biz 


Tokyo, April 26. 
Revenue in Japan’s booming ad 
| industry soared to $404 million in 
billings for 1959, an increase of 
36.7°% over the previous year, and 
is expected to continue to climb 
during this annum. 

Reasons are attributed to pros- 
perity both at home and abroad 
and the further peretration of tv 
stations. 

Newspapers remained the most 
popular ad medium, accounting for 
| 42.5 of the total spending (49.3°% 
in 1958, an increase in coin of 17.7 
over the previous year. 

Magazines jumped 45.5 in ad 
revenue during last year, mostly 
due to the very popular large 
number of weeklies. 
| Radio billings showed a slight 
| forward push of 3.2% whereas tv, 
‘which lagged behind radio in ad 
revenue until last year, finally 
eclipsed it. 

TV netted $17,000,000 worth of 
ad coin in 1957, climbed past the 
$28 million mark in 1958 and last 
| year reached $56 million, a hike of 
| 126.7% over the previous year. 


CBS-TV Affils Get Break 
On Extended Day Breaks 


CBS-TV is giving its affiliates 
a break on some network daytime 
| sustainers by extending the chain 
| breaks adjacent to such sustain- 
| ing quarter-hours to 70 seconds 
j instead of the current 30-second 
| 
| 








| span. 

Step, effective May 9, finds the 
web reducing one of the 60 second 
network promotional announce- 
| ments within the show to 20 sec- 
| onds and adding the additional 40 
seconds to the station break. This 
method will keep program length 
the same. 

Extended breaks are subject to 
recapture by the web on 14 days’ 
notice. 











RADIO CITY 


Showplace of the Nation 


Congratulates 


TED MACK 


THE ORIGINAL AMATEUR HOUR 
for 25 years of distinguished service as an 
established source of fine new talent* 
... and for its encouragement to beginners 

in the world of entertainment. 


French TV In a Tizzy, Facmg 
Disastrous $1,000,000 Budget Cut 


ABC Radio Taps Duffy ; . 


The nationalized one channel 
James E. Duffy, director of sales | 


video setup under the Radiodiffu- 
for ABC Radio network's central 


sion-Television Francaise is in a 
bit of a tizzy this week due to a 
division, has been appointed ABC 
Radio national sales director. 


proposed cut of $1,000,000 in its 

budget by the Ministry of Finance. 

TV heads intend complaining to 
Appointment followed the recent 
elevation of Robert R. Pauley to| 
the vice-presidency in charge of 


the Ministries of Information and 
ABC Radio. Pauley replaced Ed 


Culture to head off this move 
which they feel will be disastrous. 

DeGray. Duffy's appointment takes 

effect May 2. 








Meanwhile video reps are mak- 
ing austerity plans that look to 
pare emissions to the bone, put off 
the second channel indefinitely and 








° ° probably raise a how] from the 
Injunction Slapped On over 1,000,000 set owners. Big 


dramatic shows will be dropped, 
along with variety programs. Sets 
and rehearsals will be honed down 
as well as the heavy news report- 
ing. Quality films will be out as 
well as plans for producing special 
tv pix and series shows. 

All of prexy Albert Olliver’s big 
tv expansion plans may be jet- 
| tisoned. Film people are watching 
with interest. They are not exactly 
gleeful but feel that it could help 


Vet Kansas City Deejay 
For Switching Stations 


Kansis City, April 26. 

Disk jockey Eddie Clarke found 
|himself in the middle of a legal | 
| battle this week as his former em- 
ployer, radio station WHB, filed an 
injunction suit seeking to prevent | 
his new association wiih radio sta- _- . 
tion KBKC in nearby Mission, Kan.| them by giving time to set up a 

Clarke, who had ‘conducted pro- ore deal with video for making 
grams on WHB since November, | SPecial features for them and, in 
1957. had worked two days | the long run, avoiding competitive 
KBK€ when a restraining “order | S2owings of features on the video 
was issued April 19 discountinuing | -_ = pata | it is expected that 
further air appearances until a|:"'S cut may become an important 
hearing in the case, April 28. WHB | SS here between the Ministries 
officials contend Clarke violated a| "volved and that it may be al- 
contract in resigning to take the 





| 
| 


leviated before tv can be harmed. 
The next few weeks will tell the 


new post as KBKC dise jockey story 
and staiion manager. | a 
It was further contended the 


WHB contract with Clarke is not 


| Another Reprieve 
For ‘Twlight Zone’ 


The in-and-out status of “Twi- 
light Zone,”’ CBS-TV’s Rod Serling’ 
package, is now “in” again. Net- 


jup until Nov. 12 this year and 
jthat a clause 


prevents him from | 
accepting employment or financial 
interest in any other radio s‘ation | 
within 35 miles of WHB until the | 
expiration of an 18-month period | 


following Clarke's employment! york as reinstated the stanza in 
termination , |its 10-10:30 period for next fall, 
An attorney for the idled per- question of sponsorship 


- | though 
former said the WHB coniract was|... ,. rs . : - 
when WHB. failed to|*!# General Foods is still up in the 


| breached 


. ; | air. 

meet pay increases sei out in their . : Se i 

agreement. Lester Kamin, presi- Bann however, will be — 
dent of the Public Radio Corp., partly on tape SOs Seeeen, Wee, 


10-12 shows, done taped and the 
balance on film. Idea is to cut 
costs via tape vice film 
“le r . ‘tute | Serling was in New York JIast 
: t : , 
sae Dp. of Kanes City’s week for meetings with CBS brass, 
~ who were reluctant to chop the 


| show but felt it a difficult sell at its 


‘Happy Holidays’ Gets wih te Bee buieats canine. 
Italo Summer Reprise 


partment and agreed to a budget 
cut which made the network more 
Rome, April 19 sanguine about its cost-per-thou- 
Gorni Kramer's “Buone Vacanze” 
(“Happy Holidays”), which proved 


sand potential. 

| 
the most popular variety-music shy’, ipl ? 
mainstay of the 1959 summer video Schlitz $s Tri 4 Crown 
season in this country, will return Schlitz Beer has moved 
for a three-month stint this sum-/| sports sponsorship with a buyup 
mer as well. Show, over RAI-TV, | of half-sponsorship of CBS-TV's 
| starts May 21, in the traditionally | “Triple Crown” racing coverage— 
| key 8-9 Saturday slot jthe Kentucky Derby, the Preak- 
| Kramer will emcee as well as|ness and the Belmont Stakes 
baton a large 43-piece orchestra,| Rvents start with the Derby on 
and other steadies wll be the Cetra | May 7. 
| Quartet, guitarist Franco Cerri and| Web also picked up Midas 
pianist Paolo Cavazzini. Singers | Mufflers as sponsor of a 15-minute 
|for first five weeks will be Jula| pre-Derby telecast. 
|de Palma, Gloria Christian, Betty 


Curtis, Johnny Dorell, and Gino} Gisele MacKenzie’s 24-year-cld 
| Corcelli, while among regulars for | prother Georges Lafleche of Win- 
| final six stanzas are Nicola Arig-|ntpeg is a singing emcee, just end- 
| liano, Roselia Natali, Miranda Mar-| jing 13 weeks in CBC-TV’s “Stage 
| tino, Wilma DeAngelis. | Door” from Winnipeg. 


of Houston, owners of KBKC, said 
he would back Clarke in the case. 
WHB is a Storz station 





into 














MUSIC HALL 





Rockefeller Center, N. Y. 


° During the past year, these Amateur Hour 


discoveries appeared in stage productions at 
the Music Hall: Rita Lauria, Kirby Jane 
Mooney, Skip Martin, Johnny Daenen, the 
Davis Dixie Band, and in the next produc- 
tion, Richard Conn. 


An institution known throughout the world for its presentation of outstanding motion pictures 


and stage shows notable for their good taste, beauty and perfection of execution. 
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TV Followup Comment 


i Continued from pase 4 Sa 

participation of the on-looker. But|(who guided the therapeut 
this is not a criticism because it| sions) was essayed delibera 
would be difficult to have done it| 


any other way. 

“Journey” was not a drama at 
alt, but whatever it was, it was 
good, for it neatly served to illum- 
inate, if not involve, the viewer to 
the nature of serious mental ill- 
ness. It was educational. It proved 
that tv can reach out and cleverly 
ensnare a higher degree of inter- 
est (than ever before done) in lay- 
ing down some important truths. 


To reach his objective success- | 
fully, Hirson couldn't deal lightly 


with the various kinds of paranoia 
and schizophrenia, and whatever, 
else was included in his study. 
Whereas someone else might have 
given in and portrayed the types as 
all ore of a kind, Hirson managed 
to keep them distinct and believ- 
able. Mary Astor, was a dour “‘in- 
voluted depressive,” Mike Nichols, 
was a manic-depressive of some 
kind, but, as in all the other cases, 
the exact kind of sickness described 
escaped the ciear_ 
sion of this viewer; Vivian 
was a catatonic, essaying the role 
that 








a 





ic ses- 
tely by 


little off-centre too. This offbeat 
approach only added favorably to 
things, since it was the first ele- 
ment of identifiable humanity in 
the action. 

When the show was two-thirds 
over and the characters were, in 
some instances, getting a grip on 


normalcy, “Journey” became more | 


exciting, though none of the au- 


jthentic clinical grasp of Hirson 


was lost in the process. 


If the psychiatric experts ulti-| 
mately validate the accuracy of this 
program, then it can truly be 


called a success, factually as well 
as dramatically, because this com- 
pany of players, most of all, tried 
to be accurate. Art. 





CBS Television Workshop 

Paule Marshall's “Brown Girl, 
Brownstones” received a_ strong 
and dramatic translation on the 


|CBS Tele Workshop, Sunday (24 
comprehen-| with the authoress doing the off- 
Nathan | 


screen narration. Miss Marshall 
got the heart of the book on the 


was supposed to have gone|tele screen in somewhat under an 


originally to Elaine May (Nichols|hour and provided an absorbing 


& May), who withdrew because of 
an alleged “difference of interpre- 
tation” with Frankenheimer or 
Coe; in lay terms, James Dunn was 
a bigamist; Janice Rule, a beauti- 
fully repressed type; and David J. 
Stewart, a teenager, in a category 
that made him a little less dis- 
turbed than the others. They were 
all good, but since it was comedian 
Nichols first straight part he should 
be singled out for an extra word 
of grace, as he ought to be used 
more often in straight acting parts 
because he proved so professional 


in this one. The part of the doctor 
WIFE MADE ACTOR 
AVOID GRAY 
HAIR HANDICAPS 


THIS SIMPLE, EASY 
HAIR TONIC WAY 





"Gray hair makes everyone think you are losing 
your pep and vigor. It handicaps you in both 
show business and social success. Thousands of 
barbers have sold and used millions of bottles 
of Hood's Hair Color Preparation, the Fabulous 
Barbers Formula for coloring gray hair, with 
perfect results. It is the original hair tonic way 
that gives natural-looking color and life to gray 
hair. It does it so gradually and perfectly that 
your friends may comment upon how much 
better and younger you look without realizing 
you have done anything to your hair. Hood’s is 
not a messy dye that is hard to use. Instead it is 
a clean, safe liquid that you rub through your 
hair and scalp each morning, for about 10 days, 
like a hair tonic. Then use it twice a week to 
keep your hair looking vital, virile and youth- 
ful. If you are unable to conveniently obtain 
Hood's at your local barber shop or drug store 
you will be sent an 8 ounce bottle if you send a 
$1.9 check or money order to Hood's, Box 42, 
Madrid, Iowa, Dept. 17-A, 





exposition of the problems that be- 


set a family from Barbados living 


a2 a Brooklyn brownstone. 

The mother of the brood, Paul- 
ine Myers, was determined to find 
security through the purchase of 
the house which they rented. The 
father, an intermittently employed 
elevator operator, tried a multi- 
tude of plans to get out of his in- 
secure niche. One daughter 
aspired to writing, and the other 
hoped to get into nursing school. 

The father (Ossie Davis) stung 
by rebuffs when he attempted to 
improve himself by studying ac- 
counting, dreamed of returning to 
his native country to work a plot 
of land he had inheritied. The 
mother remembering the cruel sun 
and the vicious work practices, was 
determined to sell the acreage and 
put it into the down payment on 
the house. Thus was provided an 
absorbing study as well as a highly 
dramatic exposition of the break- 
up of a family, with excellent act- 
ing by all concerned especially 
Cecily Tyson and Benita Evans, as 
the daughters. 

The production by Albert Mc- 
Cleery showed up well and the di- 
rection by Joe Chomyn was an 
added plus to this effort. Jose. 











Levathes 


Continued from page 27 








have him specialize in vidfilm sell- 
ing. David Rafael, for example, was 
designated to be in charge of vid- 
film sales in Europe. He headquar- 
ters in Paris. In every case abroad, 
though, physical facilities of the 
overseas feature distribution or- 


ganization will be utilized for ad 


films, too. 

Levathes, who left Young & 
Rubicam to return to Fox, said 
next year will represent the “big 
push” for 20th-Fox in tv. He 


pointed out that he joined the or-| “The Loretta Young Show.” NBC-| jor trap to doing tv abroad, wheth- 


ganization in November and the 
guild strikes began in January, giv- 


up for an allout tv push. That will 
come in '61-'62. 












The new power In TV programs ZIV-UNITED ARTISTS, INC, 


* ROCKY 
_¥ 


MEDIA COSTS EXEMPT 
FROM ELECTION FRAUD 


Albany, April 26. 
| Gov. Nelson Rockefeller ap- 


| proved Friday (21) a measure by 


James Hill as though he were a| Assemblyman Verner M. Ingram 


(Rep., Potsdam), which amends the 
Penal Law, to except from elec- 
tion frauds the payment of the cost 
of preparation and presentation of 
radio, television, motion pictures 
or any other means of mass com- 
munications, 

| The bill, which takes effect im- 
mediately, also continues the ex- 
| clusion from provisions of the elec- 
| tion-fraud statute of the costs of 
speeches, advertisements or per- 
sonal appearances, as an induce- 
ment to attendance at the polls. 


| 
| 


Amer. Jewish Committee 
| Cites Sarnoff & NBC 


American Jewish Committee last 
Saturday (23) gave NBC its Insti- 
}tute of Human Relations Award 
|for “promoting man’s understand- 
ing of his fellow-man” and specifi- 
cally for the web’s dramatic pres- 
entation of “Destiny's Tot,” which 
has been described as a kind of 
anatomy of a bigot. 

NB chiarman Robert Sarnoff, 
who was given a special plaque by 
the AJC, turned the tables on the 
committee and thanked its mem- 
bers for calling the network’s at- 
tention to “Destiny’s Tot,” which 
was based on psychiatrist Robert 
Lindner’s “The Fifty Minute 
Hour.” Writer S. Lee Pogostin 
took one of Dr. Lindner’s case his- 
tories, about a virulent anti-Sem- 
ite and converted it for the NBC 
telecast last Jan. 24. 














| __ Vidfilm-Webs 


Continued from page 27 











controlling one of the three pos- 
sible network channels, and assum- 
ing the risk of selling off the other 
half of the show, puts the webs in a 
bargaining position to obtain pro- 
prietory interests. 

The loudest howls come from the 
“have-not” camp, program sup- 
pliers who haven't been able to 
make network deals. They use the 
term “monopoly” freely, claiming 
they’re being scratched from the 
national derby because the pos- 


networks. Web “monopoly,” they 


charge, doesn’t extend to program- | 


ming judgment. Time and again 
the webs have selected turkeys 
they charge. Why should webs 
get cut in on profit and ownership 
on what may be a hit show, they 
query 

| That's about the tenor of the 
times when vidfilm program sup- 
pliers talk about “room at the top,” 
referring to national sales. 


| Loretta’s SRO 


Warner-Lambert and Ton! have 
renewed into the '60-'61 season on 





| TV closed the deal this week. 
Miss Young's 


'WHDH-TV to FCC: ‘Don't Be a Coward’ 





} 


| for expanding existing farm broad- 


sibilities only are limited to three | 


| 
| 


i 


Parties to the Boston 
pitches to the 


Federal Communications 


Washington, April 26. 


Channel 5 case have made their oral 


Commission with the 


Justice Department and FCC’s legal office both urging that the 
grant to WHDH-TV be set aside. But WHDH-TV attorney William 
Dempsey—in an obvious reference to FCC's recent adverse pub- 


licity—declared this would be a 
avoid “public criticism.” 


“cowardly” course of action to 


The pleadings set the stage for a Commission decision on the 
findings of special hearing examiner Horace B. Stern which 
cleared all applicants to Channel 5 of wielding any improper 
influence, Justice and FCC’s legal office had urged Stern to set 
aside the grant and disqualify both WHDH (owned by the Boston 
Herald-Traveler) and the Massachusetts Bay Telscasters. 


Justice Department attorney I 


Janiel Oldbaum argued that ex 


parte contacts by WHDH-TV prez Robert Choate and Forrester 


Clark. Massachusetts Bay 


President, 


were improper and made 


reversal of Stern's decision mandatory. He particularly hit lunch- 


eon meetings between 
naughey and Choate which he sa 
by the WHDH head. 


former FCC Chairman George McCon- 


id were “deliberately” instigated 


Associate FCC general counsel Edgar Holtz took the position 
that the grant should be set aside and a new vote taken by the 


commission. 
J. Joseph Maloney, attorney for 


Greater Boston Television Corp., 


urged disqualification of WHDH and Massachusetts Bay, while 


Massachusetts Bay 


lawyer Lawrence Sullivan said only WHDH 


should be ruled out. DuMont Laboratories, the fourth applicant, 
did not shew up for the arguments. 














Roger Ciipp | 











Continued from page 31 


a farmer. Farmers depend on ra- 
dio for new developments, new 


products and new trends in agri- 
culture.” 

Erickson says the farm director's 
goal should be first, to give dol-| 
lars-an-cents info for farmers, an 
second, to serve the farmer as a 
clearing house for all farm infor- | 
mation—“and he (the director) 
should be a cheering section for 
agriculture as well as an exponent 
of the farmer’s view in the farm- 
city relations.” 

Erickson has already travelled 
throughout the farm areas covered | 
by Triangle and explored methods 


cast services. 

The new Triangle farm program 
department director spent his 
youth in the North Dakota wheat 
fields, graduated from the state 
university there with a journalism 
degree and, after three years of 
World War II Naval service, re- 
ceived a Journalism masters at 
Stanford. He was with AP as San 
Joaquin Valley bureau chief, ag 
writer for the Fresno Bee and farm 
director of KMJ, Fresno, before 
joining KFRE in 1950 as farm di- 
rector. . 


Wide Wide World 


Continued from page 25 














pean borders. At one time, there 
were union problems to confront 
the minute a tv crew moved from 
one country into another. Now 
all of the “common market” na- 
tions—Belgium, France and West 
Germany included — have eased | 
cross-nation restrictions so that! 
the crews can move with unham- | 
pered fluidity, according to the 
special program exec. 

Linkroum felt there is one ma- 





| 


er it’s color or black-and-white. 


half-hour tele-| With an eye to increasing NBC’s 
ig him hardly enough time to gear | filmed anthology is pinned again to activity there, Linkroum cautioned 


the 10 o’clock time on Sunday eve-/| that by “taking on too much in the 


| nings. 








OUTS 


CAN GIL HODGES 


U6 ERNIE BANKS? 


Baseball's Greatest “Long Ball” hitters GO TO BAT FOR YOU in 





THOME RUN DERBY’ 


* MICKEY MANTLE 


starring 





* WILLIE MAYS 


x FRANKIE ROBINSON * GUS TRIANDOS 
x DUKE SNIDER * HANK AARON 


COLAVITO * EDDIE MATHEWS 


and many others 


488 Madison Ave., New York 22, N. Y. 





first year” the whole idea might be | 
put in jeopardy. He hopes that 
NBC will increment its foreign | 
production aspirations slowly. 














CBS Daytime Shows | 








=== Continued from page 34 See 


| 
described as an audience participa- 
tion-variety stanza much like! 
“House Party,” but with an accent 
on glamour and elegance though 
without service features. Loper, 
of course, is the Hollywood fashion 
designer. 
One of the two daytimers, “Mrs. 
January,” is being scripted by two 
veterans of tv, but new to day- | 
time. They are writer Jan Winters | 
and former Screen Gems script | 
bossiady Eve Etinger. Other, “The | 
Precious Hour,” will be written by 
Doris and Frank Hursley, who | 
script CBS’ “Search for Tomor-| 
row” from their home on the Coast, | 
though “Search” is produced in 
New York. 





Plainview, Tex.—ABC news com- | 
mentator Paul Harvey will receive 
his fourth honorary degree on May 
23 when Wayland Baptist College 
here awards him a Doctor of Hu-| 
manities, 


|cessive nights, 


KIDDIES SPECIALS 
ON CBS-TV’S SKED 


CBS-TV will schedule a group 
of 7:30-8:30 specials designed 
purely for the kiddies next fall. 
The group of shows, 15 in all, will 
comprise a onetime showing of 
“The Wizard of Oz,” two “Captain 
Kangaroo Concerts” and six chil- 
dren's classics to be produced by 
Talent Associates as two-parters. 

The TA package will consist of 
six properties done in 12 hours, 
with each part scheduled for suc- 
cliffhanger style. 








RARER AAAAK IK 


DIPLOMAT 


Hotel and Country Club 
Directly on the Ocean at 
HOLLYWOOD-by-the-Sea ® FLORIDA 
offers ALL its Guests 

> x 
FREE GOLF 
on its exclusive 19-hole P.G.A. course 
of The DIPLOMAT Country Club 
Cary Middlecoff, Golf Pro. 
A perfect setting for a most perfect 
vacation, open all thru the year .. . 
400 acres, miles of waterways—1,200 
ft. of complete ocean privacy. Morning, 
noon, nightly — music, dancing, enter 
tainment .. . 6 Tennis Courts, 4 spa- 
cious pools . . . Health Solaria, Steam 
rooms .. . A superb cuisine, and off 
the niceties ene may expect at se 
luxurious @ resort. 

Exec. Direction: AL/WALTER JACOBS 
Reservations—N.Y.C.—PL 7-5466 
“Summertime” Only— 

LAKE TARLETON éLus 

Pike, New 
PEER ERE 
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Where cops are bobbies 


Their headgear hasn’t changed since 

Sherlock Holmes was freelancing for the Force; 
but they’re right up with the times, 

as you'll find for yourself. For instance, 

just breathe the words “‘Associated-Rediffusion ” 
and you'll be shown the shortest cut 

to “ Television House ” which, as any London 
bobby will tell you, is the headquarters of 


London’s weekday television station. 





Television by 


London 


MONDAY Me ASSOCIATED-REDIFFUSION 


through the weekday station 
— \ \ 
F Ri DAY at the heart of 


the British 







Independent Television 


network 
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was programmed only a day after; on this early evening program 

the 59th anniversary of Twain's! which was well worth anyone’s 

death time. Plugs in behalf of the spon- 


sor’s various cleaning agents, how- 


Twain, whom the average viewer 
ever, were a sharp reminder how 


he ame rs ae > 
Pithor of Tom. Sawyer" and Much 1860 differs from Twain's 
“Huckleberry Finn,” also was a) &@: G09. 
Mississippi river pilot, a drama 7 
critic, a publisher, world traveler,| YEARS AGO 
humorist and writer of many (DuPent Show of the Menth) 
works With Robert Preston, Sandra 
His experiences from the time Church, Peggy Conklin, Joanna 
he went to work at the age of 13 March, Abigail Kellegg, Carl 
in a St. Louis print shep until his Reindel, Roy Fant, Arthur Mal- 
death in 1910 mirrored the rise let, Janice Mars 
of America from frontier days to | Producer: David Susskind 
a world power. All the memorable | Director: Alex Segal 
facets of Twain's changing times | Writer: Ruth Gordon 


Adaptation: Jacqueline Babbin, 
Audrey Gellin 


90 Mins., Thurs., 8 p.m, 


were admirably caught by Richard 
Hanser’s script and eloquently | 
narrated by Howard L. Lindsay. 


More than 1,000 still photo- | DU PONT : 
graphs were used by producer- | CBS-TV, from N.Y. 
director Donald B Hyatt to ‘ BBD&O) 
brighten the fading pages of his-| Ruth Gordon's bittersweet re- 
tory. His unit’s camera and anni-|membrance of her break from 


mation techniques gave a remark- | Smalltown Massachusetts to Broad- 


able illusion of movement as the }Way made for a warm but some- 
lens moved across the stills. |what fragile television special 

Not only did Hanser’s script | That it was also a memorable one 
show the growth of the U.S., but | WaS_due to a standout performance 
it also dramatically revealed the | by Robert Preston as Miss Gordon's 
sterling character of Twain who} ‘rusty, irascible, yet somehow lov- 
Was quoted as modestly saying: | able father. Preston turned in the 
“My books are water, the books of | Dest acting job seen on tv in many 


!a month, a memorable 
|an unusual character. 
Alex Segal’s deft 


geniuses are wine.” He also had an portrait of 
aversion ts the “Gilded Age” be- 


fore the turn of the century when direction 


av n : acai rec. 

the wealihy flaunted their riches played + Bm rag no nig Wick 
in gingerbread architecture |ton’s performance. Sandra Church 
“Mark Twain’s America” took | WS lovely and effective as Miss 

; . : |Gordon, impish and subdued at 


the viewer down the muddy Mis- | first spirited in her defiance later 
> sur In , “ - . . “ . ¢ , c . . 
panes sig to busy New Orleans, | 4nd Peggy Conklin as her buffer- 
cross the prairies to poly gamous | mother was soft and protective 
Salt Lake City and rough Virginia | Some good minor characters were 


city. . bee ne Orting, | ably portrayed by Janice Mars, 
mWwane - even e FEgypuan | Arthur Mallet, Roy Fant and Carl 
pyramids. Complementing this ab- | Reindel. ‘ 

sorbing chronicle throughout was But “Years Age.” in this David 


Robert Russell Bennett's fine | Susskind production, was a triumph 
|of performance over material 

e play, as carefully adapted by 
Jacqueline Babbin and Audrey Gel- 
lin, tended to be slow-moving and 
| repetitive, particularly at the start, 
}and it took considerable effort to 
|stay with it to the half-way mark, 
| where it started to move. Preston, 


score which ably caught the flavor 
of the times. 


Purex Corp. picked up the tab 


Yano 2 


“ Your Diibive 44 


|Miss Church and Miss Conklin 
made the effort extremely worth- 
while. Chan, 


| WELL, WHAT ABOUT YOU? 
(Ford Startime) 





Marian Anderson, Martin Gabel, 
Mike Wallace, Fred Clark, Jo- 


LAN-LAY 


Producer-Writer: Dore Schary 
Director: Greg Garrison 
60 Mins., Tues. (19) 8:30 p.m, 
FORD 
NBC-TV, from N.Y. (color) 
(J. Walter Thompson) 

Dore Schary got himself a star- 
spangled platform with some built- 
|in Ford Motor Co. loot for his 


TOP STARS—MAKE-UP ARTISTS 
HAIR DRESSERS AND COSMETOLOGISTS. 
LAW-LAY YOUR BEST COSMETIC 
BUY AT YOUR BEAUTY SHOP 
BARBER SHOP AND COSMETIC COUNTERS 


4 oz. — $1.00 
yk 16 02. — $2.50 
rd |“Well, What About You?” 
55 - (ith St., San Francisco | cast special which found him dedi- 


LAN - LAY INC. 
Order Direct, Prepaid, If your cated to the proposition that every 
cosmetic counter does not have LAN-LAY | adult in America must take his 




















With Eddie Albert, Polly Bergen, | 


, seph N. Welch, Richard N. Nixon, 

WORLD'S FINEST Adlai Stevenson, Sen. John F. 
OIL COSMETIC Kennedy, Gov. Nelson Rocke- 
feller, Thurston B. Morton, Paul 

NO WATER NO ALCOHOE Butler, First U.S. Army Band; 
THE CHOICE OF Harry Sosnik orch. 


color- | 





3rd Anniversary 


BEVERLY HILLS PRODUCTIONS 


’ Thanks 








EDWARD JANIS 


Creator and Producer of 


SPUNKY AND TADPOLE SERIES 











| voting franchise seriously. Put on 


| six months too soon on the “Ford 
| Startime” Tuesday night hour on 


| NBC-TV, it was a showcase paved 
with the most admirable of inten- 
tions, with an impressive marquee 
come-on blending top _politico- 
statesmen with hep performers 
ard some solid production credits 
Ss ry as writer-producer; Greg 
Garrison as director). 
But when all the political charm- 
ers i said their pieces, when all 
ie p » and splendor had been 
tted out and when all the at- 
tem1 t satire or humor had been 
ligested, one could only come to 
nescapable conclusion that 
Schary had settled for sugar-coat- 
ing, mo matter how impressive and 
expensive the facade, and passed 
ip real opportunity to say what 
had to be said 
All the pieces turned out the 
same—that the American voter is 
lelinauent in his responsibility 
even at peak response (1952 
| only 62% exercised their franchise 
lat the polls and that such abdica- 
t ch hardly exists else- 
where, is deplorable. 


To demonstrate an impartiality, 
Schary obtained only the best from 
both sides of the political fence for 





appropriate quotes—Veepee Rich- 
ard Nixon, Adlai Stevenson, Sen 
John F. Kennedy, GOP national 
chairman Thurston Morton and 
Dem national chairman Paul But- 
ler Gov Nelson Rockefeller; 
Joseph N Welch; there were 
sketches in which Mike Wallace 


interviewed a cliche-inspired 
fence-sitting candidate, and Eddie 


Albert and Polly Bergen showed 
how little Americans know about 
their elected officeholders; there 


was stirring music by the US 
Army Band; a medley of political 
songs by Albert and Miss Bergen; 
an‘essay on liberty by Marian An- 
der and a dramatic reading bs 
n Gabel and a chorus, back- 





dropped by film clips of our cher- 
ished monuments. 
It was all there in its unneces- 





pretentiousness, but the one 


hing that counted—the igniting of 
a fire to ram home this lesson to 
a complacent, unalerted voting 
populace. At its best, it was no 


more than a rally, and in facing the 
bigger issue it did no more than 
sprinkle statistics. Rose. 


THE BURNING COURT 
(Dow Hour of Great Mysteries) 
With Barbara Bel Geddes, George 
C. Scott, Robert Lansing, Ray- 
mord Bramley, Eileen McKenna, 
Michael Toland, Paui Stevens, 
Joseph Sullivan, Anne Seymour, 
Sally Chamberlin, Joanne Lin- 
ville; Joseph N. Welch, host 
Producer: Robert Saudek 
Director: Paul Nickell 
Writers: William & Audry Roos 
60 Mins.; Sun. (24), 10 p.m.» 
DOW CHEMICALS 
NBC, from N.Y. 
(McManus, John & Adams) 
For the second offering in this 
monthly series of classic who- 
dunits, Dow Chemicals came up 
with a crackerjack adaptation of a 
1937 John Dickson Carr novel. The 
show was marked by an excellent 
cast and sharp scripting framed 
within a high gloss production. 
While the basic elements of the 
play were standard to all mystery 
jsessions, “The Burning Court” 
spiced the ingredients with an off- 
beat, out-of-this-world twist for 
a completely fresh impact. A 
major novelty of this stanza was 
that the actual criminal was left 
scot free while an innocent party 
was electrocuted. But while the 
story unfolded in a tone of ap- 
parent seriousness, there was an 
underlying tongue-in-cheek quality 
which 
by authentic dramatic criteria. 


The story was a medley of mur- | 


der and witchcraft. A man was 
done in by arsenic poisoning and 
the finger of suspicion made its 
rounds among all the members of 
the cast. It developed, however, 
that one of the leading suspects, 
Barbara Bel Geddes, was the name- 
sake defendant of a 17th Century 
witch who was feuding with an 
ancestor of the murdered man. 
The suggestion of phantom crea- 
tures, and disappearing doors 
helped to nail down Miss Bel Ged- 
des’ guilt. However, a leading ex- 
pert in witcheraft, played by 
George C. Scott, proved that Miss 
Bel Geddes could not possibly 
have committed the crime and 
hung the rap on Joanne Linville, a 
perfectly innocent looking nurse 
who by that fact alone met the 
requirements for a whodunit vil- 
lian 
but viewers got the shock when it 
was revealed that Miss Bel Geddes 
was really a murdering witch. 

Performances were uniformly 
slick in the traditional 
pattern of enough, but not too 
much, real emotional projection. 
Final little kicker to the show 
was produced by moppet Eileen 
McKenna, as Miss. Bel Geddes’ 
|daughter, who showed herself to 
be a full-blooded wiich. 
|lens work was used to create the 
supernatural effects that were es- 
| sential to the yarn. Herm. 


recludes judging this effort | 


Miss Linville was executed | 


mystery | 


Special | 











FCC Clarification 
On Primary Issue 





| Foreign TV Review 








OLD VIC THEATRE OF THE AIR | 


(The Empty Chair) 

With Joss Ackland, Derek God- | 
frey, Edna Morris, Joan Mac | Washington, April 26. 
Arthur, Gerald Cross, Owen| Federal Communications Com- 
Holder, Donald Pickering, Man- |; mission has reiterated its position 
ning Wilson, David Dodimead, | that a candidate in the primary of 


Fdward Harvey, John Woodvine, | one party is not entitled to equal 





Pamela Harrington, Phyllida|{jme for appearances by a candi- 
Law : date in a rival party’s primary. 
Writer: Peter Ustinov In so holding, FCC ducked the 
Director: Philip Dale question of whether a panel dis- 
90 Mins.; Sun., 2:30 p.m : cussion participated in by an Ohio 
Southern TV, from Southampton Republican Congressional candi- 
(Film) iate constituted a bonafide news 

next two years, | interview entitled to exemption 

Ss contrat oon to alr| from the 315 requirement under 

2 Fh ch the law enacted last summer 

e current Seper- ( omplaint was lodged by Robert 

ion theatre, or its 2: Dieli, Columbus, Ohio, Demo- 

, tol. although its | cratic Congressional candidate, 
first presentation, Peter Ustinov’s| Wo claimed he was due equal 
“The Empty Cha had been | ‘ime for the appearance of Repub- 
ved at Bristol three years ago. | lican incumbent Samuel J. Devine, 





sespeare will no be as pl a member of the Oren Harris Sub- 
nent in these tv showings as in the | committee, on “Columbus Town 
t atre reperto Meeting of the Air’’ March 13 over 
This first o g was a good) WBNS and WBNS-TV. Dieli con- 
for the series. It was a play |tended that Devine’s appearance 
wh did not fully s eed, but it | was not “incidental to the presen- 
had action, a broad-based appeal,|tation of news” but was for the 
and point of view which wasn’t | purpose of furthering his candi- 
too esoteric. Ustinov examined the dai for reelection 
error during the French Revolu- In a letter to Dieli, FCC wrote: 
tion, and was content to illustrate | “The Commission is of the view 














the dictum that po corrupted. | that since you are a candidate for 
The empty cl centrepiece Of | the nomination for Congress in the 
the room in which the Revolu- Democratic primary and COngress- 
tionary leaders met, wv s a symbol man Devine is a candidate for the 
S$ the Tecurring  sullietine-Work. ' Republican nomination, it does not 
a w - +3 , as ripe 20% have before it a Situation involv- 
ne <4 7 pene 9 ing “‘opposing candidates’ for the 
First, Barere (Edward Harvey) | same office in the same party's 
ent to meet the knitters. Fol- primary.” . 
wed by Danton (Joss Ackland), | — “7: 
ose end was engineered by = 
Robespierre Derek Godfrey), 
ose own downiall brought down 
he spiced this 


comment on 
and a skilful 
ter. The play 
tion, for there 
» explain the 
he vindictive- 
eaders 

ht tv, and 
netimes over- 
“en in Philip 
production, 
Tell- 
Joss 
Joan 
and 


[n New York City 
WAY |e [sS 
has MORE 





e acting, thou so 


} 
( et 


lidn the Old Vi 

ng contributions car from 
Ackland Derek Godfrey, 

MacArthur Phyllida Law, 
Geraid Cross, alt h the main 
was that the entire company 
Vas neatly meshed into a team. On 
he whole, it a fine appe- 
tizer for future Vie sorties 
into the mass Otta. 


down 


Negro programming 
than ALL other 
‘Stations. combined 


mu ig 
asset 
t made 

Old 


arena 





Mex TV Experiments 
With Tint Next Fall) 


Mexico City, April 26. 
Although Mexican television ex- 
unanimously admit that 
time off, an ex- 
perimental program will get under 
way this coming September. 

Guillermo Gonzalez Camarena, 
inventor of a television color sys- 
tem, heads a group of Telesistema 
Mexicana tecrni ians in projected 











eculives 


color is still some 





—Currently— 
“DAY WATCH," WNTA-TY 


color research. Currently several 
hundred receivers in key points Monday thru Saturday 
within the Valley of Mexico are 


. 
being adapted to receive test color Box 84, RFD #1, RAMSEY. N. J 

’ ' NS 
telecasts. } 


| LAfayette 9-2206 
. —— 
7 New MBS Affils | 
Mutual Broadcasting has picked MAGNIFICENT 3-1/2 RM. 
up seven new affiliates since sale | DUPLEX CO-OP CONVEN- 
of the radio web to Minnesota Min- 


1ENT TO THEATRE DISTRICT 























ing & Mfg. was announced last wend Ob end Welt Med Gn. Mow York 
week. 22nd and 23rd sieore—Topmest Apt 
New links are WCUE, Akron; Tremendous fliving-dining rm., built-in bar, 

‘ : ° 1 t d ffordi paneram 

WITY, Danville, Ill.; WORC, Wor- wr of ter. aa oa yoy avrere 


glass baths. Full sized tully equipped kitehen. 





cester, Mass.; two Washington sta- 


2 baleenies permit view in 4 directions, Fully 
tions, KPU, Bellingham, and air cond. ‘Luxurious wurrenndiogn, ae ter 
- ‘ ing person or ceoupie whe wan e est. 
KBRC, Mt. Vernon; and two in |] Wust be sacrificed by estate. 
| Texes, KRIG, Odessa, and KLUE, Call Miss Kane, EN. 2-8900 weekdays, 


0. 8-0826 evenings and weekend. 








Longview. 











tamed 













THE V. |. P. PACKAGE OFFERS: 


AVA GARDNER | 
MICKEY ROONEY - TERRY MOORE 


and over 50 more great Hollywood names 
to attract the highest TV ratings! 


W? 


A ALEXANDER PRODUCTIONS, INC. 


Hollywood ¢ 
atevard, HOllywood 4.3414 
New York City 

East 55th Street 


M& 


Sunset B 
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the prestige independent 
ith network advertisers! 














WPIX-11 carries more minute advertising from 
the top 25 national spot advertisers than any 
other New York television station.* = Leading 
advertisers select wP1x-11 for the “network 
look” of its programming, its Nielsen- 7 
proved quality audience and the guar- 4 
anteed good company of other national 
advertisers. Your product message 
will never appear with “mail order” or 











ga 


*Broadcast Advertiser Reports 


¢ 


THE PROCTER & GAMBLE CO 


“GENERAL MOTORS CORP 


BRISTOL-MYERS CO. 
GENERAL FOODS CORP 
CHRYSLER CORP. 

AMERICAN AIRLINES, INC 
COLGATE-PALMOLIVE CO 

R. J. REYNOLDS TOBACCO CO 


WARNER-LAMBERT 
PHARMACEUTICAL CO., INC 


UNITED AIR LINES, INC. 
GENERAL MILLS, INC. 
NATIONAL BISCUIT CO. 
U 's RUBBER CO. 


BROWN. & WILLIAMSON 
TOBACCO CORP: 


FORD MOTOR CO. 
bd] oleley Moe) @ moles 
GENERAL CIGAR CO 

ste) -18) a a 
TRANS-WORLD AIRLINES, INC. 
VICK CHEMICAL COMPANY 

P. LORILLARD CO 

BEST FOODS 

U. S. TOBACCO CO. 

TEXACO CANADA LIMITED 
KELLOGG COMPANY 

MILES LABORATORIES, INC. 
THE AMERICAN TOBACCO CO 
CANNON MILLS, INC. 
INTERNATIONAL SHOE \CO 
FIRESTONE 

GULF O/L CORP. 

STERLING DRUG, INC 

LEVER BROTHERS CO 


AND MANY, MANY :MORE 


over-long commercials—because WPIx-11 does not 
accept this kind of advertising =‘Only wrrx-1], 
of all seven New York TV stations, offers you so 
senna pane y opportunities to place minute commer- 
A cials in such a productive selling atmos- 
\ ‘cz during the ’ 


Where are your60 econd commercials tonight? 


N Sy TP 10 3K 1 


ime nighttime hours! 


© 1960, WPIX 
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Joe Diehl’s book, “West of Broadway,” is in release finally, and Red | 


prexy Ben Strouse with notation that it was in a mail car fire at | 
Daggett, Calif. It went to Strouse because the only thing which could 
be read on the opening page was his name as a convention speaker 

WRC has upped a page, Charles Gaddy, to summer replacement 
taff announcer, 


IN BOSTON... 


Quinlan has polished off the page proofs of his second novel, “Jugget 1 | WBZ-TV sending reporter camerman team to Korea; newsman Mel} 
r ti 1 WFMT i aking hz he ¢ *»s, having signed | : : ees . 
oa M station WF MT is m aking hay with the airlines, I aving signec ternstein and film producer Phil Galligan take off May 1 . Sherm 
its sixth aero sponsor last week. Four of the skyway bankroll ire $ 
foreign | Feller, vet deejay doing new two-hour noontime show on WILD starting 
remotes from Hub beaneries ... WJAR disk jocks learning tv makeup 
IN LONBON jf r transition from audio to video during National Radio Week 
7 pels ; aris | they leave their turntables to promote radio on their tv counter- 
ABC-TV’s drama department under Sydney Newman handles 150 | part, Channel 10 Yvonne Robichaud joined WNAC-TV engineering 
minutes of live shows per Sunday as from last Sunday (24) with its | GePt Carole Nashe joins WILD as fashion commentator and dir. 
“Inside Story” program at 2:30 p.m., a children’s serial “Target Luna” omen’s programs Michael Wynne-Willson to London, where, under 
at 5:15, and “Armchair Theatre” at 9-05 .. . Dorothy Kirsten, skedded | sponsorship of Jay's of Boston, will cover wedding of Princess Margaret 
to headline “Sunday Night At the London Palladium” for Associated WEEI . Marjorie Hicks, former WCSH-TV promosh asst. ap- 
TeleVision May 8, now makes the date May 22 so that she can do a | pointed commercial copywriter on Channel 6. . New arrivals at 
two-week season of “Madam Butterfly” at the Met . , . BBC-TV intro- | WNAC-TV include James Miades, Valerie Miller, Carol Rollins in tv 
duces a new panel game, “Laugh Line,” next Wednesday (4) with | production; Don Allard, Joan Fleisch, Peggy Wilkins, sales promosh; 
actors miming viewers’ cartoon suggestions as its main gimmick . . . | Jane Lorenz, mail room; Mary Lou Lally, accounting; Mercedes Cata- 


Same web airs “The Man Who Came To Dinner” May 7, Leo McKern 
playing the Sheridan Whiteside character . .. Penry Jones, religious 
adviser to ABC-TV's “The Sunday Break,” invited to address the youth 


session of the General Assembly of the Church Of Scotland May 28 
. Perry Como grabbed big press coverage all last week when here 
recording the show that gets U. S. airing tonight (27) and which BBC- | 
TV transmits Sunday (1). Sunday night’s a new spot for the program 


IN WASHINGTON ... 


Raiph de Tolegano named chief of Taft Broadcasting Co.’s Wash- 
ington news bureau, with Taft v.p. Lawrence H. Rogers 2d hosting a 
Broadcasting Club party to announce it socially . . . Tony Sylvester, | 
whose father. Art, is the veteran Newark News Washington corre- 
spondent, has joined WTOP as a newsman here after three years with 
WFGA-TV in Jacksonville, Fla. . WMAL-TV new faces: Anthony 
Winn on the film dept. staff; Vada Wheeler in the local sales dept... . 
WOL's Milton Q. Ford new prez of local Ad Club... Post Office Dept 
delivered the charred remains of a NAB convention program to WWDC 
- . _ 

pees WLS 


- _ 











P \ aaa Continued from page 31 == 
Attention : 

/ jitaiiatiaieal Ray, which had been sponsoring 

' or : F je \ its own half-hour package. So as 

/ Piel’s Beer is sponsoring not to do away with the rural 

INTERPOL CALLING, rome adh poy Beaudin has 

: . created a new farm show at 5:30 

starring Charles Korvin as 6:30 a.m. and will broadcast farm | 


Inspector Paul Duvad 
on New York’s WPIX, 
Sunday nights at 10:30. 

Now Interpol’s story, 

which the public has been 
reading about in 
Reader's Digest and other 
magazines and 
newspapers, comes to 
television... 


news at various times of the 

Apart from Glenn Snyder, whom 
Beaudin replaced as general man- 
ager, only other WLS exec to be 
dealt out of the new operation was 
Harold Safford, station's 
program director. Sam 
3 Beaudin brought 
KQV as production manager and 
on-the-air personality, will fill Saf- 
ford’s post but without the title. 


day 


longtime 
Holman, 


from 


.2eaqQ = = 
— ee oe 


\ / 


In addition to Holman, Beaudin 

resented b / 

\ P Piel’ y has hired Jim Dubar of WDSU 
\ ee. New 


/ 
7 


Orleans; Mort Crowley 
WADO, New York; Gene Taylor 
from Milwaukee; Dick Biondi ot 
WKBW, Buffalo; and Bob Hale of 
Peoria to handle the various dee 
jay shows. Only deejay retained 
from the old order is Ed Grennan 
who'll have the pre-non chore. 
Martha Crane, veteran WLS per 
sonality, will be retained for short 
vignettes inserted hourly bétween 
10 a.m. and 4 p.m, 


of 











Tight Time 


Continued from page 3% = 





span pattern as CBS-TV. NBC-TV 
schedule doesn’t wind up at 10:30 
Saturdays, but a half-hour hole for 
syndie produtt may be open on an- 
other day before NBC-TY finalizes 
its entire schedule. 

Read in any way, that’s a tough 





great, Bert. Just 
like you and me, 
INTERPOL CALLING 


\ 
\ 
\ 


| and Piel's make a | option time schedule to be bucked 
sure-fire selling by syndie program suppliers. There 
1 are some mitigating factors, such 


{ combination. And if I may 
make one smal! pun, 
both Duval and Piel’s 
always keep their 
heads... in any 
situation. 


as different time zones, four sta- 
tion markets and a few other pos- | 
sible factors. On the other hand, 
though, there will be the expected 
upsurge of pubservice program- 
ming on the local level. Syndie 
houses, with pubservice entries, 
may welcome that upsurge, but for 
the majority of syndie houses, it’s 
another bit of tough expectations. . 


\ / 


\ / 


7 


‘ 4 


~ — 


‘INTERPOL CALLING’ 


the new television series that 
Bert, Harry, Blitz-Weinhard, 
Pfeiffer's. Labatts, Miller High Life, 
Santa Fe Winery and so many 
other kinds of adveri/sers are 
buying, buying, buying! 











Sindlinger 
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with his audience when he’s sell- 
ing the Dart than when he’s sell- 
ing the Dodge. 

Besides relating specific tv audi- 
ences to product consumption and 
plans to buy, Sindlinger says the 
new service differs from standard 
ratings by offering data compara- 


INDEPENDENT 


ble to his studies on magazines 
TELEVISION newspapers and radio (making 
CORPORATION | inter-media studies possible); by 
offering audience characteristics 
for specific shows as part of the 


regular report, based on samples 
of more than 18,000 interviews; 
and by having a continuously fresh 
random possibility sample of more 
than 1,600 persons every day. j 


488 Madison Ave. * N.Y. 22 © PLaza 5-2100 ’ 


ITC OF CANADA, LTD. 
108 University Ave. © Toronte 1, Ont. © EMpire 2-1166 


@ ee Prey Beor., eROOKLYN, w.¥. 





luccie, tv film ... Hugh Wallace now national sales account exec at 
WNAC-TV . Chris Clark, sports dir. WPRO-TV gifted with silver 
bowl fer efforts in televising and broadcasting Providence College 
basketball games 


: ve . 
IN MINNEAPOLIS 

Following receipt by CBS affiliated WCCO Radio of 
Foster Peabody Award for public service, its general manager Larry 
Haeg commented that “this demonstrates that a station can be very 
popular (WCCO Radio has by far its region’s largest audiences) and 
still broadcast the kind of solid, worthwhile programs that add to 
people's understanding.” Mentioning three station projects, the citation 
states that WCCO “cooperated with 12 scholars and made it possible 
for two women journalists to study in Russia and for its farm service | 
director to travel in seven European counties, all of whom shared with 


the George 


the WCCO listening audience their findings and impressions” . . . The 
station's “Open Mike” and “Editorial Roundup” programs carried the | 
forementioned gathered material The trip to Utrecht, Holland, 

ee KSTP news department staffers to consult an alleged clair- 


voyant there in the hope he could help the station locate a supposedly 
1urdered hoodlum’s btrial place so that a fellow associate in crime 
could be charged with murder, has proved unavailing. The clues, 
directions and maps provided by the alleged extrasensory perception 
endowed Utreehter had KSTP staffers digging in nearby fields for 
weeks, but the grave wasn’t found. However, the trip provided much 


entertaining and interesting tv and radio program material 


IN CLEVELAND .. - | 


Bill Minshall comes to KYW-TV as main newscast from WIS, 
Columbia, S. C. Pete French moves from night spots to morning and 
noon Paul Kane comes to KYW-TV as assistant program 
director from WJZ-TV, Baltimore, where he was producer-director . . 
Bruce MacDonald, public service director of WJW Radio, becomes} 
program director there, replacing Bob Martin, who took PD job at 
WGBS, Miami . “Romper Room” is back on WEWS, with Barbara 
Plummer in charge,. .. WERE’s traffic-watching helicopter was hover- 
ing the other day when its cre spotted a burning auto on a road 
below. Bob Rue landed the chopper and Police Lt. Chester Kluzik, | 
) radio reports from the craft, put out the fire wit » helicopter's 
tisher 


* } 


IN PHILADELPHIA .. . 


George A. Koehler, WFIL-TV st 
the Philadelphia Rotary Club 


ation manager, elected president of 
Robert L. Bochroch, WCAU account | 
advertiser's former } 


ext ippointed national rep Gene Stout, 
pul ty chief of C. Robert Gruver Associates . . . Martin Neimoeller 
wil st on WCAU-TV's “Caucus” (May 1 . WPEN gabber Frand | 


Ford receives award from the Federation of Community Councils at a 
dinner at Girl’s High (May 13 Hugh Ferguson, WCAU farm} 
lirector, admitted to charter membership in the newly-organized 
Pennsylvania Agriculture Reporters’ Activities ... Mike Segal, former | 
Inquirer reporter recently returned from Israel, now in the news dept 
WPEN WCAU-TV news director Charles Shaw 


sports director | 
Bill Campbell, top staffers Bill Hart and Gene Crane, | be featured 
in a daily half-hour news-in-depth session, | 


IN PITTSBURGH ... 

WTAE, Channel 4, has been busy grabbing off vet talent to add to 
its expanding staff .. . George Thomas moves from KDKA-TV to take | 
over the duties of executive news director of the station. Also moving 
from KDKA-TV is Paul Palangi who started with the old WDTV. 
Palangi will be in sales under Alan Trench. Third newcomer is Bill 
Duerr who becomes publicity director under promotion manager, Greg 
Van Camp. Duerr did an outstanding job here while handling press 
relations for the Air Force. He was recently discharged .. . KDKA-TV 
received WBC’s “Lamp of Knowledge” award. Each member of the 
production staff of the station got a Westinghouse gift certificate ... 
Public Affairs. Director Ray Stewart will host new WIIC program, 
“Call the Doctor.” Viewers with medical questions will be permitted 
to call the doctors for advice during the 30 minutes of the program. 


IN DETROIT... 


Toby David, CKLW personality, will be honored Friday (29) at an 
Adcraft luncheon by Mayor Miriani and radio and tv personalities to 
mark his 25th anniversary in broadcasting. David will be presented a 
Broadcast Pioneers Pin by Ty Tyson, WWJ's vet sportscaster, and will 
receive taped kudos from Arthur Godfrey, Perry Como and others .. . 
WWJ radio and WWJ-TV received three first place awards for educa- 
tional and public service programming from the Detroit Council on 
Educational Television and Radio . . . Shirley Eder, of WJR, did an 





after-opening broadcast with Carol Channing, current at the Shubert | 
in “Show Business.” Miss Eder also has had a timely series of taped | 
interviews with Simone Signoret, the Academy Award winner, on} 
WJR’'s “Composite” show . Art Houtteman, former Detroit Tiger | 
and Cleveland Indians pitcher, named sports editor of WXYZ-TV,| 
appearing cross-the-board at 11 p.m. 


IN SAN FRANCISCO . ... 


Frisco Chronicle has filed a complaint about sale of KTVU, Oakland, | 
to NBC, with the Justice Dept. . . . Newscaster Tom Franklin asked 
out on his Shell News KGO-TV pact. Franklin, who worked for Shell, | 
claimed the KGO news staff was ruining the show with sloppy, tardy | 
scripts. Resignation was accepted—according to KGO it was for “health 
reasons”—and staff announcer Jim Moore took over -.KNDO-TYV, | 
Yakima, Wash., opened a national sales office in Frisco headed by} 
Ed Dunbar, ex-Weed tv exec NBC's Walt Tolleson beating drums 


for Ad Association of the West's Mexico City convention—and golf 
tourney ... Jack La Lanne’s syndicated show returned to KGO-TV, 
station where he started six years ago ... Richard Boone top speaker 
for 10th annual Radio-TV Guild conference at San Francisco State 
College . KTVU putting on a new, live Ben Alexander hour starting 
Friday (29 . Gordon McLendon’s KABL advertised “KABL Changes 


te Rock 'n’ Roll”—and in small type added, “Late April Fool.” 


Greer Carson, Plummer 
Oblige Clubwomen With 


‘Prolog’ on ‘Brassbound’ 
roliog on Drasspoun 
Washington, April 26. 

A local clubwoman’s curiosity 
about the background of George 
Bernard Shaw's “Capt. Brass- 
bound’s Conversion,” set for May 
2 as a Hallmark production over 
NBC-TYV, has resulted in a special 
prolog prepared by Greer Garson 
and Christopher Plummer, stars of 
the tv play. 

Mrs. Catharine Fiala, of the 
Montgomery County (Md.) Wom- 
en's Club, phoned WRC-TV press 
agent Carl Bleiberg to ask if her 
club members could view the show 
in the station's studio and to ask 
if someone could explain English 
social conventions at the time GBS 
wrote it (1899). 

Bleiberg contacted the produc- 
ers, and, during rehearsals, Miss 
Garson and Plummer taped a dis- 
cussion of the play to precede it. 
It will be played at the WRC-TV 
studios here May 2 for the subur- 
ban clubwomen, and is being of- 
fered also to other NBC affiliates 
who want to undertake a similar 
promotion. Also, drama faculty 
members of area universities will 
lead a discussion of the play at 
WRC-TV studios after it’s over. 
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TROUBLE WITH FATHER 


outrates all other shows 
in its time spot... EAST, 
WEST, NORTH, SOUTH 


130 amusing, fast-paced 
episodes available for strip- 
programming. 
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Production 
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...on schedule, sampling 
an English Spring at 
Shepherds Bush, London. 
Nothing like it! Whole 
place literally burgeoning 
with advanced TV tech- 


niques, matching know- 





\ how and equipment. 








Mr. Como was with us 
over ® week; enjoying 


top-flight support, too, 


RR 0 from British-types Margot 


._ =a 



































THE BRITISH BROADCASTING CORPORATION 
TELEVISION CENTRE - WOOD LANE: LONDON W.12 
NEW YORK GFFICES: 630 Fifth Avenue New York 20,N.¥. Telephone: Circle 7-O686 





Fonteyn, Ralph Richard- 
son and Harry Secombe. 

- The upshot — another 
great Perry Como Show, 
Must add that we at 
BBC-TV are glad to have 
lent a hand. 


Good Show, Mr. Como! 


The entire Perry Como Show of April 27th was made in and 
around London-—utilising the services of the BBC-TV staff, 
the BBC Television Theatre at Shepherds Bush and the 
Corporation’s overall technical facilities. Employed in the 
making were 525 line cameras and Videotape; together with 


BBC-TV’s impressive new development of 35 mm. Kinescope. 
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Jocks, Jukes and Disks| 


By MIKE GROSS 











Les Paul & Mary Ford (Colum-{|“YOU ALONE” (Mills*) has a 
bia}: “TAKE A WARNING” (Iris-| melodic appeal that could win 


over some programming attention 

Peter De Angelis Orch & Chorus 
(Chancellor): “GUITAR SHUF- 
FLE” (Debmar*) plucks its way 
around a beat that’s sure to keep 


Trojan?) has an intriguing melodic 
flajr and a potent vocal by Mary 
Ford. “WONDERFUL RAIN” (Iris- 

yian?) is a multi-tracked item 
y th an easy beat that makes good 





procramming material the juke-happy kids moving. “EX- 
Sandy Solo (Seeco): “CLOSE|}OTIC GUITAR” (Debmar has a 
YOUR DREAMY EYES” (Easternt)| haunting melodic strain that the 
has a romantic ballad flavor andj programmers will enjoy 
Sandy Solo relays it in a way that The Sparkletones (Paris): 
will appeal to many ‘MORE|“WHAT THE HECK’ (Greta?) 
THAN ANYTHING” (Southern*)| will rock for teenage approval 
is a good attempt at getting a pop| around the coin mac hines. 
song out of Tschaikowsky’s “Swan|“SOFTLY” (Gretat) is a_ light- 
Lote Ballet.” hearted ballad with a _ pleasing} 
Ron Hoffman (Decca): “WHAT | harmony touch. 
KIND OF FOOL DO YOU THINK The Craftsmen (Warwick): 
I AM” (B. F. Wood*) features a|“GOOFUS” (Feist*) has a swing-| 
rocking blues pattern that has an|ing instrumental flavor that's due | 
okay spinning potential. “CLOSE}| for a good teem share. “ROCK 
TOGETHER” (Wonder?) sets a big] ALONG” (Selmat) takes off on 


the current daneiuen vogue by 
putting a lot of familiar melodies 
into a rocking groove 

Light Bros. (Canadian-Amer- 
ican): “DOUBLE DATE” (David- 


vocal in a lilting musical formula 
that will win friends 

Bernadine Read (Epic): “SWAMP 
LEGEND” (B. F. Wood*) is a 
moody item aptly suited to thrush’s 


Best Bets 


(ABC-Paramount ) Something reali conte 


Paul Anka’s “My Home Town” (Spankat) has the melodic pace 
and the vocal punch that assures it being a big commercial entry. 








PAUL ANKA 


“Something Happened” (Spankat) is in a straight ballad groove 
also calling for plays. 
* * * 
COPINEE PRANCIS.... 062.5205 payee acai JEALOUS OF YOL 
et Everybody's Somebody's Fool 


Connie Francis’ “Jealous of You” (E. B. Marks*) has a bright 
tango lilt and an Italian touch that worked so well for her on 
“Mama.” “Everybody's Somebody's Fool” (Aldon*) is sung out 
in a vibrant vocal manner. 

*_ * * 
I 556-5 1s dee Oe lee ee aw ed 6a a4 SPRING RAIN 
ree ee I'm Walkin’ The Floor Over You 

Pat Boone’s “Spring Rain” (Enterprise*) is set in a soj t bal lad 
mood that will attract a big play on all levels. “I’m Walkin’ the 
Floor Over You” (American*) is brought back wtth a vocal dash. 

7 id * 
Pi aera ae WITHOUT YO 

Ce II oa ais ines eee ee's The Simp!te Things 

Jimmy Curtis’ “Without You” (We Three ) has a bri jht musical 
style sure to push it right to the top. “The Simple Things We 
Three+) continues to show off the young singer as a strong 
potential.. 

- *. 7 
DIL. BALE @ COMETS... 2.2.6 cece .CHICK SAFARI 
ES SS a ee ee ‘ Hawk 
Bill Haley & Comets’ “Chick Safari” (Valle y Brool s; headed 


for the hit lists because of the hot tempo and lyric angle that the 








teeners will go for it ina big way. “Hawk” (Studiot) also will pull 
the juke crowd’s interest 
*_ * * 
IETS os Fic EOS eee eee ewe as ROMANTICA 
NT yh, cisalGi ms hs spk Gauhie Te Vantli wealw (0 “Aimed I Am A Heart 
Jane Morgan's “Romantica” (Garland-Summit* has a ricl 
melodic sound that's given a payoff pote ntial by a fine vocal 
treatment. “I Am A Heart” (Gaztand-Summit*) beats with a 
string rhythm pattern. 
. + &@ 
Dee WOE Te CE ae occ cbc cece snes SUNDAY MORN 
(Palette) cleo ew e's cere cece ces Cool Collins 
Reg Owen’s Orch’s “Sunday Morn” (Zodiac?) spottig! 1 happy 
instrumental in a solid big band back -grOuy d Cool Collins” 
(Compton*) is a flavorsome instrumental. 
soft songselling and it should win;son County?) is pegged for teen- 
rogramming action. “FLY AWAY |age wppreciation with a fan il al 
JOVERS” (Buckingham*) runs at|beat and lyric angle AND I'M 
a frolicsome gait with an old- | WITH YOU” (Davidson County 
fashioned join-in quality | is a country ball. id ffort i 
Anthony Newley ‘London) “Do | some good harmony technique 
YOU MIND?” (Peter Maurice*)|_ Carl Spencer (Wren ONE 
features a finger-snapping beat in| LAST KISS” (E. H. Morris*) is a 
a catchy vocal picture. “GIRLS| hot swinger of the legitune click 
WERE MADE TO LOVE AND|“Bye Bye Birdie,” and it’s de- 
KISS” (Franz Lehar Glocken Ver- |livered with unusual vigor. “DUCK 
las*) will get by in some class | WALK” | (Meridian*) is a rocker 
spinning areas because of the neat | for the juke trade : 
vocal handling of an unusual iyric | pre Sano (Ace): “IF YOU 
presentation. VE” (Edent) is built into a 


| Monte appealing item by an inte 


The Curls (Everest) 
o | esting song stylist in a neat rhyth- 


“HE'S MY | 


HERO” (Sequence*) fits into the * ope ) 
school-age groove in lyric and} eee DN aga ene 
vemnpe nil ‘LIKE A WATERFALL |ballad mood with a warm vocal 
(Aldon?) flows with a_ swin: 


ing | | touch, 





style that shows off the group as i 

exciling harmony a | cite Four Coachman F = peer 
” Kareen Di Blanda (Roulette): lwets another effective workover 
GIVE ME YOUR SHOUL DER TO | | but this time in a strong harmony 
CRY ON” (Reis?) is a country-| setting. “SHALOM” (Mills*) has a 
styied item with a spinning a peal | setting, Israeli flavor and its de- 


fcr pop players, too 


ARE AT IT AGAIN” ‘THE GIRLS | hivered with an exuberance that 


(B. F. Wood*) | catches on. 








works around a fair beat and an Hollywood Argyles (Lute 
okay lyric for occasional spinning|“aTTeEY-OOP” (Kavelin-Mav- 
interest. erick?) is a so-so attempt to get 
Lori Parker (Coral): “GREEN | some values out of a cartoon strip 
WITH ENVY, PURPLE WITH {character of the same name. “SHO’ 
PASSION, WHITE WITH ANGER,| KNOW A LOT ABOUT LOVE” 
SCARLET WITH FEVER, WHAT | (Kavelin-Maverick*) has the kind | 
WERE YOU DOIN’ IN HIS ARMS|]of persuasive beat that should! 
LAST NIGHT BLUES” (Knoll-| draw the kids around the jukes. 
weod*) is an ordinary blues idea 
despite its 


extraordinary title.'*ASCAP. tBMI. 


ween eeun 





Album Reviews 








Elvis Presley: “Elvis Is Back” 
(RCA Victor). Elvis Presley keeps 
rolling on. Already riding with a 
single click made shortly after his 
exit from the Army, this phenome- 
nal disk artist has come up with 
his bid for an album smash in this | 
collection of rockers, ballads and | 
blues.-The trademarked delivery 
is basically unchanged, and Pres-| 
ley’s talents gets a full showcasing 
on such entries as “Fever,” “The 
Girl Of My Best Friend,” 
pretty “I Will Be Home Again, 
“Soldier Boy” and “It Feels So 
Right.” The double-flap package 
also includes a series of stills of 
Presley in uniform 


Eddie Fisher: 





“Tonight With 
Eddie Fisher” (Ramrod). Working 
with a showtune repertoire, Eddie 
Fisher has come up with a force- 


LAWRENCE WELK 


Dot Records 





Exclusive on 


‘DA NCE WITH LAWRENC ot ful entry of class songs. It's a big 
VELK,” L, P. Album, Dot No, 3224 |musical package that arrangers 
Stereo Album, Dot No, 25224. | 


Norman Leydon, Ralph Burns and 
Frank Hunter have put 
for him and the singer 
requirements handsomely. “Just 
In Time,” “Small World,” “I’ve 
Grown Accustomed to Your Face,” 
“The Sound of Music” and “Til 
Tomorrow” are some of the set's 
highlights 


C&W, Folk Artists Get 
Full Literati Workover 


Probably the first and certainly 





together 
meets the 





he > | 
the most complete anthology of | “Wayne & Shuster” (Columbia). 
country music and musicians is Ray Having already made their mat k 
M. Lawless’ “Folksingers and Folk-|on tv via the Ed Sullivan show 
| : : lay Shuster are ripe to 
songs in America” (Duell, Sloan & | Wayne & Shuster are ripe 
ion + crack the comedy-on-disk market 


Pearce; $10). As the jacket indi- 


cates this is indeed ‘a handbook of 


Their material holds up without 
the benefit of visual values and is 


biography, bibliography and dis-|™made of such sturdy stuff that 
wialideas ” “ ie. aes replays can be counted upon. For 
cography,” embracing 225 singers | those familiar with the W&S rou- 
and over 700 LP disk titles alone, |tines there are “A Shakespearean 
along with a comprehensive and | Baseball Game,” “I Was A T\ 

Addict,” “Rinse The Blood Off My 


painstaking cross-indexed checklist 
of titles and their interpreters 
There have been books in plenty 
about jazz and pop music expon- 
ents; this volume, a kingsize job of 


“Frontier Psychiatrist.” 
The sketches are offbeat and bright 
and invariably hit the funnybone 
mark. Background music was com- 
posed and arranged by Johnny 
ate and is conducted by Fran 


Toga” and 








660 pages, is a very worthwhile | pe 
guide for c&w and folksong afici- | Sophie Tucker: “Sophie Tucker 
anados, students, et al. The au-|yy Person” (Mercury). There's a 
thor’s pedagogical career and edu-|jegend on the album cover that 
cational background is reflected in| marks the package “For Adu ts 
this carefully prepared and pro-| Only” and rightly so. For here are 
duced volume Abel “her spicy song sessions familiar to 
(A National Survey of Key Outlets ) 
This Last No. wks.* 
wk. wk. on chart 
= es = - = 
1 3 2 THEME FROM A SUMMER PLACE (Dot) 
; Billy Vaughn (DLP 3276 ieee) 
2 1 2 SOUND OF MUSIC (Columbia 
Original Cast ‘(KOL 5450 ae. 
3 2 2 INSIDE SHELLEY BERMAN (Verve) 
Shelley Berman (MGV 15003) ieee 
+ + 2 SOLD OUT (Capitol 
Kingston Trio ‘T 1352) _ a Sl 
3) 6 2 ITALIAN FAVORITES (MGM) 
Connie Francis (E 3791 ot) Se 
6 5 2 HERE WE GO AGAIN Capitol) 
Kingston Trio (T 1258) coe Se 
7 9 2 MR. LUCKY (Victor 
Henry Mancini (LPM 2198 a — 
8 12 2 #£THIS IS DARIN (Atco 
vr Bobby Darin LP 33-115 ae a 
9 18 2 BUTTON DOWN MIND (WB 
Bob Newhart (W 1379 " = 
10 10 2 FAITHFULLY (Columbia) 
Johnny Mathis (CL 1351) sine ae 
1! 7 2 HEAVENLY (Columbia) 
Johnny Mathis (CL 1351) 
12 8 2 OUTSIDE SHELLEY BERMAN (Verve) 
; Shelly Berman (MGV 15008 — 
13 11 2 ENCORES OF GOLDEN HITS (Mercury) 
= Platters (MiG 20472) ; 
14 1 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
Assorted Artists LM 6074 
15 19 2 CAN-CAN (Capitol) 
Soundtrack (LOC 1032 
16 20 2 PERSUASIVE PERCUSSION (Command) a 
Various Artists (RS 800-50 
17 14 2 ALWAYS (Kapp) 
oe _Rogers Williams (KL 1172) __ - 
18 1 ELVIS IS BACK (Victor) 
; Elvis Presley (LPM 2231) 1. 
19 15 2 MY FAIR LADY (Columbia) ie 
_ Original Cast (CL 5090) 
20 1 REJOICE DEAR a aeee (Victor) 
_ _Dave Gardner | LPM 2083) 
21 16 2 THAT'S ALL (Atco) 
a Bobby Darin (LP 23-104) =e ; 
22 1 GUNFIGHTER BALLADS (Columbia) 
7 __ Marty Robbins (CL 1349) 7 
y > a -} 2 BELAFONTE AT CARNEGIE HALL (Victor) 
sary | Belafonte (LOC 6006) iia ee 
24. #13 #2 AT LARGE (Capitol) ie 
ve xe Kingston Trio (T 1199) a ae 
25 1 SING A HYMN WITH ME (Capitol) 
Tennessee Ernie Ford (TAO 1332) _ 
* Figures in this column are calculated from starting date of this 
chart which is from this issue 











the | 





| the cafe crowd but a little too can- 

did for family-styled parlor enter- 
tainment. Her “You Too Can Be 
|A Red Hot Mama,” “Myron,” 
“You're Only As Good As Your 
Last’ Kiss” and “Entertaining 
Papa,” have tickled the saloon set 
|for years and they’re sure to put 
lit on the turntable for further titi- 
| lation after the kids have gone out 
| of the room. On the reverse side 
of the disk, her longtime accom- 
panist, Ted Shapiro, leads an orch 
in a cha cha session. The beat is 
just right for the audience this 
package will attract. 

Joel Grey: “Songs My 
Taught Me” (Capitol). Mickey 
Katz is the father and teacher in 
this case but this set’s impact rests 
with singer Joel Grey. The reper- 
toire of familiar Yiddish songs will 
narrow its market, of course, but 
for those who dig Jewish melodic 
lore, this is one of the best around. 
Grey sings with a verve and an 
honest emotion that will bring back 
a lot of memories. 

Mantovani: “Songs To Remem- 
ber” (London). The lush Mantovant 
sound is back in full force on a 
series of standards that aptly lends 
itself to his styling. It’s a sure bet 
for class programming and for the 
mood music shelf already loaded 
with Mantovani. “Gigi,” “Tonight,” 
“Far Away Places” and “Tenderly” 
set the tone for the overall mood. 

Tyree Glenn Quintet: “Let's 
Have A Ball” (Roulette). The soft, 
muted horn of Tyree Glenn shines 
through this package and makes it 
a class disk job. He sets up a 
swinging beat that’s extremely easy 
to use for broadcasting or home 
turntable purposes. And when he 
takes an occasional vocal fling, 
there's so much more to be en- 
joved. Among his best items are 
I've Got The World On A String,” 
Sometimes I'm Happy,” and “Like 
Someone In Love.” 

Gene McDaniels: 
These” (Liberty 





Father 


“In Times Like 
Although he’s a 
comparative newcomer to the disk 
scene, Gene McDaniel has a vet 
savvy in his lyric handling. There’s 
a modern touch in his toning but 
it all seems to fit in the groove 
o1 iginally fashioned by the lyricist 
and composer. He may be a little 
too sophisticated for the kiddies 
in his single releases but there's a 
good adult market that can go for 
his album work. His _workovers of 
Yesterdays,” “The Sound Of 
Music,” “Gone With The Wind.’ 
Look For The Silver Lining” and 
Love Is Here To Stay” hit a high 
mark 

Jackie Cooper Orch: 
Signature). This is a tieup with a 
successful tv series that should 
help its movement along the disk 
counters. Jackie Cooper, who stars 


“Heunesey” 


in the “Hennesey” series, has put 
together an erch r this disk to 
swing along on the Sonny Burke 


S 


compositions. The job he does 
please the show's fans 

Paul Clayton: “Home - Made 
Songs and Ballads” (Monument 
Paul Clayton is a do-it-yourself 
folk singer—he writes ’em and he 
sings ‘em. The songs may not - 
of long-lasting quality but at le 
they're new and melodic and oe e 
» touch of country authenticity 
Most important, though, is the fact 
that Clayton knows how to J 
‘em with a vocal color that will 
attract those who go for the folk 
idiom 

“Alan Dale Sings Great 
ican Hits in Italian” 


is 


will 


sirg 


Amer- 
(United Art- 
Alan Dale, one of the brother- 
hood of pop singers of Italian ex- 
raction, has come up with an at- 
tractive idea in this set. A dozen 
familiar standards, none of them 
temming from Italy, are done 
with Italo lyrics and the materi»l 
is thereby given a fresh impact 
Dale is one of the slickest crooners 
in the business and does tunes like 
Paradise.” “Over The Rainbow.” 
“Stardust,” “Blue Moon” and 
“Cherry Pink and Apple Blossom 
White,” among others. Don Costa 
provides excellent arrangements 


Tony Bennett Bows In TV 


Via Italo-Made Series 
Holiywood, April 26 
Tony Bennett, Columbia record- 
ing artist, makes his tv bow as 
star of a new musical yvidpix series 
to be produced by Dino De Lauren- 
tiis in Rome. He heads for Italy 
| in July for chore, plus appearance 
at International Music Festival in 
Rome 
Series will mark Italian pro- 
ducer’s entry into newer. medium. 
It's understood he first will con- 
solidate the two pilots into one 
short subject for theatrical release 
prior to lensing balance of tele- 
films. 


ts 
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AFM Moves to Regain Control 
Over Pic Studios in NLRB Petition 


Hollywood, April 26. + 


American Federation of Musi- 
cians, in a pitch to regain its for- 
mer position as bargaining agent 
for musicians in major studios, has 
petitioned the National Labor Rela- 
tions Board to conduct a new elec- 
tion among tooters in eight studios. 

Musicians Guild of America, 
rival union, now holds this right, 
won in an election nearly two years 
ago when it beat out the AFM 
While MGA’s pact with majors ex- 
tends until Dec. 3, 1961, NLRB re- 
cently adopted a policy whereby no 
contract may be a bar to an elec- 
tion for more than two years. 

AFM petition to NLRB, filed by 
prexy Herman D. Kenin, involves 
about 1,000* sidemen, primarily 
scoring theatrical pix at Metro, 
Paramount, 20th-Fox, Allied Art- 
ists, Columbia Pictures, Walt Dis- 
ney, Warner Bros. and Universal- 
International. . 

In challenging MGA bargaining 
rights, Kenin claimed MGA won 
its rights at a time the Federatidn 
had called a strike against the 
majors. AFM, he said, reps more 
than 30°¢ of the musicians work- 
ing on major lots. MGA contract 
with studios, he pointed out, 
doesn't protect tooters’ royalty 
rights when films are sold to tele- 
vision, 

Meanwhile, latest NLRB election 
results for collective bargaining 
representation in ether fields gave 
wins to both sides. 

\FM won rights at Liberty Rec- 
ords and was leading MGA at Class 

(Continued on page 59) 


Marek Elected 
New RIAA Prexy 


George R. Marek, RCA Victor 
vp. and general manager, was 
elected the new president of the 
Record Industry Assn. of America 
at the annual membership meet- 
ing yesterday (Tues.). Marek re- 
places Irving Green, Mercury Rec- 
ord head, in the RIAA system of | 
electing a new prez every year. 

New first v.p. of the trade or- 
ganization is Arnold Maxin, MGM 
Records prexy. Other veepees 
elected were Dave Kapp (Kapp 
Records), 
Records), Lee Hartstone (London 
Recorcs) and Sam Clark, head of 
ABC-Paramount Records. 

John Stevenson, of the Chil- 
dren's Record Guild, was named 
treasurer while John W. Griffin 
and Ernest L. Meyers remain as 
RIAA exec secretary and general 
counsel, respectively. 


Show Biz Names Spark 
‘Salute to Cole Porter’ 
On 50th Cleffing Anni 


Helen Hayes, Anita Loos, Moss 
Hart, Vinton Freedley, Ethel Mer- 
man, Clifton Webb and Arthur 
Schwartz head the entertainment 








committee for the May 15 50th an- | 


ni “Salute to Cole Porter,” for 
benefit of the research fund for 
CARIH (Children’s Asthma Re- 
search Institute & Hospital). 
Blackwell is the talent coordina- 
tor 

United Artists 
Youngstein 
of the 
honorary national chairman; 
ASCAP prexy Stanley 
chairman of the testimonial com- 
mittee. 

Porter, who has been in almost | 
daily pain in recent years as the | 
result of an equestrian accident 
which has necessitated setting and 
resetting his legs several times, 
wrote his first song, “Bridget,” in 
1910 while a Yale undergraduate, | 
hence the golden anni timetabling | 
of the event. 


veepee Max E. 


Archie Bleyer (Cadence | 


Earl | 


is honorary chairman | 
event and Frank Sinatra is | 


| 
Adams is ; 
| veepee-sales manager who just re- | 
the Soviets | 





Reeves In Gold Circle 


Jim Reeves has copped his 
first gold disk for “He'll Have 
To Go” on the RCA Victor 
label. He received the award 
for hitting the 1,000,000 sales 
mark on the “Grand Old 
Opry” show on NBC radio last 
Saturday (23). 

Reeves’ recording has 
sparked an “answer disk” by 
Jeanne Biack on Capitol called 
“He'll Have To Stay.” The 
Reeves’ disk was produced by 
Chet Atkins, Victor's artists & 
repertoire chief in Nashville. 


Hal Cook Exits 
WB for New Slot 











Hal B. Cook, veepee in charge 
of sales at Warner Bros. Records, 
will leave the diskery May 15. He’s 
setting up his own disk service for 
broadcasters to be known as Rec- 
ord Source, Inc. 

RSI will be a subsid of Scott- 

Textor Productions, a N. Y. firm 
that has been creating and pro- 
ducing singing commercials for 
radio and tv. Among their clients 
are L&M Cigarets, Falstaff Beer 
jand the Gillete Co. Cook will be 
director of special projects with 
the Seott-Textor org. 
Before joining WB when it was 
launched two years ago, Cook had 
been in charge of sales at Colum- 
bia and Capitol. His post at WB 
has not yet been filled 


Soviets to Export Disks 
Directly Into U.S. in New 
Deal With Artia-Parliment 


Soviet-made disks will be coming 
| to the U. S. via deal set early this 
|month in Moscow by Recording 
Artist Music Corp., a subsidiary of 
MJP Enterprises. The recording 


labels under the MJP banner are! 


Artia and Parliament. 

The contract with 
| Mezhdunarodnaya Kniga gives the 
U. S. firm execlusive rights to the 
import of tapes for the production 
of records here, in Canada and in 
Great Britain. It’s the first time 
that the entire USSR catalog con- 
sisting of over 2.500 LPs has been 
made avialable on an exclusive 
basis to a U.S. firm 


The recordings will be marketed | 


under the Artia and Parliament 
labels’ “cultural exchange series,” 
and finished pressings will have 


aged in the U. S. Plans are to pro- 
duce approximately 60 packages a 
year domestically and to import 60 
more. 

| The first release is scheduled for 
| September of this year and will in- 
clude on the Artia label the prize 
|winner of the Grand Prix du 
disque, Mussorgsky’s “Pictures at 
an Exhibition” played by 
| Slav Richter, as well as new re- 
| cordings by Soviet soloists and en- 
sembles. Simultaneously a release 
on the “MK” label will feature 
complete recordings of “Swan 
Lake,” “Sleeping Beauty” and 
“Romeo and Juliet.” 

For the past several months, Ar- 
tia and’ parliament have been re- 
leasing disks from Czechoslovakia, 
Hungary and Roumania. 

According to Peter Sutro, label’s 


turned from Moscow, 
are on an all-out drive to improve 
the recording facilities. Two new 
factories are being established to 
| follow through on the directive to 
develop better production methods. 
The factories are in Leningrad 
and Tashkent, which is near Af- 
ghanistan. Previously the Soviets 
had only one factory in Moscow op- 
erating. 





WILLIS CONOVER'S 
HIP PROPAGANDA 


By JAY LEWIS 


Washington, April 26. 

Used X-ray plates were a hot 
item on the Moscow black market 
a couple of years ago. 

If this had reflected some biz- 
arre new interest in anatomy, 
Kremlin officials would have had 
less cause for concern. But the 
clandestine trade actually repre- 
sented another telling tribute to 
an American named Willis Con- 
over who’s become a leading wea- 
pon in the U.S. propaganda arsen- 
al. 

An ingenious Moscow entrepre- 
neur, lacking the proper material, 
had used X-ray plates in cutting 
records of Conover’s “Music 
U.S.A." program over Voice of 
America. U.S. Information Agency 


over’s program being taped and 
sold in Iron Curtain countries. 





At Scott-Textor. 


the Soviet’s | 


| As Tamales as Mercury — 
Runs Into Murcery Label 


the “MK” label but will be pack- | 


Sviatos- | 


This pirating operation is one of 
the reasons cited by VOA officials 
when they describe Conover as by 
ifar their biggest audience attrac- 
tion, particularly in the Soviet or- 
bit. ““Music U.S.A.” was first broad- 
cast on Dec. 31, 1954 as a pro- 
gram of jazz and popular record- 
ings for the Scandanavian coun- 
tries. It caught on so rapidly that 
the Voice began beamirg it world- 
wide with phenomenai results. 

Since then, Conover has become 
a celebrity abroad, although still 


relatively unknown in this country. | 


On a trip to Europe and North 
Africa last year, he was given a 
welcome at the Warsaw airport be- 
fitting a chief-of-state with dele- 
gations of jazz enthusiasts on hand 
with flowers. 


into an auditorium to hear his 


views on music. In Poland, as well | 
as other European countries, pa- | 


| pers regularly print the log of 


Conover's broadcasts. 


The papers in Tunis played his | 


arrival as a major event, enabling 
|the USIA post there to break the 
lice with a couple of the papers 
which theretofore had shunned all 
USIA news releases. 

The tour was so successful that 
he’s leaving on another one April 
31, covering Yugoslavia, the Unit- 

(Continued on page 59) 


Houston Disks as Hot 








Trouston, April 26. 

A Houston hot tamale man has 
cross-filed a $100,000 damage suit 
against Mercury Records, the sec- 
ond phase in a disk label dispute. 
Mercury, with headquarters in Chi- 
cago, previously had filed suit 
| against the Houston man, B. W. 
Leisy, and asked a Federal court 
injunction to prevent him from is- 
suing disks under his “Murcery” 
label. 

Another issue in the litigation is | 
recording artist James O’Gynn, 
| who Leisy said is now recording 
under the Mercury label. O’Gynn 
cut a tape for a recording of “Bot- 
tle Talk” for Leisy several years 
ago. Mercury has objected to Leisy 


contending it is an infringement 
of Mercury's copyright. 

Leisy operates the L & Q Music 
Co. and the L & Q Publishing Co. 
as a sideline to his hot tamale busi- 
ness in Houston. 


Mathis’ 3 Golden LP’s 


Johnny Mathis has copped three 
|gold plaques for his album re- 
|leases. The Columbia Records 
disker recently picked up two 
plaques for his “Warm” and “Heav- 
enly,” both of which went over 
the 500,000 sales mark. His previ- 
ous gold award was for “Johnny’s 
Greatest Hits,” which has now 
passed the 750,000 bracket. 

He’s also racked up two gold 
records for 1,000,000 sales singles 
with “Chances Are” and “It’s Not 
For Me To Say.” 








US. Supreme Court Splits 5-to-4 


In Moonlight & Roses’ Case; Affirms 
Executor’ Right to Assign Renewals 





Short But Not Sweet 


Washington, April 26. 

Runnerup prize in the humor , 
class in the 1960 Washington 
Newspaper Guild awards went 
to the Washington Daily 
News’ music critic, Milton Ber- 
liner. 

He won fer a 29-word review 
of Liberace’s opening at a 
local nitery, in full as fol- 
lows: “Liberace, opening at the 
Lotus last night, showed that 
he has lost none of his versa- 
tility. He still plays on the 
black keys as well as the white 
ones.” 





has received other reports of Con- | 








Billy Rose Wants 


For Co-Lyric Jobs 


Billy Rose, who collaborated as 





About 2,000 flocked | 


issuing it under the Murcery label, | 


co-lyricist on numerous hit songs, 
is making a precedental bid within 
the American Society of Com- 
posers, 


ance payoff on each of his songs. 


Unless other contractual provisions | 


are indicated, the ASCAP practice 
has been to pay 50°% of the com- 
poser or composers of 
50° to the writer 
the lyrics. 

But Rose, who is credited on 
over 40 ASCAP tunes as generally 
one of a pair of lyrie writers, work- 
ing with a composer, is now asking 
for a full one-third cut of the per- 
formance royalties. In the past, he 
has received 25° along with the 
other lyricist, while the composer 
received the remaining 50°. 

Rose, who made the request for 
an upped performance take befgre 
the ASCAP Board of Review last 
Thursday (21), is now a factor in 
a current law suit involving the 
same question. Ross Jungnickel 
Music, part of the Jean & Julian 
Aberbach combine, acquired the 
renewal rights from 
lyricist Edward Eliscu on the songs, 
“Without A Song” end “Great 

(Continued on page 58) 


MITCH MILLER COPS 2D 
GOLDEN LP THIS YEAR 


Mitch Miller has received his 
second gold plaque for his “Sing 
Along” albums on the Columbia 
label. According te Record Indus- 
| try Assn. of America, this marks 
the first time in the recording biz’s 
| history that an album artist has 








|received two such plaques in one; 


| year . 

| Miller received his first plaque 
early last month for the over 500,- 
| 000 sale of his first “Sing Along” 
album. The total sales of his eight 
“Sing Along” albums is near the 
4,000,000 mark. Miller has just! 
been signed to host a “Sing Along | 


| cial on NBC May 24. 





—¢+ The U. S. Supreme Court, in a 


five-to-four decision last week on 
the “Moonlight and Roses” case 
between Mi}'er Music and Charles 
N. Daniels Music, affirmed the 
lower court’s ruling that a de 
ceased songwriter's executor has 
the right to assign the renewal 
term of a song where there is no 
widow or children. 

In this case, which both the ma- 
jority and minority opinion indi- 
cated may prompt revision of the 
Copyright Act, Ben Black, co-au- 
thor of “Moonlight end Roses” 
with Charles N. Daniels, had no 
wife or children, and his “next of 
kin” were three brothers. Miller 
Music, one of the Big Three, ob- 
tained the renewal right to “Moon- 
light” from Black prior to. the ex- 
piration of the first 28-year term 
and also executed similar assign- 





More ASCAP Coin 


Authors & Publishers for | 
an increased share of the perform- | 


music, and | 
or writers of 


Rose and) 


With Mitch” Ford Startime tv spe- | 
| Calgary, Alta. 


AS OF MAY 1, 1960 


ments from Black's three brothers, 

Black died before the expiration 
of the original copyright and his 
will contained no specific bequest 
{concerning the renewal copyright, 
but left the estate to his nephews 
and nieces. One of the brothers 
qualified as executer of the will 
and renewed the copyright for a 
further term of 28 years. The pro- 
bate court ordered distribution of 
the renewal copyright to the lega- 
tees and Daniels Music, part of the 
Jean & Julian Aberbach combine, 
obtained the “Moonlight” assign- 
ment from them. 

According io the majority deci- 
sion, written by Justice William O. 


(Continued on page 58) 





| 


Col Rides High 
In Legit Saddle 


With the original cast album of 
'“Bye Bye Birdie” put into the 
| groove last Sunday (24) snd a 
recording of “Christine” scheduled 
soon after its Broadway opening 
temorrew (Thurs.), Columbia Rec- 
ords has a solid hold on the legit 
scene, 

In addition to the aforemen- 
| tioned, Col has original cast sets 
of such current Broadway items as 
“A Thurber Carnival,” “My Fair 
Lady,” “Gypsy,” “Flower Drum 
Song” and “The Sound of Music.” 
Label also has the cast version of 
“West Side Story,” which begins 
a return engagement on Broadway 
tonight (Wed.). 

Col is also represented off- 
Broadway with a package of “Oh, 
Kay” which it recorded in 1957. 
The 1926 musical is now having 
a revival at the East 74th St. The- 
atre. 





Country Show Grosses 
Slim $3,439 In Canada 


Regina, Sask., April 26. 
| Billed as the “Big Country Ree 
ord Show of 1960,” a guitar-strum- 
ming unit headed by Faron Young, 
Kitty Wells; and Johnnie and Jack 
grossed a slim $3,439 for two per- 
formances in Exhibition Auditor- 
‘ium last week. Turnout was just 
over the 1,800 mark, with ducats 
scaled to $2. 

Promoter was D'Arcy Scott, of 
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BMI Asks Access to Performance 


Records of 25 ASCAP Songwriters 


Broadcast Music Inc., one of the 
defendants in the antitrust suit 
brought by 33 ASCAP songwriters 
has come up with 25 non-plaintiff 
ASCAP tunesmiths whose records 
it would like to 0.0. Under recent 
court rulings, BMI was limted to 
examining the performance cards 
of only some of the 33 plaintiffs 
and some 25 additional members 
of the Society. The plaintiffs, on 
the other hand, have been limited 
to claiming damages solely to 
their own songs and not for the 
class of ASCAP songwriters. 

BMI has requested to examine 
the performance cards of the fol- 
lowing writers, none of them di- 
rectly involved in the suit: Richard 
Adler, Robert Allen, Leroy Ander- 
son, Pat Ballard, Benny Benjamin, 
Irving Berlin, Leonard Bernstein, 
Sammy Cann, Aaron Copland, Ray 
Evans, Sammy Fain, Otto Harbach, 
Bob Hilliard, Al Hoffman, the late 
Jerome Kern, Frank Loesser, Bob 
Merrill, Cole Porter, Richard Rod- | 
gers, Carl Sigman, Al Stillman, 
Jule Styne, Harry Warren, Ned 
Washington and George Weiss. 





s 
ad 


Modugno’s P.A. Lifts 


cently been ordered seized on court 
order issued in Milan against Fonit- 
Cetra on the charge of obscenity 
has been given the greenlight in 
reversal of previous judgment 
| Decision was made after Modug 
no’s personal hearing by the magis- 
trate, at which he sang the song. 
Judge Carmelo Spagnuolo, who 
|fssued the decree okaying pul — 
sale of the platter, also suggest 
| that seized disks be ret riggs te 





the distributors. Fonit-Cetra hich 
|had since replaced “Nuda” with 
another Modugno novelty, “Piu 


| Sola” (which has since jumped into 
| bestseller ratings in this country 

| may now reissue the previous tan 
dem, “Nuda”-‘Libero 


Hurricanes Blow 








ASCAP, which got off the hook | 


of having to show all its perform- 
ance records to the defendants in 
the suit, is asking each of the 25 
whether or not there are objec- 
tions to the showing of his per- 
formance records to BMI. If there 
are objections, ASCAP will so in- 
form N.Y. Federal Judge Syivester 
J. Ryan. The judge, however, can 
decide to show the records to the 
defendants despite the objections. 

BMI is attempting to prove that 
there has been no pattern of dis- 
crimination against ASCAP songs, 
one of the central charges in the 
plaintiffs’ case. 








Spike Jones Sets Up 


New Label Strictly For 
Offbeat Package Material 


Hollywod, April 26. 

Spike Jones has formed his own 
recording company—Pad Records 
—and has closed a deal for dis- 
tribution with Liberty Records 

New label, according to Jones, 
will focus on special albums and 
projects and will not invade the 
regular pop line. All of Jones's 
Pad albums will be cut in stereo 
with emphasis on unusual sounds. 

The zany batoneer has no inten- 
tion of cutting up on his own Pad 
disks nor will his singer-wife Helen 
Grayco record for the company. 
Instead, Jones is approaching 
*“sick’’ comics for disk deals, or 
funnyman with unusual routines. 
He's also talking to Mae West 
about an LP, “Way Out West,” and 
has another album on tap to be 
called “Rides, Rapes and Rescues,” 
music for silent films 


ABC-Par Aims at Jukes 
With Single Priced EP 


ABC-Paramoount is going after 
the jukebox market with a special 
extended play disk. It marks the 
first release by the company of 
disk for exclusive jukebox play. 

The disk will sell at the stand- | 
ard single record price. Contents | 
of the first EP will be four songs 
from the company’s new LP, “Sing 
Along In Italian.” 





Jimmy Campbell Tapes 
Two for Radio Gibraltar 


Tangier, April 19 

Due to the continue radio black- 
out here, songwriter Jimmy Camp- 
bell, former partner in Campbell, 
Connelly,.the London music pub- 
lishing house, has taped his first 
six disk shows for Radio Gibraltar, 
under the title of “Jimmy Camp- 
bell Time.” Program is scheduled 
for a peak listening spot, Saturdays 
at 9 p.m. 


During his three-day stay in| 


Gibraltar Campbell set another 
half-hour taped show titled, “Stars 
On Wings.” This is produced 
weekly by Electric & Musical In- 
dustries Record Group who con- 
trol the output of such labels as 
His Master's Voice, Capitol, MGM, | 
Mercury and Parlophone. This | 
tape includes new releases and in- 
terviews with recording personali- | 
ties but no spoken gommercials. 


| 


| 


Warwick in Huff 


} Johnny & The Hurric anes, a 


rocking combo clicking with “Beat- 
nik Fly,” has flown off the War- 
wick Records’ roster in a_ huff 
Warwick label's a subsid of United 
Telefilms, a Canadian company 
Morty Craft, artists & repertoire 
chief for the label, was the central 
target of the combo’s wrath which 
demanded Craft's scalp or its con- 
tractual release. 

Big Top Records, a subsid opera- 


| tion of publishers Jean & Julian 
| Aberbach, stepped into the picture 
|and signed Johnny & The Hurri- | ° 
}canes. It's understood the Aber 

bachs paid a substantial advance | 


for the combo. 


Yen for w Overseas Dates 
By U.S. Soloists, Groups 
Eases State Dept. Load 


Washington, April 26 

A total of 45 American music, 
dance and drama groups and 261 
solo artists, mostly musicians, per- 
formed abroad last year without 
benefit of Government funds, ac- 
cogding to a State Dept. compi 
tion. 

James F. Magdanz, State Dept 
Cultural Presentations Chief, told 
a Congressional subcommittee re- 
cently that the increasing numbers 
of individual U.S. performers going 
overseas on their own is allowing 
the dept. to spend more money on 
financing tours of groups, which 
have more trouble making a com 
mercial go of it abroad 

Of the individual performers 
184 went to western Europe; 26 
to eastern Europe; 19, Near East, 
13, Far East, 15, Latin America, 
and four to Africa. Of the groups, 
28 went to western Europe; two to 
eastern Europe, six, Latin America; 
seven, Far East; one, Near East, 
and one to Africa. 


Korean Rioting Kayos 
| Boston Symph in Seoul 


Boston, April 26 

The Boston Symphony Orch has 
| been notified that the U.S. Em- 
| bassy in striketorn Seoul, Korea, 
| has canceled two conce +g skedded 
| there on Aprii 29 and 30. The 104- 
| member orch left inte Meg Mon- 
| day (25) for a tour of the Far East 

The Embassy said even if it were 
possible to arrange performances 
in the Korean capitol under the 
restrictions of martial law “it 
would not be in accord with the 
mourning of the nation to hold 
} entertainment at this time.” It 
might be possible to reschedule 
the concerts in June, but this was 
seen as uncertain, 

The orch and staff of 13 left 
Boston’s Logan airport in two 
groups, arriving in Tokyo tomor- 
row, Wednesday (27), for 22 con- 
| certs in Japan. The orch’s tour, its 
| third foreign trip, is being made as 

part of the Presidential'’s special 

Sieheationn’ program for cultural 
| Presentations administered by the 

American National Theatre and 
| Academy. 


‘Nuda’ Obscenity Rap 


Domenico Modugno's ‘“Nuda’’ 
(Naked), pressings of which had re- 


British Disk Bestsellers 


London, April 26. 


Stuck On You ..... Presley 
(RCA) 

My Old Man’s ..... Donegan 
Pye) 

Do You Mind?........Newley 
(Decca 

Fall In Love... ... Richard 
Columbia) 

Handy Man ..... ....-dones 
MGM 


Cathy’s Clown ...Everly Bros. 


Warner Bros 
yr 


Someone Else’s Baby Faith 

(Pa aeons) 

Fings Ain't ........Bygraves 
Decca 

Sweet Nuthin’s .... ~+- Lee 


(Brunsw _ 





Summer Place Theme.. .Faith 
Phi i a. 


hah eo Juke Exec 
Concedes Federal Tax 


Claim at $1,235,000 


St. Paul, April 26 
Milton C, Hammergren, Cross- 
lake, Minn., former jukebox busi- 





|nessman who appeared before the 


McClellan Senate committee in- 
vestigating racketeering, stipulat- 
ed in U.S. Tax Court here last 
week that the Federal government 
may enter a claim for $1,235,000 
income tax and penalties against 
hin 

He was once v.p. and general 
manager of handling Wurlitzer 
jukebox distribution, but he is no 
longer with that company. 

In stipulating that the tax court 
might enter the claim, his purpose 
was not to incur further legal and 
other expenses in the matter be- 
cause of his present financial con- 
dition, He indicated he will at- 
tempt to negotiate a compromise 
yf the liability with the Internal 
Revenue Department, based on his 
ability to pay. 

fammergren allegedly deducted 
sxpenses for which his firm re- 
imbursed him and claimed busi- 
ness deductions for personal losses 
yn a resort which he operates at 


l|his present home in Crosslake 


The Government also alleges Ham- 
mergren failed to report $35,000 
income paid to him in 1946 by 


Sam Taran in’ order for the latter 
to retain distributorship for Wur- 
litzer machines It's further 
claimed by the Government that 
Hammergren failed to report some 


$567.000 in other income from 
persons and firms seeking to re- 
tain Wurlitzer  distributorships 
during those years. 


WHITE, NEGRO LOCALS 
INTEGRATE IN DENVER 


e American Federation of Mu- 
sicians’ exec board gave a quick 
okay to the projected merger of 
white and Negro locals in that 
cits The AFM national board, 
under prexy Herman D. Kenin, has 





gone on record as favoring inte- 
grated locals and indicated that 
similar mergers will be forthcom- 
ing Kenin pointed out that the 
achievement of complete integra- 
tion has been a “somewhat tedious 
process, largely because many of 
our Negro locals have been the 
chief objectors.” Negro locals tra- 
litionally fear being swallowed up 
in white locals where their prob- 
lems will be ignored. 

However, all-Negro Local 623 
chartered in 1938, and white Lo- 
cal 20, chartered in 1897, agreed to 
merge effective July 1. The Den- 
ver merger comes on the heels of 
similar integration of the musi- 
cians’ locals in San Francisco. 


LP Puts Jean Goldkette 





Back Into Band Business 3 ‘sea 


Detroit, April 26 

One of the all-time greats in the 
pop orch field. Jean Goldkette, has 
yme out of retirement to head a 
new 14-piece orch. The new caree! 
for the 61-year-old Goldkette got 
under way as a result of his recent 
RCA Camden LP, “Dance Hits of 
the 20’s in Hi-Fi.” 

The original scores and Sy 
Oliver arrangements brought a de- 
mand for personal appearances of 
his group. Bookings are handled 
by the Mike Falk Agency in 


| Detroit, 


| Marjorie Madden, 
. 





f amed Viennese 





bandleader who 
feted by the diskery last week at the 


Camden to cash in on 


_ insite Stuff—Music 


Although Lloyd W. Dunn, Capitol Record artists & repertoire veepee, 
> values of LP packaging as pointed out in his Atlantie 


week's VARIETY, 


he wants it emphasized that it's 
He says, “Nat Cole, Frank Sinatra 


smash sellers if we packaged their musie in old 


In his speech to the packaging 


, “In every case the music must be superb 
ponent pac kaging job can do is to expose it to the 
he emotional effect we want our product to 


ho heads the Adolphus Hotel, Dallas, 
doubles as booker got a surprise 
Playbill, when owners Breck Wall ard 


Life’ show for the longtime band- 
were ex-bandleader Ligon Smith, 


Anderson, comedian Ukie Sherin and 
ills came from Joe E. Lewis, Sophie 


show” included singers Don Cornell, 


Jo Adams, Marcia Thomas and 


Corbett Monica, Ukie Sherin, Tom 
original voice of Donald Duck. Tony 
News columnist, was emcee. 


going in for extensive magazine 
reducing package titled “Modern 
is obtaining a three-page spread 


album, produced by Lyle Kenyon 
-ngel, includes a booklet explaining the excercises stey-by-tep and a 
rying in pocket or purse. The exercises 
Marla Ray. 2 

latest Fred Astaire Dance Studio 
Camden hooked up with Photoplay maga- 
ge article spotlighti 
test has been set up by Camden, 
taire studios on 

. 


ng the album cover as well as the 
] 


2 tv outlets carrying the show, 


composer, now working in London 
musical legit musical version of the 
Tears,” donated the proceeds of his 
Fascinated Me.” to the Agadir Relief Fund, a 
managing director of H. M. Tennent 


2s made on the eve of the inter- 


sans publicity, in order not to have 


a French number, “Tom Pillibi,” 


tienne’s daughter), won the 13-naticn 


1 


al is titled, opens May 3 in Ox- 


calls the importance of one smash 
musical’s boxoffice His ‘and Harlan 


to sustain “Little Jessie James 
though, fundamentally, it was in 


was in the early 1920s and keved 
era—-and also for the future talkers 
" or title song for benefit of boxoffice. 





Now.” tune written in 1909 by Will 
(lyrics) and Joseph E. Howard and 
hrough a lyric change for a new 
‘hallenge labe! The new title, “I 
was Okayed by E. B. Marks Music, 
r of composer Ralph Freed. 


has become the top album seller 


exhibition hall. Geraldo was in 


discussing new recording projects with 
is past “Dance, Dance, Dance” sets. 


“Conrad Birdie” character in “Bye-Bye 
Broadway, to Elvis Presley. Musie 
also discern a close link, titularly, anyway 
the real-life Conway Twitty, MGM 
n’ roller, 

at 
photography and not best supporting actor 
Bourgoin also was director of photography on 
the foreign language film Oscar, “Black 
(1959) 


the Argentine film festival last 














legit and tv song- 


Decca artists & reper- 


* Jo Jones has made 


Bob Corcoran to Col 
As Peter Fremd Aide 


Bob Corcoran has joined Colum- 


|} America for two years 


Artist D Disk Deals s | Paul Cohen Joins 
Top Rank for C&W 


Top Rank Records has tapped 
Paul Cohen to launch a fullscale 
country & western division for the 


| label. He'll work under Sonny 


Lester, Top Rank’s pop artists & 
repertoire chief 

Currently operating his own la- 
bel, Todd Records, Cohen will 
fold the diskery to devote full time 
to Rank. He'll leave for Nashville 
within two weeks and will have his 
permanent headquarters there as 
of May 1. 

Prior to starting Todd Records 
in 1959, Cohen had been head of 
c&w at Decca for more than 24 


years. 





Irv Jerome Launches 
Own Pontiac Label 


Irv Jerome is launching a new 


| record label. It'll. be called Pontiac 


Records. For the label's kickoff 
Jerome is planning to release mas- 
ters that he’s bought but he’s also 
auditioning new artists for future 


| releases. 


Before starting his own diskery, 
Jerome had been in charge of sales 
at MGM and Roulette. Previous to 
that he had been with Capitol Rec- 
ords for a 12-year hitch. 
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date of publication of this chart in the April 20, 1960 issue.) 





ARIETY s RECORD TIPS. 


(Tune Index of Performance & Sales) 





(This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 
programming by the major independent radio stations. The figures in the third column—No. of Weeks on Chart—are calculated from the starting 


Lest No. Wks. 
Wk. OnChert TITLE, ARTIST LABEL 
| 2 GREENFIELDS 
Brothers Four ............ Columbia 
3 2 STUCK ON YOU 
SPC occcsccccseaces Victor 
14 2 NIGHT 
Jackie Wilson ........... Brunswick 
4 2 FOOTSTEPS 
Steve Lawrence ....:..... ABC-Par 
6 2. SINK THE BISMARCK 
Johnny Horton .......... Columbia 
4 2 SIXTEEN REASONS 
Connie Stevens .............. WB 
2 2 SUMMER PLACE THEME 
ok Pore Columbia 
22 2 STEP BY STEP 
GE caccban Gen bores teeven Coed 
9 2 THE OLD LAMPLIGHTER 
ae rahnci recess Victor 
16 2 LET THE LITTLE GiRiL DANCE 
EE ove vg sees eusbs Old Town 
10 2 CLEMENTINE 
SEE dp rsvakncabessns Atco 
17 2 STAIRWAY TO HEAVEN 
ee Victor 
27 2 APPLE GREEN 
PE Sadadcvusesesvnt Mercury 
28 2 CRADLE OF LOVE 
Johnny Preston ........... Mercury 
7 2 PUPPY LOVE 
a ree ee ABC-Par 
5 2 HE'LL HAVE TO GO 
Se I bh vx ao oso anak Victor 
13 2 WHITE SILVER SANDS 
Bill Black Combo............... Hi 
iS 2 SWEET NOTHIN'S 
IR sae whan ween Decca 
20 2 MR. LUCKY 
Henry Monciai ............. Victor 
89 2 CATHY'S CLOWN 
EE: Gav bo Recntun des ced WB 
12 2 MAMA 
Connie Francis ............. MGM 
24 2 WHAT AM I LIVING FOR 
Conway Twitty ............ MGM 
15 2 LOVE THE WAY YOU LOVE 
Marv Johnson ................ UA 
21 2 BIG IRON 
Marty Robbins .......... Columbia 
18 2 DON'T THROW AWAY TEARDROPS 
Frankie Avalon ........ Chancellor 
38 2 CHERRY PIE 
PUREE Kets schchecsscess Brent 
43 2 LOVE YOU SO 
BE PI cic sc kcc ccs ccccs Donna 
42 2 MOUNTAIN OF LOVE 
Harold Dorman .............. Rita 
57 2 GOOD TIMIN' 
Jimmy Jones ................ Cub 
49 2 PAPER ROSES 
Anita Bryont .............. Carlton 
19 2 WILD ONE 
0g eee Cameo 
a | WHEN YOU WISH UPON A STAR . 
Dion & Belmonts ............ Laurie 
26 2 £=JUST ONE TIME 
gs ge Victor 





This 
Wk. 


44 


45 


46 


47 


48 


43 


50 


51 


52 


53 


54 


56 


57 


59 


60 


61 


67 


63 


65 


66 





Last No. Wks, 
Wk. On Chart TITLE, ARTIST LABEL 
23 2 SUMMERSET 

ere Carlton 
72 2 MADISON 

GP WE BSc dcbercscnccnswes Amy 
31 2 ODIO MIO 

Se Vista 
35 2 SHAZAM 

es ona diss aussie ets Jamie 
25 2 STARBRIGHT 

Johnny Mathis .......... Columbia 
46 2 FAME & FORT!'''E 

PPP ree Victor 
37 2 ANGELA JONES 

Johnny Ferguson ............ MGM 
45 2 JUST A CLOSER WALK WITH THEE 

Jimmie Rodgers .......... Reulette 
54 2 BURNING BRIDGES 

PE sox cine cesses Top Rank 
— | YOUNG EMOTIONS 

Ricky Nelson .............Imperial 
59 2 RUBY 

EE vic nan > as inos<ie Coed 
30 2 MADISON TIME 

Pree Columbia 
— | HELL HAVE TO STAY 

SE GE ic cc wweccepes Capitol 
34. 2 HARBOR LIGHTS 

PEE ba cane ste eebease Mercury 
53 2 SOMEDAY 

cb wevewesaveses Victor 
47 2 WAY OF A CLOWN 

Teddy Randazzo .......... ABC-Par 
51 2 HITHER, THITHER & YON 

Brook Benton ............ Mercury 
64 2 NOBODY LOVES ME LIKE YOU 

PN ook sh suk i oules see. End 
50 2 It COULD HAPPEN TO YOU 

Dinah Washington ........ Mercury 
70 2 BARBARA 

Ce Goldisc 
56 2 YOU DON'T KNOW ME 

Lenny Welch ............ Cadence 
41 2 WAKE ME WHEN IT'S OVER 

Andy Williams ........... Cadence 
58 2 OOH POO PAH DOO 

ET oer eee Minit 
82 2 GOONA GOONA 

oe Re eer eres Columbia 
36 2 TEDDY 

Connie Francis ............. MGM 
55 2 PLEDGING MY LOVE 

Johnny Tillotson .......... Cadence 
— | OH, LITTLE ONE 

Pe Ge ibeseicben Top Rank 

29 2 FANNIE MAE 

DEE Gad. occas cuesSe Fire 
32 2 MONEY 

Barrett Strong .............. Anna 
66 2 EARTH ANGEL 

Johnny Tillotson .......... Cadence 
80 2 BESAME MUCHO 

Se Atco 
— | GOTAGIRL 

a Pee ee Capitol 
9! 2 LONELY WEEKEND 

GU WE dc cs Sec ceysse Phillips 





This 


67 


68 


69 


70 


71 


72 


73 


74 


75 


76 


77 


78 


7§ 


81 


82 


&3 


86 


&7 


89 


91 


92 


93 


94 


95 


% 


97 


Lost No. Wks. 
Wk. OnChort TITLE, ARTIST LABEL 
100 2 BEFORE | GROW TOO OLD 
Fats Domino ............. Imperial 
— | ANOTHER SLEEPLESS NIGHT 
Jimmy Clanton ............... ce 
48 2 THIS MAGIC MOMENT 
DU aicinacectcineess Atlantie 
— | THE TIES THAT BIND 
Brook Benton ............. Mercury 
39 2 HANDYMAN 
Sem GAGES once eee ccsccss Cub 
74 2 YOU'RE SINGING OUR LOVE SONG 
Jerry Wallace .......... Challenge 
73 2 EL MATADOR 
Kingston Trio ............. Capitol 
40 2 AMI EASY TO FORGET 
Debbie Reynolds ............. Dot 
33 2 BABY 
B. Benton & D. Washington. . Mercury 
94 2 FOR LOVE 
Lloyd Price ..............ABC-Par 
95 2 FLL BE SEEING YOU 
send senende.o es Ember 
67 2 AT MY FRONT DOOR 
; a, ay Dee i Abner 
63 2 WELCOME NEW LOVERS 
Fe 0.0 bn conenbocdiocacs Dot 
— | MR. LONELY 
EE gee cabee kee. 00 42005 JDS 
— | RIGHT BY MY SIDE 
Ricky Nelson ............. Imperial 
7! 2 DON'T DECEIVE ME 
Ruth Brown .............. Atlantic 
98 2 ASTAR IS BORN 
Mork Dinning .............. MGM 
— | PROFESSOR, PROFESSOR 
Dean Martin .............. Capitol 
6! 2 MAKE THOSE EYES AT ME 
Ee Victor 
— | WONDERFUL WORLD 
SU CEE ada ces evsadceone Victor 
44 2 BEATNIK FLY ~ 
Johnny & Hurricanes ...... Warwick 
— | DOGGIN' AROUND 
Jackie Wilson ........... Brunswick 
— | NO IFS—NO ANDS 
ONE or > <tane 00007 ABC-Par 
— | TELL ME THAT YOU LOVE ME 
Fats Domino ............. Imperial 
68 2 CHATTANOOGA CHOO CHOO 
GD FRU cv odcasiict Rendezvous 
52 2 ABOUT THIS THING CALLED LOVE 
ae Chancellor 
— | WHEART 
PRMD Sb culewe. dn cued Capitol 
— t CINDY 
EE Fitos exanseacs Triple X 
— | BEAUTIFUL OBSESSION 
» > pereqers WB 
— | KISSIN’ 
POE hae a sdaee ce des Top Rank 
75 2 BEYOND THE SEA 
Le eee Atco 
87 2 FOREVER 
Little Dippers .......... University 
— | CHI CHI MERENGUE 
EE cane na<n.0¥ hats. ine Decca 
— | THINK ME A KISS 
Clyde McPhatter ........ >>.MGM 
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land . . . Singer-bongoist Osborn 

New York Smith signed by the Willard Alex- 

Bob White, former musical pro-| ander agency .. . Buddy Rich and 
grammer at WMCA has joined Bud | J. J. Johnson co-billed by Chi Blue 
Hellawell’s disk promotion firm Note starting June 1 lich opens 


Al Calder plugging Donny at the Embers, Ft. Wayne, June 13 


Farmer's “These Tender Years” on | 
the Spectrum label Jimmy | 
Clanton’s current tour ends May 7 ree 
. Tony Bennett into Freddie's, ; ; ‘ ae fe 
ay |  All-night carnival of jazz he 
Min neapolis May 9-14 » AM OVER-| ot at this yentic opens the Bath 


ing of music by David Amram will 


eo + > 96 ith 
be featured at Town Hall May 8... Festival of Jazz, Ma} 20-28, will 












Howard Weissman now handling 14 combos parvicepe ing Bm 
publicity and public relations for Johnny Dankworth wriggling — “phir 
Kapp Records Roseland Dance |to debut at the fest on the las 
City's Sunday broadcasts on CBS| Might ... U.S. teenage rs Bving 2 
will be carried to the armed forces | Britain form the “Juke Box Jury’ 
around the globe on BBC-TV's_ thus-named _ disk 
Ann Schein, 20-year old classical | Show May 7... Count Basie played 
pianist, back from her second Eu-| Manchester and Glasgow Monday 
ropean tour, and cutting her fourth | and yesterday (25-26 nstead of 
album for Kapp Sammy Kaye | last week, due to f yack to 
moved -his Offices to the Brill Bldg.|the U.S. followin s father’s 
Herb Siriner resumes his mu-| death... Josh White ! yrded 
sic-humor concerts after the Rev-|three 30-minute pro to be 
lon tv show t wrow (Thurs.). . steam-aired these ymin 
Jerry Roman, who formerly heade od Fridays . . US. se no Phyllis 
The Roamers, an_instrumental-| Curtin bows here Sunda‘ 
singing group, has joined Jose Cur-| BBC-TV program v ‘iniee 
belo’s Alpha Artists as a talent | Kostelanetz condu the PI 
scout Singer-harpist Sue! harmonia Orch Anot US 
Evans currently at the Barclay | thrush, Gleria Davy es il 
Hotel Toronto Eva Maria,| another show by tl _ hn tn 
French-Hungarian singer, at the} night (Wet.) with Larry Adler also 
Alcazar Hotel, Cleveland, for the | pjjied. 
next two weeks Johnny Cash = 
set for appearances in San_Ber-} ; 
nadino (May ~-6) and San Diego} Philadelphia 
(Mav 7) and a guest shot on Ten-} ~ 
nessee Ernie Ford's tv show the | - a Ds PF “7 
] y ok 0 qaoing p! ) 
ne warn {brother Eddie Fis t lisk 
H 1 d fery, Ramr rd Recor Is Paul 
ollywoo Anka into Sciolla’s 2 
RCA Victor disker Rod Lauren | The Jazztet wit Art Farmer 
set to join Ken Murray’s show at | Benny Golson at P« \ 5 
tl Mapes in Reno June 23 Gloria Lynne, May 2-7: Roy Ham 
Wavne Shanklin will be music: al ilton, May 9-14: Nina Simone, Ma 
director and compose five songs| 16-23; Buddy Rich I 3-28 
for the indie flicker Angel Baby” Dinah Washington, » -June 4 
Duke Ellington cut the theme Record promotio n Harry 
for Metro's “Asphalt Jungle” | Fink in Graduate Ho Ho 
I pilot pital, stricken wit! é tack 
Pete DeAngelus, a&r exec for . . Vera Hodes, fo ma 
Chancellor Records. Coasts in this| of Dick Clark's p f 
week for disk sessions with young-| ankled to Chance R rds to 
sters Fabian and Frankie Avalon,| handle label's publis f 
Marks the first waxings the boys| Delmar and Rambed er ive 
have had on the coast .. . Bullets;set up a New York t i | 
Durgom is publishing under the!operate from ther rex 
tag of Deekay Music . . Dory | brook Country Club 1s Don Cor- 
Langdon, ‘Mrs. Andre Previn) has nell, April 25-Ma ] ind Bob 
penned lyrics to Shelly Manne’s Eberly, May 9-15 \ up of 
music for a single, “The Proper local tooters are planning a 1 
Time,” titler of the indie pic . . .|™orial concert for Sonny Fernn, 
Katyna Ranieri will sing over the | 28-year tenorman w lied recent 


titles of Joe Pasternak’s upcoming | ly. His brother Ray is now headi 
Metro pic, “Is It A Sin” and MGM | the combo 


Records will release tune as a 


Chicese Dick Clark’s 


London Heuse set Skitch Hen-| = Continued from pace 1 =e 
derson for May 24, Jack Teagarden 





for June i4. Teayarden plays the| jected to the fact that the survey 
Embers, St. Louis, May 8-18 . . .| counted the tv show's t e song 
Freddie Masters Dixie band to} “Bandstand Boogie,” a total of 
Chanute AFB June 21 . Mark IV | 1,322 times. Clark had no interest 
booked for a pair at the Decatur} in the theme and t elped to 
(Iil.) Lounge June 6 . . . Gay Cla-| wetght the statistics in favor of 


ridge orch signed for the Chi Hil-| Clark. 

















ton’s next ice layout, June 2 « al scted because the 
Johnny Martel Trio just into the | moss oan on 5 Sennen 
Hollywood Supper Club, Rock _Is- survey didn’t take into account the 
: =| disks in which Anthony Mamma 

———<— rella, former producer of Clark’s 
show, and Bernard Lowe, head of 


; Cameo Records and a songwriter 

| had an interest Both were de- 

scribed as “close associates” of 
Clark. 

Moss also claimed that ABC- 

Paramount, owned by the ABC net- 

‘DEAR ME work for which Clark worked, 

should also have been counted in 

ADAM FAITH—Cub the so-called “Class A” category 


MARTY EVANS—Cora! In the survey, “Class A ‘songs 
were disks in which Clark had a 


financial interest and “Class B” 
disks were those in which he did 


. LORI PARKER—Corat [Pn a Setups 
DIMARA SISTERS—Roulette Clark’s N. Y. attorney, Charles 


B. Seton, listed the following info 
on a disk as automatically placing 
it in the “Class A” category 

TH Publishing firms: Arch Music 
Sea Lark Enterprises, January 


MILLS MUSIC =n 
wot, Pressing plant: Mallard Pressing 
ANNIVERSARY Corp 

Disk label: Hunt Records, Globe 
Records, Swan Records, Jamie 
Records 

Artists Management: Duane Ed- 
dy, Lavern Baker, Dale Hawkins, 
Leslie Uggams, Robert Strauss 

Distributors: Chip Distributing 


Co. 
PAT There was also a “Dick Clark 


album on the ABC label for which 

8 oO oO N E he received royalties 
Clark has been set to take the 
” stand Thursday (28) but his Wash- 
SPRING RAIN” ington lawyer, Paul A. Porter, 
former member of the Federal 

“” 

WALKIN’ THE FLOOR Communications Commission, said 
“ he was scheduled to be in court 
OVER you that day on another case. The « = 


#16073 flict is still to be reso 






































| was Paul Ackerman, Billboard mu- 
sic editor, who advocated a law 
|making payola a criminal offense 
and suggested the appointment of 
a music industry “czar” to insure 
clean’’ business methods 

In addition to Clark’s testimony 
in exec session yesterday (Mon 
George Paxton, head of Paxton 
Music and Coed Records in New 
York, and Marvin Cane, Paxton's 
general manager, also were heard. 
Paxton cropped up in previous 
hearings on a statement that he 
granted Clark's publishing firm 
the publication rights to “16 Can- 
dies” without payment 

Alan Freed, ex-ABC disk jockey 


») exited the network short 
after the payola hearings opened 
l fa ilso testified in closed 
S yn. Shortly after the network 
lropped him, Freed indicated that 

yuuld “taKe the lid off” the 
) 1 activities in the music biz 
F i also intimated at that ti 
had info on Ciark that 
be of interest to the payola 
S R p Harris said tna 
ad een a coopnerat 
American Broadcasting 
Paramount Theatres prexy Leo 
iu Goldenson is slated to 
Iso 





® 
Billy Rose 
auu== continued from page 55 jaw 


x which Vincent Youmans 
usic. Jungnickel, whic 
hallenged by The Big 





yn the renewal assigr 
king for two-thirds of the p 
money thereby cutt 
e Youmans’ take on eacl 
f 50 to 33 Elis 
\ has since filed suit 
Rose, charging that he |} 
ked” into giving Rose 
sigt se 
e's claim for an increased 
f il ’ jirect impact o1 
Oo yin received by 
collaborators. The lat 
ym have been intorn 1 of 
petition, include a large 
ot € *S representing ce 
l iters., In this category are 
Dixon, Raymond B. Egan 
Fisher, Irving Kahal, George 
W. Me r, William Raskin, Richard 
\. Whiting, Lew Brown, Al Dubin 


\ Monaco Al Jolson, Ba 
Macdonald and Vincent You 
Among Rose's collaborators 
ng are Stanley Adams (nov 
ff ASCAP), Irving Bibo, E 


Y. Harburg, Harry Warren, Louis 
‘ Ernest Breuer, Dave Dreyet 
I urd Eilscu, Ira Gershwin, Ray 
H lerson, Charlotte Kent, Joseph 


Vleve Ben Ryan, Harold Arlen, 
Belle Fenstock, John W. Green 
Edward Heyman, Edgar Leslie 
Dana Suesse, Harry Woods,, Phil 
ixter, Benny Davis, Vernon Duke, 


led Fetter, Jesse Greer, John Mur 
and Violinsks 

In order to establish his right to 

yI rd payoff, Rose will have to 

show that he had such an agree- 

nt with his collaborators To 

i, Rose would have to pro 

publisher agreement and 

ty statements indicating that 

he had been receiving such a split. 


John Wiley Named As 
Col Research Director 

John Wiley has been set as di- 
rector of market research at Co- 
lumbia Records 

In his new spot, Wiley will re- 
port to Albert Earle, veepee in 
charge of administration, on mar- 
ket research that includes indus- 
try trends, market position, pric- 
ng, consumer and dealer studies. 
For the past four years he had 
been senior market analyst for the 
Colgate-Palmolive Co 


Cap’s Sales Shifts 
Los Angeles, April 26 

Gene Sapak moves up from na- 
tional phonograph coordinator for 
Capitol Records to L.A. sales 
branch manager, succeeding Bud 
Hamilton. Latter has been ap- 
pointed to a higher post in disk- 
ery’s national sales division. 

Both moves are effective May 1 
and are latest in Cap’s realign- 
nent of personnel. 

Friedman | in Rank Talks 

Harold Friedman, independent 
disk consultant and director of the 
exec committee of Rank Records 
of America, is on a two-week jun- 
ket to England and France to con- 
fer with the Rank Organization's | 
disk division there. 

In France, Friedman will have | 
confabs wi h the execs of Hachette 


ed partners with Rank in Rank Audio 
Today's leadoff public witness | Plastics. 














—— 





— Continued from page 55 


24 of the Copy- 





cession’ 
tion of literal ‘symmetry and 
logic’ over what it seems to me 
more penetrating inquiry 
gressional aims would have re- 
vealed.” 





Justice Douglas 


x 





‘Moonlight And Roses’ Decision 





—- 





language or evident legislative 
purpose fairly compels it. 
resting on such considerations, this 


Far from 


cision is supported only by 


parlaying of an ill-considered ‘con- 


of counsel with an exalta- 


into con- 


Justice Harlan stated that the his- 


toric Fisher vs. Witmark case, in 
which it was held that a songwriter 
had the right to assign his copy- 
right renewal anytime during the 
original term of the copyright, was 
applicable in this case, since there 


-ré no widows or children in- 


volved. Justice Harlan state4 that 


e Copyright Act clearly gives the 
dow and children an independ- 
to make renewal assign- 
ents arresp tive of what the 








writer did during his lifetime 
However, the dissenting judge re 
sed to place an executor in the 
ne catego! He said: “The ex- 
itor | self manifestly could 
iot have been the object of su 
ymgressional solicitude since he 
kes nothing benefically, but only 


1 fiduciary for those benefited 





Similarly, Justice Harlan it- 
tacked the concept that the next 
kin” ive superior rights over 
ie assigne yf a renewal. He said 
here is no Dasis wW tever ior 
vosing that next of kin were 
ght to be tected from | of 
t irisil yut of the author’ 
s. in ense that wid and 
h we | is thus af 

I ( s had now 
i p t x f kin from 

é ince ot the ex] tancs 
Justice H su ed up is 

vp t as follo Cons ¢ 
Fis s. Witma the as- 

{ is g eil iS agall 

nose whose ciaims must rest on 
e voluntary decision of the author 
to bentfit them: as to the sur iving 
Mouse and chilaren however, the 
tislat care taken to make their 
hts independent of the author 


] ; ‘ ’ 
desires leads ) a contrary result 


By undermining the sales 


value of renewal rights at the ex- 
pense of the author and his imme- 


liate family this decision impinges 


the very interests which the 
ht Act was designed to pro- 


; 
rig 


Milton Rudin, of the Gang, Tyre, 


Rudin & Brown law firm, in Holly- 


ood, handled the argument in 
e Supreme Court for the Daniels 
m Lewis A. Dreyer prepared 


the briefs and argued the case for 
Daniels in the lower courts 

















» to this decision, by 








COME ON HOME 


SONNY TIL — Jubilee 


SWAMP LEGEND 


FOUR COACHMEN — Adonis 
BERNARDINE READ — Epic 


THE GIRLS ARE 
AT IT AGAIN 


KAREEN DI BLANDA — Roulette 


B. F. WOOD MUSIC CO., INC. 
250 W. 49th Street, New York 











purchase which, 
r a consideration 
the decision is to enable an au- 


rights during his lifetime to defeat | 


| subsequent bequest 


spelled out the 


accomplish a last- 


HEADIN’ FOR THE TOP 


IT 
COULD HAPPEN 


TO YOU 


DINAH WASHINGTON 
Mercury Records 


FAMOUS MUSIC CORPORATION 

















and mode of en- 
transactions un- 
various states need 





if clear statutory | 


RECORDING STUDIO 


For Sale or Lease 
5515 Melrose — Hollywood 


This well known Hollywood landmark, formerly 
Ca ol Records West Coast building. contains 
27,000 square feet Two story concrete, stu 
lios, offices and auditoriums 


Cail Mr. Rasmussen or Mr. Bromfield 
COLDWELL BANKER & CO. 
4322 Wilshire Bivd. 

Los Angeles, Calif. WE 8-3111 
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ed 
Jordan in six weeks. 

Format of Conover’s weeknight- 
program is 45 minutes of jazz 





and 45 minutes of popular music 
with a 15-minute newscast in be- 
tween. The jazz portion has the 
greatest impact, particularly be- 


d the Iron Curtain, but the pop 


segment also has many followers 


in western Europe. 

The head of the international 
department of a major U.S. rec- 
ord manufacturer told Conover re- | 
cently that he was kept jumping 
to fill orders overseas for records 
piayed on “Music U.S.A.” A deal- 
P in London told Conover he 
groaned whenever a new number 
was aired on the program which 
he did not have in stock. He at- 
tributed 50°° of his sales to Con- 
ove 


No Disk Jockey He 

Conover, 38, is an intense man 
who spurns the label of “disk jock- 
ey While he tries to use taste, 
inteleet and judgment 
lect Conover says, a 
jockey” makes his cheices “under 
duress, through ignorance or may- 
just for money.” Actually, he 


iORS, 


be 


regards himself more as an artist. | 

“A good jazz program conduc- | 
ter,” he said, “is like a good musi- | 
He strings along records in- | 


cian 
stead of notes, using selections of 
different tempos, treatment and 
schools to achieve the effect.” 
Conover has complete freedom 
ef ehoice, drawing from his per- 
sonal 60.000-record library. (He 


freely admits some were cuffo). 
He plays a lot of the standards in | 
the jazz category, but will toss in 
experimental items when he thinks 
they fit. He tries to edify his lis- 























FROM THE NEW MUSICAL 


‘CHRISTINE’ 


COLUMBIA RECORD 





CHRISTINE ‘. 

: by VIC DAMONE 2#4-41649 < 
> | NEVER MEANT TO FALL IN LOVE ee | 
JOHNNY DESMOND #441631 ~~ 


i I'M JUST A LITTLE SPARROW 


LESLIE UGGAMS 34-41654 © 


HAPPY IS THE WORD 4 


: JO STAFFORD #4-41640 © 
CAST ALBUM ON COLUMBIA = 
; MUSIC PUBLISHERS 


Pam HOLDING CORPORATION 
———————————————————————— 








Currently on Tour 
CHARLIE SPIVAK 
ORCHESTRA 








in his se-| 
“disk | 





* | Loeal 
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Swinging Diplomat Via Disks 


~ Continued from page 55 





Arab Republic, Turkey and , teners with critical commentary | 


|but avoids being pontifical 
Although the program carries 
}no verbak propaganda message, 
|Conover sees jazz as reflecting the 
|}American spirit more than any 
| other art form with the possible 
exception of architecture. Its dy- 


namic appeal to the younger gen- 
eration in Communist countries, 
he opines, stems from the freedom 
of expression that’s the essence 
of jazz. 

Before “Music U.S.A.” Conover 
had jazz and pop programs on 
WWDC and several other Wash- 
ington area stations. He’s a free- 
lance contractor rather than an 


employee of the Voice and receives 
an average of about $10,825 a year 
for “Music U.S.A.” He makes 
about the same amount from out- 


side activities, including radio 
commercials, film narrations and 
writing. 


| In 1955, Conover was master of 
leeremonies at the Newport Jazz 
| Festival and two years later was 
elected to the Festival's board of 
directors. 
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Records. MGA in turn copped nod 
at three indie telfilmeries. These 
include Emeee, S.A. Coire, pro- 
ducers of “Hennessy”; Bilmar Pro- 
ductions, “Philip Mariowe"; and 
Rebel Co., “Rebel” series. 





Ed Smali Co. Elections 
Washmgaton, April 26. 

National Labor Relations Board 
has ordered union representation 
elections among musicians at Ed- 
ward Small Productions and its 
three wholly owned subsidiaries— 
Vogue Pictures, Peerless Produc- 
| tions. and Premium Pictures. All 
|}are In Los Angeles. 
| The elections was sought by Mu- 
| sicians Guild of America and op- 
posed by American Federation of 
Musicians which argued that none 
of the companies technically em- 
ployed musicians and only one 
planned any future picture produc- 
tion. 

Affirming a hearing examiner's 
decision, NLRB. as in previous 
eases, held that the tooters are em- 
Ployees of the firms despite fact 
that they are actually hired and 
paid by a composer-conductor un- 
der contract to the producers. 
| NLRB also said that since the hear- 
ing record gave no clue as to 
whether conductors and leaders 
are supervisors (and thus barred 
from voting), it would allow them 
to cast ballots subject to challenge 
later on. 

All four companies will be con- 

ed one voting unit under the 
NLRB edict which grants voting 
eligibility to arrangers, orchestra- 
tors, copyists, proofreaders, li- 
brarians, recording and sideline 
musicians. Composers and super- 
visors are excluded They must 
choose between the MGA and AFM 
(or no union at all) within 30 days 





MGA Beefs Vs. AFM 


Hollywood, April 26. 
Latest action in the war between 





* | the two tooter factions, Musicians 


| Guild of Ameriea and American 
| Federation of Musicians, comprises 


by its new MGA rival 

In allegations filed with National 
Labor Relations Board, Local 47 
AFM, ts charged with having vio- 


| 
| 
| 
} 
| 


| lated the Taft-Hartley Act by at- 
| tempting to deny 20 MGA mem- 
bers employment. 

MGA claims that these 20 mu- 
sicians have been blacklisted in 
47's monthly publication 
Additionally, it's charged by MGA, 
ithe Iocal has warned other musi- 
}ciams not to perform with these 
| sidemen. 








British Rank Records 
Bows Low-Priced LPs 
London, April 26 
Rank Records is bowing in the} 
cut-priee LP market here when 
it adds 15 platters to its regular 
monthly releases at $3.10 pe 
Normal price of the s LP's 
is $4.20 
All first-time issues, the “Buy” 
| series consists of 11 1 d ft 
elassicals. Rank O on is 
plugs ing the new ] Ss cine- 
mas as well as via R I ! 
j}bourg and the nor i 


publicity ouilets. 


filing of mew charges against AFM | 


Calif. Bill Paves Way 


For L.A. Music Center 


Sacramento, Cal., April 26. 
Gov. Edmund G. Brown has 
| Signed a bill which will clear the 
way for development of the pro- 


posed Los Angeles Musie Center. | 
| The measure permits Boards of | 


| Supervisors to participate with 
non-profit corporations in con- 
strucion and operation of music 
halls, opera houses, exhibit halls, 


auditoriums and other such facil-| 


ities. 

Bill places limits on leases in- 
volved, requires competive bidding 
on all construetion, provides any 
net profits from operations be re- 
turned to the county and gives the 
county eontrol over uses made of 
the facility and over prices to be 
charged there. 


Liszt’s Sesquicentenmal 
Producing Fortissimo 
Output of Disk P’kges 


The disk companies are hopping 
on Franz Liszt’s Sesquicentennial. 
The batch of new releases will tie 
in with the Columbia Pictures film 

| bio “Song Without End,” due for 
August release. 

The Colpix label, Columbia Pic- 
tures’ record subsid, will have the 
soundtrack album which was re- 
corded by concert pianist Jorge 





Bolet. The pianist also recorded 
two Liszt LP’s for the Everest} 
label. Carmen Cavallaro has a/| 


Liszt package on the Deeca label 
and Harry Sukman did one for 
Liberty. RCA Victor's Liszt push 
will be 
Artur Rubinstein and Gary Graff- 
man. 

In addition the Liszt Sesquicen- 
tennial Committee held the 
finals of its piano competition at 
New York's Town Hall Mon- 
day (25). Winner will be put into 
the groove by Colpix Records. 


CONNIFF GIVES CUTTING 
EDGE TO LIVE STEREO 


San Diego, April 26. 

Time was stereo was an elec- 
tronic bid to recreate a live, you- 
are-there sound on disks. Now 
we've gone full circle, with Ray 
Conniff reproducing the record 
sound in live concerts in a show 
tagged “Concert In Stereo.” 
Conniff pulls it off with an elab- 
orate microphone setup to aug- 
ment his 16 singers—eight girls, 
eight boys—and an 18-man band 
that includes a harp and tympani. 
Leader-arranger Conniff, who re- 
cords for Columbia Records, has 
assembled a topnotch group. The 
sounds are clean and crisp and the 
group can swing, on “’S Wonder- 
ful” or go straight with a roof-rais- 
ing “Warsaw Concerto.” 

In individual turns, Dee Arlen 
; scores with an uptempo “On the 
Street Where You Live” and the 
| spiritual, “Whole World in His 
Hands.” Youthful Mike Wesley, 
sporting a guitar, is a budding 
vocal talent who shows to good ad 
| vantage on folk tune. “Where Are 
You Goin?” 

Concert drew 1,500, half of capac- 
| ity at Russ Auditorium on night 





‘| preceding Easter Sunday. It was 
the kickoff of a 12-city tour 
Don, 





Roulette Inte Pops 
With Low-Price LPs 


Roulette Reeords’ lewprice 
Forum label is swinging inte the 
|}pop field. Forwm, previously, had 





| 
}concentrated its releases on clas 





sical line of LPs recorded in 
Europe. 

| The new pop will retail for the 
same price as the classical record 
jings ($1.98 monaura $2.98 ster 
eo The first four albums in the 
series afe: Jimmie Rodgers’ “Just 
F¢ You,” The Piaymate “The 
Playmates Visit West Indies,” “An 
Evening At Radio City Music Hall 


jand “The Roaring ‘20s 
| by Bonnie Alden. 


* with songs 


The diskery is now 


other 10 pop LPs for the Forum 


} une, 


with Viadmir Horowitz, | 
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ASSOCIATED BOOKING CORPORATION 


BOOKS 
NEW YORK 
SOLIDLY 


All Currently Playing 


JULIAN “CANNONBALL” ADDERLEY QUINTET 
¥ 
MAYNARD FERGUSON ORCHESTRA 
Paramount Theatre, Brookiyn 
7 


FLAMINGOS 
Reckiond -Pelace 
. 
MIKE GOLD QUARTET 
Basin Street East 
+. 

CURLEY HAMNER 
And Cooper Bros. Band 
Top Club 
* 

EDDIE HEYWOOD TRIO 
Embers 
¥ 
T. C. JONES 
Living Room 
* 

JACK KELLY TRIO 


— 
GERRY MULLIGAN CONCERT JAZZ ORCHESTRA 

Basin Street Ecst 

* 
TURK MURPHY JAZZ BAND 

Metropole Cafe 

. 
BERNIE NIEROW 
Jity's 

* 


CHICO RANDALL TRIO 
Left Bonk 


* 
BUDDY RICH QUINTET 
Birdland 
« 
MAX ROACH QUINTET 
Jox Gallery 
* 
CHARLIE SHAVERS QUARTET 
Embers 
* 
BOBBY SHORT 
Arpeggie 
* 
JERI SOUTHERN 
Village Vanguard 
* 


DINAH WASHINGTON 
Paramount Theatre, Brooklyn 
* 

KEN and MITZI WELCH 
Bon Soir 
* 
(Alphabetically Listed) 





OPENING MAY 12 








TONY MARTIN 
Copacabena 


PHIL FOSTER 
Latin Quarter 


BILLY WILLIAMS 


Latin Querter 











BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres 
203 N. Wabesh Ave. 407 Lincoin Re& 
Chicago, Ill Miami Beach, Fla. 
CEntral 6-9451 JEfferson 8-0383 


745 Fifth Ave 
NY 
PLaza 9-4600 








8619 Sunset Bivd. 
Wwood 46, Calif 
Olympia 2-9940 


+ 
; 
: 
+ 
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Boston Bank Moves to Unload 
Pleasure Island for $4,000,000 


4 





Boston, April 26. 

A “firm” offer has been made 
for Pleasure Island, the $4,600,000 
amusement park which opened in 
Wakefield last summer, the Mer- 
chants National Bank of Boston, 
which holds a $600,900 first mort- 
gage on the spot, indicated last 
week. The bank said the parties 
involved in the offer would operate 
the spot as an amusement park. 

The bank sent a letter to trade 
creditors of the park after Harold 
Korda, who had tried to get cred- 
{tors to accept 20% payment, with- 
drew. The bank said: “In view of 
{r. Korda’s inability to obtain as- 
sent of the required percentage of 
unsecured trade creditors to make 
possible his plans for operating 
Pleasure Island in 1960, the Mer- 
chants National Bank of Boston is 
compelled as hoider of the first 
mortgage on the real estate to take 


active steps to protect and realize} 


upon its security. 


“Should we foreclose the mort-| 


gage (which we reserve the right 
to do at any time if we believe the 
protection of our position requires 


it) the consequence would almost} 


certainly be bankruptcy proceed- 
ings. in which case it is doubtful 
whether unsecured trade and gen- 
eral creditors would realize any- 
thing.” 

The park had $2,500,000 invested 
in it by its developers. including 
$300,000 in land. Lessees put an- 
other $500,000 in their stores and 
restaurants. The park's planning 
and development costs amounted to 
$250,000 Railroad equipment is 
valued at about $750,000. 

The bank package is for $625,000 
for direct sale of the park debt 
free. There is $700,000 in notes 


> 


A.C. Niteries Ready Shows; 
Club Harlem Sets Steele, 
D’ Amato Aligning Names 


Atlantic City, April 26 
Larry Steele and his “Smart Af- 
| fairs,” for more than a dozen years 
|a seasonal fixture at mid-city Club 
| Harlem, has beeg inked to return 
| for the summer season. Steele will 
| open the last weekend in June 


| Paul “Skinny” D’Amato, who re- 


|turned last week from a winter| 


vacation which took him to Miami 
Beach and Los Angeles, said that 


he wasn’t reac to announce his 
500 club sump schedule now 
D’Amato has a.Ways booked top 


talent such as Frank Sinatra, Sam- 
my Davis Jr., “‘ic Damone, Joey 
Bishop ard Joe E. Lewis 


D’Amato is trying toe bring in 
Sinatra, who had them hanging 
from the veiling last year for an 
|eight-day 18-show . stint It is 
known he talked with him while 
on the Coast. 
| Cotton Club, which had a big 


opening with Pear! Bailey last July 
}and simmed dowr to lesser talent 
| the rest of the season, as yet has 
| announced no plans. Spots like 
| Hialeah, Jockey Club, Paddock In- 
| ternational, Black Orchid, are get- 
| ting their summer shows lined up. 


| 


. , * 
Petticoats’ Can. Click 
Regina, Sask., April 28 
| The Petticoats, banjo-playing 
femme singers (3), topped a vari- 
| ety show in Exhibition Auditorium 
| Wednesday (13) which drew a 
| three-quarter house of 1,000 at $3 
|} per. Producer was Ann Randall, 
and sponsor was a chapter of the 


Chi Polynesian Village 
Returns to Hula Policy 


Chicago, April 26. 

Edgewater Beach Hotel’s Poly- 
nesian Village goes back to an is- 
lands layout when the current Los 
Churumbeles de Espana exits. 

New bill, as of June 14, toplines 
Gene Rains jazz quartet (Oriental 
modern), plus Kent Ghirard danc- 
ers, the Tutus (coupla middle-age 
femmes who parody the hula), and 
fire dancer Manu. Package is set 
for weeks, with Arthur Ly- 
man combo then supplanting Rains 


seven 





Waitress Hypnotized On 
Wrestling Program Puts 
Promoter in 506 Trance 


Minneapolis, April 26. 

added feature of ene of 
his weekly wrestling shows here, 
promoter Wally Karbo staged a 
hypnotism act by one of his grap- 
plers—hypnotism in this instance 
being in the word's accepted sense, 
not in reference to the acting art 
of making the apparent mayhem in 
the ring seem genuine. 

In consequence, F erbo is being 
sued in district court for $50,000 
by a woman who alleges she sus- 
tained injuries while hypnotized 
during the performance. Dolores 
Swanson, a waitress in the hotel 
where the wrestling is quartered, 
claims she was induced by Karbo 
to allow herself to be hypnotized 
at the show. One or more men 
stood on her stomach wi.tie she 
was Stretched out between two 
chairs when her body was rigid in 
hypnosis, according to her com- 
plaint 

Although told nothing harmful 
would occur to her, Miss Swanson 
alleges that she sustained injuries 
to her spine and back by Karbo’s 


As an 


‘Penny Singleton Wins First Round 








false representation and negligent | 


acts.” In his answer to the suit, 
Karbo contends she didn’t suffer 
damages as a result of the incident 
and that she volunteered to par- 


In Defamation Suits by Brig 





Greensboro, N.C., War 
Memorial in Black, 


Book Hugh 0’Brian 


Greensboro, N.C., April 26. 

In the growing wave of coll- 
seum white across the 
South, the Greensboro War Memo- 
rial is operating at a profit, accord- 
ing to J. R. Holshouser, city finance 
director. As of March 31, he said, 
the memorial commission showed 
an income of $405,761 and ex- 
penses of $371,850 

Among expenses which will not 
recur in the 1960-61 budget, he ex- 
plained, was a $60,544 outlay for 
capital improvements needed be- 


elephants 


| 
| 


fore the building opened last Oct. | 


25. Also included in the current 
year’s outlay $74,245 toward 
the parking !ot paving 

It was noted that income from 
attractions at the memorial are not 
expected to go toward paying the 
cost of building the $4,000,000 
memorial. About $1,000,000 of the 
money was contributed by fund 
drives and the 
000 was in two bond issues author- 
ized by a referendum 

Hugh O'Brian, who portrays 
Wyatt Earp in the tv series, will 
do a two-hour show at the Memo- 
rial May 6 
the two-performance show will in- 
clude Alice Lon, the Gutis Goril- 
las, The Rudells, Les Marthys, the 
Hollywood Square Dancers and the 
Hal Southern Frontiersmen. 


was 





Lewis Set for Ciro’s 


Joe E. Lewis has been booked 
into Ciro’s, Hollywood, June 9 
Spot, shuttered for some time, will 





ht, Berg 


Los Angeles, April 26 

Penny Singleton, deposed prexy 
of American Guild of Variety Art- 
ists, won the first round in two 
$1,180,000 defamation suits lev- 
elled at her by officers of the 
Guild, in introductory hearings 
last week 

Her motion to dismiss an action 
brought by Jackie Bright, national 
administrator of AGVA, was grant- 
ed by Federal Judge Leon Yank- 
wich, who gave plaintiff 30 days to 
file a new complaint. 

In second suit brought against 
actress by Harold F. Berg, national 
counse! for AGVA, in Superior 
Court, the bench took under ad- 
visement the actress’ motion to 
strike out the complaint. 

Both suits stemmed from fire- 
works last June between Miss Sin- 
gleton, then AGVA prexy, and the 
Guild board of directors over ad- 
ministration of the organization. 


| The actress was highly critical of 


remaining $3,000,-| 


its paid administrators. As a con- 
sequence, she was forced out of 
top spot 

Suit dismissed by Judge Yank- 
wich was the third complaint filed 
against Miss Singleton by Bright, 


| after court had dismissed first two 


on grounds they were faulty, com- 


| prising defective allegation of di- 


In addition to O'Brian, | 


versity of citizenship 

Complaint charged that the ac- 
tress had said Bright controlled 
30 members of AGVA board, thus 
implying “misconduct”; that he 
had legally misrepped to AGVA 
board the purchase of a home for 
the aged at Fallsburgh, N.Y., and 
that he had embezzled monies as 
well as mismanaged funds. 

Berg, in making 22 separate ac- 
cusations in his complaint, charged 
Miss Singleton had implied he was 


oulstanding. Operating loss sus-| Imperial Order Daughters of the | ticipate. reopen May 12 with a Donn Arden | syilty of dishonesty and fraud in 
tained in its first season was $450,-| Empire. The hypnotism exhibition was) produced show. purchase by AGVA of acreage at 
000. The park had some 350,000; Lineup included Owen Hester, put on by wrestler Timothy Geo-| Ciro’s during {ts career had Falisburgh, N.Y for an AGVA re- 
paid admissions for the 15-week| comic and m.c.; Ellen Sutton, vo-|hagen during an intermission be-| showcased most of the top names | creation center and retirement 
season. ‘calist, and Mandrake, magico | tween one of the matches. in the cafe field. home. 





























The Current 


at the 


“BRILLIANT COMEDY TEAM” 


FRANKIE FORD «i GARY REYNOLD 








EARL WILSON, New York Post 
“Les Paul-Mary Ford made their B’way 
Cafe Debut at the Latin Quarter—along 
with a brilliant new comedy team, 
Frank Ford & Gary Reynolds.” 

















Management: 
AGNETA AGENCY 
Americas Bldg. 
Radio City, N. Y. 











LATIN QUARTER 


NEW YORK 


Messrs. Frank Ford 
and Gary Reynolds 
The Latin Quarter 
New York, N. Y. 


Dear Boys: 


April 20, 1960 


Rarely do I get the opportunity of telling two tried, 
but-not-as-yet-proven-at-the-Latin-Quarter comedians— 


how truly great they are. 
presented itself now! 


Such an opportunity has 


The many wonderful comments I receive on your per- 
formance, the laughter that echoes through the Latin 
Quarter—prove one thing—you have arrived in 


the big time. 


Congratulations! 


My very best wishes for your further success. 


Sincerely, 


£. R. Risman 


Managing Director 





last night. 





ROBERT W. DANA, World-Telegram 
“I'm enthusiastic about Ford and Rey- 
nolds, new comedy act that bowed in 
They are refreshing, good 
looking, original. 
pretation of ‘Misty’ is likely to become 
a classic of comedy.” 


Their hilarious inter- 
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in many months. 





“Making their bow in New York, Frank 
Ford and Gary Reynolds form a comedy 
team to be heard from plenty in future. 
Sort of mad clowning act. 
quently has a pair of comics created such 
waves of hilarity as these do in this 
popular nitery. Pair takes off with some 
of zaniest routines to land in New York 
Screamingly funny 
climax when the two have to beg off.” 


Too infre- 











etc.) 


ovation. 





SHOW BUSINESS 
“Stars of the current show billed as Les 
Paul and Mary Ford. 
porter’s seat, stars appeared to be a 
zany comedy team Ford and Reynolds. 
1 don’t remember laughing at a comic 
twosome in many months. 
includes Ford & Hines, Rowan & Martin, 
A Louis Prima Sam Butera type 
turn brought forth an ear shattering 
Watch this act really become 
@ top attraction.” 


But from this re- 


(And that 





ot 
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A.C. Rules Out Games From Central 
Boardwalk to Avert ‘Circus Midway 


Atlantic City, April 26. 

New boardwalk games of chance 
legalized by the New Jersey State 
legislature following a referendum 
last fall, will be banned from the 
central section of the city’s board- 
walk. An ordinance providing for 
licensing of the games was intro- 
duced at the City Commission 
Thursday (21) and is expected to be 
passed May 5 

Chamber of Commerce and 
hotelmen located in the central 
boardwalk section declare that the 
wooden way there might be turned 
into a circus midway should the 
games be permitted in that area. 
Possibility looms that a court fight 
may follow final passage of the 
ordinance. 

As the act now stands the games 
are banned between Virginia and 
Arkansas Avenues, the section 


where the city’s biggest hotels are | 
for | 


Steel Pier, which 
years, until the games were ruled 
to be gambling and banned, had 
scores on the long walkway lead- 
ing to the Marine ballroom, is out 
of the banned section The city 
also made exception to establish- 
ments on the Steeplechase pier, 
the Million dollar pier, and the 
Central pier, all located on the 
ocean side of the walk, and to three 
spots on the central boardwalk 
which for years have housed the 
games 


located 


Fees Up to $3,000 


The ordinance fixes seven cate- 


gories for the games and assesses 
license fees ranging from $50 to 
$3,000 Throw games where a 
single player tosses darts, balls, 
hoops or other objects will draw a 
$100 fee Arcade games, crane 
digging machines, pinball, poker- 
ing, etc., $500 for 50 games or less. 


Non-draw raffles, duck pond games, 
fish pen game, grab bag games, 
et $100 


Games in which players compete 


against each other, fascination, 
skillo, ete. $1,000 for 200 seats or 
less, $2,000 for between 200 and 


and $3,000 for more than 
stop-and-go-games, $100; 


300 seats, 
300 seats: 


> 





4 


: International, N. Y., Signs 


| The nitery show, 


games where a single person -at- 
tempts to ring a bell by hitting+ 
with a mallet, etc., $100 
Ordinance provides that appli- 
cations for licenses must be filed 
with the city clerk and the City 
Commission may revoke’ the 
licenses for violation of rules. A 


$200 fine or 90 days in jail or both 
is the penalty for persons convicted 
in Municipal Court of violating the 
} < 

Ban of the games in mid-city 
boardwalk will not hurt too much, 
as most of that section is taken up 


with either the hotels, or the high 
1 sions. Before te rares were 
outlawed most of them did busi- 
ness in the sections not now un- 


der ban, many of them operating in 
the vicinity of the Convention hall. 
Boardwalk property there is most- 
ly devoted to small novelty shops, 
shootme ranges, etc 


ARTHUR KLAR ACQUIRES 
RINGLINGS’. PROGRAMS 


Arthur Klar is now concession- 
aire for the 50c programs sold at 
and for the Ringling Bros.-Barnum 
& Bailey Circus. His deal runs for 
some years, replacing the former 
urrangement held for 15 years by 
Harry Dube. 


Klar has 





advertising 
staff and publishing setup. He 

ndles programs for many con- 
cert ballet and theatrical ven- 
sures, including N. Y. City Center 
He also printed the American pro- 
gram (in Holland) for the Brussels 
World’s Fair. 

Though principally identified 
with program and booklet printing, 
Klar also handles other types of 
concessions, including the food 
and soft drinks on the Wilson Line 
tours. 


AGVA’s Showcase Pitch 


American Guild of Variety Art- 
ists has made a pitch to New York’s 
Mayor Robert F. Wagner to in- 
clude a permanent varicty theatre 
in the upcoming Lincoln Square 
development 


his own 





At the meeting, held yesterday. 
Tuesday (26), Hizzoner wes fiven 
an honorary gold lifetime mem- 


bership card in the union. 


| 
| 
| 


Soph for 4-Wker. in Oct. 


Sophie Tucker has been signed 
for her first date at the Inter- 


national, N.Y., going in Oct, 19 for 
the new season, for a four-week 
spell. Her previous New York 


dates have been at the Copacabana 
and the Latin Quarter, and she 
has also played the Town & Coun- 
try, Brooklyn. 

Miss Tucker shied away 
midtown N.Y. dates for some years | 
now because of necessity of play- 
ing a third show on Fridays and 
Saturdays. There will be no third | 
show for her weekends. There's a} 
possibility that the International 
will have a Latin revue as the | 
tenant for the entire summer, 





from | 





‘Holiday in Japan’ 
Mulls Broadway 


“Holiday in Japan” is mulling ay 
stand as a legiter on Broadway. | 
current at the 
New Frontier, Las Vegas, is already 
booked at the Texas State Fair, In- 
diana State Fair and will go to the 
Carter Barron Amphitheatre, 
Washington, sometime in August. 
Producer Steve Parker is consider- 
ing enlarging the proceedings to & 
two-hour session, plus scenery and 
music. 

Alternative to that is a booking 
at the Latin Quarter, N.Y., for 
about six weeks between the de- 
mise of the present show and the | 
installation of the new revue to be 





| produced by Ron Lewis in October. 


It’s understood that “Holiday” 
will be getting $25,000 weekly for 
its fair bookings, and a lesser fig- 
ure for other dates. Although it 
wouldn't come in at the state fair 
stipend into the LQ, it is held that 
the weekly profit couldn't be ex- 
pected to hit the sum that could 
be obtained in cafe. 

Besides, bad revues would end 
the chances of getting back the ini- 
tial investment of moving the show 
into a Broadway house, which 
would be considerable. However, a 
click would mean a long tenancy 
and a bigger overall profit. It re- 
mains to be seen whether a study 
of costs of converting to a legiter 
will cause reconsideration of that | 
plan | 





| 


Bluebell Girls Set For | 
Scot “5-Past 8’ Revue 


Glasgow, April 26. 

The Bluebell Girls from Paris, 
trained by English producer Mar- 
garet Kelly, will be seen in the | 
1960 “Five-Past Eight” revue, | 
starting at Alhambra Theatre May 
5 under the Stewart Cruikshank 
banner. Jimmy Logan, Jack Rad- | 
clife and Eve Boswell are again 
featured in the production, which 
Dick Hurran will helm. Perform- 
ances will be nightly, with two-a- 
day Wednesdays and Saturdays. 

The other “Five-Past Eight” re- | 
vue under the Cruikshank banner 
is set to open May 13 at the King’s 
Theatre, Edinburgh, with program 
changing every second Friday. 
Rikki Fulton, Jack Milroy and 
Margo Henderson have been 
booked for this, with Alistair | 
McHarg, Scot baritone, featured. 
Cast includes Joy Turpin, dancer | 
Peter Johnston, Glen Michael, 
Clem Ashby, Irene Claire and | 
Ethel Scott. 





Ella Bows in Rio To 
Start 6-Wk. S.A. Tour 


Rio de Soars April 26. 

Ella Fitzgerald opened her six- 
week South American tour here | 
last night at the Copacabana Pal- 
ace. She’s accompanied by her reg- | 
ular quartet, comprising Paul 
Smith, piano; Jim Hall, guitar; Gus 
Johnson, drums; Wilfred Middle- 
brooks, bass. 

Singer, who returned to States 
four weeks ago from her sixth tour 
of England and the Continent, will 


} tour the Orient in late Fall. 


| “Tourbillon 


}at the Olympia Music 


'on Capitol 


Quebec Expo Racks Up 
59 Profit of $80,355 


Quebec, April 26. 

The Quebec Provincial Exposi- 
tion showed a surplus for its 26th 
consecutive year. Although expen- 
ditures at the Expo's showcase, the 
Coliseum, registered a $70,048 loss, 
overall surplus was $150,403, which 
leaves a net of $80,355, an increase 
of nearly 10 times over the 1958 
figure of $8,466. 

La Commission de }'Exposition 
Provinciale de Quebec revenues 


totaled $768,579 with expenses hit- | 


ting $618,175. Coin hypo is at- 
tributed to several factors including | 
more advantageous leasing § ar- 
rangements with the midway oper- 
ators, an increase of more than 
4,500 in attendance for a new high, 
and stronger summer aftendance 


|}at the raceway. 


Report for 1959 lists $51,929 for 
improvements to the Exposition 
grounds, buildings and equipment | 
| paid out of current income and 
including a new “Varieties’ 
| pavilion. From Exposition activi- 


partments collected $55,627 in 
amusement taxes and $16,992 serv- 
ice charges. Total attendance of 
405,994 was achieved despite bad 
weather, and a polio scare in the 
area. 

The Coliseum attraction was 
59” which drew 55,- 
045 customers as against 60,538 in 
1958. 


Stiff Price Scale 
Hurts Cole’s Gross 





In Paris Concerts 


Paris, April 26. 
Nat King Cole gave two concerts 


Tues. (19) during his swjng through 
the Continent. Norman Granz han- 
Gled the stint, and it was booked 
in by 
rope No. 1 and Bruno Coquatrix,. 
prexy of the Giympia. Biz was not 
up to epectations but Cole was in 
fine form. 

Steep prices, $2 to $12, were 
blamed for the light attendance as 
well as ine fact that it was just 
after Easter vacation. Cole has a 
disk name here but not the jazz 


following that usually has these | 
sessions SRO. First show, at 
7:30 p.m., was half a house but the 


second one (at 9:30) was well over 
three-quarters full. It was also 
tied to a benefit and nobody lost 
anything. But a more reasonable 
tariff could have had it socko. 


Cole was backed by his usual | 


trio and the Quincy Jones Orch. 
Jones also did solid medleys for 
the first half of each segment. Cole 
wisely did mainly Standards which 
were familiar, at least musically, to 
the audiences. He displayed his 
excellent style and stance and eas- 
ily fitted in his deft piano inter- 


| ludes. 


Though local singers may have 
more personal turns, Cole’s show- 
manship, elegance, knowing voice 
and poise had him scoring. He is 
disks, distributed by 
Pathe-Marconi here. Mosk. 


Fatigue Brings Faint But 
Shelley Berman Trouges; 
Doc: ‘Take a Rest, Boy’, 


Pittsburgh, April 26. 

Shelley Berman fainted before 
the first of two performances here 
at Carnegie Music Hall but recov- 
| ered to do an outstanding job be-| 
fore almost 3,000 people who were 
on hand at a $3.95 top. After Ber- | 
man collapsed around = seven) 





o’clock,, he slowly came to but a) 


doctor was summoned. Dr. Stanley 


| Rosenbloom, who treats many show 
checked -im over | 


biz celebs here, 
and said, 
out.” 

Dr. 
Berman had completed his second 


“This man is just worn 


Hall here | 


the commercial Radio Eu- | 





Milw. Nitery Claims 166 
Loss in Ceiling Collapse 


Milwaukee, April 26 

Charging its furnishings and 
equipment were damaged when a 
ceiling collapsed, Russells Cocktail 
Lounge, last week filed a $16,176 
suit in Circuit Court here against 
Bankers Bldg., Inc., and Apache 
Realty Corp 
| No one was injured when the 
ceiling gave way July 6, 1959. How- 





ever Russells, claimed $6,889 dam- | 


| ages to furnishings and equipment, 
'$6,000 loss of profits plus $3,286 
for repairs. 





'AGVA’s Insurance 


ties the city governments and de- | 


Demand Stirs ARA 


Recent death of rock ‘n’ roll 
singer Eddie Cochran in an auto 
| accident in England has caused the 


| American Guild of Variety Artists | 


to demand that a $2.50 weekly sum 
be paid by employers to the AGVA 
Welfare Trust Fund to insure per- 
formers while working abroad 
The AGVA demand is being 
studied by Artists Representatives 
Assn. which holds that the union 
|} cannot ask this sum because its 
| jurisdiction doesn't extend to over- 
seas engagements except in Hawaii 
| and Puerto Rico. 
| pected to take the position that 
should the union want insurance 
coverage for the performer, it 
should be paid for by the act. 
Although the point of issue is 
not the money, say the agents, 
they feel that once they permit 
AGVA to take over on this issue, 
it would be a wedge for the union 
to extend its jurisdiction into other 
countries where unions already ex- 
ist, and thus complicate what 
already a fairly complex situation. 


‘Water Follies’ Readies 
1960 World Junket 


April 26. 
Sam Snyder's “1960 Water Fol- 
lies” started rehearsals last week 
with Buster Keim, to choreograph 
the wet and dry’ show. Snyder 
inked Lisa~ Carroll, soprano, as 
show's featured singer. She wil 
cut disks under Snyder's Water 
Follies label, which will be sold on 
tour 
Snyder brought back Eddie, 
Rose, featured comic with “Water 
Follies” for 15 years, except for 
jast year, and wife, Mary Dwight, 
synchronized swimming champion 
A U. S. tour of 25 weeks is 
skedded, then a six weeks tour of 
Manila, and then Japan for six 
weeks. Water Follies roster 





Beston, 


Clive Dyson, Australian diving 
champion; Emile Hotte, Canadian 
diving champion; Stanley Mitchell, 
U. S. acro diving champion, Charlie 
Diehl, Miami trick diver. 





The ARA is ex- | 


is | 


this, 
season comprises a 16 girl ballet, | 


Jackie Bright Palmed & Picketed 
At Pitt Benefit for AGVA Home 


Pittsburgh, April 26. 
Dick Jones, former eastern re- 
} gional director of the American 


suild of Variety Artists, and Larry 


Perago, a Philly member of the 
union, were arrested here Sunday 
(24) while picketing the Jackie 
Bright Testimonial Dinner for the 
benefit of the AGVA Foundation 
held at the New Arena. The police 
confiscated their picket signs, one 
of which ca.ied attention to an in- 
vidious statement allegedly made 
by Bright. He is the union's na- 
tional administrative secretary. 

Jones and Perago arrived out- 
side the cafe at 5 p.m. and started 
pieketing. Police Lieutenant 
Thomas O'Connor saw the sign 
and confiscated them and took the 
two dissidents into custody for 
questioning. Jones said he was sent 
here by the Philly branch and 
|since he had made his point, he was 
willing to leave town. The picket 
signs were not returned. Both were 
released around 7 p.m. after most 
of the guests made their entrance 
to the club. Jones and Perago were 
told that they would be rearrested 
if they resumed picketing. 

The entertainment -inside the 
cafe was topped by Joe E. Lewis, 
who was booked at the nitery dur- 
ing the week, and were succeeded 
by Gordon & Sheila MacRae, whe 
started there last night (Mon.). 

An unusual situation also oc- 
curred in the booking situation at 
the nitery, inasmuch as the cafe 
has been in financial difficuliy and 
doesn’t have the full bond in 
escrow with the union, Under ordi- 
nary procedure, this might have 
have been sufficient for AGVA to 
refuse permission to its members 
to work the spot. However, since 


| the affair had been booked there, 


it was felt that the per-plate pay- 
ment to the cafe by the union, 
would be sufficient to cover Lewis’ 
salary in the event any difficulty 
over payment arose. 

The dinner was attended by 
about 800 civic dignitaries and 
|show people. In addition to the 
sum raised by the dinner, a pro- 
gram book brought in an additional 
sum. Irving Grossman, a paid or- 
ganizer, for the Foundation, was in 
|town, for about a week promoting 
| the dinner. 


JERSEY NITERY OP HIT 





Atlantic City, April 26. 

Albert Sobezak, 50, who operates 
a night club in suburban Absecon 
Highlands, last week was named in 
a 37-count criminal information 
complaint breught in Federal 
Court and charging him with “will- 
ful failure” to file cabaret and So- 
cial Security tax returns from 1954 
to 1958 as well as personal income 
tax returns from 1954 to 1957 in- 
clusive. 

Sobczak, who operates the Dom 
Polski cabaret is charged with fail- 
ing to pay a total of $42,310 in 
cabaret taxes and $1,114 in Social 
| Security taxes for his employes. He 
|is also charged with failing to file 


'| WITH 43G TAX RAP 


Fiddler Benny to Renndis | personal income returns for 1954 


Comedian Jack Benny will fid- 
die for and with the Denver Sym- 
| phony Orchestra under Saul 
Caston Sunday evening, May 8, in 
the City Auditorium. 

Tickets will range from $5 to 
xe. each and proceeds will go to 
| the Pension Fund being estab- 
Hshed by the Denver Symphony 
Guild. Benny performs gratis, as 
he has done many similar ones 
|during the past four years, in 
|which he has raised more~ than 
| $2,000,000. 


| 
| Denver, April 26 


|to 1957 when he had a gross in- 
| come of $18,579, according to U.S. 


Attorney Chester A. Weidenburner. 





Gosfield-Faye Team Up 

Two members of the Phil Silvers 
show, Maurice Gosfield and Herbie 
Faye, have formed a nitery team 
under their cognomens from the 
tele show, Doberman & Fender. 
They're slated for the Town House, 
Pittsburgh, May 30 

Team was formed by the personal 
management office of Berger, Ross 





& Steinman. 
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The Chicago Office of 


Rosenbloom waited until | 


show to a big acclaim and then ad- | 
vised him to take a good, long rest | 


as soon as his present tour was 
over. On the same night, the gir! 
singer with the Gateway Singers 
got tooth trouble after he first | 
show and had to be rushed to a| 
dentists’ office. Got back just a 
few minutes late for the second 


| performance. The show does go on. ! 


Will Be Located in the 


WRIGLEY 





BUILDING 


400 NO. MICHIGAN AVENUF 
CHICAGO 11, ILL. 
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AGVA’s 5% Ceiling on Burly Talent 
Fees Has ARA Stripping for Action 


Artists Representatives Assn 
and the Amerircen Guild of Variety 
Artists ave cn th 
m 


e verge of a hassle 
on bookings 
burlesque field. In’ an 
taken iast week, the union notified 
agencies that hencefort® all com- 
missions for bookire '“:riey talent 
will be limited to 5% 

Although a minor part of the 
agency business, the ARA is taking 
the view that once the union limits 
the percentage on burlesque book- 
ings it will be abie to slice com- 
types of per- 


o I com sioers 


action 


missions on other 


in | 


|eancelled a batch 





| Diana Ders Dee Back 


On US. Nitery Circuit 


British filmster Diana Dors 
of cafe 
last year because of pregnancy, 
will resume her cafe career short- 


dates 


|} ly. She's slated to arrive in the 
U.S. for a date on the Ed Sullivan 
show in June and will begin work 
on her nitery act. 

She’s likely to play her cafe 
stands in the fall in as much as 
her summer months will be oc- 


formers to less than the prevailing | 


16°. The ARA also claims that 
the action is illegal under terms of 
its agreement with AGVA known 
as Rule B-51. It’s the agency org’s 
contention that all changes 
terms agreed to must be made by 
mutual consent, and ARA says 
AGVA has not obtained its con- 
sent 


in | 


The burlesque field jurisdiction | 
was given to AGVA by the Asso- | 
ciated Actors & Artistes of Amer-| 
ica a couple of years ago on the} 


ground that the Burlesque Artists 
Assn. had faiied to organize 
field fully. The matter has been 
in the courts since then, with the 
most recent action being the filing 
for interrogation before trial by 
Tom Phillips, long the BAA exec- 
utive secretary. 





* HELD OVER AGAIN * 


HARRY MIMMO 


Comedy Star 
— HEADLINING — 


LOU WALTER’S 
FOLIES FRANCAISE 


Carillon Hotel 
Miami Beach, Florida 


19th SMASH WEEK 


Personal Mgt.: MARIO PESCARA 





Booked by 
HERBERT MARKS AGENCY 
600 Lincoln R'd Bidg. 
Miami Beach, Fia. 








its | 


cupied by a summer theatre pack- 
age, “Remains to be Seen,” which 
has already been set for two weeks 
at the Edgewater Beach Hotel 
Theatre, Chicago. 


Utica And’s Ice Snafu 
Fails to Thaw ‘Holiday’ 
Hot 1006 5-Day Gross 


“Holiday on Ice,” bowing at the 
new Memorial Aud, Utica, N. Y., 
scored $100,000 in a five-day stand 
despite the fact that its first two 
shows had to be cancelled because 
of failure of the house ice to func- 
tion properly. The two perform- 





} 
i 
} 
| 
} 
| 


|} ances were called off when it was 


learned that the ice, thoroughly 
tested previously, failed to hold up 
for the show. “Holiday” had to 
rush in its portable ice equipment 
located in Knoxille, which was 
hooked up to the floor pipes 
“Holiday,” completely sold 
through a heavy advance, lost 


out 
an 


| estimated $29,000 because of fail- 


ure of the ice-making machinery 
In the 10 remaining performances 


| it's estimated that the balder took 


in $100,000 in the five days ending 
Sunday (23). They did two shows 
Wednesday, one on Thursday, two 
Friday, three Saturday and two on 
Sunday. 





Cavallaro’s 2'G 
Albuquerque, April 2 
| Carmen Cavallaro orch grossed 
j}about $2,500 in their first Al- 
buquerque concert appearance in 
itwo years last \* ednesday (20) at 
Civic Audiiorius: here. 

About 1,900 persons attended 
concert with tickets scaled from 
| $3. Bobby Arnett erstwhile sports 
| promoter now o class kick, 


booked the show. 


Schedule Liberace Unit 


For 12-Wk. British Tour 


London, April 26 

The current Liberace revue 
the Palladium is to go on a 12- 
weeks provincial tour on the com- 
pletion of its West End run. It has 
not yet been decided which mem- 
bers of the cast will join the tour. 


The first out of town date will 
be at Manchester for a three weeks’ 
run starting May 30 The next 

é be to the Empire, Glas 
gow, also for three weeks starting 
June 20. Subsequently, the pack 
age will play three weeks at the 
Empire, Lieverpool, and a further 
three weeks at the Birmingham 


Hippodrome 


Bklyn. Par Jazz 
Tunes Up 666 


| 


at | 


The holiday jazz show at the 
Brooklyn Paramount scored an 
okay $66,400 for the 10-day period 
which wound up Sunday (24) 
Lineup was headed by WNEW | 
deejay William B. Williams, cast 
includiing Dinah Washington, 
Brook Benton, Lambert, Hen 
dricks & Ross, Benny Golson & 


Art Farmer, Leo De Lyon, Dion & 


The Belmonts, among others. 
The Brooklyn Par, per custom 
1as been staging show during the 

school holidays. House manager 


Gene Pleshette says that he would 
] to have more stagers, but that 


vould depend on what's developed 
throughout the year 
The business this year, repre- 
sents a big dip from the rock 'n’ 
“rs which previously played 
the itre during the holiday 


season 





| . . 
Hugh G Brian in Texas 
Lubbock, Tex., April 26 
Hugh O'Brian, featured in tv's 
Wyatt Earp” series, will headline 
an all-star show at the Lubbock 
Auditorium on May 11 
Co-starring in the west Texas 
production is Alice Lon, former 
songstress with Lawrence Welik’s 


oren 





Durant’s Fair Date 

Don Durant, who plays the name 

character in the tele series “John- 

ny Ringo,” has been signed for a 

stand at the Colorado State Fair 
starting Aug. 25 for three days. 

Other dates are being booked. 
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“FLYING OUT” 


LAKE CLUB 


“FLYING IN“ 
ANKARA, Pitt 


Se A A te A tt 


Cpen 


CONRAD HILTON, Chi 


June 2 








April 25 
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Inside 


One of the most expensive exploitation 


currently being done on the Coast 
Capades” 
Harris is tieing in the 


at the new Los Angeles Sports Arena 
20th birthday edition of the show with the preem 


Vaude 


jobs for an ice show is 
for the May 3 engagement of “Ice 
Producer John H. 


of the Arena, and has sent out a six-page folder in color to a mailing 


list estimated at about 250,000 


The promotion piece has as one of its 


features a map showing the new freeways in the area as weil asa table 


showing the distribution of 


Los Angeles. 


Mathis Due to Shift 
From GAC to MCA 


is 
to 


Deal brewing for 
Mathis sign representation 
deal with Musie Corp. of America 
Singe with General Art 
expired last October and 
has continued to book him 


a 


s contract 


ists Corp 


Mathis personal manager Helen 
Noga stated that a few clauses are 
ists Corp. expired last October but 
GAC has continued to book him 


In Hotel Biz Via Ad Exec 
Duties for Zeckendorf 


In a sense, adman Ernie Byfield 
Jr. is “back handling the 
Hotel Ambassador East and West 
and the Sherman, Chicago, which 


home” 


his late hotelier-father sparked 
and in which he solid out his dom- 
holdings Zeckendort 
Hotel Corp. Now with the Elling- 
is handling the ZHC 
account, in part. Byfield is an of- 
ficer of Ellington and personalls 
supervises the three Chi hostelries 
along with the Hotels Astor, Man- 


inant to the 


ton agency, he 


haitan, Drake and St. Regis, in 
New York, including their niteries 
j and attendant advertising. George 
Bennett, of course, overa'l pro- 


motion-publicity 
lent f acks on ea 
William Zechendorf Jr 


» the 


veepee, with resl- 
ns 

has split 
business among three ad 
Zlowe continues the Taft 
account, which it has had for a 
long time Major change is the 
lift to Ellington and Al Paul 
Lefton, who will handle the Com- 
modore now and ill handle 


u 


agencies 


s} 


Wil also 
the new $4,000,000 Zeckendorf flag 
ship hostelry in Rockfeller Center 
when it opens in 1961 Victor 
Grohmann (Needham &) hereto- 
fore handled all the Zeckendorf 
Hotels advertising but, because of 
kindred chores for Hilton Hotels 
Corp., ZHC decided to switch agen 
cies. 


Serge Obolensky moves into the 


St. Regis Hotel operation as co- 
owner with his son, Ivan, and with 
Webb & Knapp, parent of ZHC 


Ser ze and Ivan Obolensky respec- 
will be prez and executive 
veep of the St. Regis, incumbent 





naging director Pierre Bultinck 
contiues in that key operative spot 


Obolensky, who is also vicechair- 
man of W&K, and who has his of- 
fices at the Astor and resides at 
the Drake, will consolidate his 
business and private bases at St 


ves in next week 


Regis when he mi 


Culture Via Air Cargo 
In Arctic Mining Town 
April 26 
When Melvin 
and Norman Horowit 


Regina, Sask 
pianists Stecher 
z played a one- 
r at Uranium City, Sask., re- 

they took al their 


concert grands—by 


ng own 
plane 
Uranium City is 400 miles south 
of the Artic Circle and 425 miles 
northeast of Edmonton, Alta. There 


are no roads into the community 
Stecher, Horowitz and the pianos 
were flown from Edmonton and 
return in a four-engined cargo 
plane owned by the Elodorado 


Mining Co. of Uranium City 


The concert, wl irew 350 per- 
sons, was presented in the com- 
pany’s mess hall Sponsors were 
the Overture Converts Assn. and 


the mining firm. 


population 


Johnny 


within a 20-mile radius of 


|CHI ESPRESSO REVUE 
TO KEEP WARM IN NY. 


Chicago, April 26 

| The clicko revue which launched 
| Second City espresso cabaret some 
five months ago will get a New 
York booking in a few weeks to 
keep warm while its Chi showplace 
undergoes enlargement. It’s under- 
stood the Blue Angel is one of the 


Gotham spots interested 
Date of the tour will depend on 
when the SC architect can begin 


| work on the expansion. Nitery has 
| been redhot and needs to increase 
Its seating capacity 





Wisc. Nitery Op Takes 
42G Bankruptcy Bath 


Milwaukee, April 26 

Thomas C. Huth, former oper- 
ator of The Tunnel Ian, a spot 
which frequently used jazz combos, 
filed a petition in bankruptcy in 
Federal Court here last week list- 
ir labilities of $42,211 and assets 
of $400 
Among the liabilities were un- 
secured claims of $23,809. Huth 
ran the Tunnel from April 6 to Oct. 
30, 1959. 








COSTUMES 
From G-string to complete musi- 
cals, we cover everything. 

Gowns and Costumes individually 
designed and created. 

Sequin, Beading and Embroidery 
work. 

OUR PRICES ARE THE LOWEST 
(Renta's, individuals and full sets) 


JEWEL BOX 
COSTUME Co. 


116 W. 44th St., New York 36, N.Y. 














Ci 5-4660 
c.asovs FUN-MASTER 


PROFESSIONAL 
CUMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 G.g Files for $15, Plus $1.00 Postage 
Foreign $1.50 ea., 35 for $40 
@ 3 Parody Books, Per Bk. site 
@ 4 Blackout Books, Per Bk. .. 
@ Minstrel Budget 
How to Master the Ceremonies 
$3 per Copy 
No C.0.D's “Always Open” 
BILLY GLASON 
200 W. S4th St.. N.¥.C., 19 CO 5§-1316 
WE TEACH EMCEEING and COMEDY 
Let a Keal Professional Train You 














YVONNE MORAY 
30th Smosh Week 
PALUMBO'S CAFE 


Phila.,”Pa. 


ASSOCIATED BOOKING CORP. 


Joe Glaser, Pres. 








WANTED 
TENOR OR BARITONE 
Sing 
Italian, French, German, English 
Cali GR 7-2796, 7-11 P.M. 














Magician, Ventriloquist or 
Puppeteer 

for tourist attraction. June 19 to 

September 11. Send pictures, res- 


ume and salary to Storytown, 
U.S.A. Lake George, New York. 


























DICK AND AUNT 
WESTON MARTHA 


Currently 


SILVER SLIPPER 


Las Vegas, Nev. 
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Vaude, Cafe Dates 











New York 


Mike Macario now the sole 
owner of the Arpeggio after buying 
out the interest of Willie Shore. . . 
Vicky Autier dated for the Caribe 
Hilton, San Juan, June 9... An- 
tone & Curtis to the Southern 
Club, Hot Springs, Ark., May 9. . 
Chaz Chase booked for the 
Thunderbird, Las Vegas, May 20 

Agent Pat Schilly ailing at the 
Veterans Hospital, East Orange, 
N.J _ Earl Grant tapped for the 
Palmer House, Chicago, June 16, 
and the Fairmont, San Francisco 
July 25 Marcel Le Bon flying 
from Paris to New York prior to 
his Caribe Hilton opening May 3 
- Bandleader Irving Conn now 
installed at Mon Plaisir 
Drake Hotel . . . Jehn Pardos of 
the Deborah Coleman Agency, off 
on a vacation in the Greek Islands 

Los Cuavales de Espana re- 
newed for a second six-week 
period at the Chateau Madrid... 
Monique Van Vooren dated for the 








of the| 


Roosevelt Hotel, New Orleans for 
| ewe weeks starting May 16 





Springs, May 2. Antone & Curtis | 
play the room starting May 9... 
Kaye Ballard and Mark Murphy 
launch July 18 at Mister Kelly’s| 
here 





Pittsburgh 


Reoney 


Mickey set for New 


| Phil Foster inked for the Latin | Arena May 20 for nine days... 


| Quarter, starting May 12.. 
derers 


|Colony, London, starting June 
|and will follow with Army installa- 
| tion dates in Germany .. . Dick Ro- 
| man to be at Radio City Music Hall 
|May 5 with the new Disney pic, 
|“Pollyanna” ... Sabra Samarr a 
| holdover at the Club LaRue, Indi- 
. Ada Cavallo and Bob 
Kasha orch to open at the Hotel 
New Yorker Monday (25) following 
a long stand at the Hotel Astor 
... Ted Miller & Smiley to the 
{Steel Pier, Atlantic City, July 17 
... Roy Liberto and Bourbon St. 
Six to Embers, Ft. Wayne, Aug. 22. 


|anapolis . . 


Hollywood 


Rex Allen booked for 12 rodeos 
or fairs between May 1! and Sept. 
25... Capitol disker Mark Murphy 





Nick Lucas 


His Troubadors 
Now 


HOLIDAY HOTEL 
Reno, Nevada 








THE MULCAYS 


RIVERSIDE HOTEL, Reno 
April 21 thru May 4 
Current Release 
"GRANADA" 

b/w “MEET ME TONIGHT 
IN DREAMLAND” 

Box 1, VARIETY 
6404 Sunset Bivd., Hollywood 28 

















” 
“THE COMEDIAN 
The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 116th Issue, conteining 
stories, one-liners, poemettes, song 
titfes, hecklers, audience stuff, mono- 
logs, parodies, double gags, bits, 
ideas, intros, Impressions and im- 
———- political, interryptions. 
houghts of the Day, Humorous Views 
of the News, Vignettes, etc. 
$20 Yeariy—Single Issues $3 
6 Months Subscription $15. 
introductory Offer: Last 12 Issues $15 
Foreign: $30 Yr.—Single Issues $4 
4 Months Subscription $20. 
No C.0.D.'s 
BILLY GLASON | 
200 W. 84th St., N.Y.C. 19—CO §-1316 




















WHAT'S A “SCHTICK?" 


A 


Sehtickh’ Ie @ showbiz term for a piece 
ef business, usually comedy. For a comedy 
schtick er a hilarious schtickle’’ ‘tiny 


aebtlek eof fine comedy material te fit yeur 
budget contact experts. From a gegfile te a 
cellection ef sebticklact plure!) write te 
SHOW-BIZ COMEDY SERVICE 
(Dept. V-4) 
68 Perkway Court Brooklyn 35,°N. Y. 


swings into the Sanbah Room 
July 13 for three weeks .. . Tommy 
| Sands plays The Cave in Vancou- 
ver, B.C., May 5-14, following stand 
at the Eden Roc, Miami Dia- 
hann Carroll set for a minimum of 
|four weeks per year for the next 


|Francisco. Chirp is current at the 
|Cloister ... Joey Bishop, who 
l|opened a one-weeker at Sciolla’s, 
Philadelphia. Monday (25), thence 
to Chicago’s Chez Paree for three 
| weeks beginning May 6 The 
| Mary Kaye Trio open at Harrah's, 
May for four 


|Lake Tahoe, 28 


weeks. Group plays here April 
29-May 22. 

| Comic Jimmy Ames is holding 
down with Frances Faye at the 
| Crescendo ; The Guadalajara 
Boys swung into Howard Manor, 
| Palm Springs The Mellow- 
|Larks open a one-week stand ir 
; Hot Springs, Ark., May 2 Comic 
Johnny Alladin is current at Chuck 
| Landis’ Largo . Roger Williams’ 
jis on a 12-city tour Diahann 


Carroil plays a return three-week 


engagement at N.Y.’s Persian 
Room beginning Nov. 10... Dave 
| Barry leaves here for a British 


vaude tour May 2 Paul Weston 


|}will baton Dick Stabile’s orch at 
|Share Boom Town Party May 13 
at the Moulin Rouge A line of 


| 16 girls will backstop Red Skelton 
|during his eight-day stand at the 
Moulin Rouge May 1 Dennis 
Joel, who co-starred in the “Betty 
Hutton Show” series, joins her 
during a Sahara, Las Vegas, stand 
beginning May 10 Margaret 
Whiting holding down at the Casino 
Royale, Washington 


Chicago 


Axidentals open tonight (Wed.) 
at the Chi Cloister . Same room 
booked Danita Jo for May 10-22, 
with Larry Storch and Sylvia Syms 
due May 24... Comic Eddie Rich 





an-| Mike Driscoll, 
open at the Apollo, April 29 | Freq Waring tour, headlining at 
Fran Warren inked for the| pelaney’s.. . 


20 | lining | bill 


| 


on vacation from 


Joe E. Lewis head- | 
at New Arena with} 
Fran Warren in support.. Gordon 
and Sheila MacRae follow Lewis 
into New Arena .. . Guy Lombardo 
comes into the same room for two 
weeks on May 6. . . Set for the! 
Twin Coaches are Johnny Puleo, | 


|May 2; Ames Bros., May 16; Earl | 


| Grant, 


|Colony June 6-20... 


| Blue Angel... 


|has introduced a new service for 


three years at the Fairmont, San | 


May 


23; and “Frankie | 
Avalon, June 3. ; 


London 


Julie Wilson is headliner at the | 
. Sonya Cor- | 
deau, Gallic thrush, is in the Dor- | 
chester show . . Back from an 
Indian vacation, Hutch is at the 
Newcomer to the | 
West End is comedy-emcee Billy 
Reilly. He's debutting at the Club 
Panama... “Talk Of The Town” 


customers. A new license means 
that patrons can now drink on the 
terrace till 1.30 a.m. and watch the 
floor show. They've fixed a $2.80 
entertainment charge ... Arnold 
Bailey took over the baton at Ed- 
mundo Ro’s Club when the maestro 
was hit by a chill. 





Taft, N. Y., Fete to Mark 
Lopez’s Book, 20th Anni| 


Bandleader Vincent Lopez, who 
doubles as an author, is being | 
feted May 5 to mark a dual occa- | 
sion, the publication by Citadel of 





his memoirs, “Lopez Speaking” | 
(My Life and How I Changed It), | 
along with the 20th anni of his 


bow at the Hotel Taft Grill. Party | 
will take place in the inn’s Village | 
Room. 

Co-host with Lopez willbe Al- 
fred Lewis, executive veepee and | 
general manager of the hotel. 


British Vaude 


Continued from page 2 




















desire to see Finsbury Park Em- | 
pire shuttered, he makes Variety 
Artistes’ Federation and any kin- 
dred unions, such as the Musicians’ 
Union, Equity or NATKE, this of- 
fer: “If they feel they can keep 
the theatre open we are prepared 


|to let them have the theatre for 


the price it would fetch from any | 
purchaser wanting to demolish the 
building and redevelop it as of- 
fices. Further, we will make a free 


| gift of scenery, furnishings and fit- 


| 


jis at Colomb’s, and goes back to | 


| the Villa Venice in suburbia as of 
| May 3... Ruth Wallace set for the 


|Gaslight, Dallas, Sept. 12... 
| Tommy Leonetti plays Angelo’s, 
|} Omaha, Aug. 25 . . . Colony Club, 


;}same town, inked comedy team of 
| Lewis & Christie to start June 23 
|. . . Henny Youngman works the 
Holiday House, Milwaukee, May 
| 20-28 . . . Dolores Leigh into the 
|Crown Room, Indianapolis, June 8 
|. . . Robert Clary starts tonight at 
che Huddle Embers, Indianapolis 
for 10 days .. Peg Leg Bates 
|signed by Club Harlem, Atlantic 
| City, June 23 Mello-Larks 








inked with Southern Club, Hot 
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}donnell’s offer. 





tings, backstage equipment and 
lighting, all of which, in the nor- 
mal way, would be sold by 
auction.” 

Macdonnell estimates that the 
purchase fee in this case would 

around $180,000 and that it 
wuld cost the purchasers about 
$3,300 a week to run the theatre, | 
without a dime being allocated for 
artists’ fees. 


Macdonnell is re- | 
alistic about why Finsbury Park 
Empire doesn't make money. | 


“There are only a handful of top | 
stars who can bring in the crowds. | 
They don't want to play Finsbury 
Park because they can make more 
elsewhere in bigger theatres. The 
near-stars will only go there at 
Salaries out of all proportion to 
their drawing power. Local resi- | 
dents, being so near the West End, 
prefer to pay more for their enter- 
tainment by seeking it among the 
bright lights. But they won't take 
an increase in the price of seats | 
at their local theatre, however 
essential.” 

Moss’ Empires topper stressed 
that they would be opening new 
theatres at appropriate times and 
that the closing of redundant, out- 


of-date and uneconomical houses 
was a logical step. 
R. W. Swinson, general secre- 


tary of the VAF, dismissed Mac- 
He told VARIETY: 
“Macdonnell must know that we 
could not use union money for the 
purchase of a theatre without 
many rules being altered. In any 
case, we could never raise the 
sum that would be required 

“We are doing all we can to 
stimulate local interest in the prob- 
lem. The application for the dem- 
olition of Finsbury Park Empire 
has not yet gone through and, 
meanwhile, Islington Borough 
Council, which would first have 
to approve it, has invited us to 
send a deputation to meet the 
on May 3.” 

















RED 


HOT! 


Nothing but laughs .. . 


GREAT 





Ronnie 
GAYLORD 


Burt 
HOLIDAY 


FOR TV” 


TONY ZOPPI 
Dalias Morning News 


GAYLORDS 
A SENSATION! 








“Creating a riot at the Shemrock 
Continental Room. A _ sensa- 
tion.” 

CHARLIE EVANS 
Houston Chronicle 


GAYLORDS 
HILARIOUS! 


"Hilarious, top level, better than 
ever. Crewd whistling and yell- 
ing for more.” 


BILL ROBERTS 
Houston Post 


GAYLORDS 
GREAT FOR TV! 


“Red hot, nothing but laughs. 
The mos* entertaining I've ever 
seen, Great for TV.” 

TONY ZOPPI 

Dallas Morning News 


GAYLORDS 
EXCELLENT! 


“A welcome play-beck . . . most 
popular... A great combine- 
tion of zany comedy and excel- 
lent singing. With their comedy 
the roof really rattles.” 
PAUL HOCHULI 
Houston Press 


GAYLORDS 
TOP NOTCH! 


“Advise you to see them. Most 


telented. Top notch.” 
MAXINE 
Houston Press 


MERCURY 
RECORDS 
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Hotel Plaza. N. Y. 
Katyna Ranieri (with Riz Orto- 
Yani, Choraliers (6); Ted Straeter 
& Mark Monte Continentals; $3, $4 
cover. 


Neal Lang, now the im: 





i 


presario 
since the leasehold of the staid | 


Plaza was picked up by the Hotel 
Corp. of America from the Hilton 
chain, has made an auspicious 
start with this booking of Katyna 
Ranieri, the Italian import, who’s 
making her second cafe tour of 
the U.S. The Persian Room with 
this engagement has been some- 
what altered to fit the require- 
ments of Miss Ranieri'’s date. 
Sidepieces and a _ proscenium 
have been added to the bandstand 
to permit a curtain to draw over 
six voices and the Ted Straeter 
Orch during Miss Ranieri’s recital. 
Whether the Edith Piaf type 
scenery helps or detracts is ques- 
tionable. The latter half of her 
turn is performed with the cyclo- 
rama opened, and it does seem 


livelier, but busier, so the cus- 
tomer as well as the star can take 
her pick. 


Miss Ranieri was in the US. 
circa 1957 after album connoiseurs 
detected an engaging talent on her 
RCA Victor waxings. At that time, 
she apparently hai ideas of cafe 
concerts. Her number were heav- 
ier, unfamiliar and le . This 
time, she has disca all that 
and plunged into her cafe chores 
with Italo familiars and staples, 
which is far easier in establishing 
a rapport with the audience. Her 
best course is possibly somewhere 
between both schools of thought. 
By traversing familiar lyric paths, 
she tends to run stylistically into 
the horde of singers currently in 
circulation. 

Still, there is enough to differ- 
entiate this Italian thrush. Her 
beehive hairdo plus a_ striking 
gown set her off well initially. 
She uses her hands dramatically, 
she has a strong feeling for word- 
age and can give added theatrical 
values to her songs, and moreover 
is a top tune mterpreter. 

As yet Miss Ranieri is still to 
find her true course. Having tried 
extremes in her nitery stands, 
there are other paths to be tested 
betore she comes into the artistic 
niche best suited to her. Some 
tunes, for example, can stand a 
greater note of levity and she 
could probe, to a greater degree, 
into the values of songs that are 
purely for divertissement. 

But withal, Miss Ranieri is a 
tremendous talent still in a grow- 
ing stage. There is much to com- 
mend her in the Persian Room 
stand. She holds and pleases an 
audience and she can carry a 
crowd with ease into her own se- 
lected domain. 

For this engagement, the Ted 
Straeter Oreh is helmed by Miss 
Ranieri’s husband Riz Ortolani, 
who apparently knows the scores 
well enough to work sans cues 
from onstage. The six mixed voices 
in the backsround provide added 
drama to the principal’s stylings 
and give an enriched background. 

Miss Ranieri should be a good 
draw for the Persian Room during 
her run which will be succeeded 
by the May 16 start of Jane Mor- 
gan who will finale the spot for 
the season. Jose. 





New Arena, Pittsburgh 


Pittsburgh, April 18. 
Joe E. Lewis, Fran Warren, 
Howdy Baum’s Orch (10); $1.50 


cover, $2.50 minimum. 


The living legend that is Joe E. 
Lewis is at the New Arena and all 
is well. Caught on the second 
Monday night show, he had his 
people and they were with him all 
the way. This is his first “ppear- 
ance in Pittsburgh since he worked 
the old Carousel eight years ago 
but the faithful have remained true 
- the Rabelaisian symbol of our 

ime. 

Maybe Rabelais was just the 
prophet who heralded the coming 
of Lewis because the sixteenth 
century physician wasn’t that 
funny and the revival of his fame 
must have come when so many 
criticis added “the “rabelaisian” 
adjective to Joe E.’s work. Lewis 
stayed on a good hour and even 
had to do “The Groom” before he 
could get off. 

His show is excellent and top- 
drawer. So if he does throw in 
a few oldies, where can you find a 
more entertaining fellow? 

_Fran Warren was the inevitable 
girl singer on a Joe E. Lewis bill 
and more than holds her own. A 
headliner here many times in both 
niteries and legit, she is well iiked 
localiy and gets a big mitt on the 


first few bars of both “Hey There,” | 


which she sang here in “Pajama 
Game,” and “Sunday Kind of Love” 
which she introduced years ago 
with the Claude Thornhill Orch 
Tastefully gowned, she lends her 
Unique style and phrasing to such 


tunes as “I Like the Likes of You,” 
“For You, For Me, Forever More,” 
“Sw: Down the Lane” and ji 
“Do It Again” im addition to jer ag 
rt ae oeee aE with Jum] Conds: staged by Douglas Cou 
cial lyrics for her by Jimmy Burke. | songs, Marvin Kahn & Mel Mandel; 
Howdy Baum’s Orch (10) does a Re Send 
slick job to the conducting of | Berthe), ae Cee, 
| Austin Mack during the Lewis seg | 
and neatly backs up Miss Warren. | 
Lit. 


Desert Inn, Las Vegas 
Las Vegas, April 19. 
Phil Harris, Crosby Bros. (3), 
Conrad Buckner, Buddy Cole, Carl- 
ton Hayes Orch (14), Donn Arden 
Dancers (16); staged and produced 
by Charlie O’Curran, production 
number by Don Arden; $4 mini- 
mum, 


Cepacabana, N. Y. 
Johnny Mathis, Larry Daniels, 
O’Shaun, Dorene Kilmer, 


Pop singer Johnny Mathis has a 
wider appeal than most of his 
contemporaries. Outside the Copa 


there was a cluster of teen chicks 
waiting to catch an autograph. In- 
side, the career girls and house- 
wives gave him a reception that 
clearly indicated a loving familiar- 
ity with the singer’s Col disk clicks 
past and present. 
wound his 50-minute turn, he had 
the men and boys wrapped up too 
—and it’s a safe bet that the lit- 
tle woman was the prime mover 
in most cases for the night on the 
town. 

It’s the Mathis voice more than 
stage presence that seems to stir 





Phil Harris, in his Vegas nitery | 
debut, it co-headlined with the 
Crosby brothers, appearing here 
this time minus Gary. When the 
necessary editing is completed, the 


mainly the distaff romantic im- 
— , ay hg A. & = agination. It’s sexy, gimmicky in 


the high registers, and the style 
lends to a wide range of ballads. 
He opens with a zesty “You Can't 
Hug "Em All,” moves on to show 
tunes like “Cockeyed Optimist” 


Room for the next four 
weeks. 
Harris, with his wk. “South 


ligh with the oldies} and “Maria,” handling the upbeat 
expected of him, including “Is It|/and slow romantics with equal 
True What About| suavity. He winds with a medley 
Dixie?” “Smoke, Smoke, Smoke,” | of-his record hits and could prob- 


and “That's What I 
The South.” 

He also gets warm mitting for 
“Mack The Knife” and “Thank 
Heaven For Little Giris,” latter | 
being complete with a parade of 
showgirls. Harris’ impresh of Bert 
Williams doing “Nobody” has in- 
teresting organ backing by Buddy 
Cole, fronting the 14-piece Carlton 
Hayes orch. 

Although the Crosbys are with- 
-out their sparkplug brother, they 
come across with warm humility 
easily acceptable to any audience.| Daniels also uses the p.a. to ef- 
Phil, Dennis, and Lindsay each /|fectively rib video. He has his 
have an individual personality, and | own laughter and applause track to 
stager Charlie O’Curran has woven | ‘technically augment” the act. 
the trio into a smoothly working Copa production crew and regu- 
unit, with okay choreo and top!lars, singers Jimmy O’Shaun ter- 
level harmony. }per Dorene Kilmer and the Copa 

Well-paced songalog includes a | Girls, surround the headliners with 
medley of Bing’s hits, and a solid| the right festive coloring, and the 
offering of folk songs, in which a Paul Shelley and Frank Marti 
stirring “Joshua Fit The Battle of |>ands_ round out an impressive 
Jericho” got cheers from opening | SPread with fine backing and dance 
nighters before the tune was over. S°TN6. Bill. 
Boys do a reprise of this number 
later with Harris, which is prob-| Ritz Carl 
ably a mistake, since it’s anti-| 
climatic. With or without Harris, | 
the Crosbys have a potent nitery | 
jact which is an improvement over 
the one seen here before. 
| Conrad “Little Buck” Buckner is! 
|a fine acrobatic tapster, but he| p; 
doesn't fit gracefully into 


Like About| ably encore till closing if he felt 
like it. 
Comic Larry Daniels is in a re- 


turn and warms the house quickly 


His best bit is a mime on a fru- 
strated and frightened airline tra- 
veller trying to make the Miami- 
New York run. It’s poor propag- 
anda for the airlines, but a lot of 
fun for the audience. Daniels’ 
wife Peggy, an NBC-TV assistant 
producer most of the time, does the 
stewardess voice-over on the rou- 
tine for added effect. 








ton, Montreal 
Montreal, April 19. 

The Coronados (3), Johnny Gal- 
lant, Paul Notar Trio; $1.50-$2 
cover. 








Not since the opening of the 
tz Cafe some 10 years ago has 


show. In an obvious stage wait,/ ¢-om the show formula of a single 
his talents are wasted in a spot) act, always a distaffer and usually 
jthat would have better been | French. The sudden switch or ex- 
| decorated with femmes in _this periment with a group such as the 
primarily male romp. Duke. | Coronados is something of a sur- 
ae prise to the regulars of this at- 

Fack’s I. Friseo ng ~~ _  ageecend 

_ San Francisco, April 21. : | sae it judging from the recep 
Anita Day, Mark Murphy, Met} The Coronados ‘Anita, George 


Young, Norm Bates Trio; $1.50-$2 | 


admission and Steven Ortiz) are no strangers 


to Montreal but this is their first 





Anita O’Day is a far-out, jazz) 
singer whose devoted clientele is} 
|hyping business nicely at George | 
Androz’ Fack’s. 





Cafe. Despite 
approach their singing chores With 
aplomb and showmanship making 


Miss O'Day, her fine figure) while. | 
draped in a floor-length beige-and-| Of Spanish-Indian stock, the 
gown, comes on with) Coronadcs have the liveliness of 


“There'll Never Be Another Night | 


| white 
the Latins and the self-confidence 





Like This,” does a spectacular! of vet performers. Trio starts fast 
| -Come Rain, Come Shine,” and! and seldom breaks the pace, intros 
follows with versions of “Mr.! are okay without being too gabby, 
| Jones,” “Sweet Georgia Brown”! everyone gets a solo turn and 
i(for voice and drums only), “You! material on the whole is varied 
Turned the Tables on Me,” a/| without being too commercial 

i|knockout ‘Bewitched Bothered | Used to playing in loftier saloons, 
|and Bewildered” and, finally, “Fine| Where plenty of volume is_ re- 


quired, the Coronados take a little 
time to settle down to the confines 
of this room. Less volume and, in 
fact, no mike at all on some ar- 
rangements would enhance general 
offering and give them more free- 


and Dandy.” 

| All of this consumes 33 minutes 
lof the 75-minute Miss 
|O’Day’s scratchy, small voice has 
|wonderful authority as she cas- 
|cades dozens of notes e‘Tortiessly. | 


show 


| ea : : «>. | dom. Trio scores nicely with a 
{It isn’t scat singing, exactly; it’s noe dee ¥ : 
further out, more attractive and suitaring of nage 7 = 
| definitely jazz—no pops here |prise some of their Columbia 
|. Mark Murphy, oddly, is much | platters for plaudits 
re same n- of emger, ligt , fast,/" Backing this talented young 
ip in such novelties as “I’m going | eombo are Johnny Gallant at the 
| to Kansas City” and such standards | piano and Paul Notar’s trio with a 
as “Crazy Rhythm” and ,“This| special nod to drummer Ronny 
Could Be the Start of Something | pace. The Coronados are in until 
Big. May 3. Newt. 
| Murphy tends to let audience | ies 


whispering upset him a bit, but] 
he’s an attractive, talented per- 
sonality who is also finished 
craftsman, 
| Mel Young does a pleasant re- 
{cord act which is quite the an 
tithesis of the two singers. Norm| 
Bates’ Trio provides good backing | 
|—in the case of Miss O’Day’s act, 


Statler-Hilton, BD. C. 
Washington, April 19 
Mary Lou Brewer, Steve Kisley 
Orch (6), Rita Ann Artiste Trio; 
$1 and $1.50 (Fri-Sat.) cover. 


a 


Mary Lou Brewer, a local girl, 
parlays a number of assets, visual 


bassist Bates is joined by drummer | and vocal, to click pleasingly dur- | 
the | 


John Poole and pianist Allen|ing her first appearance at 
| Marlow to offer superb jazz back-| posh Embassy Room. As a supper- 


| ing. Far out, sure, and not for} club siren, she more than fills the 
the conventioneer from Dubuque, | bill 
i but plenty good | Without being a fertility symbol, 


Aflac 
yiay 


young Miss Brewer is cast in a 


| Show runs through 
voluptuous mold which, with her 


1 
Stef. | 


And before he} 


with material he knows they dig. | 


thiS|/there been much of a deviation | 


time in a location such as the Ritz | 
their youth, they! 


|; the management gamble worth- | 


blonde head and fine features, has 
Gabor-like elegance. 


She has good modulation and a 


which makes for a deftly balanced 
| program. But she’s most impres- 


| costumes, Billy Livingston (Mme.| sive with renditions in the Sophie | },, 


| Tucker tradition—on the Godfrey 
j}morning show two years ago she 
|; was dubbed “the New Queen o 
the Red Hot Mamas.” slid 
A strong delivery and ringing 


on opening night Thursday (21),/timbre make such Tucker stand- | 
| bys as “Bill Bailey” rousing stand- | 


outs. She’s equally artful with 
| straight ballads, torch numbers 
jand was 
| a little novelty piece about a young 
bride-to-be. 

Miss Brewer has had only two 
| nitery engagements outside Wash- 
| ington—the last 
| Stagecoach Inn, but has guest- 
| appeared on the Jack Paar and 
| Jimmy Dean shows. She was a 
regular on the Godfrey morning 
| simulcast for two months. Steve 
Kisley’s group provide smooth 
accompaniment and is spelled by 

the rousing raucousness of the 
| Rita Ann Artiste Trio for the 
| dance interludes Les. 
] 
Riverside, Rene 

Reno, April 21. 
Gogi Grant, Jay Jason, Mulcays 
| (2), Starlets (8), Eddie Fitzpat- 
| rick Orch (10); $3 minimum. 








| A capacity house was on hand 
re) 

| playback at the Riverside. In a 
|ciick 30-minute songalog, she 
| shows her talents on a variety of 
| titles ranging from jump stuff to 
; spirituals. 
; around on all styles Making her 
jintro with “I Hear Music,” she 
segues into “All By Myself” and 
makes full use of the personality 
On ringside stroll She shows 
}much commend on a sensitive in- 
terpretation of ‘St. Bernadette’ that 
also allows her good chance for 
emoting and display in the extreme 
registers. 
|she includes “I'm Going To Live 


The Life I Sing About,” and | 
\“Gonna Walk All Over God's 
Heaven.” | 


Before exiting, Miss Grant of- 
|fers her titles from the “Helen 
|Morgan Story” soundtrack. She 
begs off with a medley from 
|\“Gypsy.”” The complete offering 
{is beautifully paced and inter- 
grated. 
| Jay Jason, also familiar to Reno's 
{nitery set, does a fast 10 minutes 
(to keep the full show on the one- 
hour limit) that only allows him 
jto get started. He misses no 
| chance to keep it topical and local. 
Rapport is immediate, and he is in 

;command ali the way. 
The Mulcays, artists on elec- 
|tronic harmonicas, get lots of 
sound from the instruments. Ar- 
rangements are intricate and done 
with full authority. The Starlets 
bracket the show with neat terp 
routines, and the Eddie Fitzpatrick 
orch capably handles the musical 
| chores. 

New show set for May 4. 

Long. 


Key Club, Mpls. 
Minneapolis, Apri! 23. 

Dakota Staton and Trio, Hor- 
ace Henderson Orch. (6); $1-$1.50 
admission. 

In her first local nitery appear- 
ance, Dakota Staton, backed by her 
own trio, is giving jazz addicts here 
a neat sampling of her vocal tal- 
ents. A big gal who can belt out 
a song with the best of ’em, she 
needs a large room to do justice 
to her style. The spacious Key 
Club fills the bill 

This bistro in recent weeks has 
been offering such topdrawer per- 
formers as Billy Eckstine and the 
Four Step Bros. and promises to 
continue the policy. Thus, this 
city boasts two nuiteries using name 
acts, the other being Freddie's 

The large following which Miss 
Staton has built through her Capi- 
tol recordings helped to account 
for the near-capacity crowd which 
greeted her opening show here 
Aiming at all vocalistic tastes, she 
warbled jazz, rock 'n’ roll, ballads 
and an occasional blues number 
Elimination of the mike for her 
rock 'n’ roll tunes would seem to 





be in order since the noisiness 
jarred ringsiders and made the 
| lyrics unintelligible. 

Selections from her album, “The 


Late, Late Show,” met a warm wel- 
come from her fans, and there 
}was heavy mitting for “Give Me 
the Simple Life,” “Cherokee,” 
| “Avalon,” “Misty” and “My Funny 


| Valentine.” Singer is capabiy 
| backed by her instrumental trio 
comprising Sonny Wellsley on} 


jbass, Norman Simmons at the 88 
and Khalih Madi on drums 
Horace Henderson's orch, here 
indefinitely, occupies the band- 
stand between the star's 
{nightly performances. A solid ag- 
gregation, it has built up a local 
following. and features drummer 
iGeorge Reed's singing. Rees. 


engagingly demure with | 


in Hackensack’s | 


ning night for Gogi Grant's} 


She knows her way) 


On the spiritual side) 


three | 


Hotel Astor, N. Y. 
Emery Deutsch Orch, Art Lot 
Trio, Jeanne Durand; $1, $1 


Shelley and Frank Martt| well developed capacity to emote, | cover. 





Emery Deutsch and his violin 
ve been familiars on the enter- 
|tainment scene since the earlier 
| days of radio when as a youthful 
| virtuoso, he learned to kindle ro- 
mantic sparks in many of the top 
hotel rooms around the country. 
This knack is still retained by the 
maestro, who at the Astor's 
| Emerald Room heads an ensemble 
that not only provides a handhold- 
ing background but doubies as a 
dance batoner with a highly 
| swingy beat that invites a lot of 
| floor turns. 

Deutsch still retains a _ rich, 
schmaltzy tone which can be as 
broad as a spatula, or pinpointed 
when his fingering takes him to the 
j}upper strata. His tunes from the 
| realm of operetta and musicals as 
| well as light classics are pleasantly 
| delineated. Deutsch also is a per- 
|former living up to the concep- 
tion of a magyar fiddler who guiled 
his listeners into romantic declara- 
tions. 

In an area as well traveled as 
Times uare, where the Astor is 
iocated, is a draw who should 
appeal tremendously to those who 
still remember the golden days 
of AM when luncheon and supper 
concerts were part of the scene in 
the haut monde rooms and restaur- 
ants. He also has an appeal to the 
younger people as well. terp 
work is versatile, having a feel for 
many beats. 

Deutsch is spelled by the Art 
Lowry Trio, a dance compelling 
chew, and the piano work of 
Jeanne Durand, who plays a mild 
and unobtrusive set of ivories. 

Jose. 


Trade Winds. Chi 
Chicago, April 24. 
Lenny Bruce, Erw Miller, Gloria 
Smythe, Larry Novak Trio; §2 
cover. 





Trade Winds till recently was for 
eats only and mucho popular with 
passing-through show bizites. It's 
now an intime show room (250 
capacity) gunning for potent names 
and with the bankbook to get ’em) 
and bowing with way-out comic 
Lenny Bruce, probably as contro- 
V — a topliner as any to kick off 
with, 

Its financial reserve is only part 
of the trade surmise that spot has 
a good chance to make it. Also 
| calculated is fact it locates in Rush 
'St., main nightlife artery here, is 
hard by a city parking lot, and, de- 
spite the norm of ¢ opening 
jitters, launched SRO with an 
arresting show and amazing opera- 
tive smoothness from the kitchen 
on out. Food and service are first- 
rate, and the prices right with no 
intimidating minimum to discour- 
jage biz. , incidentally, is 
| plenty nice in its simplicity. 
| Only pointed flaw for the night 
|was third-billed chirper Gloria 
| Smythe's absence from the show 
|(which went unannounced) due to 
| late arrival that precluded rehears- 
al. Leadoff chore thus fell to sepia 
singer-guitarist Erie Miller, who's 
not altogether suited for this setup, 
and was further distressed by un- 
relenting audience buzz. That 
aside, he still didn’t disclose a dis- 
tinguishing vocal color, a~ prime 
identity. He should also vary his 
showtune catalog for its ho-hum 
familiarity. 

Bruce is ever the controversial- 
ist, taking on, per usual, all man- 
ner of sacred cows from the White 
House on down. More than any 
offbeater around, he invites ex- 
tremes in reaction, and if there's 
any middle ground outfront, that 
gives way once the initial shock 
of his boldness passes. It’s no mat- 
ter to his cult that Bruce plies his 
stuff in a lurching, fragmented 
| fashion; that’s style of a sort, and 
all his. 

Keeping his preem turn pared to 
35 minutes, Bruce was only some- 
what subdued ir *)2 shock word- 
age. But he still s: owed that no 
one can out-coarse him. He can 
and does flash some fine wit, but 
the pointless off-base belting tends 
to undermine his effect overall. A 
newer bit casts aforementioned 
Miller as a Negro being “relaxed” 
at a white houseparty, with Bruce 
as the bigot-in-mufti. It’s a dandy 
concept, bitingly moral and often 
funny, but, in the Bruce fashion, 
is allowed to peter out with deplo- 
rable non-showmanship. First- 
nighters dug him for the most part, 


but Bruce can best tally in an all- 
hip reom, of which there aren't 
many. 


| Larry Novak's trio, an entertain- 
ing unit with much mileage. here- 
| abouts, rounds out the stage fare. 
Trade Winds is dickering well 
ahead for talent, and has already 
pacted Don Rickles for fall. Next 
in, on May 12,.Jackie aes a 
ut. 


jsongstress Pat Morrissey. 
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Moulin Rouge, H’wood [ 


Hollywood, April 22. 
Jerry Lewis, The Dunhills, Joe | 
Stabile orch (32); $2 cover, $5.50 
package. | 


Jerry Lewis is one of the most 
versatile performers in the_ busi- 
ness. With more than average abil- 
ity he can sing, dance, make with 
the gags, play it straight. But with 
all that prolofie talent—the act 
which he opened here Sunday (17) 
must be chalked up a miss. 

Whether the fault is Lewis’ or 
his writers’, the turn lacks punch 
it should—and could, considering 
his talents—have. 

Lewis, youthful and full of zest, 
flits on stage on the heels of an 
unbalanced chorus of cuties ‘staged 
for laughs), and opens with his 
familar “Smile” song. From there 
on in his routine was old hat. And 
for tviewers who had seen the com- 
ic’s Friday NBC show, it was even 
more aged. 

It's unfortunate since a good in- 
dication of the vast Lewis follow- 
ing was out in force at the opener; 
it was more unfortunate since 
Lewis has such talents. He’s cer- 
tainly got more than one bag of 
tricks. Comic took an unwarranted 
slap at Presidential aspirant Sen. 
John Kennedy by remarking, “Mr. 
Kennedy has as good a chance to 
become the President as Hunitz 
Hal] and he’s a Catholic, too.” 

He followed with digs at “pals” 
Frank Sinatra, Peter Lawford, | 
Sammy Davis Jr. and Dean Martin. 
Such chit-chat should be excised 
but fast, not only because the | 
laughs were short. For a comic to 
even infer religious prejudice in a 
reflective political jibe not only 
is bad taste, it could react much 
to Lewis’ detriment. 

A turn at the baton, which he 
handles with know-how, a moment 
or two of can-walking, and a 
straight approach to “Rock-A-Bye” 
were sold effectively. But all of 
this Lewis long has been doing. 

Linda Green, 12-year-old, was an 
added gimmick to “Shine On Har- 
vest Moon” audience participation 
and contributed one of the brighter 
momen‘s of Lewis’ act. The Dun- 
hills, trio of tappers, are open just 
long enough to exhibit some fancy 
footwork. Joe Stabile’s big 32-piece 
orch most efficiently provide the 
Ped Si notes for show and dancers. 
ted Skelton opens May 1. Kafa. 


Drake Hotel, Chi 
Chicago, April 20 
Johnson, Jimmy Blade 
$1.50 cover $2 Sat. 


Betty 
Orch (6 


What Betty Johnson may lack for 
potent styling, she compensates 
with winsome ways and a piquant 
catalog, latter predominantly chic 
Bart Howard cleffings. Tunesmith, 
a fave with New York's eastside 
bistro set, seems to be catching on 


with cafe chirpers this season, | 
and Miss Johnsen is mining his | 
lode most diligently. Howard's | 


tunes, sad, satiri¢ and ironic, have | 
a charm and sense of style that's 
a big any and Miss Johnson ac- | 
cords them proper Care. 

Against this, she disappoints in 
the inevitable comparison when 
she brandishes a medley of titles 
associated with Ethel Merman. Or 
at the least, why mention Mer-! 
man to plant the comparison? But | 
thrush registers fine with a novelty 
“Little Blue Man” moppet tune 
with hand puppet and dialog as- 
sist from downbeater Jimmy Blade, 
whose crew, by the way, was in 
per usual slick support. 

Miss Johnson works the Camel- 
lia House well and seems a good 
bet for playback. She has a local 
rep of two years with radio's 
“Breakfast Club,” which shouldn't 
hurt biz any the fortnight she’s in. 

Room breaks tradition next with 


{ts first, male loner, Peter Palmer, 
due in May 6. Pit. 
Left Bank, N. Y. 
Mark London, Chico Randall 


Trio, Lou Carter. $3, $4 minimum. 


Mark London, a new comic from 
San Francisco, veers toward the| 
Mort Sahl school, but has a ten- 
dency to play hookey. His defection 
from frequently amusing and sharp 
comments of the current scene 
and his occasional dependence on 
summer-resort bumor detract from 
an otherwise promising New York 
debut at the Left Bank. 

Perhaps the intime nitery's lo-| 
cation on the west side of town) 
may have erroneously influenced 
London’s use of borscht circuit-| 
isms, but it hardly justifies such 
tired and tasteless remarks about | 
“smuggling Catholics into Miami | 
Beach.” 

When Lor4don concentrates on 

Olitical and social satire and when 

e indulges in non sequitur hu- 
mor, he’s at his best. He has a 
Pleasant ye and after a slow 
start, due mainly to his introduc- 
tory material about the paintings 
that line the nitery’s walls, he 
moves into high gear and has the 
customers ang | with him. 

It’s obvious that he’s quick on 
interpreting daily news events. On 
night caught, he had an opportuni- 





| fellows 


la Lazy 


ty to discuss Sen. Kennedy’s vic- 
tory over Sen. Humphrey in the 
Wisconsin primary. In this case, 
his comments about the religious 
issue were completely appropriate. 

Another exampie of his up-to- 
datedness were his remarks about 
the Oscar telecast and films in 
general. He needles such things as 
birth control, segregation, contro- 
versial material in pix, the status 
symbols of the east side. The latter 
bit is one of his best and includes 
the problems of a couple seeking 
to adopt a dog. The routine is an 
obvious takeoff of the recent prob- 


lems of a New Jersey couple who} 
| on. 


almost lost their foster daughter 
because there weren't enuff books 
in the home. 

If London sticks to his satirical 
jibes, for which he shows talent, 
and drops the old-hat Catskill- 
Miami Beach stuff, he has an ex- 
cellent chance of becoming a regu- 
lar in the intime boites 

The musical portions of the show 
are well handled by pianist Lou 
Carter and the Chico Randall Trio. 
With Randall at the piano and a 
bass and a drummer in support, 
the combo pleasantly delivers such 
standards as “Tangerine,” 
Why the Lady is a Tramp,” “Blue 
Moon,” etc. Randall occasionally 
joins in with vocals. Carter. who 
plays straight and also jazzes it up, 
is a topnotch "88er, good for in- 
tent listening or background mu- 
sic to low conversation. Holl, 


Beverly Hills, Ciney 
Cincinnati, April 22. 
Lisa Kirk (with Four Saints & 
Don Pippin), Gil Dova, Moro-Lan- 
dis Dancers (8), Charlie Hines, 
Gardner Benedict Orch (10), 
Jimmy Wiiber Trio, Larry Vincent; 
$3-$4 minimum, $1-$1.50 cover. 
Lisa Kirk and her Saints are 
on the march for a greater triumph 
than when bowing here 13 months 
ago, judging by the 
opening night’s (22) near capacity 
turnout. Like last year, Miss Kirk 
is breaking another spell of biz 
letdown and serving as bell cow 
for a procession of stars. 
gagement overlaps the regular two- 
week bookings by four days te 
allow for a 10-day return of Jimmy 
Durante, opening May 10. 
The Kirk musicomedy 
gains in appreciation on 
viewings 
changes in the 55-minute vehicle 
of last season. A song seller of the 
first order, Miss Kirk is also a 
talented stepper and sports a swell 
figure, plus wardrobe special 
lyrics, master production and 
backing by the capable song and 
dance Saints, Jim Brooks, Jerry 
Rush, and newcomers Jack Dodds 
and John Barber, with Don Pippin 
as musical director. Standouts of 
a dozen click numbers “I Travel 
Light.” “Why Can't You Behave” 
and “Limehouse Blues.” 
Gil Dova, making ‘is 


capsule 
repeat 


Cincy 





“That's | 


Living Room, N. Y. 


Chance on Love,” “Sing You Sin- 


T. C. Jones, Diana Trask, Bobby | Pers,” and “Just in Time,” while 


Cole Trio, Dolph Costellano Trio; 
$5.50 minimum. 





Femme impersonator T. C. 
Jones is still billed as one of the 
“New Faces of 1956.” Rigged out 
in pumps, gown and red wig, 


Jones’ change of sex is, as usual, | 
impeccable and plenty enough to) 


fool innocent ringsiders. The im- 
pressions also are as usual for 
Jones — Bette Davis, Tallulah 
Bankhead’s lullaby (‘I'll Be Seeing 
You”), Louella Parsons, and so 
Jones’ wit is occasionally so 
inside avid subtle as to pass up 
even the relatively sophisticated 
rounders. But he clicks with the 
impressions, though, and maybe 
some broader humor here and 
there would warm them up even 
more. 

Aussie thrush Diana_ Trask, 
who practically has it made on 
sight values, has a good set of 
pipes made better by a 
musical sense and gift for 
dramatic. Her turn has 


the 
many 


moods from whimsical to meller, | 


all handled with an appealing 
naturalness. She can belt or coo 
as needs be, and the phrasing is 
sometimes progressive but never 
too far out. 

Bobby Cole Trio, featuring Cole 
on piano, Joe Sanzo on bass and 


| Bob Faro drums, is reminiscent of 


impact on| 


This en- | 


This is apparent by scant: 


ebut, is a young juggler who gives | 


promise of being in circulation for 
long. Remains silent through a 
fast nine minutes of comedy 
acro manipulations with 

Indian clubs and cigar boxes. Spe- 
cialties are balancing a bali on a 
cigar and juggling boxes on a small 


and 
balls, 





elevated platform. Koll. 
Cloister. Chi 
Chicago, April 12. 


Kirby Stone Four, Teddi King, 
Joe Parnello Trio; $2 cover. 





It isn’t so much room 
stage size that’s needed by the 
bumptious Kirby Stone Four. 
Cloister’s miniscule floor, with Joe 
Parneilo’s house combo sharing it, 
obviously cramped the musical fun- 
sters’ style—but not enough, it’s 


size as 


Living Room fave Mat Dennis in 
book and vocals. Cole and Sanzo, 
however, have some especially ar- 
ranged vocal duets that are origi- 
nal and effective. Particulariy 
notable are their imaginative 
harmonies on “Bewitched, Bothered 
and Bewildered,” which comes 
close to being a production num- 
ber. 

Dolph _Costellano Trio does a 
good job on the special scores for 
Jones and Miss Trask. Bill, 


Cerk Club. Houston 
Houston, April 21. 

Ruth Wallis, Bill 
(5); no cover or minimum 


Miss Wallis is correctly billed as ; 


“the sophisticate of song,” and she 
opens for the second time within 
six months here to fans who ex- 
pect and get songs as racy as Der- 
by week in Louisvilie. Self-written 
material leans on 
entendres, and it isn’t until straight 
begoff tune that tablesiders dis- 
cover that this thrush has set of 
pipes that could rank her with the 
best, for her materia] demands 
perfect enunciation, sometimes at 
expense of rhythm and tone. 
Begoff is “Old Too Soon And 
Wise Too Late,” and it brought top 
response in a responsive night. 
Miss Wallis has a fine comedy touch 
in presentation, and she’s an at- 
tractive showcase for tunes, with 


sound | 


Knight Orch 


clever double-| 


being less effective with the low 
volume numbers like “Wandering 
Rainbows,” “Firefly,” and “Lost 
lin the Stars.” 
| Bennett, on for about an hour, 
| had to beg off while aud members 
were still asking him to sing their 
faves. Towards the middle of his 
song-spree, he untied his bow tie, 
|opened his collar and pulled out 
lall the stops. The audience loved 
|} it and joined him in handclapping 
and other participation bits. 
Comedian Guy Marks warms up 
the audience nicely for Bennett. 
Marks is a savvy guy with fresh, 
clean and very funny material 
He starts too slowly but builds 
right to the end and leaves the 
audience begging for more. His 
“Conversation With a Horse,” is 
a weak opener. It would be more 
effective later when the 
becomes better afquainted 
his special brand of humor 
When he impersonates an 
ostrich and follows with a jerky- 
movement impersonation of Wil- 
liam S. Hart as the spotlight 
flickers to give an illusion of a 
silent film, he really has the audi- 
ence with him. They howl at his 
takeoff of “Wagon Train,” as he 
imperscnates the late Humphrey 
Bogart, Gary Cooper and Chief 
Crazy Horse in a sock skit called 
“Wagon Load.” 





with 


Chris Colombo is an efficient 
singing emcee. The augmented 
Jack Madden orch nrovides solid 
backing and the Craig Daye 
Dancers are okay in a single ap- 
pearance based on the _ spring 
theme. - Tew. 


Palmer House. Chi 
Chicago, April 21. 
Ted Lewis Revue, with Elroy 
Peace, Midge & Bill Haggett, Vir- 
ginia Loew, Yolande White, Ben 
Arden Orch (10); $2.50 cover, $3 
) Sat. 





Ted Lewis has returned his bat- 
tered hat and buttering ways to 
;} the Empire Room for four weeks, 
with a crafty blend of yesteryear 
and contemporary elements that 
bespeak the high berth of his 50- 
plus annums in the vaude-cabaret 


field. Not the least to marvel over | 


is the trouper’s seemingly bottom- 
less vitality for his years, and his 
obvious solicitude for perfection 
whether he’s in or out of the spot. 

The Lewis formula, of course, 
is unabashed sentiment and corn, 
but it seldom, if ever, fails to find 
a sympathetic hearing. His own 
talents and manner certainly need 
no rundown at this point; but more 
to the point is his unflagging abil- 
ity to surround himself with fresh, 
truly gifted personnel. 

His “shadow” this time around 
is Negre Elroy Peace, marking his 


“ : 15th year in the role (with time 
rg hoy eS An Purple | outs), and who, besides alter-ego- 
Pills.” Miss Wallis is here for | ing. essays some nifty Bojangles- 
| fourth time, and always draws well.| like hoofery. Midge & Bill Hag- 
Bill Knight Orch does good back- | 8¢tt’s Ganceology has plenty verve 
ing job Skip and dash, down to a slick serio- 

, . satire of Marge & Gower 


| 


| 


Bon Soir. N. Y. 
(FOLLOWUP) 
Current session at the always 
happy Bon Soir in Greenwhich Vil- 
lage is a holdover show with come- 


| dian Lenny Maxwell the only new- 


| room's 


comer to join the frolics already 
established by Ken & Mitzi Welch, 
Little, Dane & Mason and the 
regulars, Jimmie Daniels 
and the Three Flames. 

Maxwell falls into the Bon Soir 
groove with ease. He's a young, 


| amiable sort who doesn’t push too 


to be emphasized, to really dampen 


their turn. 

Foursome is reminiscent of other 
vocal-instrumental madcappers, 
but with enough originality and 
charm for a group personality to 
cal! its own. Laughwise, it was a 
slow-starting teeoff, but once the 
got used to the rooms 


intimacy, their well-prepped razz-| 


matazz began to spark ‘em out- 


front, winding 40-minute sesh to | 


sturdy palming. 

Their harmonies are almost. all 
setups for gags and mugging, with 
plenty spice but wisely kept from 
going overboard. The corn gets 
thick, but most of it manages to 
come over funny. A highspot is 
bespectacled Larry Foster’s celeb 
impressioning in and out of “Up 
River.” Also aired for 
laughs is their Columbia disk hit, 
“Baubles, Bangles and Beads.” 

Show’s warmer-upper is Teddi 
King, packing pulchritude and 
one of the better voices essaying 
the commercial pops. Singer has 
no current label affiliation, which 
is a mystery considering her vocal 
elan. She carols an evergreen song- 
alog with plenty warmth and good 
projection, and oomphs the stint 
smartly with a chucklesome spe- 
cialty called “‘Tennessee Williams 
Blues.” The Parnejloites gave her 
fine support. 

Show's in for two weeks. Pit. 





hard to get his points across. He | 


mixes up routines and one-liners 
for a clicko impact and walks away 
with a warm reception. 

He’s growing in comedic stature 
and this Village showcasing could 
serve as a springboard to such up- 
town spots as the Blue Angel. His 
Japanese instructor of Judo bit is 
a fine work of comic craftsmanship 
and he builds plenty of yocks simu- 
lating a group of convicts perform- 
ing in a vaude show at Sing Sing. 
The sing-along windup hits the 
bullseye. 

Ken & Mitzi Welch continue to 
purvey bright and saucy material, 
Little, Dane & Mason get their 
laughs from intricate song harmon- 
ies, especially a Gilbert & Sullivan 
round. Emcee host Jimmie Daniels 
contributes his usual showtune seg- 
ment and the Three Flames back 
it all up with s joyous air. Gros. 


Elmwoed, Windsor 
Windsor, Ont. April 18. 
Tony Bennett, Guy Marks, Craig 
Daye Dancers (7), Chris Colombo, 
Jack Madden orch (18); $1.50 
cover. 


There’s no denying Tony Ben- 
nett has a winning way with an 
audience, and he demonstrated 
that talent amply well before a 
capacity (750) crowd in the plush 
Ambassador Room of the Elmwood 
Casino. At the same time, there 
was no doubt that he is at his best 
when belting out “Taking A 


Champion. 
Virginia Loew, 
| prano (from the 
dynasty), brings an 
freshness to some very 
promising) caroling. But 


22-year-old so- 
Loew film 
appealing 
nice (and 
Lewis is 


lande White, an uncommonly 
poised performer for ll of her 
nine years, and with a voice (per 
“Mr. Wonderful” and others) that 
in quality and use belies her youth. 


Ben Arden® orch aceomps with 
grace. In all, a tip-top entertain- 
ment. 

Dorothy Loudon and Chad 


Mitchell Trio are in May 19 


Pit. 
Arpeggie,. N. Y. 
Bobby Short with Ishmael 
Ugarte Trio) Jose Cortez Trio; 


$5.50 minimum. 





Bobby Short, with a catalog of 
| legit musical tunes, is a frequent 
| repeater in Manhattan and always 
for long tenures. His renditions 
| have been instrumental in build- 
ing up a following sufficient to 


is now repeating at the Arpeggio 
within a comparatively short time, 
which on the night of his preem, 
also instituted a dance policy. At 
the initial performance, the elimi- 
nation of a number of tables to 
make room for terpers, handi- 
capped the headwaiter, who found 
a few problems on his hands, but 
it did make Short’s debut look like 
even a bigger sellout than it was. 

Short, for this trip, has built 
himself a new act along the musi- 
comedy lines. The Negro singer is 
negotiating a fresh crop of tunes 
and medleys and new arrangements 
for longterm items in his catalog. 
It gives his act a fresh facade and 
a new incentive for his regulars to 
come out. His gets over in his ac- 
customed manner. 

Alternating with short and for 
terping ig the Jose Cortez trio 


while Ishmael Ugiy # heads the 
backing for Short. 





Jose. 


audience | 


his craftiest with inclusion of Yo-| 


sustain these kingsized runs. Short} 


Queen Elizabeth, Ment" 
Montreal, April 21. 
Dany Dauberson, Hal Loman & 
Playmates {2), Denny Vaughan 
Orch (11), Louis Bannet Trio; 
$2.50-$3 cover. 


Current layout is the best to 
come up in the elegant Salle Bona- 
venture of this Hilton-operated inn 
in months. Showease has all the 
pro attributes of the early shows 
seen in this room when it first 
|opened a couple of years ago. 

Headliner, and playing a Mon- 
| treal nitery for the first time in 
jseveral years, is Gallic chanteuse 
| Dany Dauberson. A thrush with a 
|statuesque figure and a throaty 
set of pipes, Miss Dauberson easily 
| fills this room as she moves with 
ifinesse from the sad songs of 
|amour to some of the breezier new 
French offerings. 

Programming, good and femme, 
|natch, is predominataly on the 
French side with two or three Eng- 
lish items for contrast. Most ef- 
fective of latter group is a rousing 
interp of “Stormy Weather.” Miss 
Dauberson has developed a number 
of sometimes useless gestures this 
time ground and repetition of same 
tends to give act a visual sameness. 

Femme also ignores the usual 
lengthy and often banal, intros be- 
fore each song. Powever with a 
few minor exceptions, everything 
is on the plus side for this hand- 
some performer. Kudos go to Miss 
Dauberson’s own pianist, Roger Le 
Sourd, who gives her fine backing 
throughout offering. 

Opening act, Hal Loman and 
his two partners (a blende and a 
redhead) impress with their fine 
hoofing stanzas. Pert and talented 
distaffers; work smoothly with Lo- 
man who; maintains a torrid pace. 
j\A satire on an intimery revue gar- 
jners best reception and team, 
|from appearance and choreography 
| standpoints, is a-natural in a room 
isuch as this. 
| The Denny Vaughan orch is up 
to par for both acts doing particu- 
jlarly well with the complicated 
|scoring of Loman’s arrangements. 
The Louis Bannet combo splits in- 
terlude music with Denny Vaughan 
| neatly. Room has gone to a policy 








|of one show at night during the 
week and two on Friday and Sat- 
urday. Miss Dauberson and the 
Loman group are in until April 


29 with Jane Morgan opening May 
2 for one week. Newt. 


Village Vanguard, N. Y. 
| Jeri Southern (3), Dizzy Reece 
Quartet; $4 minimum. 

The warm and smooth song styl- 
ings of Jeri Southern fit neatly 
into the intime surroundings of 
Max Gordon's Village Vanguard. 
|Although she’s a _ low-pressure 
song-seller, cumulative effect of 
| set carries lots of weight. 

Probably the best thing about 
Miss Southern’s session is her 
repertoire. Her song selection is 
marked with class and is built so 
that her varied voca) shadings are 
}given full play. Her ballad work 
|is always moving and she supplies 
a light lilt to the rhythm.«@ 

The thrush helps her cause by 
self-accomping on the piano, but 
she gets a fine rhythm assist in 
John Kitzmiller’s bass and Roy 
James’ drums. In her songbag are 
;}such as “Remind Me,” “You Make 
Me Feel So Young,” “Blame It On 
My Youth,” “How Did He Look,” 
| ‘Let's Fall In Love” and her iden- 
| tifying “You Better Go Now.” 

For the instrumental! jazz buffs 
| Dizzy Reece is on hand with his 


| imaginative trumpeting. It’s a cool 
| style with plenty of beat. Reece 
|;works with Alan Eager on piano, 
|Doug Watkins on bass and Art 
| Taylor on drums and the boys hit 
ja slick musical stride. “Our Love 
|Is Here To Stay” and “Fine And 
| Dandy” are solid samples of their 
|work in the slow and uptempo 
| grooves. Gros. 


Halo’s RAL-TV 


=e Continued from page 2 es 
imums of six hours per. Yank 
coverage is a CBS exclusive, and is 
said to be for a total of 20 hours. 

















The BBC is sending over 50 
speakers and technicians, while 
Japan has booked from two to 


three hours daily, and will experi- 
ment transmission of key film 
strips via the wirephoto route, 
images being regrouped for projec- 
tion on reception in that country. 

Estimated that some 100 com- 
mentators from all over will be 
present, and that about 100 hours 
of coverage will go out live over 
the continental “Eurovision” link, 
which now includes Spain and may 
by Games time also include the 
Soviet Union if that country com- 
pletes its Warsaw-Moscow video 
link this summer. Other countries, 
including the U.S.A., will be serv- 
iced by special jet flights of filmed 
and taped material. 
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RIETY BILLS 





NEW YORK CITY 


MUSIC HALL Yvonne Oosven 


Easter Spec Corps de Ballet 
3 Kims 
Morvais Rockettes 
Elis. Van Den Hout! R. Paige Ore 
AUSTRALIA 
MELBOURNE Pat Gregory 
Tivoli Reg Park 


B & P Whight 
Bradiey Sisters 
Bill French 


David Whitfield 
Chris Cross 
Baker & Douglas 


Butler Bros. Johany Ladd 
Wareham & Marcia | Kempinskis 

Flat Tops Peter Horan 
Betty Costello Lewis Dunn 


Adrienne Erdos 
Lola Butler 


Clarissa Roberts 
Ron Lees 





Brian Baker ADELAIDE 
Len Taylor Royal 
Jack Williams Tommy Steele 
NEY Flying DePauls 
Tivoli Starr Sis 
Pat Henning Joe Church 
Gloria Nord T. Wilkinson & Co. 
Desmond Lane 4 Cleffs 
Graham & Chadel Crocker & Clark 
x 
BRITAIN 
BIRMINGHAM Francois & Zandra 
Hippodrome M & B Winters 


Lindy Sis 
Duo Russemar 
Murray Campbell 


Max Bygraves 
Sid Millward 
W. Stewart & Co. 


Tony Fayne Finsbury Park 
Janet Richmond Empire 
Wallabies Johnny Preston 
Falcons Four Jays 
N & P Delrina Wee Willie Harris 
ee, Cody" s “Gold-| Don Arden 
Tony Crombie & Co. | 
BLACKPOOL Chris Wayne & Co. | 
Tower Circus LIVERPOOL 
Charlie Cairoli Co. Empire 
Bob Gerry Troupe | George Mitchell 
Five Amandis Minstrels 


Knie’s Chimpanzees | Stan Stennett 


Myrons Penny Nicholls 
Fattini Ossie Noble 
Schaller Bros. Jackpots 


Mitchell Maids 
Larry Gordon's Co. 
-Joan Hinde 


Two Balcombes 
Three Houcs 
Cycling Therons 





King Kong Tony Mercer 
Gerd Siemoneit Co. | Dai Francis 
Knie’s 4 Elephants | John Boulter 
Knie’s Horses and MANCHESTER 
Penies Hippodrome 
Our Sammy Adam Faith 
Little Jimmy & Co. | Kendor Bros 
BRIGHTON Joho Barry 7 
Hippodrome Johnny Worth 
Anthony Newley Den Arrol 
Kay & Kimberley Honeys 


Anne Aubrey Larry Grayson 


Cabaret Bills 


NEW YORK CITY 








| Jack Catheart 





| Bill Reddie Ore 


Arpeggio | 
bby Short 
arel White 
yse Cortez Orc } 
Basin St. East 
h Vaughan 
rry Muiligan 
Gold 4 
Bive Aagel | 
Miriam Makeba | 
Chad Mitchell 3 
Dorothy Loudon 
Jimmy Lyon Trio 
Bud McCreary 


ar 
e 


B 
4 
J 
s 
G Ore 


Mike 


Littie, Dane, 
Lenny Maxwell 
3 Flames 
K & M Welch 
Jimmie Daniels 
Chateau ~-~y 
Los Chav 
Espana 
Ralph Font Ore 
Copacanena 
Johnay Mathis 
Larry Daniels 
Jimmy O’Shawna 
Dorene Kilmer 
Paul Shelley Ore 
Frank Marti Ore 


$s 
Eddie Heywood 3 
Charlie Shaver 4 
Hotel Astor 
Emery Deutsch Ore 
Jeanne Durand 
Art Lowry 3 
Eddie Lane 
Hotel New Yorker 
Ada Cavallo 
Bob Kasha Ore 
Hotel Pier-e 
Jimmy Carroll 
Jack Russell 
Beverly Luria 
Stanley Melba 
Joe Ricardel Ore 
Hotel Pleza 
Katyna Ranieri 
Riz Ortolani 
Ted Straeter Ore 
Continentals 
M. Bergere Orc. 
N. D’Amice Ore 
Hotel Taft 
Vincent Lope7 Ore 
Hote! St. Regis 
Julie Wilson 
mMilr Shaw Ore 
Walter Kay Ore 
international 
Helen Forrest 
Sid Gould 
McKenna Line 
Mike Durso Ore 
Aviia Ore 
Latin Quarter 
Corbett Monica 
Brascia & Tybee 
Aristons 
Bruce Yarnell 
Jay Stern 
Kimo Lee Dncrs. 





CHICAGO 


Bive An 
Mighty Panther 
Rafeel Herman 
Lucio & Rosita 
“Calypso Latina” 
Roger McCall 
Sevilla & Lorca 
Tine Perez Ore 

Bive Note 
Charlie Barnet Ore 

Chez Prree 
Sammy Davis Jr. 
Nicki & Noel 
Adorables 6 
Gee Cook Ore 





| Mark London 


J. Shirley & Bonnie 


The Colts (4) 
Ted Phillips Ore 
Manuei Dei Tore 


Kitty Dolan 

Ruth Sheppard 

Jo Lombard: Ore 

B Harlowe Orc 
Left Bank 


Chico Randall 3 
Living Room 
T. C. Jones 
Diana Trask 
Bobby Cole Trio 
No. 1 Fifth Ave. 
Harry Noble 
Doris & Payson Re 
Round Table 
Wingy Manone 
Teddy Wilsor 3 
Cumberland 3 
Murray Roman 
Bill Briscoe 
Arvell Shaw 2 
Nino Silva 
Sahbra 
shemene Seaneet 
Jackie Cl 
Rena & Tehewe 
Leo Fuld 
Shmuel Forshko 
Savoy Hilton 
Gunnar Hansen Ore 
Charles Holden Orc | 
Sheraton East 
Chauncey Gray 
Quintero Orc 
Town & Country 
Jack Corter 
Frank Martinez Ore 
Burnell Dners 
Ned Harvey Ore 
Two Guitars 
Nepa & Lola 
Stiopa Kubansky 
Poliansky Gypsies 
Misha Usdanoff 
Viennese Lantern 
Vicky Autier 
Kuldip Singh 
Ernest Schoen 
Harold Sandler Ore 
Village Barn 
George Hopkins 
Mary Tremain 
Belle Carroll 
Jadine Wong 
Piute Pete 
Bill Cimler 
Lou Harold Ore 
Villame Vanguard 
Dizzq Reese 
Jeri Sothern 
Limelighters 
Upstairs, Downst‘rs 
Gerry Matthews 
Ceil Cabot 
M. L. Wilson 
Jennie Lou Law 
Eliie Wood 
Del Close 
Gordon Connell 
Waldorf-Astoria 
Lena Horne 
Emil Coleman Ore 
Bela Babai Ore 
Michael Zarin Ore 





Cloister 
Axidentals 
Teddi King 
Joe Parnello ©) 


Conrad Hilton 
The Maxfields (2) 


The Bokdams @) 
Karen 

Boulevar-Dears (5) 
Boulevar-Dons 3) 





ose 
Lynn Gold 
London House 
Peter Appleyard 
Audrey Morris 3 
Eddie Higgins 


Marty Rubinstein 3 

Marx & Frigo 
Paimer House 

Ted Lewis 

Elroy Peace 

Virginia Loew 

Midge & Bill Hag- 
gett 

Ben Arden Ore 
Trade Winds 

Lenny Bruce 


Mister Kelly's Eric Miller 
Shecky Greene Gloria Smythe 
Liza Stuart Larry Novak 3 

LOS ANGELES 
Ben Bive's Jack Elton 
Ben Blue Steve La Fever 
Sammy Wolfe interlude 


Bobby Sargeant 
Sidney Fields 
Richard Cannon 
Bonny Bishop 
Barbara English 
Ivan Lane Ore () 
Capri 
Ruth Olay 
Cal Tjader 
Cloister 
Bobby Darin 
Geri Galian Ore 
Cocoanut Grove 
Milton Berle 
Freddy Martin 
Crescendo 
Frances Faye 
Rowan & Martin 
Dino’s 


Crosby Bros. 
Conrad Buckner 
Donn Ardem Dners 
Carlton Hayes Ore | 
Michael Kent 
Dave Apollon 
Milt Herth 

Dunes 
“La Parisienne” 


Roberta Sherwood 
Lewis & Sanchez 
€1 Cortez 
Joe Sante 4 
Instrumentalists 
Honey B's 
El Rancho Vegas 
Joe E. Lewis 
Eartha Kitt 
Dick Rice Ore 
Flamtnge 
Pearl Bailey 
Louis Bellson | 
Pete Kelly 7 
J Russ & D Lane 4 
Barry Ashton Dners 


Ore 





Fremont Hotel 








Christine Jorgensen 
Jack Costanzo 
Moulin Rovge 
Jerry Lewin 
Dick Stabile Ore 
Pete Jolly 
Irene Kral 
Sanbah 
Pete Jolly 
Irene Kral 
Siate Bros. 
Jackie Mason 
Freddie Stewart 
Players 4 
Gwen Harmon 
Statier riotel 
“Playmates of "60” 
Skinnay Ennie Ore 
Ye Littte Club 
Gene McDaniels 


Room 


Bunni Bishop 
LAS VEGAS 
Desert inn ‘ Riviera 
| Phil Harris “World of Suzie 
Wong 


Jerri Miyazaki 
Tom Helmore 
Robert Elston 
Johnny Hamii 
Marcie Miller 
Jack Melick Trio 
4 Rounders 
Marty Heim 
Duke Ellington Ore 
Ray Sinatra Ore 
Sahara 
Victor Borge 
Ray Anthony 
Mary Kaye Trio 
The Characters 
Louis Basil Ore 
Sands 
Danny Thomas 
Holger & Delores 
Garr Nelson 
Copa Girls 
Norman Brooks 
Antonio Morelii Ore 
Showpoat 
Harry Ranch 
Johnny Cash 
Mer'e Travis 
Silver sSiipper 


n 


Rev 





Moke Believes Hank Henry 
Sete lites } Sally Rand 
Bob & Sylvia | Sparky Kaye 
Hallett & Boyer | Pegry Dietrick 
Golden Nuade?* iToni & Harry Wham 
Lee & Faye May- Red Marshall 
nard Dennv Jacohs 
Sons of Gold’n Wst | Del-Phin Thursday 
Hacienda | Geo. Redman Ore 
Four Tunes ag 
fohnny Olenn a De Pa 
Shirley Seott jm ‘a est I mour’ 
Nevada Club Sa ra & 
Vido Musso wi itr esses 
Svarkers Edmond Sisters 
Cathy Ryan Happy Jesters 
Patti Casey Thunderbird 
Sammy Duncan | Nau hty ‘n’ Ice 
Dixielanders Hanna Ahro 
New Frontier Ose Cartier 
“Holidsy in Japan” | Mary Ann McCall 
Della Reese Al Jahns Orc 
Marcy Layne Tropicana 
Fred Kushon | Folies Bergere 
Millionaires | Perez Prado 
Tony & Eddie \ Frank Moore 4 
MIAMI - MIAMI BEACH 
Americana I F ontainbleay 
Buddy Hackett | Extravaganza Latina 
Sheila Reynolds oe 
Goofers } Canay Orc 
Nina Ramon 3 | Len Dawson Ore 
Ross Trio Harbour Club 
Lee Martin Ore Sammy Walsh 
Beau Rivage Eddie Snyder 
Dorothy Sarnoff Gloria Blake 
Beachcombers (4) Tony Matas 
Rivage Dancers Johnny Gilbert 
Julian Gould Ore Ted Rolfe 
Biltmore Terrace Murray Franktin’s 
Tropical Nites Rev | Paul Grey 
Trini Reyes | Kay Karol 
Leonala Gonzalez | Dick Havilland 
Raquel & Rolando | Roy Sedley 
Los Romeros & Carolly 
Estelita | The Cooks 
Wattusses Trio Eddie Bernard 
Los Guraecheros Murray Franklin 
Sireida Red Carpet 
Line (10) Gina Wilson 
Lee Martin Ore Charles Pierce 
Carition Rie Dante 
Harry Mimmo Roney Plaza 
Elissa Jayne Geo. Hines Orc 
Four Kovacs Polynesian Revue 


Daryll Stewart 
Suzanne Nicole 
Debonairs 
Jacques Donnet Ore 
Deauville 
Larry Steele Rev 
La Playa Sextet 
Henry Levine Ore 
Eden Roc 
Mal Malkin Ore 
Jackie Heller 
Giovarmnis (4) 
Luis Varona Ore 
Duke Jenkins Orc. 
Five O'Clock 


Tommy Raft 

Al Golden 

Tee Tee Red 

Guys & Dolls Revue 


SAN FRA 


Blackhawk 
Thelonius Monk 
Fack’s 
Anita O'Day 
Mark Murphy 
Mel Young 
Feirmont Hotel 
Myron Cohen 
Marty May 
E. Heckscher Ore 
Gay 90's 
Ray K. Goman 
Be & Ray Goman 
Reba Brown 
Hangover 
Joe Sullivan 
Earl Hines Ore 





Tra vellecs 


The Rancher 
Tune Toppers 
Wally Futch 
Remarkable Rubin 
Dennis Paul Ore 
Curt Harmon 3 

Saxony 
Page Cavanaugh 
Mary Peck 
Norm Geller Ore 
Singapore 
Jerry Lester 
Sabrina 
Bert Wheeler 
Barclay Shaw 
Cavaliers 
Frank DiFablo 
Luke Salem 
Terry Madison 
Snuffy Miller 
A. Gillette Ore 


NCISCO 


Ruth Price 
Jazz Workshop 
Red Garland 3 
Barth-Mergy 5 
Moulin Rouge 
Legs Diamond 
Patti White 
Dotty Carol 
Joaquin Garay 
Maynard Meyer Ore 
On the Levee 
Kid Ory Orc 
Purple Onton 
Ronnie Schell 
June Ericson 
Goodtime Wash- 
board 3 
365 Club 
Paul Gilbert 


3 


























Elkins Bisters Moro-Landis Dncrs = 
Albert Coccont! | Roy Palmer Ore 
e 
RENO-TAHOE 
Golden Holidey ouse eviews 

Freddie Bell Gaylords 
Dick Wise Bobby Sherwood 
Buddy LaPa 4 Voices 

Herold’s Cup Timi & Troy 2 ; 
<> pee en pes Apolie. N. Y. | Beriac is a fey singer with a pip- 
Del Rey Gallions & Ginny Ray Charles Revue, with Ray Ing voice and good double ene 
Guardsmen Sid White Charles & orchestra (17), Cannon-|tendre ditties. However, his type 
Maureen Arthar _ Nevada Lodge b dories Ae Marv John-| entry appears more for small boite 

Herrah’s (Tahoe) | Variations all Adderley Quintet, Marv John : th “ed di 
Jimmy Durante Ann Edwards son, Tarheel Slim and Annie, Betty | use than for the more demanding 
Eddie Jackson Riverside Carter, Redd Forr, The Raylets| house needs. Suzanne Gabriello is 
Sonny King Gogi Grant (4): “Hellbent (UI) a pert femcee who handles her 
Betty Summers Jay Jason , . t . Po hores ll Show looks in 
Ginny Tiu Mulcays —— a ok aie we ay ooks 
Leighton Noble Orc | Starlets , e > li 5 for good three-wee 1Z. 

Harrah's (Reno) Ed Fitzpatrick Ore Ray Charles Revue splits 50-50 “ae ickiv ae d how 
Arthur Ellen Wagon Wheel between rock ’n’ roll and progres- | won a qui ly Paces: _ 
Skeets Minton Bob Wills a A rere this has pace an iversity. irec- 
Trudy Stabile Kay Martin sive jazz, with latter providing the B : ; trix had t ake 
a Mae sadn hue ’ ¢ ; : ,;tor Bruno Coqua ix had to m 

: ake } : show’s major moments largely be-| j+ up fast when Edith Piaf's doc- 


Sons, Golden West 
Glenn Henry Quart 


SAN JUAN, P. R. 


Manny Lepes 
| Matys Bros 


Caribe Hilton Hotel ; Ledesma 
Dorothy Dantiridge Helene & Howard 
Viv. Rino & Intercontinental 
Condado Beach He "1 Hotel 


Jack Kelly's 
Ice Froltics 


Alegrias de 
Jorge Pineda 
Flamboyan Club 
Libertad Lamarque 
Jesus Quinones 


New Acts 


RUTH PRICE 
Songs 
17 Mins. 
Hungry I, San Francisco 
Ruth Price is a trim, short-haired 


Espana 


Odette 
| Ricardo & Carmen 


| 


Z 























La Concha Hotel 


lon 


| intent, 
| numbers 


lcause of the expert Cannonball 
| Adderley Quintet. However, the 
r&r interludes, all of them backed | 


| by the large and swinging Charles | 
| ork, are a good deal more articu- 
late and acceptable than others 
which have shaken the Apollo in 
recent frames. 
Charles himself takes top spot 
the bill, but at performance 
caught (22) was in decidedly pcor 
voice. Evening audience gave the 
shouter-singer good applause for 
if not performance, on five 
in three if which he has 
the hefty assistance of the four 
harmonizing dolls known as the 
Raylets. Show’s 
to semi-progressive singer Betty 
Carter, a goodlooking gal who per- 


brunet with a pixie smile, a na- forms with vigor and verve and, 

turally good voice and a lot to| #5 Jong as she sticks to her own 

learn about socking over a song material, with good esthetic effect 
« 5S 


She comes on with “Look for the} 


Silver Lining,” and, among others, big thing of an extended medley 
does “They Say It’s Spring,” | devoted to the memory of Billie 
‘Shadrack,” “Nobody Else But | Holiday, with results that are less 
Me” and a lovely Billie Holiday|than memorable. She sings such} 
original, “God Bless the Child.” Holiday favorites as “Just Foolin’ 
Her voice is strong, but she| Myself,” “God Bless The Child” 
seems to have considerable diffi-| and “What A Little Moonlight Can 
culty finding the tempo and she|Do” in a manner that at times 
ertainly has little or no jazz feel-| suggests a parody of the classic 
ing. She also tends to posture too; Holiday style which, at its peak, 
much oe move around the stage,| was a perfect wedding of instru- 
thus distracting from her singing. j;ment and technique. Miss Carter 


Stef. | 


| JACQUELINE BOYER 


| 


} 
| 
| 


ha 
| 
| 
| 


;a 


Miss Carter, however, makes a 


must perfect both before she puts 
herself into Lady Day's repertoire 
However, she recoups in a bowoff, 


biggest hand goes | 


| 
| 























Songs scat version of “Frenesi” that is 
20 Mins. irollicking and inoffensively irrev- 
Olympia, Paris erent ‘ 
Nineteen-year-old pert looker Is Rocker Marv Johnson handles 
the daughter of singers Lucienne | 4) quick vo aia ‘wahentey nateedl 
Boyer (“Parlez Moi D'Amour”) and |}. the Charles orchestra. nd T = 
Jace Pills. She has inherited |) 0) — oe ae ielpe Race Bote 
stance, poi and voice but adds a ze f epson “ws oe = — 
‘harm, freshness and timing and | S¥itar-vocal turn that is strictly 
laters oF her owa. so-so. Next to Bet Carter, audi- 
Singing fragile love tunes, she | ®™C¢S atiections were bestowec 
ienotes a pleasing voice, good|!avishly on comic Redd Foxx, 
phrasing and timing and mike | W/ose routine includes topical pat- 
presence From an early girlhood | ter (“I would: fight next time 
n » U.S. she has preserved prac- | even if they attacked my room” 
ticall a Yank accent and style. | and an energet Presley takeoff. 
W his and the French nostalgia Aforementioned Adc Quintet 
and more development of lyrics | opens the show in high ,* with | 
and content she could well build e socko instrumental number 
ito a solid chantoosy with U.S “Our Delight,” “The Work Song” 
as well as Continental future star- (written by Cannonball's brother 
chances E — Nat) and a bluesy bit of carefully 
_ recently won a Eurovision | organized improvisation when Can- 
Television song award. Her work! nonball simply describes as “the 
re denotes she deserved it. |} epitome of soul.” Whatever it is, 
Mosk. | it'stopflight musicianship, and the 
LITTLE JOHN | program's real hight point. Anby. 
Acrobatic, Songs <i es 
| 15 Mins. : Olympia, Paris 
Olympia, Paris r Pat : 7 
Little John, now 16, was an ac-| Amalia Rodria picky Se “ag 17 a 
c omplis) ed child acro-balance act Re h Ball — a", -= oy fart ee 
seven years ago. He is a strapping, | .°°C” _— goo a Jac UMSTERE 
oed.2 yoking youth who has added | Bover, Rene Cous Little John, 
song interlude to his turn. He reid Beriac, Suzanne Gabriello; 
comes out with a guitar and silver | $1.75 top. 
jacket and gives out some okay Seen 
rock ’n’ roll in English. He does| Amalia Rodrigues has no trouble 
not have the electric, —— ope. imposing her fados, laments on 
ities to unchain squeals Dut does |}, 7 » —" Pate 
acceptably in this department. | °*® and other aspects of life's 
Then he goes through a rigid series difficulties on local audiences in 
of balancit Z on canes, or juggling | spite of singing mainly in Portu- 
while going into a split to dgnote | syuese with one concession in a 
he is still one of the classiest ‘acro ;pseudo fado penned by Charles 
a gon Seg a Aznavour. Her fine stance en- 
the sin ~ ime che oak but | veloped in @ beauteous black eve- 
ae Se ning dress, clear and taking voice 





he does not look to become prima- 
rily a chanter. The acrobatics are 


still the thing in this act. He has 
doffed his bikini shorts costume 
| of before and now cavorts in trou- 
sers and a loose, well cut sport 
shirt Mosk. 
FLICKERS (4) 
Songs 
25 Mins. 
Carnival, Phoenix 
Encoring after a_ five-month 
absence, the Flickers are much im- 
proved. The last time around they | 
vere noisy, finger-snapping, hip- | 
twitching rock ’n’ rollers but not 
now Savvy management, a new 
tailor and barber. Classy staging 


emerge as a slick vocal 


Anchored by Bill Thompson, 
with Ray Snider, Johnny Campbell 
and the trumpeting of Diz Mullins 
supporting, The Flickers songalog, | 
including “I Feel A Song Coming 
On,” “Up A Lazy River,” “Sep 
tember Song,” “Jeepers Creepers,” 
The Best Man,” get prosperous | 
palming. 
of the Four Aces, Four Freshmen, 
ink Spots and the Mill “~. regis- 
ter poorly. O’Haf. 


and they 
group. 


| Acts 


plus projection and sincerity score 


big. Sh 


Felix Marten has a raspy, 


lic voic 
charm 


e is backed by two 


sort 


e but 
and 


a 
good 


looks 


5S 


guitars. 


aturnine 
A film 


name, he displays good special ma- 


terial a 
peared 
when h 


deli 
adept 
Edith 


nd okay 
more 
e@ was 


very 
and 


Piat's 


He ap- 
human 
protege 


and seemed to exude some of her 


show 


a local 


George 
adds fine production gloss to the | 


Savvy. 
good reception 


As he 


loo 


1s 
but 
name and bet 

Reich Ballets 


is 


a 


ns 


in for a 
mainly 


Ho (11) 


consummate 


metal- 


she was still not 
She has put off her 
due to illness. 
has 
now 
May 


tors insisted 
ready to sing 
return till October 
Meanwhile, Coquatrix 
booked a Yank Negro Revue, 
Pigalles in London, for a 
date and will hold it as long as it 
is profitable. Then he will go 
back to a house status next August. , 
Ii the revue does not work he may 
try other measures’. It seems a 
vaude formula does not draw in 
spring and summer. Mosk. 


Bobino,. Paris 

Paris, April 17. | 
Brassens, Serge Davrt, 
Pia Colombo, Georgie Viennet, Alf 
Carlson & Tosca, Paul Arland, 
| Petit Bobo, Modern Jazz Dancers 
(4); $1.25 top. 


at 





Georges 


Georges Brassens, that bad boy 
of song, whose anarchic, pungent 
songs of love and humanity have 
made.him a top disk and in-per- 
son singing star, in spite of most 


of his numbers being banned on 
lradio and video due to their direct 
language, is still in good form. He 
scores at this nabe house, where 
he looks in for good biz for two 
weeks 

Brassens still sweats profusely 
and blurts out his poetic, edged 


ditties in a monotone that is over- 
come by his emphasis, content and 





delivery. Somewhat mellow now, 
he no longer glar at the audi- 
ence. He is a local troubador phe- 
nom hard to export. 

Serge Davri a small, curly 
haired man, gets laughs by sheer 
madness. His is not constructed 
comic zaniness but a destructive in- 
tensity that finally gets yorks. He 
sprays powder over the audience 
hidden in his props, exvlodes 
things, rips off his clothes im rage, 
breaks dishes on head and re- 
cites and tells stories in between. 

This wild sight act never rubs 
the aud the wrong way. He scores 
and looks like a possibility for 
foreign video and boite chances 
fon his sheer, dogged comic verve. 

Pia Colombo is a tense young 

nger with a big voice who can 
belt out a dramatic song, torchy 
numbers or poetic plaints and 
hymns. She sings with her body 
and dark avid face also and looms 
one of those who may be in line 
|for that succession which Edith 
Piaf’s lingering illness leaves open. 

She is intense, with good dic- 
}tion and an earthy flair for mood 


and feeling that make her a singer 
with a definite future star status 
on her own. She may also soon 
emerge a good foreign bet, too. 

Georgie Viennet is a sharp faced 
blonde who bawls out sophisticated 
songs. She has edge and knowhow, 
but remains primarily local in her 
songalog and delivery. Paul Arland 
is a deft magico who makes gold- 
fish appear from all his parapher- 
nalia. A good filler 

Carlson & Tosca has man doing 
fine flexible contorting, then play- 
ing a guitar with his feet and shoot- 
ing some revolving balloons the 
same way. It is a neat act and 
Tosca serves for eye appeal in her 
cute blondeness as she handles the 
material. 

Petit Bobo tells dialect jokes 
that are too specialized for house 
needs. He would be more accept- 
able in an offb«at boite. Modern 
dazz Dancers (4) are an amateur 
group who do more acrobatic ver- 
sions of oldtime jitterbugging. 

This would be more amusing in 
a smoky cave. On house boards it 








is too gauche and flat for much 
impact. Mosk. 
——_—— soem’ 


| Prosecutor 


show. Dancers have the proper 

house bounce, and_ especially : 

sinewy and appealing are Fran-|——< Continued from page 2 sa 
coise Gres, Corinne Reichel and ance recorded statements: cen- 
Carl Jeffrey. Little Jonn is a i ee tly the “fre ti i 
acrobat now grown to a healthy 4 4 “1 ee eid 
| looking 16 who adds song to his -on di nt accurately or com 
turn. He is still pletely” rep his position in the 


performer and is noted under New |¢ hessman case. 


Rene 


timing and mugging. He manages | 
to make his stuff palatable and 
risible and is in fer mitts. Jean 


Ditto Jacqueline Boyer, 
| pretty young singer. 
is a patter come- 
However their impreshes | dian with blue material and good 


Cousinier 


a 


| Berch originally Genied restrain- 
ing order in his plea for a per- 
manent injunction against further 
showing of films on grounds Leavy 
hadn't shown he had been done 
any “irreparable” damage as 


charged by release of film, 
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‘Music’ to Pay Another 3006 Divvy 
With Returns From WB Film Deal 


The backers of 
having thus far received a profit 
return of $1,070,880 on their $300,- 
000 investment, are in for another 
windfall in a week or so. They’ll 
get their full share of the Kermit 
Bloomgarden' production's 40% 
cut, less 10° commissions, of the 
$1,000,000 paid by Warner Bros. 
for the film rights to the musical 

The production’s share, after the 
deduction of commissions, is $360,- 


“Music Man,”’¢ 


7 





000. That has been received and 
will be distributed with the up- 
coming accounting for the four- 
week period ending next Satur- 
day (30). Since the profit is split | 
equally between the management 


and the backers, the latter will get 
at least $180,000 as their share of 
the divvy. 

That will bring the net payoff to 
the backers to over $1,250,000, rep- 
resenting a return of at least 417% 
on their investment. On the basis 


of the film deal, the production 
may share in additional film in- 
come, since the $1,00,000 paid by 
Warners is a guarantee against | 
10° of the picture’s world gross. | 

Of the film revenue, 60° goes 
to Meredith Willson, who wrete 
the musical. Franklyn Lacey, who 


collaborated on the story, presum- 
ably gets a cut of Willson’s take 
The $1,070,880 profit already 
distributed to the backers is re- 
flected in an April 2 accounting of 
the “Music Man” operations on 
Broadway and the road. The total 
netted by the two-company ven- 
ture, as of the audit, was $2,.226,- 
8&8, with $2,141,760 of that amount 
stributed equally between the 
ackers and the management. With 
Continued on page 70) 


Sked 3-Play Repertory 
For May-June Season At 
New Bermuda Playhouse 


A repertory of three plays will 


ad 
t 





be presented during the first half 
of June in the playhouse of the 
new City Hall in Hamiiton, Ber- 
muda. The vehicles will be a mu- 
sical version of Lilly Lessing's 
translation of Arthur Schnitzler’s 
“Anatol,” George Bernard Shaw’s 
“Man and Superman,” including 
the “Hell” dream scene, and Alex 


Szogyi's adaptation of Anton Chek- 


hov's “The Sea Gull.” 

The plays will be presented by 
the newly-formed Assn., of Pro- 
ducing Artists, of which Ellis Rabb 
is founder and artistic director 
The season at the City Hall will 
start May 12 with “Anatol.” Tom 
Jones wrote the book and lyries 
for the tuner, which is set to Ed- 


ward Muller's arrangement of Of- 


fenbach’s music. Rabb will direct 
the musical. 

“Anatol” will run until “Man,” 
which Allen Fletcher will stage. 


opens May 18. The Shaw play will 
continue through May 30, with the 
Chekhov entry, which Rabb will 
also direct, opening May 31. The 
three shows will then run in rep- 
ertory through June 18. The Assn. 
of Producing Artists will be pre- 
senting the plays under the aus- 


pices of The Bermuda Theatre 
Guild, Ltd., of which Elsbeth Gib- 
son is executive producer znd Con- | 


stance Bainbridge artistic director 

Anent ‘ 
version 
with book by Fay and Michael | 
Kanin, music by Arthur Schw2rtz 
and lyrics by Howard Dietz, 1s 


‘Anatol,” another ntusical | lication 
of the Schnitzler work. | Post- Gazette announced last Fri- 





Reelect Ken Schwartz 
Prez of Stock Alliance 


Detroit, April 26. 
Kenneth E. Schwartz, managing | 


and general manager of Northland 
Playhouse, a summer stock opera- | 
of the Midwest Alliance of Sum- 
mer Theatres. The Alliance was 
formed last year so that top name 
stars can be guaranteed seven 
weeks work with MAST, 
atres have a total seating 
ity of 7,200 weekly. 

Other Alliance members are the 
Kenley Players, Warren, O., John 


capac- 


Kenley, producer; the Dayton Sum- | 


} 


mer Theatre, Joseph Vispi, produ- 
cer; and the Edgewater Beach Sum- 
mer Theatre, Chicago, Noel Behn, 
producer. 


‘Gypsy Profit Is 
$370,000 So Far 





The backers of “Gypsy” have 
thus far received a 25% profit on 
their $420,000 investment. That’s 


revealed in a March 26 acocunting, 
which lists no increase in the prof- 
it distribution since the Feb. 27 
audit. 

As of the March 26 accounting, 
the Ethel Merman-starrer had 
earned $346,001 profit. Estimated 
subsequent income is figured to 
have hiked that to around $370,000 
as of last Saturday (23). The 
David-Merrick Hayward produc- 


tion of the Arthur Laurents (book), 
Jule Styne (music) and Siephen 
Sondheim (lyrics) musical is cur- 
rently in its 49th week at the 
Brfoadway Theatre, N. Y 
Although business in recent 


months has fallen substantially be- 
low the $82,900 potential capacity, 
the tuner has continued to earn a 
weekly operating profit. The low- 
est weekly gross recorded as of 
the March 26 audit was $51,765. 
The show cleared $3,005 on that 
stanza. 

The first 20° of the profit 
earned by the production is split 
between Robert F. Six, Miss Mer-| 
man’s husband, and the musical’s 
stager-choreographer, Jerome Rob- 
bins. Six gets 15° and Robbins 
5°. The 80% balance is 
equally between the management 
ard the backers. Thus, the aliot- 
roent of the $346,001 earned by the 
production as of the March 26 ac- 
counting was as follows: 


Six (15°), $51,900 
Robbins (5°), $17,300 
Backers (40°), $105,000 


$105,900. 
business 


Management (40°% 

Unincorporated 
$14,000 

Sinking fund, $35,000 

Balance available, $17,801. 


Cohen Head of Merged 
Pitt Amusement Staff 


Pittsburgh, April 26. 
Harold V. Cohen leads a three- 
man amusement staff of the com- 
| bined Pittsburgh Post-Gazette & 
| Sun- -Telegraph, which began pub- 
yesterday (Mon.). The 


tax, 





day (22) purchase of the Hearst- 
| owned Sun-Telegraph. It will move 


| irto the Sun-Telegraph’s quarters 


planned for Broadway production | 


by Kermit Bloomgarden. 





Vivienne Della Chiesa 
Honored by the Lambs 


Vivienne della Chiesa was keep- 
ing busy in theatrical circles last 
weekend. Saturday night (23), the 
soprano became the first woman to 
be honored in the Lambs Club and 
the following night (Sun.) she 
sang “The Star Spangled Banner” 
at the American Theatre Wing’s 
“Tony” awards presentation in 
the Grand Ballroom of the Hotel 
Astor, N. Y. 

At the Lambs, which was cele- 
brating its annual Gambol, Miss 
cella Chiesa participated in a two- 
hour show in the club’s theatre. 
Her execution of a flock of songs 
and James Barton’s classic “Mad 
Dog” routine were the highlights 
of the show. 





in Telegraph Square. 


Cohen brings along his longtime | 


assistant and television editor, Win 
Fanning, and the third man will 
probably be Arnold Zeitlin, Sun 
Tele tv editor Zeitlin did not take 
the job immediately and asked for 
a few days to consider it. This 


means that Kar] Krug and Leon-| 


ard Mendlowitz are now job hunt- 
ing. 

Krug's absence on the local} 
scene will break up Pitt’s critical 
lineup of Cohen, Krug and Kasper 
Monahan (Press). Mendlowitz re- 
viewed most of the films for the 
Sun Tele and started a record page 
some years ago. 

Sale of the Sun Tele does not 
affect WTAE, Channel 4, and 
radio station WCAE, both of which 
are other local Hearst corporate 
entities. The Hearst corporation 
owns WCAE completely and owns 
one-half of the tv outlet. The rest 
of the tv station is locally owned. 


whose the- | 





Setting 12-Week Season 
At Canal Fulton, Akron 


Akron, April 26. 

A 12-week season opening June 
14 is planned for this summer at 
Canal Fulton Summer Theatre by 
David Fulford, Elisabeth Bliler and 
William Dempsey. They have been 
signing talent in New York for 
their resident company. 

Bookings thus far include a mu- 


=. and a new straight play. 








director of the local Cass Theatre | ¢ e 
| ‘Take Me’ Deficit 


| tion, has been reelected president | 


Now Under 2006 


The deficit on “Take Me Along” 
has been reduced to under $200.- 
060. That's figured on the basis of 
the $224,095 deficit as of March 12, 
plus subsequent earnings. 

According to the latest audit, 
dated March 13, the musical made 
$23,868 operating profit for 
| four-week period immediately pre- 
| ceding. In addition, the David 
| Merrick production received $9,000 
in non-performance insurance for 
the costar, Jackie Gleason, who 
missed four performances during 
the week of March 7-12. 

Business during the four weeks 
covered in the audit ranged from 
$54,182 to a sellout $65,067, with 
the operating profit on the respec- 
tive weeks $4,002 and $8,027. The 
lower gross was registered the 


| the 


the | 


week Gleason missed the four per- | 


formances. 

Backers of the tuner, in which 
Walter Pidgeon and Eileen Herlie 
are also costarred, had been répaid 
20% 
accounting. The tuner, adapted 
by Joseph Stein and Fobert Rus- 
sell (book) and Merrill (music 
and lyrics) from Eugene O'Neill's 
“Ah, Wilderness,” is currently in 
its 28th week at the Shubert The- 
atre, N. Y. 

Highlights of the March 12 ac- 
counting are as follows: 

Investment, $325,000. 

Repaid to backers, $65,000. 

Unrecouped costs, $224,095. 

Sinking fund, $30,000 

Balance available, $5,905. 





of their investment as of the | 


MIELZINER TO GERMANY | 


TO STUDY REPERTORY 


Jo Mielziner sailed yesterday 
(Tues.) on the Nieuw Amsterdam 
|}to make a study of repertory the- 
atres in East and West Berlin. The 


|scene designer will also visit thea- 


split | 


tres in other German cities, and 
spend some time in Paris and per- 
haps London. He plans to return 
early in June. 

The trip_is in connection with 
Mielziner’s collaboration with 
Eero Saarinen on designs for the 
projected 1,200-seat repertory the- 
|}atre in the Lincoln Center for the 
Performing Arts. While abroad, 
}the designer will also study some 
of the intimate opera houses on 
the Continent, as part of a project 
he and Edward L. Barnes have 
been commissioned to do by the 
Ford Foundation. 
| Mielziner’s agenda as designer 
of Broadway shows for next season 
includes three definite projects 
thus far. They include “Period of 
| Adjustment,” by Tennessee Wil- 
liams; “Face of a Hero,” the Rob- 
ert L. Joseph dramatization of 
Pierre Boulle’s novel, and 
Moon of Alban,” by 
Costigan. 


5-Play Sked at Toledo 


Toledo, April 26. 
Five plays have been scheduled 
by the Toledo Summer Theatre As- 
sociates for the coming season, 





James 





with Equity actors from New York. | 


The shows will 
speare’s “Taming of the Shrew,” 
Shaw's “Major Barbara,” Moliere’s 
“The Miser,” Barrie's “What Ev- 
ery Woman Knows” and Arthur 
| Miller’s “The Crucible.” The plays 
will again be presented in the Zoo 
| Indoor Theatre at Walbridge Park. 


include Shake- 








Sheerer Fantasy 
Editor, VARiEty: 

I'm not bowled over, 
Gore Vidal was last week, 
commenting on the plot 
“Bye Bye Birdie,” that 
agent could have a mother. 

What would really amaze 
me would be an agent with a 
father. 

Leonard L. Levinson. 


as 
in 
of 
an 








| the musical is less than 50° 


| Melody 
“Little | 


survived. 


Fella’ Wins London First Nighters, 
But Gets Mixed Critical Reception 





Hurok Seeking Musical 
For Soviet Union Tour: 


Hollywood, April 26. 
Sol Hurok revea's that he is look- 
ing for another American musical 
comedy for performance in Soviet 
Russia. This would be in the wake 
of the “My Fair Lady” tour, which 


the State Dept. and Aimerican Na- 
tional Theatre & Academy ar- 
ranged. 


Always on the prowl for talent, 
impresario reports that he’s 
soon to present new performers | 
from Poland, Czechoslovakia, 
France, Britain and Spain. He also 
has a stage play, of unrevealed | 
title, for European touring in 1961. 


‘West Side, ‘Hat 


Now on Twofers 


“West Side Story” is returning 
to Broadway as two-for-one entry, 





which was its status when it left | 


New York nine months ago for a 
road tour. Discount exchange tick- 
ets for the musical, which reopens 
tonight (Wed.) at the Winter Gar- 
den Theatre, N. Y., 


tion for the one-week period be- 
ginning tomorrow night (Thurs.) | 
through May 5. 

Orchestra and loge seats for 


“Story” are being offered at half- 
price Monday-Thursday nights and 
$4.80 Wednesday matinee orchestra 
seats are being offered at $2.90. 
However, there’s an “Except first 
10 rows” restriction on the ex 
change ducats. 

Also joining the bargain rate 
presentations is the Broadway pro- 
duction of “At the Drop of a Hat.” 
Twofers for the British import are | 
being offered for Monday-Friday 
evening performance through May | 
13. The orchestra exchange for | 
| the two-man revue is limited to 
rows G through Q. 

New cut-rate exchange tickets 
are also being distributed for | 
“Once Upon a Mattress” when it 
moves May 9 from the Cort The- 
atre, N. Y., to the St. James Thea- 
tre, N. Y. The “Mattress” ducats, 
which apply to the Monday-Thurs- 
day evening performances and the 
Wednesday matinees. are 
through May 19. The discount for 
and 
10 rows of the 


excludes the first 
orchestra. 
Another Main Stem entry which 
has been on twofers for a few 
months is the musical, “Destry 
Rides Again,” at the Imperial. 


Ancther Musical Stock 





Planned for Chi Area 


Chicago, April 26 
Musical stock is burgeoning in 


this area, with a second new tuner | 


operation, the al fresco Showcase 
Theatre, bringing the tally this 
summer to three. The others are 
Top, a large-seater going 
up in a west suburb, and the es- 
tablished Music Theatre on the 
north shore. In recent years, only 
as many as two musical silos have 
ever been in concurrent operation 
here, and only Music Theatre has 


Showcase, to be situated on the 
| northwest outskirts at Addison, 
lll., will be operated by Sylvia 
Roberts and Larry Kogut and wiil 
have a capacity of 540, making it 


are in circula- | 


good | 


+ London, April 26. 

Almost four years after its 
| Brosdway launching, Frank Loes- 
ser's “The Most Happy Fella” 


opened at the Coliseum last Thurs- 
| day (21) to an enthusiastic public 
| reception and to a mixed critical 
jreaction, though on balance the 
aisle-sitters gave the new musical 
a favorable nod. 

Bernard Levin, the Daily Ex- 
press’s centroversial drama_re- 
viewer, likened. the show to a per- 
fect souffle, “crisp on the outside 
and mushy on the inside. But the 
trouble is that it is a musical com- 
edy, and you don't eat musical 
comedies, you watch them and lis- 
;ten to them. And in ‘The Most 
| Happy Fella’ you watch and listen 
to one in which the filling of sen- 
timentality is oozing right through 
the pastry from the first moment.” 

The Daily Mail’s Robert Miller, 
on the other hand, was unqualified 
j in his praise, describing it as al- 
Most the best American musical he 
| has ever seen. “And if I qualify my 
enthusiasm with that one word,” 
he explained, “it is only because 
| Loesser’s work revealed to us last 
night is net really a musical at all. 
It is pepular American opera, and 
there has been nothing like it 
since Gershwin’s “Porgy and Bess.” 
Everything about it—libretto, mu- 
sic, production, dancing, every 
|page of orchestration—bears the 
| stamp of a consummate profession- 
alism that takes one’s breath 
away.” 

Describing the music as “psuedo- 

(Continued on page 70) 





Des Moines Playhouse 
Wins Court Apneal Vs. 
State Sales Tax Claim 


Des Moines, April 26. 
| The Des Moines Community 
| Playhouse does not have to pay a 
state sales tax on memberships and 
| admissions to its various activities, 
County District Judge Wade C lark 
| has ruled. The playhouse is of an 
“educational nature” and thus cov- 
| ered by a law exempting education- 
| al, religious and charitable organ- 
izations from payment of sales tax, 
| the judge said. 
| The decision was made in an ap- 
| peal against the Iowa tax commis- 
sion ruling that the organization 
had to pay a five-year sales tax 
assessment of $6,660. The play- 
house, technically known as the 
Community Drama Assn. of Des 
Moines, asked the court to cancel 
the assessment, 
| Judge Clark held that the Iowa 
supreme court has defined “educa- 
tion” as a “broad and comprehen- 
sive term with a variable and in- 
definite meaning and, in its broad- 
est singnificance, comprehends the 
aequisition of all knowledge tend- 
ing to develop and train the indi- 
vidual.” Also the jurist said that 
the New York supreme court de- 
fines “education” as the “act of 
developing and cultivating the 
various physical, intellectual and 
moral qualities toward improve- 
ment of body, mind and heart.” 
Iowa tax commission officials 
said they will appeal to the state 
|supreme court on Judge Clark's 
ruling. 


Arena Stage, in Wash., 
Will Do ‘Disenchanted’ 


Washington, April 26. 
| Arena Stage has obtained the 
| first post- -Broadway rights to “The 
| Disenchanted,” and has skedded it 
for May 3-29, with Anne Meacham, 
|Philip Bosce and Alan Oppen- 
heimer as leads. 


i 


| 





the smallest of the three. Melody| The production will be staged 
Top, with 2,113 seats, will be the|by resident director F. Cowles 
largest. | Strickland. 

aheamnenall 
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Shows on Broadway 


Duel of Angels 

Roger L. Stevens & S. Hurok presenta- 
tion of three-act drama by Jean Girau- 
douwx, translated and adzpted br Chris- 
topher Fry. Staged by Robert He!pmann; 
settings, Roger Furse; lighting, Paul 
Morrison: women’s costumes, Christian 
Dier. Stars Vivien Leigh, Mary Ure; fea- 
tures Peter Wyngarde, John Merivale, 
Alan MacNeughtan, Ludi Claire, Mar- 
garet Braidwood, Donald Moffat. Opened 
April 19, '8@, at the Helen Hayes Theatre, 
N_Y.; $6.97 tap weeknights, $7.50 Friday- 
Saturday nights ($8.05 opening). 


Waiter James Valentine 
Marcellus Peter Wvyngarde 
Gilly Aina Niemela 
Paola ... Vivien Leigh 
Armand . John Merivale 
Lucile : Mary Ure 
Eugenie . Ludi Claire 
Mace-Bearer Felix Deebank 
Barbette ‘Moergaret Braidwood 


Alan MaeNaughtan 
Ken Edward Ruta, 
Theodore Tenley 

‘ Donaid Moffat 
Key Meersmin. Byron 
Donald Moffat, Vircinia 
Ken Edward Ruta, 
Alicia Townsend 


ustice Bloenchard + 
Servants 
Court Clerk 
Cafe Customers 
Mitchell, 
Robinson, 


When a pl icenniiate assumes to 
take two hours of an audience's 
time, he ought to have something 
explicit to say, and should make 
clear what it is. In “Duel of 
Angels,” which opened at _ the 
Helen Hayes Theatre last week, 
author Jean Giraudoux, as adapted | 
in English by Christopher Fry, is 
provocative, witty and frequently 
interesting, but elusive. It’s an un- 
satisfying evening. 


The play. based on the ancient | 
Roman legend of Lucrece and 
titled “Pour Lucrece” in the 


original French. was a hit in Paris. 


The present adaptation, as “Duel | 


of Angels,” was a moderate success 
in London, with Vivien Leigh and 
Claire Bloom costarred and Jean 
Louis Barrault as stager. For the 
Broadway edition, Mary Ure has 
succeeded Miss Bloom as Miss 


Leigh’s costar, and Robert Help- | 


mann has taken over as director. 

On the obvious level, “Duel of 
Angels” is an ironic comedy-drama 
about the struggle between good 
and evil, with Miss Leigh as the 
epitome of wickedness and Miss 
Ure representing purity. Neither 
wins completely, of course, or to 
put it another way, each wins and 
also loses. 

Both leading characters tend to 
be symbols rather than real peo- 
ple. Each is somewhat self-con- 
scious in the qualities she repre- 
sents, the good angel being self- 
righteous, intolerant and rather 
inhuman, ard the bad angel tend- 
ing to he smug in her cynicism 
ard malice. So Giraudoux-Fry may 
be saying. among other things, that 
all extremes are in themselves un- 
reasonable and therefore destruc- 
tive. At the end, a minor character 
observes that there is no place in 


the world for purity—a platitude4 


as the climax of a whole evening. 

Perhavs “Duel of Angels” is 
fascinating to read. But on the 
stage, at least in this production, 
it is talky, static. somewhat puz- 
viing ana generally disappointing. 
Helpmann’s staging seems lacking 
in dimension and ter ~°. and the 
performance as a who. is stilted 
rather than stylish, with little 
variety or feeling of life. 

Miss Leigh is the outstanding 
asset of the show. She is as beauti- 
ful as ever, esvecially in the be- 
coming, symbolically red costumes 
of Christian Dior. Her playing has 
spark, with a brisk touch, though 
curiously unvaried pace. 

She gets most of the laughs in 
the part, but at times her readings 
seem too fast, and she misses po- 
tential lavchs or talks through 
them, as if she hadn’t expected 
them, She's not always audible or, 
as is sometimes the case with Brit- 
ish actors, the concluding words of 
her lines are occasionally unintel- 
ligible. However, Miss Leigh has 
authority and the unmistakable 
aura of a star. 

Miss Ure, decoratively blonde, 
plavs at a leisurely pace that pres- 
ently becomes monotoncus. The 
enaracter suffers from excessive 
goodness and humorlessness, but 
where it might have occasional fire 
or spirit, the actress seems anemic. 
The role and even to some extent 
the playing, might give the impres- 
sien of greater sparkle, however, if 
Miss Ure didn't have to wear the 
same symbolically white gown 
throughout the three acts (with a 
few moments of one seene in a 


significantly black shawl). 
The moral and __ intellectual 
quality and influence of women 


are the play's primary interest, so 
the male characters tend to be in- 
cidental, and are cast accordingly. 
Peter Wyngarde is competent but 
seems lightweight as the libertine 
whose imaginary rape of the prud- 


ish juds ge’s wife exposes. her 
hypocrisy and _ precipitates a 
crisis. John Merivale§ appeers 


juvenile and ineffectual as the gar- 
rulous husband of the wanton, 
Alan MacNaughtan is acceptable as 
the ultra-virtuous  lady’s  self- 
satisfied husband. There are pass- 
able supporting performances by 


Ludi Claire, Margaret Braidwood 
and Denald Moffat. 

British designer Roger Furse has 

provided the three modish though 
flimsy-looking settings, apparent!y 
borrowed from the London produc- 
tion, and the Dior costumes for 
the ladies are stunning, if limited | 
in variety by the requirements of 
symbolism, 
The show is presented by Roger 
Stevens and Sol Hurok, and de- | 
spite its egghead, international-set | 
appeal and Miss Leigh’s name, it 
mav just about last out the sched- 
uled three-month engagement. The 
script is negligible as film material, 
at least for U.S. production 


tobe. 


L. 





From A to Z 


Carroll and Harris Masterson presenta 
tion of revue in two parts (28 number: 
Staged by Christopher Hewett hore 
ography. Ray Harrison; settings, licht 
and costumes, Fred Voelpel; musice 
directicn, Milton Greene; orchestrations 
Jay Brower and Jonathan Tunick; 
arrangements, Milton Greene 
music arrantements, Jack Holmes 
| Hermione Gingold: features Elliott 

Alvin Fostein, Louise Hoff. Nora Kov: 
| Kelly Brown, Paula Stewart 
}_ Cast also includes Stuart Damon, 
Dichy, tsabelle Farrell, Michael 
Larry. Hovis, Doug Springler, Beryl 


| bin, Virginia Vestoff. 





Bob 
Fese 


Tow- 


The revue, always a deceptively 
| tricky form of entertainment, has 
become much more difficult for 
|legit s since it became a stapie of 
| television. Only real novelt; 
| seems to have much chance, as wit- 


iness “La Plume de Ma Tante” and 
fand “A Thurber Carnival.” Eas) 
informality and intimacy are ap- 
parently insufficient, even with a 
film and tv-promoted star like 
Hermione Gingold. 

“From A to Z,” which opened 
last Wednesday night (20) at the 
{Plymouth Theatre, is a relaxed 
|) sketch-song-dance revel that 


spoofs a number of unusual tar- 
gets, offers several attractive p 
formers and provides moderate en- 
tertainment. It has no smash 
songs or outstanding dances, how- 
ever, and never really fractures the 
audience, so it may lack erough 
voliage for the smash-or-flop re- 
quirements of Broadway. 

With Miss Gingold as the work- 


+". 


horse, the show starts sluggishly, 
and doesn’t come to life until 
about half-way through the first 


part. There are bright interludes 
thereafter, but nothing sensational, 
and the finale is flat. The star, 
who may have become something 
of a draw as a result of her sereen 
appearances in “Gigi,” Sround 
the World in 80 Days” and “Bell, 
Book and Candle,” and her numer- 
ous appearances on the Jack Paar 
television show, wears an assort- 
ment of wigs as she portrays 
arcane music lecturer, a hypo- 
chondriac hag, a snapshot-showing 
menace, an operative diva, a path- 
etic governess and a reminiscent 
lady of love, and does a caricature 
of Mary Martin in “Sound of 
Music.” 

Elliott Reid, top-featured, gives 
the revue its first lift with a spoof 
of a television commentator’s cov- 
erage of a political convention. He 
also gives several amusing charac- 
ter performances in sketches and 
scores in another solo skit a 
waggishly eccentric society col- 
umnist. Alva Epstein is effective 
in vawious sketches and does a fun- 
ny original pantomimic bit as a 
beach visitor decorously changing 
into his bathing suit inside a rain- 
coat. 

Louise Hoff has one of the few 
notable songs, a ballad called “I 
Said to Love,” and is an asset in 
the sketches. Paula Siewart scores 
with an amusing song about a 
leather-jacketed gal’s lament for 
her deeamped motorcycle beau, 
and is engaging in dance numbers 
and skits. Nora Kovach is a good- 
looking ballerina, Kelly Brown is 
an adequate dancer and Bob Dishy 


an 


ing 


as 





is helpful as a comedy character 
man. 

The performance has _ been 
staged by Christopher Heweit with 
what seems te be competence, if 
not notable style, and Ray Harri- 
son has, with one or two excep- 
tions, provided shrewdly concise 
choreography. Fred Voe!pel's set- 
tings and lighting are simple and 
effective, and his costumes are 


strikingly attractive without exces- 
sive lavishness 

The billing setup for the 
material is unusual, if not unique 
for a revue, since the sketch { 
ers, composers and lyricists are 
not listed on the billboard pa f 
the program, but merely credited 
under the various numbers they've 
supplied. Sofie of Miss Gingold’s 
material seems to have come fron 
her three London revues of World 
War [I days, “Sweet and Low 
“Sweeter and Lower” and ‘ 
est and Lowest.” 

Elliott Reid has apparently pro 
vided his own material fo 4 
Shakespeare lecture (with 
Hoff) and the convention con 
tator and society columni | 
Otherwise, those credited as sketc! 
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writers are Woody Allen, Herbert 


Farjeon and Nina Warner Hook. 
The musical numbers have been 
supplied by Jerry Herman, Jay 
Thompson, Dickson Hughes and 
Everett Sloane, Jack Holmes, Mary 
Rodgers, Marshall Barer, Paul 
Klein, Fred Ebb, Norman Mar- 
tin, Don Parks, William Dyer, Lee 
Goldsmith Charles Zwar and 
Alan Melville 

“From A to Z” is presented by 
Carroll and Harris Masterson, the 
wealthy Texas couple who have 
produced a series of flops. If it 
doesn't alter the pattern it’s a 
jleast a creditable try Also, if 
the show proves unequal to the 
rigors of Broadway, it could be a 
likely commodity for the summer 
mu = tent cireuit, provided the 
production could be scaled down 
a bit and the essential company 
zould be Hobe, 


hele together. 


AL MORGAN'S ‘SUCCESS’ 
A LIVELY STAGE SAGA 


By ABEL GREEN 


What vet tv. scripter-novelist- 
playwright Al Morgan did with 

The Great Man,” a sharp analysis 
of an egocentric video star whose 
identity was widely recognized by 
readers, he’s done again with his 
new novel, “A Small Success” 
Rinehart; $3.95). This time the 
reader lives with the travail of a 
Broadway show, from 2d Ave.-re- 
hearsal hall, through the New 
Haven break-in, rave Philly no- 
tices, and Broadway demise. 

The canvas is a background for 
more of the racy dialog that dis- 
tinguishes Morgan's prose style. 
He tells his plots best via man- 
woman yakity-yakity, and it’s com- 
pelling, realistic limning, both of 
plot and personalities. 

Morgan has a magic-eve type- 
writer for detail and convinces the 
reader that that’s just the way 
things unfold in many a legit com- 
pany, whether the star and direc- 


tor are a permanent “he loved her 


but the season’s over” pairing, or 
the newcomer marquee values are 
Hollywood rejects taking a flyer 
in “the theatre” 

The story unreels at breakneck 
speed, so that the captious have 
ittle chance to wonder why the 
author should name names like 
The Fitzgeralds, Jack Paar and 
Bosley Crowther, and adhere to 
authentic local color in the New 
Haven and Philly tryouts, but 


elects to disguise thinly the drama 
ora into such obvious para- 
phrases as Blair Acheson, Warren 
S Joe Cattman, Frank Mce- 
or Dick Holliman, Bob Botts 


les 


arr, 





al 
* Ne yne 


tel” 


the less, this “Grand Ho- 
of a would-be legiter by a film 


director-gone-Broadway producer, 

a sure fire “boy wonder” who fears 

his first flop, is good show biz read- 
It's a cinch for films. 








Lunts in ‘Visit’ to Open 
New Royalty in London 


London, April 26. 


London's newest theatre, the 


toyalty, will open at the end of 
June with an eight-week engage- 
ment of “The Visit,” starring Lynn 


Fontanne and Alfred Lunt. The 
play toured the provinces two years 
ago with the Lunts, under the title 


of “Time and Again,” but they de- 
cided to take it to Broadway be- 
fore appearing in it in the West 
End, 

The Royalty, a 1,000-seater built 
on the site of the old Stoll in 
Kingsway near Television House, 


has been leased to Bernard Delfont 


by Charles Clore. Delfont aims to 
make the Royalty a “prestige” the- 
atre attracting top names from| 
various different countries, 











Actor Employment 

















The following is the official Ac- 
tors Equity record of membership 
employment in legit for the week 
ending last April 22 and the cor- 





responding week last year: 
1960 1959 
Dramatic (total) 414 832 
Bway and road ee oe see'ns 
Stock 33 : 
Musical (total) 929 745 
3';way and road 826 676 
Stock 43 69 
Miscellaneous (total) 539 262 
Off-Broadway 307 pats 
Indust <7 59 24 
Non-N bonded. 173 238 
Total en sie 1,882 *1,839 
Membership 11,367 *10,727 
Asterisks indicate that the fig- 
u from Chicago are not report- 
ed for 1959. 





So They Say 


“They wanted Imogene Coca but they couldn't get her, so they 


took me.”—Peggy Cass, costar of “A Thurber Carnival,” 


explain- 


ing how she got the part in the revue, as quoted by Henderson 
Cleaves in the N.Y. World-Telegram. 


“Even those who dislike Tennessee Williams must give him 


credit for castrating a hero here, eating one there, 


and with Elia 


Kazan racketing the actors about the stage it is not easy to sleep.” 
—Playwright Gore Vidal, in an article in Partisan Review. 


“The absence of classical training and of repertory theatre such 
as the Old Vie or the Comedie Francaise causes your actors to be 
easy prey to theories adoptimg ‘truthfulness’ as a criterion of in- 
terpretation..As a result, the work of your actor consists, I think, 


of discovering and explcring himself, 


sometimes with detriment 


to the text. The annoying part of it is that anyone can reach his 
own truth. If this is the quality required, then everybody can be 


an actor.”—Jaeques Charon, a recent 
Comedie Francaise, speaking at a meeting sponsored by 
Equity and the Institute for Advanced Studies 


at the John Golden Theatre, N.Y. 


director from the 
Actors 
in the Theatre Arts, 


visiting 


“Too often you come out of a play and all they've given you is 


some little message that things will 


be better tomorrow. That's 


nonsense.”—Director-producer Jose Quintero, as quoted by Hen- 
derson Cleaves in the N.Y. World-Telegram. 


“Selectiveness is, for me, 
to learn over the years, 
my contemporaries 


the most valuable lesson I have tried 
and the one I most admire in the finest of 
The truest test an actor must pass in sustain- 


ing a role over a long period of consecutive performances is that 


he is continually discarding every unnecessary gesture 
inflection, 


ing every movement and 


simplify- 


so that he may eventually 


achieve the most truthful expression of his role at every moment 


of his creation, however often he has to repeat it 
“The 
in the N.Y. Times Magazine. 


John Gielgud, 
Fever,” 


in an article, 


"-Actor- director 
Urge to Act — an Incurable 





“The hardest part of writing by far is the seeming exclusion 
from all mankind while work is under way, for the writer at work 


cannot be gregarious. If he is not alone, 


if he is with so much as 


one other person, he is not at work, and it is this feeling of being 
cut off from his fellows that drives most writers to invent the most 


elaborate and ingenious excuses to put work aside 


into the world again.” 
tobiography, “Act One.” 





Playwright-director Moss Hart, 


and escape back 
in his au- 


“What off-Broadway means to me is an opportunity to work with 


some degree of continuity, 


Samuel Beckett's off-Broadway 
quoted in the N.Y, 


some degree of sanity and some degree 
of fun. It is an escape from chaos.” 
one- 
World-Telegram. 


—Alan Schneider, director of 
acter, “Krapp’s Last Tape,” 


“The mewspaper critic differs from most theatregoers in a mat- 


ter of degree 
pletely. Despite limitations, 


He cannot surrender 


to his personal tastes com- 


he must make an attempt to look at 


a play from the point of view of the author and actors. Theatre- 


goers can make sweeping choices, 


and say, as many of them do, 


‘there is so much misery in the world that I want to be entertained 


in the theatre.’ 


But in the normal course of his duties the news- 


paper critic must deal with all kinds of productions—antic farces 
and shattering tragedies, standard musical comedies and religious 
dramas. In short, he has to apply himself to show business as well 


as to art.’ "—Brooks Atkinson, drama critic of the N.Y. Times, 
of Newspaper 


an article, 
magazine. 


“Anatomy 


in 


Criticism,” in Theatre Arts 





“IT am not anti-Method, but on the stage I have to know what I 
am going to do every minute. For that you need technique; you 


can’t improvise a performance every night. 


By the time a play is 


ready to open, I am so immersed in the character I am playing 


that I can be confident the lines will come, 
lines that the character would speak in that situation. 
framework of the performance has to be set; 
t. 


the way the actor feels that nigh 


because they are the 
But the 
it can’t depend on 
Actors who become so absorbed 


in self-analysis that they disregard the other actors—or, worse yet, 


the play itself—are misusing the Method; 


they are using it as an 


argument to justify their own self-indulgence. That is inexcusable. 
The actor is there only to deliver the play the author has written. 


That is his only reason for being 


“Toys in the Attic,” 
magazine. 


"—Jason Robards Jr., costar of 


as quoted by Jack Keating in Theatre Arts 


“Money is too expensive to acquire. What you have to do to get 


it most of the time isn’t worth it.” 


touring “Sweet Bird of 
the San Diego Union. 


Youth,” 


—Geraldine Page, star of the 


as quoted by Donald Freeman in 








Stock Review 


A Case fer Survival 
Hollywood, April 10. 


George Boroff presentation of three- 
act (six scenes) drama by Leo Katcher. 
Direction, George Tyne; set and light- 
ing, Joseph G. Pacelli Jr.; associate pro- 
ducer, Rita Morrison Stars Werner 
Klemperer, Marianne Steward, Walter 
Coy, Forrest Compton, Elissa Palfi, Ted 
Stanhope, Maya Van Horn. Opened 
March 30, ‘60, at the Circle Theatre, 
Hollywood; $3.30 tap. 

Liesel .. 


Elsa Lang Ba 
David Andrews 


Maya Van Horn 

. Marianne Stewart 
Forrest Compton 
Werner Klemperer 
: Elissa Palfi 
alter Coy 

. Ted Stanhope 


Col. Mattson . 





Of the few new plays presented 
in L.A. little theatres over the 
past two or three seasons, Leo 
Katcher’s “A Case for Survival” 
is above average. It has conscience 
and a kind of admirable persist- 
ence, but lacks sufficient indi- 
viduality for survival. It’s slated 
for a six-week run at producer 
George Boroff’s Circle Theatre. 

Katcher pits duty against per- 
sonal gain, a legitimate but famil- 
iar theme. The locale is 1946 Ger- 
many, and the story involves an 
anti-Nazi who escaped with his 
wife during the war, and has re- 
turned as prosecutor at the war | 
guilt trials. He is rigidly conscien- 
tious, but his personal 








feelings | thor Wolf Mankowitz. The 
take hold when ft turns out that | tion 


that his wife had sacrificed her- 
self to the Nazi's lust. 

The drama generally stands up, 
| though somewhat contrived. 

The cast, while often too stagey 
for the close confines of the Circle, 
turns in a workmanlike job under 
George Tyne’s direction, generat- 
ing cccasional excitement. Werner 
Klemperer is strong in emotions 
as the Prosecutor. Marianne Stew- 
art is good as the wife, though her 
role is inconsistent. As the former 
Nazi, Walter Coy is appropriately 
deceitful, but would benefit from 
change of paee. Forrest Compton 
is good as a serious American offi- 
cer, Ted Stanhope excellent as a 
U.S. colonel, Elissa Palfi okay as 
a German friend and Maya Van 
Horn fine as the maid. 

With skillful revision, “A Case 
for Survival” might be a prospect 
for films or tv on, 





Mrs. Marion Javits, wife of Sen. 
Jacob K. Javits, Republican of 
N.Y., intends debuting as a legit 
producer next September as co- 
| sponsor with Henry M. Margolis of 
an off-Broadway presentation of a 
bill of short plays by British au- 
roduc- 


is to be staged by Howard 


one of the defendants is the man | Da Siiva. Bernard Gersten will be 
who made possible his escape, and} general manager. 
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‘DAR. Awakens to Cultural Exch’ge 
Now That It Applies to Russia 








Washington, April 26. 


Daughters of the American Revolution want to keep U. S. culture 


free from foreign entanglements. 


This trading of performing artists between the U. S 


S. and Russia 


makes the Daughters see Red. They said so in a resolution, adopted 
unanimously at their annual convention here. 

The Daughters, mos* of whom look like grandmothers, resolved that 
Congress be urged to launch an immediate investigation of the cultural 


exchange program. 


The resolution noted that Russia may be using the program for 


psychological and political 


warfare purposes. 


The Daughters didn't 


say how, but they told Congress to look into it anyway 











Cultural Exchange, as a concept, grew gradually after the war, with 
American National Theatre & Academy administering various private 
ly-financed tours in 1950-51-52, among them the N.Y. City Ballet. The 
State Dept. via the President’s Program, also administered via ANTA, 
dates from 1954 and has by now sent all kinds of American talent, from 
longhair to jazz, from individual virtuosi to whole companies, into 60- 
odd lands, sume as remote as Abyssinia and Liberia Actually the 
é anges with Russia were a postscript to the whole plan, starting 
hardly two years ago.—Ed) 

Legit Bit 
Producer Max Gordon will sailjcoming Stratford Shakespearean 
May 11 to scout shows for possible | Fest‘val production of “Romeo and 
B esentation. He'll see| Juliet” opposite Julie Harris. 
the offerings and also Veteran Broadway producer Max 
visit and Ireland if he| Goraen is writing his autobiog- 
} of any prospects there. raphy in collaboration with Lewis 

Producer-pressagent Arthur Can- | Funke, drama edit of the N.Y 
tor may fly to London next Satur- Times. The book. to be titled 
day (30) for a quick gander at the “Max Gordon Presents.” is due for 
West End shows publication by Bernard Geis As- 


Florence Sundstrom has left the 








cast of Ut touring “Look Home- 
ward, Angel” to go to England to 
be married 


Bruce Becker, who is organizing 
a theatre ticket membership set- 
s also preparing to reopen his 


Tappen Zee *layhouse, Nyack, 
N.Y., for another season of sum- 
I stock. He is no longer asso- 
c e( th the Maidman Theatre, 
N.Y aving withdrawn as man- 
er of the off-Broadway house 
just prior ‘its recent opening. 
Sidney Blackmer, costarring in 
the touring “Sweet Bird of Youth,” 


not exit the production at the 
f its current Chicago stand 
April 30, as previously reported in 
Variety. He'll continue with the 





show until its scheduled wrap-up 
May 21 in Washington. He'll then 
return ‘hicago to manage his 
s er theatre in suburban Hins- 
c € 

Joseph T. Shipley, drama critic 
or the New Leader, will represent 
the N.Y. Drama Critics Circle at 
the International Assn. of Theatre 
Critics meeting June 10-14 in 
Par The chief topic of discussion 
at the meet will be the back- 
£ ind, training and qualifications 
of tics for their jobs 

Personal manager Hillard EI- 
kins is back in New York from 
Mexico 


Warren Caro, executive director 


c the Theatre Guild-American 
The e Society, is on a national 
to of the organization's sub- 
ption cities and is due back in 
N York at the end of next week 
Janet Ward, last seen on Broad- 
\ n “J.B will guestar in the 
} Micl Junior Coffege pro- 
‘ yn. May 10-14, of “Come Back 
Little Sheba.” 
Gershon Kingsley has done the 
n ical arrangements and orches- 
ons for “Ernest In Love.” cur- 
in rehersal for a May 4 
opening at the Gramercy Arts 
T eatre, N.Y 
Max Goberman has_ replaced 
Pembroke Davenport as musical 


rector for the Douglas Crawford 
esentation of “Lock Up Your 
2ughters,” due May 18 at the 
ssador Theatre, N.Y. 

Anne Jackson will make a sum- 
mer tour with Dane Clark in “Two 
for the Seesaw” beginning June 13 
at the Playhouse in the Park, 
Philadelphia. 
lhe American Shakespeare Fes- 


a 
I 
D: 
A 


nba 


tival, Stratford, Conn., has com- 
missioned Norman Dello Joio to do 
the score for “Antony and Cleo- 
patra;’ Herman Chessid, the fes- 
tival musical director, to score 


“Twelfth Night,” and Lee Hoiby to 


do “The Tempest.” 
Anthony Spinner’s drama, “Day 
Before The Wedding,’ has been 


acquired for Broadway production 
by director Allan Bukhantz. 


Valmouth,” a musical comedy 
with book, music and lyrics by 
Sandy Wilson, will be presented 
off-Broadway next fall by Gene 
Andrewski, Barbara Griner and 
Morton Segal. 

Bruno Gerussi, having with- 
drawn from the touring produc- 
tion of “Mary Stuart,” in which 
he’s been succeeded by John 


Colicos, is back with his family at 
their home in Stratford, Ont. 
Gerussi will appear in the up- 


sociates next year 





The Berkshire Playhouse, Steck- 
bridge, Mass., wil reopen its 
drama school June 28 after a lapse 
of five vears. The school will be 
run under the personal supervi- 
sion of Joan White and her hus- 
band. Robert Grose, directors of 
the Playhouse. which for 19 years 
was run by William Miles. 

“An Evening With Shake- 
speare,” combining a dinner and 
performance of songs and scenes 
from Shakespeare's plays, will be 
held May 19 in the Gr i Ball- 
room of the Hotel Con 
N.Y., for the bentfit of the N.Y. 
Shakespeare Festival 

Dave Suranksy, publicity assist- 
ant at the Curran Theatre, San 
Francisco, is in New York to catch 
the Broadway shows 

Ward Morehouse leaves Mav 4 
for two weeks in Tahiti for the S. I 
Newhouse Newspapers and North 
American Newspaper Alliance 

Joseph Cotten wil! make his legit 
director bow early in May with a 
presentation of 4 Phoenix Too 
Frequent” at San Diego Univ. Karl 
Malden will direct yne act cur- 


tain-raiser, “I Rise in Flames Cried 
The Phoenix.” 

Jack Richardson's off-broadway 
drama, “The Prodigal,” will be 
published in the fall by E. P. Dut- 
ton & Co. in both paperback and 
hard cover editions 

Tennessee Williams’ “Camino 
Real.” currently in rehearsal un- 


der the direction of Jose Quintero, 
may open in an off-Broadway type 
theatre in either Boston or P 


ila- 


celphia due to the unavailability of 
a snitable home in New York 
William Mercer’s new comedy, 
Hemingway and All Those Peo- 
ple,” has been purchased by Laura 
Kerr Rivkin and is planned for 
Broadway production next fall, in 


Dore Scharv. 
Awards for 
tured 


association with 

Clarence Derwer 
performers in non 
in the 1959-60 season were voted 
to Rechelle Oliver, “Toys in the 
Attic,” and William Daniels, “Th« 
Zoe Story.” Runner we! 
Salome Jens. “The Balcony,” and 
Clay Hall, “The Gang's All Here.” 

Angna Enters will introduce 
three new works in her perform- 
ance of “The Theatre of Angna 
Enters” at the Phoenix Theatre, 
N.Y., next Monday night (2) 

Robert Fletcher has been signed 
by the American Shakespeare 
Festival to design “The Tempest.” 
Tharon Musser returns to the Fe 
tival tolight “Twelfth Night.” “The 
Tempest” and “Antony and Cleo- 
patra.” 

Joel Spector is in Hollywood to 
cast stars and a director for “All 
the Best People.” the John Crosby 
comedy which he plans to present 
on Broadway in November in part- 
nership with Buff Cobb. 

Sorrell Booke, currently appear- 


-f@a roles 


s-up e 


ing in the N.Y. City Center re- 
vival of “Finian’s Rainbow,” has 
been having a busy season. Prior 


to undertaking his present assign- 


ment, he appeared in the Broad- 
way productions of “Heartbreak 
House” and “Caligula” and the 
off - Broadway presentation of 


“Jeannette. 
John D. Ezell has been 
designer for the upcoming 


na:ned 
Wil- 


{tre seascn. He wag resident de- 


signer last season for the Berk- 
shire Playhouse, Stockbridge, 
Mass. 

Anna Marie Barlow's “Taffy,” 
with Kim Stanley starring in the 
dual role of a woman of 32 and a 
girl of 16, is scheduled for Broad- 
way production next season by 
George Hamlin and Malcolm Wells, 
in association with John W. Cald- 
well and Don LaSusa. 

The Strawhat Theatre, Owings 
Mills, Md., formerly tagged the 
Hilltop Theatre, will open its sea- 
son May 31 with “The Golden 
Fleecing.” 

Playwright Arnold Schulman has 
acquired the rights to Jules Ro- 
mains’ French play, “Dr. Knock,” 
which he intends adapting into a 
musical for a Broadway produc- 
tion in the fall of 1961, under the 
auspicies of Cheryl Crawford. The 
composer and _ lyricist haven't 
been set. “Lady on the Rock,” 
an original play by Schulman, is 
planned for Broadway production 
next season by Miss Crawford 
Schulman is also adapting Philip 
Roth’s story, “Eli the Fanatic,” for 
Henry T. Weinstein, who's target- 
ing it for Broadway, also in the 
fall of 1961. 

Charles Bowden and H. Ridgely 
Bullock will be partnered with 
Shirley Ayres in the sponsorship of 
Ira Levin’s “General Seeger,” 
slated for Broadway next October 

Henry T. Weinstein and Laur- 
ence Feldman, who have a le 
on the Westport (Conn.) Country 
Playhouse through 1964. are ex- 
tending their steck activities to 
the Paper Mill Playhouse, Milburn 


Se 


Headed For, But Not Ready For, USSR: 
American Ballet Theatre's Anguish 





N.J. They're teaming up with the 
spot’s managing director, Frank 
Carrington, to operate the 900- 
seater for 12 weeks, beginning | 
next June 27 

“Moon Gate.” Paul Burton- 
Mercur’s dramatization of a story 
he wrote 20 years ago for the 
American Weekly, is planned for 
off-Broadway presentation this 
summer by Guild Hall Produc- 


tions. The play was tried out in 
summer stock five years ago 

Surrealist painter Salvador Dali 
will design the scenery for the 
prologues of the first and second 
acts of “The Bishop’s Jaegers,” 
which Michael Myerberg plans 
opening on Broadway next Sep- 
tember 

A dramatization by Millard 
Lampel of John Hersey's novel, 
“The Wall,” is planned for Broad- 
way production next season by 
Kermit Bloomgarden. The film 
rights to the Hersey work are con- 
trolled by David O. Selznick, who 


obtained a 15-vear option on the 
property in 1950, but yet hasn't 
made the picture 

“Amphitryon 38.” with Arlene 


Francis, Kent Smith and Georre 
Grizzard, will be the opening bill 
June 16-25 of the 30th at 
the Westport (Conn.) Country 
Playhouse. The package presenta- 
tion will then play the Paver Mill 
Playhouse, Milburn, N.J., the week 
of June 27, moving from there to 
the Playhouse in the Park, Phila- 


season 


delphia for a July 4 opening 
Martin Gabel, Miss Francis’ pro- 
ducer-actor-husband, will direct 


the offering 

Shelley Winters will star this 
summer in a strawhat package of 
“Two for the Seesaw,” to be staged 
by Frank Corsaro. 


The Robin Hood Summer Thea- 
tre. under the management of 
H-L-M Productions, Inc., will 
launch a season of summer stock 
July 9 in the 200-seat air-condi- 
tioned Irvington (N.J.) House. The 


director will be George J. Longo. 


Ceo. Raft In Strawhats 
With ‘Broadway’ Pkge. 


George Raft, who appeared in a 





1942 filmusical version of the 
Philip Dunning - George Abbott 
play, “Broadway,” will star in 


+. 





Post-Uranium Reality 
Santa Fe, April 26. 

The uranium boom of the 
early 1950s, and the various 
nuclear towns  hereabouts, 
brought so much cash to this 
area that, in 1957, because of 
the numerots “cultured” folks 
who had settfed down, an 
opera company was established 
though Santa Fe is currently 
350 years old 

Meanwhile managing direc- 
tor John Crosby reports that 
Santa Fe Opera Co., in its 
fourth year, is having the dif- 
ficulties usually encountered 
by American opera companies 
—raising the subsidy coin. 
Ticket sale is up 30% but, at 
a house scale of $2.40 to $4.80. 
in a town where the usual 
steak dinner runs $12-$15, sup- 
port for opera has to come 
from donations to supplement 
admissions. 











Head Angel Exits 
5 F. Cosmo Opera 


San Francisco, April 26 
The top backer of Frisco’s Cos- 
mopolitan Opera Co. has thrown in 


the sponge. Resultantly the com- 
pany may fold. 

Campbell McGregor, founder 
and president of the company 


whose 12-opera “season” concluded 
only a week ago, issued a surprise 
statement to the company’s direc- 
tors last week. In it he reviewed 
the company's seven-year history 
—it developed from Frisco’s o'd 
Pacific or “dollar” opera—and 
said: 

“Cosmopolitan was founded on the 
principle that good operatic per- 
formances should be made avail- 
able to music lovers at prices all 
could afford (the company is) 
now well and firmly established as 


ore of the leading operatic or- 
ganizations ... highly regarded for 


the quality of its artists and per- 
formances. For all this, credit is 
not due to me. It is primarily due 
to the outstanding work of our 
very able general director, Dario 
Shindell. 


“Upon reflection, I am firmly 
convinced that the job originally 
undertook has now been com- 


pleted. The time has come to turn 
over the reins of management and 
Supervision . . to younger 
men...” 

McGregor’s statement sounded 
as if he expected the company to 
carry on. But other executives 
seemed more doubtful. Angelo J 
Scampini, the company’s secretary, 
said the directors would meet next 
Tuesday (26) to determine the fu- 
ture, adding: 

“Whether it will be dissolved 
and liquidated or whether it will 


continue under new management 
depends on the decision of the 
board.” 

And Shindell, the artistic chief 


| whom McGregor so highly praised, 


| admitted McGregor's 


al 


package production of the drama | 


on the strawhat circuit this 
mer. 
ture 


sum- 
The vehicle, which will fea- 
Allen Jenkins, has been set 


for a four-week stand July 4-Aug. | 


7 at the Drury Lane Theatre, Chi- 
cago. 

“Broadway” will be sent out by 
Floyd F. Ackerman Associates, 
which is also scheduled to be rep- 
resented in summer stock by Don 
Ameche in “The Gazebo,” Joan 
Fontaine in “Angel Street.” Guy 
Madison in “Dark at the Top 
the Stairs,” Paulette Goddard in 
“See How They Run,” Imogene 
Coca and King Denovan in “Four- 
poster,’ Dody Goodman in “Dream 
Girl,” Gloria Grahame in “Good- 
bye, Charlie,” 


in “Dead Pigeon” and Joan Caul- 
field in “Who Was that Lady I 


Saw You with?” 
Also on the Ackerman Associates 


list is Hildegarde’s one-woman 
show and June Havoc in “Sweet 
Bird of Youth,” if the play is re- 


‘liamstown (Mass.) Summer Thea-/ leased to stock this summer. 


of | 


Dorothy Dandridge | 


i 


resignation 
came as a “complete surprise” to 
him and to the other directors. He 
refused to discuss any financial de- 
tails. 


Off-Broadway Shows 


(Figures denote opening dates) 
American Savoyards, Jan Hus (1-28-60) 
Balcony, Circle in Square (3-3-60) 
Between Two Thieves, York (2-11-60) 
Brouhaha, 175 E. B'way (4-26-60) 
Connection, Living Th’tre (Rep) (7-15-59). 
Death of Satan, St. Marks (4-5-60). 

41 In a Sack, 4ist St. (3-25-69) 
Krapp’s & Zoo, Players (1-14-60) 
Leave It to Jane, Sheridan Sq. (5-25-59) 
Machinal, Gate (4-7-60) 

Mary Sunshine, Orpheum (11-18-59), 





Oh, Kay, E. 74th St. (4-16-60 
Prodigal, Actors (2-11-60). 
Three Sisters, Fourth St. (9-21-59). 


Threepenny Opera, de Lys (9-20-55) 
Tonight improvise, L’v'nz« Th’tre (11-6-59) 


U.S.A., Martinique (10-28-59) 
SCHEDULED OPENINGS 

Fantasticks, Sullivan St, (53-60) 

Ernest in Love, Gramercy Arts (5-4-60) 

Country Scandal, Mews (5-5-60), 

La Ronde, Marquee (5-9-60 

Tobacco Road, Cricket (5-9-60). 

cLos 

Crpheus, Greenwich Mews (10-5-59 
closed asi Sunday (24) after 230 
performances. 

Gay Divorce, Cherry Lane 43-60) 
closed last Surday (24) after 25 per 
formances 

Goose, Sullivan St. (3-15-60); closed 


April 10 after 32 performances 


Scheduled B’way Preems 


Finian’s Rainbow, Center (4-27-00) 
West Side Story, Wint. Gord. (4-27-60). 
Christine, 46th St. (4-29-60 

King eva I, Center (5-11-40 


Leck Dwughters, Ambassador (5-18-60). 
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‘the great 


By ROBERT J. LANDRY 


The United States stands in 
some danger of falling on its artis- 
tic face in Soviet Russia, homeland 
of ballet, by sending there, under 
State Dept. financing, a thirdrate 
dance company. This fear for na- 
tional prestige arises spontaneous- 
ly after viewing the opening per- 
formance at the Met Opera House 
of the revived-but-not-revitalized 
American Bailet Theatre. 

It may be argued, of course, 
that three weeks of work at the 
Met followed by four months on 
tour in Europe will “condition” 
this troupe for the invasion of 
Moscow. Be that as it may. Re- 
viewing only what was visible last 
Tuesday evening (19), it looked 
like an invitation to the Russians 
to murmur condescendingly “How 
extremely promising, how quite 
pleasant! One catches the feeling 
of your ballet «/'1941!.” 

Here was one basic fault. Every- 
thing was reminiscent. The bal- 
let buff had seen it all before, 
though better performed, if mem- 
ory served. Missing was the dy- 
namic choreography of, not te re- 
coil from invidious comparison, 
say, George Balanchine, Jerome 
Robbins or Agnes de Mille. Sure- 
ly, anybody pretending to profes- 
sional dispassion must recognize 
that America’s one chance to ime 
press Russians lies in its most mod- 
ern choreography, not in tired old 


American Ballet Theatre 
Lucia Chase-Oliver Smith presenta- 
tion at Metropolitan Opera House, 
N.Y., opening April 19, 1960. Benefit 


top $25 

Principal Erik Bruhn, 
Lupe Serrano. Ruth Ann Koesun, 
Nora Kaye, Acw Addor, Glen Tetley, 
Tommy Rall, Lucia Chase, Claude 
Bessy, Royes Fernandez, Darrell 
Notara, Biris Runanin, John. Kriza, 
Farnand Nault, Scitt Douglas, Diane 
Anthony, Mary Stone, Audre Deck- 
mann, Christine Mayer. Patricia 
Carleton, Martin Scheeper. Leo Dug- 
gan. Iven Allen, Basil Thompsen 
Conductor: Kenneth Schermerhorn. 


dancers: 








“show pieces” like “Chopin Con- 
certo” or the no-longer-very-witty 
“Bluebeard,” 

There were, of course, fine 
dancers participating, tvu of them 
from European opera houses, Erik 
Bruhn, of the Royal Danish, and 
Claude Bessy, of Paris. The ad- 


mirable John Kriza exhibited his 
former dash as the marry-’em-and- 
bury-’'em baron. Above all there 
was richly deserved appreciation 
of Nora Kaye as Hagar, her very 
own role, in Antony Tudor’s “Pil- 
lar of Five.” But, except for her, 
this sensation of yesteryear was in- 


differently staged and unevenly 
danced. 
Of the four items on the pro- 


gram, nothing perhaps was down- 
right bad, just lacklustre. Definite- 
ly not gutsy-like-an-American-bal- 
let. hitting-Russia-oughfa-be. The 
one “novelty” was an import from 
the Paris Opera ‘or, make it read, 
Folies Bergere) labelled “Pas et 
Lignes.” Mme. Bessy gave it le 
sexy hot, which nobody need dis- 
parage, and her partner, Royes 
Fernandez, showed admirable bod- 
ily skill. 

But there was hardly an original 
step or lift in the work, choreo- 
graphed by Serge Lifar. Toward 
the end a couple of boos, generally 
ideniified as intended for the 
French choregorpaher, had the op- 
posite effect of stinging the rest of 
the audience into an ovation, the 
only one of the evening. The dowr- 
front booer was afflicted with a 
strictly American frustration, but 
that’s another story. 


To sum up, Lucia Chase and 
Oliver Smith, respected though 


they are for their long vears of 
devotion to the ballet medium, are 
up to their adagio in trouble, with 
Russian bear lIving In 
wait only a few months off. 


Lady From the Sea 


Things picked up considerably 
with the presentation of a new 
work, “Lady From The Sea.” Al- 


though not perfectly cast and not 
danced with much style or under- 
standing of the subject, it proved 


ja remarkable work by a remark- 
able choreographer, Sweden's 


\ 


Birgit Culberg, which should be a 
valuable addition to Ballet Thea- 
tre’s repertoire. It uses the service- 


able music of the Danish com- 
poser, Knudaage Riisager. 
Ballet is excellent theatre, with 


many striking and some quite bold 
passages (as in the encounter of 
the lovers—the sailor_and the girl) 
and ,never lacking in visual 
communicativeness especially in the 
(Continued on page 71) 
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Rockefeller Signs Enabling Bill 


For City to 


Albany, April 26 
signing a bill introduced by 
MacNeil Mitchell, Repub- 
representing the Times 
district, and an Assembly 
ommittee measure, Gover- 
lson A. Rockefeiler wrote 
» both designed to save 
egie Hail for posterity and to 
ve it for its important his- 
and cultural signifleance.” 
pointed out that 
the Mitchell Act “is drawn as an 
amendment to the General City 
I.aw and would authorize a city to 
acquire real or personal property 
owned by a stock corporation or- 
wmized to promote musical art and 
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used as an auditorium and facility 
for musical concerts and smiilar 
cultural activities.” 

The measure “would authorize a 
city to lease or sell such property 
under terms which would promote 
these activities, and would permit 
a city to limit or remit taxes on 
such property.” 

The Assembly bil! establishes 
rhe Carnegie Hall Corp., as a non- 
profit membership corporation to| 


own. and operate Carnegie Hail. 
The legislation would also author- 
ize New York City initially to ac- 
quire the building, improve and 
modernize it, and to issue bonds to | 
pay for such improvements. The 
property would then ve leased to 
The Carnegie Hall Corporation and 
the bonds would be amortized from | 
the proceeds of the rentai. After 
the bonds were retired, the corpo- 
ration would own the building. 
Rockefeller’s approval message 


stated that this measure “drawn so | 


as to be specifically applicable to 
Carnegie Hall. contains desirable 
safeguards to assure that the prop- 
ty will be used for the benefit of 
the public.” 
Senate bill, because it is 
drawn in general terms, “might be 
applicable to other situations in- 
volving a building as historiacally 
significant as Carnegie Hall.” 
Pointing out that the two meas- 


e 


The 





ures “accomplish a most worth- 
while purpose,” Rockefeller contin- 
ued, “Although the new seats of 


the Philharmonic at Lincoln Cen- 
ter for the Performing Arts will 
provide an auditorium vastly supe- 
rior to Carnegie Hall in acoustics 
and in convenience for the public, 
the historical and cultural value of 
Carnegie Hall is such that it should 
not be permitted to be torn down 
merely to make way for another 
office building. Carnegie Hall will 
serve a most useful purpose as an 
additional cultural forum for the 
residents of New York City and the 


State.” 


“It will also serve,” he von-| 
cluded, “as a fitting monument to 
the great musical artists who, 
across the years, have performed | 


within its walls, making their con- 
tributions to establishing New 
York as the nation’s cultural capi- 


}* 
i 


rhe latter is a goal of Rockefel- 
ler as Governor, as well as of the 
Rockefeller family (in the Lincoln 
Center project). 

Mayor Robert F. Wagner re- 
quested passage of the Rules Com- 
mittee bill. 





9 WEEKS FOR FRISCO OPERA 


Tebaldi Opens Sept. 16 In ‘Tosca’ 
—-18 Dates For L.A. 


San Francisco, April 26. 
San Francisco Opera has signed 


Renata Tebaldi, Tito Gobbi and 
Giuseppe Zampieri for leads in 
“Tosca,” which will open the com- 


pany’'s season Sept. 16. 


Genet Director Kurt Herbert 
Adler reveals that 1960 season will 
nine weeks, 18 performances 
for Los Angeles, starting Oct. 
23. Company will also offer sin- 
g performances at Sacramento 
a Berkeley, and three at San | 
yiego 


Dele Bell ; at Princeton 


Dale Bell has been appointed 
ucer for the upcoming sum- 


season of the University Play- 


f at the Murray Theatre, Prince- 
ton, NJ. Bell was president last 
year ot the Princeton Theatre In- 
time 

David Sawyer, producer for the 
Players the last two seasons and 
currently represented off-Broad- 

ay as co-producer of “Under the 
Sycamore Tree,” will direct two 


of the group's 1960 productions, 


Save Carnegie Hall 
Opera Pictorial | 


“A Pictorial History of Opera,” 
by Philip Hope-Wallace Rayn 








of— 
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nd 


Mander and Joe Mitchenson (‘Mac- 
millan; $7), is handsome folio of 


363 operatic scenes and personali- 
ties, from beginnings of opera 
the 17th Century, to the present 
Hope-Wallace is British broad- 
caster and critic for Manchester 
Guardian. Mander and Mitchen- 
son contre! one of the world’s 
great theatrical picture collections 
from which tome’s illustrations 
(many appearing between covers 
for first time) are culled.. Rodo. 


91 Performances Set 
For San Francisco Opera 


San Francisco, April 26 
San Francisco Opera will play a 
} minimum of 51 performances t! 

fall, and possibly more, general di- 
|rector Kurt Herbert Adler de- 
| clared last week. Season opens at 
| 3,300- seat Opera House Sept. 16 
| with Renata Tebaldi, Giuseppe 
| Zampieri, Tito Gobbi and Salva- 
tore Baccaloni in “Tosca.” 

Company will play at least 26 
performances locally, and probably 
| several more, depending on box- 
office demand for certain works 
In addition there will be 18 per- 
formances in Los Angeles, three in 
lS Dieg d ach in Berk- 

an Diego, and one each in Berk 
eley and Sacramento. 

Repertory, in addition to “Tos- 
| ca,” will consist of: “Cosi Fan 
| Tutte,” “Wozzeck,” “La Sonnam- 
bula,” “Die Frau Ohne Schatten,” 
“Der Rosenkavalier,” “Girl of the 
Golden West,” “Lohengrin,” “La 
Traviata,” “Aida,” “Simon Bocca- 
negra,” “Carmen” and “Gianni 
Schicchi.” 

Among other sinyers signed for 
the season are: Elisabeth Schwarz- 
kopf, Sena Jurinac, Anna Moffo, 
Sandor Konya, Doris Yarick, Janis 


n 
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Martin, Jean Madeira, Ticho Par- 
ly, Ned Romero, Robert Anderson, 


Standard, Kurt Boehme, 
Foldi, Leonie Rysanek, 
Lewis, Sylvia Stahlman 

Richard Wentworth 

Dorothy Kirsten, Marianne 

| Schech, Giorgio Tozzi, Irene Dalis 

}and Lorenzo Alvary. 


London Bits 


London, April 26 
It's no dice this spring for Jack 
Hawkins and his intended stage 


James 

Andrew 
Brenda 
Mary Costa 








| return in “The Lizard on the 
| Rock.” A throat infection has can- 
|} celled the pre-London tour, and 


|now the star hopes to start the 
play in the fall. 

| Vida Hope will direct Andrew 
| Rosenthal’s new musical, “Inno 
cent As Hell,” at the Lyric, Ham- 
mersmith, starting June 30. Rosen- 
thal also has a straight play 
“Horses In Midstream,” due for 
fall rehearsal, with Francois Rosay 
paged for the lead. 

Harold Pinter’s “The Caretaker,” 
will be the next Arts Theatre pro- 
duction, with Alan Bates and Don- 
ald Pleasetice starring. 

Elizabeth Seal has returned to 
“Irma La Douce” after a brief 
layoff due to exhaustion. Costar 
John Neville is being rele 
from matinees to make his 
debut in the screen version 
“Oscar Wilde.” 

Robert Bolt has two new plays 
due for production by H. M. Ten- 
nent, Ltd. “A Man for All Seasons” 
opens Jurie 27 at the Globe, with 
| Paul Scofield and Leo McKern, 

and “The Tiger and the Horse’”’ 
starts a provincial tour July 11 


ased 
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George Bernard Shaw's manu- 
scripts, including the origin 
drafts of “The Millionairess” and 
“The Doctor’s Dilemma” have 
been bought by the British Mu- 
= 
| “Salad Days” has started a 48- 
week provincial tour aiter playing 


six years in the West End. 
Director Peter Cotes has issue: 
a writ against the egghead week! 
“The Spectator,” alleging 
a review of his production of “The 
Girl On the Highway,” whic! 
for only six performances 
When Graham Greene's 
“The Complaisant Lover,” cl 
June 4 at the Globe, the the 
| will be closed for repainting 
| Irene Browne, Cyril Raymond 
and Marda Vanne head the c 
a new Arthur Macrae comedy, 
“The Birds and the Bees,” now in 
' rehearsal. 
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| ‘London ‘Fella’ 








=———aa=- Continued from page 67 = 
operatic,” Harold Conway, Daily 
Sketch reviewer, said, “Broadway 

ay lead the musical-play world, | 
but could not bluff the innate 
jullness away from last night's ex- 
po Alan Dent, in the News- 
Chronicle, rated the show excel- 
lent, 1 commented, “This makes | 
1 most happy fella of me likewise 
Most of my colleagues will make 
the same crack ir some form or 
other, but none will do so more 
si ce ely ” 

David Nathan admitted in the 
Daily He d that audience enthu- 

sm was enormous, though his 
was lified He conceded the 
show is no squib, but opined it is 
no bombshell, either. Dick Rich- 

rds, in the Daily Mirror, thought 

would tunefully fill the theatre 
or many months, after noting that 
the Colise “nearly spit at the 
seems from sheer exuberance and 

onhom . 

Asserting that it had everything 
the romanti¢ musical most needs, 
W. A. Darlington of the Daily Tele- 
graph was unqualified in his as- 
sessment: a hit, and it deserved it 
The Times review stressed the 
simple charm of the show. observ- 
ing, “All is Arcadian lightness 
grace and gaiety at the Coliseum.’ 

In a highly critical appraisal. 
T. C. Worsley, in the Financial 
Times, though agreeing that it got 


off to a rousing start, thought the 


first act dragged badly and the 
show too long for its worth. Wheth- 


of the numbers is 
the show “must 
depend on how firm a hold this 
American musical snobbery still 
has on the theatre going public,” 
he concluded 


vitality 
carry 


er the 
enougn to 






Critics of the three London eve- 
ning sheets were unanimous in 
their pans Milton Shuman in 
the Evening Standard said there 
were moments when the music 
was enough, but added, “These iso- 
lated moments of magic” hardly 
compensate for dull lyrics, unim- 
aginative choreography and !ong 
stretches of tedium 

Felix Barker in the Evening 
News thought the show tedius and 
banal, while Robert Wraight in the 
Star complained that Loesser had 
turned the sentimental, maudlin, 
charm of the original story into 


meandering and meaningless non- 
sense, 
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$84.856 tied up in bonds and sink- 
ing fund, the balance available for 
distribution April 2 was $172 
Since the accounting, the profit 
has been increased by the $360,000 


film revenue. That amount, plus 
estimated operating income on 
Broadway and the road since April 


2 is figured to have hiked the total 


net profit on the two-company set- 
up to over $2,625,000. That repre- 
sents a net of around 85° on the 
$300,000 investment. 

The April 2 statement, covering 
the preceding five weeks, reveals 
that the Broadway production, 
which cleared $11,180 for tiie pe- 
riod, dropped coin on one of the 
stanzas. The loss was $1.988 on a 
$40,389 gross. The profit the other 
four ranged from $455 on a 
$42,946 gross to $5,940 on a $52,- 
146 gross 

Business was jumping, however 
the road company. with the 
profit for the five-week period hit- 
ing $111,325. The first of e five 
the windup stanza of 
longrun Chicago stand 
at the Riviera, De- 
four weeks, during 
netted $99,704 on a 
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$335 gross. Another $90,000 
gross on the musical’s windup 
week, April 4-9, in Detroit is fig- 
ured ti ve brought the total 
profit fo the show’s five-week 
stand in that city to around 
$130.000 

The Broadway preduction of 
“Music Man,” with Eddie Albert 
in the role originated by Robert 
Preston, is currently in its 124th 
week at the Majestic Theatre, N.Y 
The touring company, with Forrest 

icker heading the cast, is cur- 
rently at the Royal Alexandra The- 
jatre, Toronto, 


» (SAVE THE OLD MET, TOO 


Now that the State of New York has authorized the City of 
| New York to form a corporation, sell bonds and save Carnegie 
Hall, the situation an auditorium-impoverished Manhattan 
has been improved is especially cheering to hear that Car- 


of 


It 


negie, long private property mistakenly thought a philanthropy, 
may be airconditioned 


tly for practical need 
it would appear that an equally strong 
behalf of the present Metropoli- 


and partly for nost 
iment could 


yla 


} 
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But if Carnegie has been spared, par 


argu be raised on 























|} tan Opera House 10se like this land will never see again if 

it is razed when Lincoln Center takes over. Why not save this 

fice, too? It is comparatively a modern structure compared 

say, London’s Covent Garden and its site in the garment 

centre of Y. is positively elegant compared to the vegetable 
stands and carts which surround Covent Garden. 

Carnegie Hall can retain its name. The Met cannot. But the 
nostalgia will be we preserved no matter what it might be 
renamed. It could Caruso Hall, or whatever. 

A fine thing sure to save the Met, aircondition it, put in 
a new stage and throw it open to the expanding cultural needs 
of t orrow’'s 30-1! week, needs which even the most ardent 
proponents do not claim Lincoln Center, with its comparative- 
ly small capacities, w ever meet 

Bond money to acquire the old Met could go to serve the new 
Met, leaving the fo ructure for the other er pert forming arts. 

s 
Off-Broadway Reviews 

Henry IV, Part Twe |fighting, the wenching and the 
Phoenix Theatre presen five. drinking scenes—whic carry this 
act drama _ by ae lam S&S lakespeare. performance forward on a rough 
ra ag A yn BR crs vd eos. Wave of liveliness and bumor. 
tumes. Will Steven Armstrong: lighting. There are times, perhaps, when di- 
Jean Rosenthal. Opened April 18, ‘60, at rector Stuart Vaughan has let the 
—— Theatre, N.Y.j age P Hardin roughhouse action get a little out 
King Henry IV t Weaver |of hand—if a single bit of comic 
Prince Henry ; Edwin Sherin jnvention gets a laugh once, it's 
Prince John of Lancaste Pe te invariablv repeated, again and 
Humphrey of Gloucester ‘Rex Robbins again, with diminishing effect. For 

Thomas of Clarence y prima reason, Ray Reinhardt's fool- 
ister at eke : ohn 1 ish, swaggering Pistol and John 
|Sir John Falstaff Eric Berry Heffert 1an’s myopic old bore of a 
Lord Mowbray Thomas Bellin’ Justice Shallow, which burst forth 
nee Witliam fing hilariously in their first scenes, 
ieste P MacDonald tend toward monotony as the play 
Earl of Westmoreland. .Rob Blackburn progre sses. The important thing, 
Lord Chief Justice \ t Quinton . - 
Gower R Robbins however, is that the comic per- 
Harcourt I G newald formances are inventive and rooted 
Justice Shallow john Het cua in life. This is true not only of 
Seams ‘ D. Cannon Reinhardt and Heffernan, but 
Bardolph I Everhart Gerry Jedd as Mistress Quickly, 
a , 2- Hardin and Patricia Falkenhain as Doll 
Falstat s Page “hael Crosby | learsheet, and other assorted ras- 
Servant to, Shallow G ‘O'Halloran cals and rogues who go rollicking 
Fang J rpora through the show 
Snare Nict ss Kepros ie ae 
ccounry Goliiens. aaane Coen fines Vaughan's overall pacing of the 
Hardin, Joel Parsons, Tom performance is excellent. Working 
Gruenewald, Pirie MacDonald within Will Steven Armstrong's 
Drawers John Hef nan, George n 1 . 
O'Halloran, Joe! Parsons | tasteful unit set, the director has 
Porter John Hillerman | designed a fluid performance that 
Lad) Northumberland Alice Dr —_—— moves from palace to pub to battle- 
Mistress" Guichily owe ey jedd field with ease, and often with 
Dol! Tearsheet Patricia Falkenhain visual splendor. Armstrong's cos- 
Rag, Fy ag ® “= oo tumes are equally . tasteful, and 
Joseph Hamer, John O'Leary Tom David Amram’s music is approprk 
Sawyer. ate. é nby. 
The Phoenix Theatre has come 
up with a lively, vigorous and, ul-| Mell-Bent for Heaven 
ltimately, touching performance of Equity Library Theatre presentation 
the seldom seen “Henry IV, Part | Si,cea'by chuck Gordons, seting hone 
Two Focal point of the produc-|raim Dunsky; costumes, Jean Warner; 
tion is Eric Berry’s Sir John Fal- lighting, Henry Stevens. Opened April 
staff, one of the highlig! of the a. Ee. van a 
current theatrical season David Hunt : . Rudd Lowry 
Without this dominating charac- rt aes ‘ran Lee 
terization, tne loosely constructed Rufe Pryor Wade Sone 
Shakespeare chronicle must inev-| Matt Hunt Drummond Erskine 
itably turn out a patchwork of low | Andy Lowry John Garner 
comedy, high diplomacy and ran- | J¥4¢ Lowry Mary Ann Lowe 
om wisdom. This Falstaff, how- eer , 
seed roisters through the’ play A Pulitzer Prize in drama is no 
giving it heart and lending perti- SUarantee against the ravages of 
nence to its historical narrative time. Hatcher Hughes’ “Hell-Bent 

Seen without Part One (which the | for Heaven” won the award in 
Phoenix will soon start playing in 1924, but despite Equity Library 
repertory with this production), rheatre's conscientious 1 revival, it 
Part Two comes across rather like Plays today like an antique melo- 

a third act in search of acts one drama 

and two. As Part Two opens, It was during the 20's that 
Prince Hal has pretty ich given Hughes, Paul Green and others 
up his wicked, wicked ways and found folk drama fodder in the 
is well on the road to the reforma-| backwoods and hills of the Caro- 
tion which Shakespeare was out linas. Realism and jocal color com- 
to aaa in the “Her tet- bined to produce pseudo-natural- 
ralos istic idylls that tended to romanti- 

With little attention given to cize simple, unsophisticated grass- 
Prince Hal and with the dvi old roots Americana. 
king featured in only two scenes In “Hell-Bent for Heaven,” the 
Part Two concerns itself almost’ weather cooperates to orchestrate 

entirely with the further adven- the morbid tale of the effects of 
tures of Falstaff vy because a young religious fanatic on the 
of Berry, are extre entertain-| lives of a homespun household. 
ing. What is most i how- Lightning, thunder and a raine 
ever, is that when oid repro- storm accompany the struggles be- 
bate is finally diso i by the tween the scions of two feuding 
reformed prince, the } sudde n- families whose animosity is fanned 
ly bec omes moving a persona by 1 jealous hired hand 
and meaning ts given to the entire Hughes clearly intended the neu- 
eveniig rotic, unwanted farmhand te in- 
rhe large Phoenix company spire pathos, but the character 
gives good and im severar cases, | draws hisses from ELT. audiences, 
OU Senet Suppo fritz Weaver | Despite a nicely underplayed per- 
is fine as the failin: ki ind Ed- formance by Wade Taylor. the mo- 
ge peer dig 1 th 'f Hal, is equal- tivations and destructive efforts of 
yh he te teen gin “ante the villainous rube seem obvious 
ciatney “Sieia On Genth of @arenae and ha rd to take : 
in Atbert Quinten’s performance To m uke this old chestnut play 
on the Teed Chiat Justice and today, it probably needs an in- 
cried hut “teil eharact i tense performance that meets the 
Nicholas Kepros as Prince Hal's melodramatic extremes with a 
able younger brother, Jo of Lam bold, emotional approach. stager 
caster : Chuck Cordone chooses a more 
However. it’s the co scenes | Conservative style that stresses 
j—the pub-crawling and street| (Continued on page 78) 
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Road Fair; Pleasure’ $39,400, Det.; * 
‘Story’ $38,300, Hub; ‘Bird’ 366, Chi; 


‘Angel’ $31,700 in 7, Split Week 





The road was so-so last week.+4- 


Business ranged from slow to sat- 
isfactory. 
San Francisco was the busiest 


town with the italian troupe, Pic- | 


colo Teatro di Milano and “World 
of Carl Sandburg” and “An Even- 
ing with Mike and Elaine,” both 
scheduled for Broadway next Oc- 
tober. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 

clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net; i erciusive of 
taxes. Engagemen “are for single 


week unless otherwise noted. 
BOSTON 
West Side Story, Shubert (MD- 
RS) (6th wk) ($6.25-$6.75; 1.717; 


$59,000) (Previous week, $48,100). 

Almost $38,300. 

CHICAGO 

Redhead, Shubert ‘(MC-RS) (5th 
wk) ($5.50-$6.60; 2,100; $72,000) 
(Gwen Verdon) (Previeus week, 
$70,200). 

Over $27,000 fer three perform- 
ances. 

Sweet Bird of Youth, Blackstone 
(D-RS) (2d wk) ($4.95-$5.50; 1.447; 
$43,500) ‘Geraldine Page, Sidney 
Blackmer) @revious week, $32.- 

Almost $36,000 with Theatre 
Guild-American Theatre Society 
subscription. 





COLUMBUS 
Shew Eusiness, Hartman (R-T) 
(Carol Channing) (Previous week, 
laid off} 


Over $13.800 for five perform- 
ances Wednesday-Saturday (20-23). 


DETROIT 





Pleasure of His Company, Shu-| 
1,932) | 


bert 
(Cyril 


C-RS) (2d wk) ($5; 
Ritchard, Cornelia Otis 
Skinner, Leo G. Carroll, Conrad 
Nagel) (Previous week, $32.100). 
Over $39,400 with TG-ATS sub- 
scription. 





PITTSBURGH 
Mary Stuart, Nixon (D-RS) 
($5.50; 1,760; $42,000) (Eva Le Gal- 


lienne, Signe Hasso) (Lajg off last 
week). 
Opened here April 18 to three 


raves (Fanning, Post-Gazette; 
Krug, Sun Telegraph; Monahan, 
Press). 

Almost $17,000 with TG-ATS 


subscription. 


SAN FRANCISCO 
Evening With Mike and Elaine, | 
Geary (R-T) ($4.30-$4.85; 1,550; 
$40,000) ‘Mike Nichols, Elaine May) 
(Ended one-week test run Lere last 





Sunday (24) and is scheduled to 
open next Oct. 8 at the Golden 
Theatre, N.Y.) 


Opened April 18 to one endorse- 
ment (Press, News-Call Bulletin) 
and two unfavorable reviews (Mor- 
ton, Examiner; Walls, Chronicle). 

About $31,000. 


Piccole Teatro di 
ran (C-RS) ($4.50-$5; 
000) (Previoys week, unreported). 

Opened April 18 to three favor- 
able reviews (Fried, 
Hodel, 
erbocker, Chronicle). 

Over $15,000. 


World of Carl Sandburg, Alcazar 
(DR-RS) (3d wk) ($4.50-$5.95; 
1,147; $37,000) ‘Bette Davis, Gary 
Merrill) (Previous week, $33,200 
for nine performances; closed last 
Saturday (23) and is scheduled to 
Feopen next Oct. 3 on Broadway). 

Over $23,000. 


TCRONTO 
Music Man, Royal Alexandra 
(MC-RS) (2d wk) ($7; 1,525; $56,- 
600) (Previous week, $43,300). 
Over $49,100. 


WASHINGTON 
Dark at the Top of the Stairs, 
National (D-RS) (2d wk) ($4.60- 
$5.25; 1,677: $44,056) (Joan Blon- 
dell) (Previous week, $21,100; 
closed here last Saturday (23). 
Over $23,800. 
SPLIT WEEK 
Lock Homeward, Angel (D-RS) 
(Miriam Hopkins) (Previous week, 
$30,400, six-performance split). 
Almost $31,700 for seven per- 
formances with Broadway Theatre 
League subscription: Lanier High 
School, nag wer Monday (18), 
one, $6,900; Municipal Auditorium, 
New Orleans, Tuesday-Saturd 
(19-23), six, $24,800. 


Milano, Cur- 





ay 


j}of the three weeks 
| 7-26. The actual b.o 


|Royes Fernandez was not 


Haven (7). 


1,758; $47,-| 
| Chi (25-7) 


Examiner; | 


News-Call Bulletin; Knick-| Sw 
| (25-30); 





é , e 

Show’ B.0. Correction 
Chicago, April 26. 

The grosses on the regent run 


of the Carol Channing-starrer, 
“Show Business,” at the Erlanger 
Theatre here were overquoted 


about $5,000 by Variety for each 
from 
receipts for 


the period was $29,231, week 
ended March 12: $28,885, week | 
ended March 19, and $25,966, 


week ended March 26. 

However, a $17,343 gross for the 
| final stanza of the nine-week en- 
gagement here was underquoted 
in VARIETY at “about $15,500.” 


Ballet Theatre 


Centinued from page 69 

















|grcup scenes of the ebb and flow 
| of the sea. Using ballet and modern 


movement freely and inventively 
the story is clear in its dramatic 
conflict of the girl in love with a 


sailor, who during one of his long | 
|absences weds a widower with two | H 


little girls—but is tempted by the 
dreams of the sea in which she} 
searches her lover in the depth of 
the ocean. When the sailor returns, 
only the plea of her stepchild pre- | 
vents her from returning to the 
sea with him. 
Lupe Serrano 


was technically 


fine but dramatically unsatisfac- 
tory, see Nora Kaye in this role. 


ideally 
as the sailor. but was subbing for 
foot-injured Eric Bruhn. 


GEORGIANS’ POOR GROSS 


Third Seviet Dance Troupe To Hit 
Minneapolis—Takes $8,7¢9 








Minneapolis, April 26. 

Playing a one-nighter at the 9.- 
000-seat Auditorium, scaled at $4.50 
top, the Georgian State Dancers 
grossed a disappointing $8,709.50. 
This was the third Soviet Russian 
dancing troupe to appear here and 
the take was considerably smaller 
than that for its predecessors each 
of which had had two-night engage- 
ments smash grosses. 

Like aforementioned predeces- 
sors, this was a joint promotion 
locally of fee show tycoon Morris 
Chalfen and promoter Max Win- 
ter in association with N.Y. impre- 


| sairo Sol Hurok. 





Touring Shows 


(April 24- May 8) 


Dear Ltar—Wi ir, Boston (2-7)) 

Lock Up Yo Daughters (tryout)— 
Shubert, New Haven 27-30); Shubert, 
Boston (2-7) 

Look Homeward, Angel—City Aud., 
Beaumont (25); Music Hall, Houston 
(26-28); Ball High Scheol, Galveston (29); 
Municipal Aud., Austin (30); Civic 
Aud., Lubbegk. (2); Municipal Aud, 
Amarillo (S); Warner, Oklahoma City 


(4-5); Memorial Aud., Dullas (7-8). 
Med Avenve ‘iryout)—Shubert, 


pee Stuart— National. Wash. (25-7). 
Mus:c Man (2d Co.)—Royal Alexandra, 
Toronto (25-30); Hanna, Cleve. (2-7). 
Pleasure of His Company—Erianger, 


Aud., LA 
(25-7). 


Show Cestanns~hahert, Det. (25-7) 
eet Bird of outh— Blackstone, 
Shubert, Ciney ~ 

World of Suzie Wong—Music Hall, K.C. 


New 


Redheed — Philharmonic 


Chi 


| 45); KRNT, Des Moines (6-7). 





LONDON SHOWS 
(Figures denote opening dates) 
Ages of Man, Haymarket (4-13-50), 
Amoreus Prawn, Saville (12-959). 
Aspern Papers, Queen's (8-12-59). 

Billy Barnes, Lyric (44-60). 

Clown Jewels, Vic. Palace (3-5-59). 
Complaisant Lover, Globe —¢ 59). 
Fings Ain’t, Garrick (2-11-60 

Flower Drum Song, Palace r 24-60) 
Follew That Cirt, Vaudeville (3-17-60). 
Gazebo, Savoy (3-29-60). 
Hestace, Wyndham’s (6-11-59). 
inherit the Wind, St. Mart. (3-16-60). 
Irma La Deuce, Lyric (7-17-58) 
Johnny ee Priest, Princes (4-19-60). 


Fortune (1-21-60). 
sie One, Phoenix (3-9-60). 
An Offer, New (12-16-59). 
ound, Piceadilly (10-25-59) 
Sa the Merrier, Strand (2-2-60). 
Most Happy Fella, Coliseum (4-21-60). 
Mousetrap, Ambassadors (11-25-52). 
My = Lady, Drury Lane (4-30-58) 
One Way Pendulum, Criterion (2-23-60) 
Passage to india, Comedy (420-60). 
Pieces of Eight, Apollo (9-23-59). 
Repertory, Old Vic G-3-59). 
mper, Strat. Royal FE. (4-6-60). 
Simple Spymen, Whitehall! (3-19-58). 
Suddenly » Duke York’s (11-4-59). 
a Wens. Prinee Wales (11-17-59). 
Soe ee pene (2-24-60). 


2-3 
SCHE s 
New Crenks, Lyric ¢ 
} mew Arts ‘a37-20) 
Shred of Evidenee, Duchess (4-27-60). 
Rnavscsrona Roval_ =z (4-28-60). 


Ge Back fer Phas "Duchess @-23-60). 


March | 


| wilderness, 


MOODY'S EXCELLENT 
EDWIN FORREST BI0G 


“Edwin Forrest” (1806-1872) by 
Richard Moody (Knopf; $6.95), is 
the most complete bio to date of 
the first American-born star. 

Five major works have been pub- 
lished on the stalwart, leather- 
lunged originator of “Metamora” 
and “The Gladiator’—only one 
book appearing in this century: 
Montrose J. Moses’ 1929 tome— | 
and, as Moody points out, Moses | 
disliked Forrest. William Alger, | 
official biographer (1877), produced 
two volumes and many errors. The 
others: Lawrence Barrett, James 
Rees and Gabriel Harrison, wrote 
somewhat sketchily of the star. 





Broadway was high last week. 
Rocketing ‘business for the Easter 
eng stanza resulted in capacity 
takes for 10 of the 26 entries. The 
upsurge in receipts was reflected 
by virtually all the shows. Despite | 99 
the generally bullish condition, 
however, there were a few sluggish 
grossers. 
| The sellouts were “Best Man,” 
| "tye Bye Birdie,” “Fiorello.” “La 





Moody began his investigations} P.ame de Ma Tante,” “Miracle 
of Forrest with “The Astor Place | Worker,” “My Fair Lady,” “Sound | 
Riot” (reviewed in Variety|of Music,” “Take Me Along,” 
4/30/58), and has researched his “Thurber Carnival” and “Toys in! 
subject thoroughly, uncovering the Attic.” 


new material from fresh sources. | Estimates for Last Week 
His is the definitive interpretation | 


of Forrest, from his days as a| _ Keys: C (Comedy), D (Drama), 
strolling player in the American |CD (Comedy-Drama), R (Revue), 
through his rise to| MC (Musical-Comedy), MD (Musi- 
stardom (his marriage and sensa- | ©@l-Drama), O (Opera), OP (Op- 
tional divorce, to the actors’ plan | e7tta, Rep (Repertory), DR (Dra- 
(happily achieved) to endow the | ™ati Reading). 


Edwin Forrest Home in Philadel- 
refer, respectively, to weeks played, 


phia—one of the country’s finest 
residences for aging thesps. For-| number of performances through 
rest alse instituted playwriting | last Saturday, top prices (where 


contests to encourage native dra-| two prices are given, the higher is 
matists, and produced and starred | for Friday-Saturday nights and the 
in winning scripts. 
His popularity was enormous.) seats, capacity gross and stars. 
undreds of Americans’ were| Price includes 10% 
named for him, including Edwin | 
Booth, whose career eventually | 
eclipsed Forrest's. Moody's book 
| is gracefully written, well-illus- 
| trated. It is a top accomplishment 
| in show biz biography. Author is 
director of Indiana U. Theatre. 
| Rodo. | 


New Hits Spark B’way 


5% City tax, but grosses are net; 
i.e., exclusive of taxes. 


Andersonville Trial, Millers (D) 
17th wk; 135 p) ($6.90-$7.50; 940; 
$33,500) (George C. Scott, Albert 
Dekker, Herbert Berghof) 
vious week, $19,000). 

Nearly $20,000. 


wee Man, Morosco (D) (4th wk; 
Pp) ($6.90-$7.50; 999; $41,000) 
‘Melon Douglas, Lee Tracy, Frank 














Lovejoy) (Previous week, $39,900). 
House record, $41,163 with 
—=_ Continued from pace | ae parties. 


a spate of dire flops, some of which 
lacked enough stamina to survive 
a first week. There have also been 
about the average crop of major 
disappointments. But after a dis- 
couraging start, the season has re- 
cently hit its stride, and although 


Bye Bye Birdie, Beck (MC) (2d 
wk; 12 p) ($8.60; 1,280; $57,518) 


four 
view). 
Nearly $57,509 with parties. 


Dear Liar, Rose (DR) ‘6th wk; 
44 p) ($6.90; 1,162; $43,802) (Kath- 


perfromances and one pre- 


there are still snorts of derision arine Cornell, Brian Aherne) (Pre- | 
from most of the critics, with Vious week, $7,300). 

words like “dismal,” “disastrous” | Almost $12,300. 

and “wretehed” tossed about, the Destry Rides Again, Imperial 


MD) ‘53d wk; 420 p) ($8.35-$9.40; 
1,427; $67,500) (Andy Griffith, Do- 
lores Gray) (Previous week, $36,000 
with twofers). 

Over $46,000 with twofers. 


Drep of a Hat, Golden (R) (27th 
wk, 194 p) ($6.90; 800; $26,800) 
(Michael Flanders, Donaid Swann) | 


general level has turned out to be 
reasonably geod. 
Pulitzer Potentials 
The four Pulitzer contenders are 
Lillian Hellman’s “Toys in the 
Attic” (Crities Circle winner), Wil- 
liam Gibson’s “The Miracle Work- 


jer’ (Antoinette Perry choice), r-| 
Paddy Chayefsky’s “The Tenth ene See $4,700 for two pe 
Man” and Gore Vidal's “The Best| Nearly $14,200 with twofers. 


Man.” In addition, the British im- 
port, Peter Shaffer's “Five Finger 
| Exercise,” the John Gielgud-Mar- 
garet Leighton revival of “Much | 
| Ado About Nothing” and Dorothy | 
Stickney’s one-woman show, “A 
Lovely Light,” which she adapted 
from Edna St. Vincent Miliay’s 
letters and poems, have been que 
ity items worthy of any season. 

| Although it was generally 
panned, George Axelrod’s “Good- 
bye Charlie,” with Laureen Bacall, 
was a financial hit, mostly due to 
the star’s draw during the tryout 
tour and on Broadway, plus a prof- 


Duel of Angels, Hayes (D) (Ist 
Vivien Leigh, Mary Ure). 


able reviews (Aston, World-Tele- | 
gram; Atkinson, Times; Coleman, 
Mirror: McClain, Journal-Ameri- 
can; Watts, Post), one unfavorable 
(Chapman, News) and one mixed 
(Kerr, Herald Tribune). 


formances. 


Fiorello, Broadhurst (MC) (22d 
wk: 176 p) ($8.35-$9.40; 1,214; $58,- 
194) (Previous week, $58,800). 
| Over $58,500. 


| 


itable pre-production film deal. Five Finger Ree eee 
“Fiorello,” primarily on the (D) (2ist wk; 165 p) ($6.90-$7.50; 
strengti. of the legendary Mayor |!.101; $40,107) (Jessica Tandy, Ro- 


Sm 3 Culver) (Previous week, $26,- 


LaGuardia’s flamboyant, attractive 
personality and the brilliant stag- | ‘ 
ing of George Abbott, is up to 
standard for any season. The Rich- I 
ard Rodgers-Osear Hammerstein 
2d songs alone, not counting the 


"OF er $27,700. 


Flower Drum Seng, St. James 

MC) (73d wk; 584 p) ($8.05; 1,615; 
$63. 752) (Previous week, $53'500: 
exits May 7, to tour). 


Howard Lindsay-Russel Crouse 7 

book and Mary Martin’s perform- Over $63,100. 

ance and personality, is strong From A to Z, Plymouth (R) (1st 
enough not only for a solid box- Wk; 5 p) ($7.50; 1,062; $45,000) 


| (Hermione Gingold). 


ffice but t r ‘ 
0 suecess but to survive as a Op i last Thursday (21) to one 





| and 


|“A Thurber Carnival” 
| tionably a triumph of sophisticated 


—— and probably as a | affirmative notice (McClain, Journ- 
n 5 | al-Ameriean) and six negatives (As- 

It’s too early to tell about the ton, World-Telegram; Atkinson, 
stamina of “Bye Bye Birdie,” but | Times; Chapman, News; Coleman, 


its generally enthusiastic reviews ferald Tribune; 


avdience reaction make it a 


Mirror: Kerr, 
Watts, Post). 


promising entry, and “Take Me! Nearly $16,900 for five perform- 
Along” is an established popular | @nces and one preview. 
;draw. “At the Drop of a Hat” is| Greenwillew, Alvin Ly (7th 


an outstanding comedy novelty and 
is unques- 


| wk; 55 p) ($8.60-$9.20; 1,453; $64,- 
500) a Perkine) "(Previous 
week, $46,000 
humor. Nearly $47, 900 with parties. 
Only two more new shows are Gypsy, Broadway (MC) (48th 
due before the season ends May | wk; 379 ) ($8.60-$9.40; 1,900; $82,- 
|31. They are “Christine,” opening |900) (Ethe! Merman) (Previous 
|tomorrew night (Thurs.) at : 
| 46th Street Theatre, and “Lock Up 
| Your Daughters,” to open May 18 
at the Ambassader, 


the | week, $5'7,900). 
Over $68,500. 
La Plume de Ma Tante, Royale 
(R) «72d wk; 575 p) ($8.05; 1,050; 





| week, $36,400; 





Other parenthetic destgnations | 





| lower for weeknights), number of | 


(Pre- | | 


| Aumont, 


Previous week, $31,200 for first} 





|Paul Ford) 
| 000). 





wk; 7 p) ($6.90-$7.50; 1,139; $43,529) 
Opened April 19 to five favor- | 


Almost $28,400 for seven per. | (It 


| Kerr, 





| with 





'B’way Terrific With Ten Sellouts; 
Duel’ $28,400 (7), 
‘Mattress’ $44,000, Phoenix $18,700 


‘AtoZ $16,900 (6), 


$44,500) (Robert Dhery) (Previous 
week, $40,400). 
Nearly $44,900. 


Majority of One, Barrymore (C) 
(62d wk; 496 p ($6.90; 1,067; $41,- 
807) (Cedric Jardwicke, Gertrude 
Berg) (Previous week, $25,700). 
Over $30,500. 


Miracle Worker, Playhouse (D) 
(27th wk; 216 p) ($6.90-$7.50; 994; 
$36,500) (Anne Bancroft, Patty 
Duke, Torin Thatcher) (Previeus 
Tresa Hughes will 
sub for Miss Bancroft during the 
latter’s eight-day vacation, which 
runs from next Tuesday (3) through 
May 11). 

Nearly $36,800. 


Music Mar, Majestic (MC) (123d 
wk; 980 p) ($8.05; 1,626; $71,000) 
(Previous week, $55,000). 

Over $68,400. 


My Fair Lady, 


Hellinger 
(215th wk; 


1,715 p) ($8.05; 


(MC) 
1,551; 


| $69,500) (Michae! Allinson, Pamela 


Charles) aes week, $61,800). 
Over $70,500 
Once Upon a Mattress, Winter 
Garden (MC) (49th wk; 392~p) 
($6.90-$7.50; 1,404; $58,500) (Pre- 
vious week, $28,400 with cut-rate 


Federal and | tickets; switched last Monday (25) 


to the Cort Theatre for two weeks 
prior to a May 9 move to the St. 
James), 

Nearly $44,600 with twofers. 


Raisin in the Sun, Belasco (D) 
(59th wk; 470 p) ($6.90; 967: $35,- 
| 300) (Previous week, $23,500). 

Almost $20,800. 


Second String, O'Neill (D) (2d 
| wh: 13 p) ($6.90-$7.50; 1,076; $44.- 
931) (Shirley Booth, Jean Pierre 
Nina Foch, Cathleen Nes+ 
bitt) (Previous week, about $9,800 


|for first five performances). 


Over $8,000, 


Sound of Music, Lunt-Fontanne 
(MD) (23d wk; 184 p) ($9.60; 1,407; 


| $75,000) (Mary Martin) (Previous 
| week, $75,900). 


Over $75,900. 


Take Me Along, Shubert 
(27th wk; 212 p) ($8.06-$9.40; 
453; $64,000) (Jackie Gleason, 
Walter Pidgeon, Eileen Herlie) 
(Previous week, $60,900). 

Over $64,400. 

Tenth Man, Booth (D) (25th wk; 
196 p) ($6.90-$7.50; 807; $32,000) 
| (Previous week, $29,400). 

Almost $29,700. 


Thurber Carnival, 


(MC) 
1- 


ANTA (R) 


| (9th wk; 67 p) ($6.90-$7.50; 1,185; 


$49,178) (Tom Ewell, Peggy Cass, 


(Previous week, $46,- 


Over 7,800 with parties. 


Toys in the Attic, Hudson (D) 
(9th wk; 68 p) ($6.90-$7.50; 1,065; 
| $39,600) (Jason Robards Jr., 
Maureen Stapleton, irene Worth) 
(Previous week, $37,100 

House record, $39, 034 
parties. 


with 


Miscellaneous 


Henry IV, Part 2, Phoenix (D) 
(1st wk; 8 p) ($4.60; 1,150; $29,382). 
Opened April 18 to unanimous 
approval (Aston, World-Telegram; 
Atkinson, Times: Coleman, Mirror; 
Herali Tribune; McClain, 
Journal-American; McHarry, 
News; Watts, Post). 
. Nearly $18,700. 


Opening This Week 

Finian’s Rainbow, City Center 
(MC) ($3.95; 3,090; $60,000) (Jean- 
nie Carson, Howard Morris, Carel 
Brice, Biff McGuire, Anita Alvarez, 

Hewes). 

N. ¥. City Center Light Opera 
Co. revival of musical with Look 
by E. Y¥. Harburg and Fred Saidy, 
lyrics by Marburg and music by 
Burton Lane; opens limited two- 
week stand tonight (Wed.). 


West Side Story, Winter sya 
(MD) ($8.05; 1,404; $64,200 

Robert E. Griffith & Harold s. 
Prince (by arrangement with Roger 
L. Stevens) presentation of musical 
book by Arthur Lauren 
music by Leonard Bernstein a 
lyrics by Stephen Sondheim; be- 
gins return N. Y. engagement, 
after a nine-month tour, ionight 
(Wed.). 


Christine, 46th St. (MC) ($9.20; 
1,297; $63,625) (Maureen O’Hara).' 
Osear S. Lerman & Martin B. 
Cohen, in association with Walter 
Cohen, presentation of musical, 
based on Hilda Wernher’s et, 4.4 


musie 
by Paul Francis Webster; opens 
tomorrow night (Thurs.). 
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ject, it fails to gain momentum 
despite vigorous staging by Noi 
OWS rea ’ Marshall. Nor is there the 
ight sort of help from the hard- 
: c Jeremy Brett ays 
The Most Happy Fella professional fluency. Her b ak casts but “de 
" lif s 1 > Us 
London, April and vivacious personality is a ' a prs for t * lad 
d ) i ol I¢ ne ailaa 
H M. Tennent Ltd. (in association with | tO the fore. " » sing. Stephanie Voss as 
Prask Protuctions Sm a oe a = DeLon is her comeds is fine vocal power but 
¥ k ! ad ae on "Sidnes How-| and this outsize comedia S u ) a colorless role. Bunny 
ard’s Knew What They Wanted.” |deed fortunate in having Ma P principal d 
i Wiata, Edwin Stefte, x pe |Jor hit tune, “Standing ; >» charactet 
: und, Lacrelge 3 decor, | Corner,” which he deli 1 col In the big 
sito izhting, Joe Da chore- | lively gusto and obvious enjo cast, H > Jackman stands out as 
Kalph Beaumont; erchestration. ment He is just as mucl ‘ bov's mot r and Ph 
y ker; musical direvrank Loesser.|in his other numbers, particula 1 Si is a pillar of the lo- 
A London, April 21, ‘69 350 his two duets with Miss S ‘ : 
ce Everybody” an Good a 4 
- John Adams ee Everybody” and “G I oreography is mainly in 
Libi Staiger ‘ ‘ : ck- -r¢ dion ! 
, : s, Susan Foster Although several of the f¢ gee Bhi ol ee ee 
y players and supporting . es eee ishing sega he 
E ? imited opportunities, there 1 > put be That x OPC pa 3 
; petiti é Lil SI 
‘ 5 * Paula notable performance’ b Nina|° ’ pes “of th “ee be ; 
, 1 ) n ) 1e lUumpe 
Leahy aoe Verushka as the vineyard o e . me “th ) { “ 
4 » 4 1 ) uiari 1¢ se i L a ; 
oar _- ic sister who opposes the marria : i ole : 
: ' wo as irls such 
1 ms, Frederick Williams | and is happy at the thought t ae 7 a 
R " Helena Scott | may go bust. There is also d J pene Doin’ the Burp 
; Willi Dickie |“? 5° % : thessaa N : ‘ll Let Yor 
} Vi ~oe Wiata ng come dy relief pro le Me i ' i and Me 1 ‘ t You 
\ Alan Jones | Ralph Farnworth, John ¢ rd | © é eat aged fter th 
s . 1 re} 0 ne now rine 
N ig hg ka and Rico Froehlich, who appear : h * nded pln to t ; 
' John Lloyd Parry | Mainly as a trio and have one pa ee _ —— 
r eter Rhodes | ticularly diverting numbe! wee 
Jak eee gn It is a deserved tr { I re is given lively backing 
P . , h } ene in 2 . 
P . Rico Froehlich | Jerome Eskow that the | cas ) Eugene Pini Orchestra ba 
( ye Ralph Farnworth is at all times kept under control |toned | Alan Harris. Reginald 
| { 1 ‘ ? ’ ‘ > ) scion 
a; “aude and that the vocal and dance pro- | Wo y made his designs bold 
> satin Robert Harvey | duction numbers fit so sr 0; and ¢ ve “ 0. 
D be — the overall pattern. The mense ——— 
P CWis Fave | Coliseum stage gives him a ha e 
* Janina Faye ‘ " retinal ays . ber I e “iz 
; Kenneth Nash |some background with er e i : sib rpe Iz 
1 k Drivers Robin a bow room to do full just t (The Beaver Coat) 
* pean" fudeon | Ralph Beaumont’s vigorous chore . Ber! in, April 19 
. Drive Alan Jones | ography. , 4 “ Neen co” orks 
; rs) Paula Edwards. Leonie Jessell, Of all the credits, probably t i Stars e Weiser and 
Pat Kilgarrif, Helena Leahy, Stella ad ¢ ‘ D Fr 1 > Ppa t He =e 
a meer Peters, | most impressive is tha f yn | F ’ 1g¢ ) Herber 
\ . Ula Mulvanney. Anna fF , Talke rche gage er ek Reis Mi S g H. U. Thormann. A 
" ; Sturdee. Gaynor Rees, Lita Tovey, | Walker’s orchestrations, Vv u K ; Be $3.75 top 
s 1 Vale. John Adams, John wees. doubtedly play a major role in|y.. y Fritz Tillmar 
wis er Hue rit 
; Miao Som Leweolin Kemball, john | this very musical musical Tony | kr Hans Hesslin 
on >S, oli é . r , ; + I Dr. I 
I 1 Parry. Robin Palmer. Peter Rhodes, | Walton’s decor is ano plus | D Rolf Moebius 
Bobby Scott Webber, Alan Thomas, David | credit and Joe Davis has done an) ;/ . Eri h Thorn 7 
W lhams, Frederick Williams. 5. | expert lighting job. M : \ Sabine Bzver 
> Anne 3 iley. Susan Fostei, Chris Ad i \ Christa Oenick 
t Hari n, Joan Jemison, Carole wt » 
N Susan Penrose, Jean Speare, mony » = vt , . 
Mich 1 B sudot, Robert Harvey, Robert | Joh Ry the i ric st M Herbert : We 
H David Kerr. George Lucas, Ron | London, April 20 ; . R uedige 
I s. R Pannell, Brian Todd, Rudi | Don Gemmell and Reginald Wo lo 
s | (for Players Ventures Ltd.) prese a 
niapeainmme |of a musical drama in two ( t Ha iptmann pla s re 
, -_ meantati “ st | scenes), adapted from R. ¢ Ss riff's items +} » | P 
With the pres¢ ntation of on t | othe Telescope." by Peter Powell. Fea- | items with the loca 
Happy Fella” at the Coliseum, the | tures Jeremy Brett, Stephanie \ pub Beaver Coat” is a particu 
I nent organization now has | Bunny May; staged by Norman Marsha la sful wor! k by the late 
t top Broadway musicals cur- | horeceraphy, Anthony Bateman: mus and Nobel Prize winner 
rent in the West End., There is} gecor, Reginald Woolley: m la 1912) who's regarded as the most 
little doubt that the latest importa-|tor, Alan Harris. At Princes Thea emir rep of German natural- 
tion will match the success of the | London, April 19, °60; $3.50 top i 
ee mets “ . Pair adv” sg Curly Norman Warw 
{ imbent ‘My Fair Lady and pn Lee Gral ( x n call this one a dan 
| Side Story. Matt Keith Buck ) play because directors as 
Fella” has the advantage of + oll ” 1 Buty ctors are apt to make 
c ng into London with a great) pgad g i slapstick farce of it | 
» reputation built up dur- aaah 1 -_— ief’s comedy” teems 
i j uecessful New York run, a Donald Wils d jokes and witt 
a public appetites have been) j3/% David R t's basically a seriou 
whetted by the enthusiasm of disk | Percy Nicholas Evans | p) It confronts the audience 
jock who have been plugging | €hris Pairicia Cl ton | \ » worlds: One is the vell 
t I tunes for some weeks. Rosie K K »-do ) eoisie and  nobilit 
In shape and style, the London Pend Pat O'Rei ih by a power-conscious 
edition f sg s the successful for- |} pRessie Je v t perintendent; the other 
I 1 of the Broadway original. It| Rev. Highfield Jer Bi one, the needy, here in the person 
is a col octal 4 and lively production, oe i eee seehi ) isherwoman 
visua exciting and a musical! q tramp tex Rob I Berlin dialect, substantia 
‘ by anv standard. The opera- Sergeant Wallis Hugh M g side lake t 
ke quality of the score en-|\° & worry . stuff but its appeal 
hances ths latter facet and a front- ld Step \ is il. It shows the duel be 
ranking cast serves composer-iyric- | Miss Bre own Els Winsor |tween the big and the small or 
F " ti ” CAP 2 Miss Fortescue Phillada Sewe a. Peers — ay ~< 
i ht ettist Frank Loesser hand- Hyman Gotherg ;eorge Desmond !and how the latter can easily fool 
somely Other Boys Eugene Ankeny, Grahar tne * erior class. The woman 
Sir pped of its trimmings, of | Harper, Kevin Goodall} here has stolen a beaver coat but 
cours ‘Happy Fella” oozes sen-| P e P »|the baron thinks her an hones 
timent, but = slender story line|_ Inevitably, “Johnny the Priest yan. Piece’s social-crit i oe - 
nent t. : A . t 1 with “West v - rH 5 ai-Crivicls 1aS 
is the instrument through which Sid. t stand - aan ‘aa sil tha | 10 s sharpness within the yea 
Loesstt provides his musical feast.|"*C* | * tory - ‘di: ae 17, | but much still rings true in this 
vor “ Fil 
With over 49 songs, many of which |C9™Parison is hardly favorable One can find fault with the per 
are more like operatic arias’ than | © + reget adlys was y worths m 1@) form as the latter are not al 
‘ . a mpt to her ’ > 
musical comedy numbers, the mu- | ‘ffs * The. Pelensea” to music | “2¥S up to Hauptmann’s ideas. Yet 
sic piays a far more dominant role X the | the are not disappointing. The 
the proceedi than the dialog. | i the production falters uneasily, the}. -°, “ 
in the proceeding tha g. f uently de tive and| Most rewarding role that of the 
Indeed, chunks of the plot are de- | ™usic is frequently derivative and) oo) a woman. is played by Grethe 
veloped and elaborated by words | the lyrics are uneven. The impres- Seine: 2 , : 
eloped an é 5 * th i el eisen he may not be ideally 
and music instead of the more con-| Sion remains that it would have | | 
and s ite ) Saket. Gatine ea tone’ ns cast for this role but her portrayal 
wn le rersat een better to have kept it as a 
ventional conversation. : : is a delight. She garners most of 
traight sli f melodrama : 5 
By normal pop standards, the hit \§ 4 lg i Atala — lthe chuckles. The audience is all 
number will undoubtedly _be| , I" line with a firmly-established | pers , 
“Standing On the Corner,” — ee Rees ar, See A topnotch performance is 
has already received substantial | VTS to deal with a subject of so-|tirneq jn by Erich Thormann 


deejay attention, but the opening 
song, “Ooh My Feet,” launches the 
nan in fine comedy vein and read- 
ily establishes Libi Staiger as a 
comedienne. 

Apart from the title song, other 
standout tunes include “Joey, Joey, 
Joey,” delivered by Art Lund with 
the same sincerity as in the Broad- 
way original; “Happy to make your 
Acquaintance,” a cute trio for three 
of the principals, and another com- 
edy item, “I Like Everybody,” sung 
by Miss Staiger and Jack DeLon. 

In the title role, Inia Wiata—a 
" aori singer who has performed at 

Covent yarden—has the _ vocal 
prowess to master the wide range 
of ballads and the acting experi- 
ence to cope with a role thai 
could easily descend to sentimen- 
tality. He vividly suggests the 
grape farmer who takes a mail- 
order bride by 
succeeds in captivating her. 

As the girl, Helena Scott 
pleasantly attractive and 
well 





sings | His ancestors, 
She is particularly effective | sea- -faring folk who prospered and 


Juvenile delin- 


cial 
quency is no laughing matter and 
its strength as a musical theme was 
amply demonstrated in “West Side 


significance. 


Story.” There are moments of | 
strength, too, in this London pro-'| 
duction, but the story outline is 
readily predictable. Too, the writ- 
ing lacks the dramatic power to| 
sustain it through two full acts. | 
It is over-heavy sentimentally and | 
there is a tendency to inject bal- | 
lads at ill-timed moments, thus halt- | 
ing what little action there is At} 
times, too, the score follows the 
operatic style in conducticg con- 
versations to music—a device not 
readily suited to the musical stage. | 

Briefly, the book describes the| 
experiences of a young person who 
moves into a dockland slum which 
is infested with juvenile delin-| 
quents. To the clergyman the new 


a trick and then/| living is a personal challenge and! 
}one which he hopes will 
is|him to overcome a guilt complex. | 


enable | 


it transpires, were 


and demonstrative in the scene in| built the slum neighborhood which, 


ich she is seduced on her wed-| 


in turn, 


wt produced the de linquen- 
ding night by the farmer’s hand- | cy problem. His immediate prob- 
yme foreman. Lund immediately |lem is a young boy who has fallen 
impresses as the foreman, under- | foul of the law and is put in his 
standably, following his lengthy|charge. The youngster gradually 
run in the same part in New York.|responds to the warmth and en- 
From the performers’ point of|couragement offered, but commits 
view, Mics Staiger clearly has the | anothér offence on the eve of his 
most alttraciive part. She is the | departure to a merchant navy 
sole comedienne and handles her|training establishment 
numbers and cOmedy scenes with Fundamentally a dramatic sub- 





while Fritz Tillmann in the role of 
the Prussian baron also is excel- 
lent. Fine support is given by Ralf 
Wolter, as an office clerk 
Director Maisch kept the action 
rolling at top speed while a special 
praise goes to H. U. Thormann’s 
imaginative settings Hans. 





Sam, the Highest 
Jumper of Them All 


London, April 14. 

heatre Workshop presentation of a 
two-act play by William Saroyan. Lyrics 
and music by William Saroyan. Staged 
by William Saroyan. Decor, John Bury 
Opencd at Theatre Royal, Stratford, Lon 
don, E. 15, April 6, ’60; $1.45 top 
Sam Hark-Harkalark.. Murray Melvin 
Ted Owlett Griffith Davies 
Mr. Horniman Robert Hendersan 
Poor Man Robin Chapman 
Miss Galway Jean Conroy 
Ann Moon Claire Isbister 
Gypsy Rosemary Johnson 
Racing Tipster Anthony Booth 
Waliy Wailer Frank Coda 
Blind Man Michael Forrest 
| Daisy Dimple Jan Arnold 
Father Finnegan William Sherwood 
Inspector Overboard John Maitland 
Captain Datchikvili Ori Levy 
Ambassador Robert Mill 
Man With Clock Michael Forrest 
Doctor Robin Chapman 
Sam's Grandmother: Rosemary Johnson 
Sam's Grandfather William Sherwood 
Social Worker Jean Conroy 
Newsboy John Keogh 

The news that William Saroyan 
wrote this play (he also directed) 
during rehearsals and that not a 
line had been written or anybody 


definitely cast when those rehear- 
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sals started will come as little sur- 
prise to baffled audiences. This 
yoks ahd sounds like it. This looks 
ind sounds as if it 1 t ve been 
nprovised during first per- 
rn ce. Saroyan alert-mind- 
ed al itty pla t, obviously 
as enjoved hi { but he has 
no vrillen a pla ] erely al 
undais ined co Ss ) whici 
ves a platf the au 
it Ss 
] iact that t ne good 
t and some e wit and 
eption mere i ites the 
eve For mu ) rovoca 
{f is bogs ) by non- 
e by wild da i i irrele 
Vi padding. It ) I a dar 
ing n who would ad with any 
degi of certaint he knew 
what on earth t a is get 
ting at. Experiment one thing 
sheer, wilful conte any rules 
playwriting is a I it 
seems likely tha S rh gn 
Jumper Of Tl \ do 
ore than serve a a 
a curiosity piece 
I flimsy plot ntly in- 
te ted by chara who ap- 
pear to serve no u purpose 
concerns a young bank clerk who 
is knocked on the i by a po 
nan and accu yeing part 
gang that has raided the bank 
l he second act nissed from 
s cherished proi yn he de 
ideé to become the lest Jumper 
in th world. Is | sane Is he 
ot? The author gives a bewildered 
audience few clus to tell which 
Sar an’s directior even more 
sual than his w does little 
‘ eip a Cast wi eems aston 
ished | what expected 
» do. However, are some 
neat performances ytably by Mur- 
ray Melvin, as t young hero 
whose odd be ior is the motif 
of the play, Griffith Da s, Clan 
Isbister, Michael Fo and Jar 
Arnold But des} Saroyan's 
fanciful use of lar ind some 
shrewd throwawa ) entary on 
odern life, the <¢ nnot bring 
us untidy piece to 
John Bury's s 1 con- 
temporary setting yorts to rey 
resent a bank and iudience is 
orced to assume that 1o¢ aro 
a clearly has a it deal to 
ay ee S pe rt es 
Mo pity i s tripped 
s up bv so inconse 
’ 1 nuda > 
juer 1 mudd 
What Every Woman 
Knows 
I \ 19 
€ by J. M. B Ss s Dor 
Mag S ( p 
s Ge I Ackland 
J oe | Pot 
ick Ro R 
Vercoe. ¢ é \ Lo 
Ac April 12, “¢ $ 
. w : ee 
D W ( Bak 
} " , 3 Ackland 
e Ss 
Hous 
Lad Ss La WwW ia 
Grace i Beswick 
Mr. \ Moffatt 
r is I Hi: 
To honor the cent of the 
vit of J. M. Barrie Old Vic 
S ging a short season of “What 
Every Woman Knows.” The play, 
though now a period ece, stands 
up admirably in its craftsmanship 
story line. Barrie's plays were 
invariably over-sentimental anc 
never particularly profound, but 
they offer good acting chances 
And this one is no exception 
It has all the inhe t charm of 


Barrie’s work with a 


lot of cor 


nedy, 


some shrewd thinking and touches | 


of 


patnos. 


cellent production by 


is t 
stor 


hat 
y 


canny, 
wife sets about winning her 
band back from “the other woman” 
and advancing his political career 
without 


| With 


| Smith advances 
| considered 
most 


promising 
She shows all the 
determination of 


it lg never 


wily way in w 


him realizing 
the force behind 


his 

this perform 
her 

as one 


M 


milks all the humor 


and 
Stic 


skil 


handles a couple 


ky 


sentimental n 


coddled 


hich a 


success 
ance 

claim 
of Bri 


aggie 


that she 


to 


The strength of this ex- 
Peter Potte 


a 
The 


is the simple one about the 
J 


oung 
hus- 


is 


tain’s 


young actresses 
shrewdness and 
Wylie, 


from the role 


of sl 
1oments 


ightly 
with 


1. It’s no slap at the remainder 


of a very good cast that this is 
Miss Smfth’s evening 

Donald Measton’s part, delib- 
erately written as a humorless. 
over-arrogant, thrusting young 
man, offers pitfalls which Houston 
mainly avoids. It is the author's 
fault rather than the actor’s that 
the role becomes tedious at times. 

ay Compton enjoys herself | 
ensly as the conniving French | 
countess and Wendy Williams 






plays the shallow Lady Sybil with 
style. These are the most promi- 
nent parts, but John Moffatt, as a 
cabinet minister and Gerald 
James, as Maggie's father, and 
George Baker and Joss Ackland, 
as her contrasting brothers, add 
useful contributions 


| 


Potier’s 


staging is 


fast enough} 


| make 


Maggie v olunteer O’Grady 
be | Mrs 





to gloss over the typical leisure- 
liness of Barrie’s writing, the cast 
a reasonable stab at the 
ish accents. Altogether, this 
is a pleasant and very sound entry 
in the Old Vic’s current repertoire. 
toire. Rich, 


scott 


Great Expectations 


























London, April 14. 
Mermaid Theatre presentation of a 
p i two acts adapted by Gerald 
t w he novel by Charles Dickens 
Ss ed Sean Kenny; 
fights rean, At Mer- 
maid April 13, 60; 
Ist Sold Jo H. Garside 
2nd S t Raymond Farrell 
Magwitch Paul Curran 
Pip (as a boy John Hail 
rs. Joe Jocelyn Page 
loe ( Dan Meadea 
Compevsc Geogrey Rose 
Lewis Wilson 
Edkar K. Bruce 
Josephine Wilson 
Gillian Gale 
a boy Brian Hewieit 
Mairhi Russell 
Gery Watson 
Michael Logan 
Lewis Wilson 
Terence Edmond 
Colin Eltis 
Brian Hewlett 
a an Richard Coe 
Deird White 
Suzanne Fuller 
Ronald Pember 
Ca Tom Jobn H. Garside 
Tt Colonel 2 Raymond Farrell 
Bentle Drummie Michael Griffiths 
The Age P Blake Butler 
Will Raymond Farrell 
tehouse Keeper Ronald Pember 
Custor House Office Lewis Wilson 
\ M t John H, Garside 
Miss Stiggins Deirdre White 
oldiers, convicts, passersby Brokers 
men, € Janet Pate John Cole, Joha 
Gray, Nigel Keen, Andrew Thomas, et al 
An orable try which does not 
entire succeed, but which was 
worth doing. That best sums up 
the Mermaid Theatre's latest pro- 
duction a new a laptation of 
Charles Dicken’s “Great Expecta- 
tions.” The subject itself is far too 
episodic for easy poo rence 
from novel to stage, though Gerald 
Frow the Mermaid’s publicity 
director) has done a commendable 
job. So, too, within the limitations 
of th script, has Sally Miles, 
di te of the Mermaid’s foun- 
de Bernard Miles, in her first 
directorial assignment 
The economical use of decora- 
tive effects helps in creating the 
tht atmosphere in the scenes on 
Kentish marshes but does not 
elp with some of the epi- 
sodes, particularly in « lishing 
t tract between the sterity 
f yot y n and the 
ixury the pampered 
te i ; tne ptatl 
fc vs the genera line el the 
nove ipart from the ending— 
continuit is at time sacrificed 
Sor idents, like that of the 
iwyer's clerk introducing his aged 
parent, are more in the nature of 
re ie tc 
The t é a tough job with 
this ty lightly presentation as 
there is a break of only 15 min- 
utes or so between shows. Never- 
theless, they showed no signs of 
strain during the second perform- 
ince opening night and worked 
gether effectively as a team 
Gary Watson acquits himself 
ably as Pip and Michael Logan is 
delightfully mannered as the law- 
yer. Colin Ellis is fine as his as- 
sistant while Suzanne Fuller is 
coldly attractive as Estella. Paul 
Curran strikes the right note as 
the-escaped convict who turns out 


to be young Pip’s secret benefac- 
tor, and the scuffle with the guards 
is exciting theatre Myro. 





The Bird In the Net 


Dublin, April 5. 
Abbey Players presentation of drama 
in. three acts (four scenes) by Sean 
Dowling. Stars Vincent Dowling, Doreen 
Madden, Eddie Golden, Ray Mactnally. 
Directed by Ria Mooney. Set, Tomas 


MacAnna. Abbey (Queen's) Theatre, Dub- 
lin, March 28, °60. 

John Meehan 
Lieutenant Tyrell, 


Michael O’Brien 
D.S.0 
Vincent Dowling 
Bart Ray MacInally 
Doreen Madden 
Eddie Golden 
iam Foley 
rae Lamb 
Maire Keane 
..Philip O’Flyna 


Sir William D’Arcy, 

Felicity D'Arcy 

: ‘aptain “ Jo-Boy” Regan 
ommandant Mulvey 


Tyrell 

County Inspector 

Irish Constabulary Man 
Frank MacMornan 


The Irish Rebellion of 1916 con- 
tinues to provide material for Irish 
dramatists. This piece, by a new- 
comer to playwriting, is a good 
study of divided loyalties. The loy- 
alties of the Anglo-Irish are repre- 
sented by the D'Arcy family, op- 


posing the Irish whose primary 
loyalty was to Ireland. Problem 
is expressed through a _ peasant- 


| poet who has been encouraged by 


patron to join the British Army, 
in which he becomes an officer, to 
fight for the rights of small na- 
tions in the first World War. 

The young man, home on leave 
becomes a prisoner with the D‘Arcy 
family when a group of the Irish 
Volunteers seize the house.as their 
local headquarters. The D’Arcys 
are bitter, Lieutenant Tyrel is puz- 
zied. Ireland to him is a small] na- 
tion to be fought for; where does 
his enemy lie? 

Theme is good, loosely linked to 

(Continued on page 78) 


























XXX 


Congratulations On 


Your Antoinette Perry Awards: 


ANNE BANCROFT 
MELVYN DOUGLAS 
JACKIE GLEASON 
SHELDON HARNICK — 
MICHAEL KIDD 
ARTHUR PENN 


and to: 


PATTY DUKE 


for your special commendation 


WILLIAM MORRIS AGENCY 


BEVERLY HILLS CHICAGO #&zLONDON ~~ PARIS 
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ing photos and resumes, ¢/o above | Shurtleff. Accepting photos and | and Equity women singers, 2 p.m; 
address. ‘ | resumes of oriental actresses under | all dancers, 3:30 p.m., at Variety 
| “Portrait of Jennie” (M). Pro-|30 c/o casting director at above|Arts Studios (225 W. 46th St, 
ducer, Newburge-Porter Produc-| address. N.Y.). 
tions (148 W. 24th St, N. Y.;| MOLINE, ILL. 

eeeeoeoe 44o4e WA 9-6836). Accepting photos and STOCK Quad Cities Summer Theatre. 

: : y resumes, c/o above address . Producer, Katherine Mandan (234 

Following are available parts in upcoming Broadway, off-Broad P ALLENTOWN. PA. Mulberry St., N. Y.). Accepting 


way, and touring shows, as well as ballet, films, industrial and tele 


vision shows. All information 
Variety Casting Department 


has been 
by telephone calls, and has been re- 


by the 


obtained directly 


checked as of noon yesterday (Tues.). 
The available roles will be repeated weekly until filled, and addi 
tions to the list will be made only when information is secured from 


responsible parties. 


Tun 
out charge. 


The intention is to service performers with 
provided by the managements of the shows involved rather than 
a lengihy list of blind items. This information is published with- 


} 
le 


ads 
to 


In addition to the available parrs Usted, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 


menis, 
tions are as follows: 


as yet, aren't holding open casting calls. Parenthetical designa 
(C) Comedy, (D) Drama, (MC) Musical Comedy, 


(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 


Reading. 


s 











| Legit 











EROADWAY 

“A Clean Kill” (D). Producer, 
Clifford Hayman (230 W. 54th St., 
N. Y.; JU 2-4095). Accepting photos 
and resumes, through agents only, 
of British actors, c/o above ad- 
dress. Available parts: three char- 
acter men; two character women; 
woman, 27. 

“A Death In The Family” (D). 
Producer, Fred Coe (234 W. 44th 
St., N.Y.; PL 1-2345). Office re- 
ports limited casting through 
agents only. 

“Advise and Consent” (D). Pro- 
ducers, Robert Fryer & Lawrence 
Carr (234 W. 44th St., N.Y.; LA 
4-2844); casting director, Robert 
Linden. Casting not due to start 
until early June. 

“All The Best People” (C), Pro- 
ducers, Joel Spector & Buff Cobb 
(c/o David Lipsky, 230 W. 41st St., 
N.Y.; CH 4-5185). Management re- 
ports that it is currently engaging 
stars; further casting to follow. 

“Author, Author,” (MC). Produc- 
er, Joseph Kipness 
photos and resumes, c/o above 
address. 





(500 Seventh | < 
Ave., N. Y.; PE 6-8354). Accepting | resumes 


Merrick (246 W. 44th St., N. Y.) 
& Leland Hayward; 
rector, Michael Shurtleff Audi- 
tions being held for future replace- 


ments and understudies for all 
roles, especially femme _ singer- 
dancers, 8-12, should be 4 feet, 6 
inches tall; younsters, 8-12, and 


teenage boys who dance and sing. 
Mail photo and resume for consid- 
eration. 

“How To Make a Man” (C). Pro- 
ducers, Jay Garon & Morgan Wil- 
son (152 W. 42d St., N. Y.: BR 
9-3799). Accepting photos and re- 


sumes by mail only, c/o above 
address. 
“I Give It Six Months” (D). Pro- 


ducer, Gilbert Miller (9 Rockefel- 
ler Plaza; Cli 6-1940) Accepting 
photos and resumes, c/o above ad- 
dress, 

“Invitation To A March” (C 
Producer, Theatre Guild (27 W. 
53rd. St., N.Y.; CO 5-6170) & Le- 
land Hayward; director, Arthur 
Laurents. The management reports 
that casting is scheduled to begin 
in early May. 

“Laurette” (D). Producer, Alan 
Pakula (1619 Broadway, N.Y.; JU 
2-6013). Accepting photos and 
by mail only c/o Eleanore 
Bissinger at above address 


“Leaven of Malice” (D). Produc- 


“Aspern Papers” (D). Producer, | €T; Theatre Guild (27 W. 53d St., 


Alexander H. Cohen (40 W. 55th 
St., N.Y.; CI 6-0594). 
for the male lead being played i 
London by Michael Redgrave. No 


CO 5-6170). Management 


iN. ; 


Seeking star|reperts that casting will begin in 
n | June, 


“Lili” (tentative title) (MC) 


further casting for three months.| Producer, David Merrick (246 W. 
All casting to be done through} 44th St., N. Y.; LO 3-7520); casting 


agents only. 


director, Michael Shurtleff. Avail- 


“Becket or the Honor of God” | abie parts; title role, femme singer- 


(D 
246 


David Merrick 
W.Y.); 


Producer, 


W. 44th St., 


casting | quality, 
director, Michael Shurtleff. Avail-| tone, 


able parts: two leads and 18 sup-| 


porting roles, complex classical 
type, especially actors experienced 


in Shakespare and period work. 
Apply through agents only, at 
above address. 

“Camelot” (MC). 
Alan Jay Lerner, Frederick Lowe 
& Moss Hart (120 E. 56th St., 


N. Y.); director, Hart. The manage- 


ment says that the principles are /(C). 


all cast, and minor parts will not 
be considered until late spring. 
“Coach and Four” (R). 
ducers, 
Thibault (St. James Theatre Bidg., 


245 W. 44th St., N.Y.). Accepting | Robert 


Producers, | Sensua 


| 


| 


dancer, 16-20, innocent, fresh 
male lead, 25-35, bari- 
fine actor, gruff,  sensi- 
tive; smooth, good looking, 
second male lead, jaunty, good 
singer-actor; amiable, homely bass 
baritone, 40-50; flashy, good look- 
ing soprano torch singer 30-40; 
character Frenchman, 40's, gross, 
}. must carry tune. Apply 
through agents only in writing c/o 
above address. 

“Memo For A Green Thumb” 
Producers, Elliot Martin, John 
Lane & Charles Mooney (58 W 
57th St., N.Y.; PL 7-4181). Manage- 


Pro- | ment says there will be no open 
Arthur Klein & Conrad | casting. 


“Midgie Purvis” (D). Producers, 
Fryer & Lawrence Carr 


photos and resumes for youthful | (234 W. 44th St., N. Y.; LA 4-2844). 
types. Mail to producers, c/o thea- | Available parts: handsome man, 


tre. 


“Destry Rides Again” 


Producer, David Merrick (246 W.| Wholesome woman, 30's; girl 
Audi-| two boys, 9 and 7 or 8; young man, | 


4ith St. N.Y.; LO 3-7520). 


| 20-25; large plump, slightly 
(MC}. | woman, late 40's; beautiful, blonde, 


grey, 


10; 


casting di-| 


tions tomorrow (Thurs.) for Equity | very efficient type; handsome man, | 
male singers at 1 p.m. at the Im-|27; burly, grey-haired, florid-faced 


perial Theatre (249 W. 45th St.,|character man, 55, country 


N.Y.). Show scheduled to tour to 
Las Vegas, Los Angeles and San 
Francisco beginning mid-July. 

“Donnybrook” (MC). 
Fred Hebert (745 Fifth Ave., N.Y.; 
PL 3-7500). Casting not scheduled 
to begin until July 15. Irish types 
will be considered. 

“Face Of A Hero” (D). Producer, 
Lester Osterman (55 W. 54th St., 


Preducer | 


club 
type; affected woman, 50; hand- 
some, bland-looking male, middle- 
aged; handsome man, 30's; cynical 
man, 50’s; crew-cut, dapper man, 
about 52. Apply through agents or 
send photos and resumes by mail 
only, c/o above address. Do not 
visit office without appointment 
“Not Amongst Strangers” 
Producer, Century 


D). 


N.Y.; JU 6-5570); director, Alex-|(550 Fifth Ave., N. Y.) and George 


ander Mackendrick 
remaining roles 
through agents only 
“Five In The Afternoon” (D). 
Producers, d’Ancona-Hilliard Pro- 
ductions (333 W. llth St., N. Y.). 
Seeking young star as male lead; 
no further casting until he is set. 
Photos and resumes by mail only, 


Mostly cast, 
will be seen 


c/o above address. 

“Fox and The Grapes” (D). Pro- 
ducer, Jim Downey Jr. Produc- 
tions (1501 Broadway, N.Y.; LA 4- 
2937). Accepting photos and res- 


umes through agents only, by mail, 
c o above address. Casting to be- 
gin in August 

“Ghost Dance” (D). Producer, 
author and director, Sidney Kings- 
ley (36 
1-5080). 
will begin in iate September. 





“Girl From Outside” (MD). Pro- | 


ducer, Peter 
St., N.Y.). 
resumes of oriental types by mail 
only, c/o above address. 

“Gypsy” (MC), Producers, David 


Marx (525 E. 


Se eee ee ee 


| 
| 


Gordon. Contemplated for early 
next season. No open casting at 
present, 


“Once There Was A _ Russian” 
(C). Producers, Leonard Key & 
Morton Segal (41st Street Theatre, 
125 W. 41st St., N.Y.; BR 9-3631 
Casting will not be staried until 
mid-Spring, through agents 
Do not phone. 

“Peacock Season” (C). Producers, 
Leonard Ruskin, William Darrid & 
Eleanore Saidenberg (14 W. 55th 
mm. mas 7-5622. Currently 
casting stars in the leading roles 
with further casting to follow 
Accepting photos and resumes c/o 
above address. 


“Perfect Woman” (CD). Produ- 


Cent. Pk. So., N. Y.; PL | cer, Century Productions (550 Fifth 
Management says casting! Ave., 


N. Y.) & George Gordon 


Accepting photos and resumes of | 


beautiful American, British, Span- 


, 88th |ish and Japanese femmes by mail 
Accepting photos and|only at above address. 


“Period of Adjustment” (C 
Producer, Cheryl Crawford (49 W. 
45th St., N.Y.; JU 2-3466). Accept- 


ss see ewer 


Productions, | 


only, | 


“Rape of the Belt” (D). Produc- | 
ers, Harriet Parsens, William Dean, 
Paul Vroom & Charles Hollerith 
c/o Vroom, Lunt-Fontanne Thea- 
tre, 205 W. 46th St., N. Y.; JU 

9995 Management says there 
will be no open casting. 

“Rhinoceros” (D). Producer, Leo 
Kerz (440 E. 79th St., N.Y.; BU 8- 
2664); director, Robert Lewis, 
Accepting photos and resumes, c/o 
above address. No casting until 
June 

“Roots” (D). Producer, Robert L. 
Livingston (15 E. Tist St., N.Y.; 
UN 1-5990). Management reports 
that the show will be done with 
the original company in the fall. 
Any necessary replacements will 
be made at that time 

“Seville” (MC). Producer, Ed- 
ward Fuller (245 E. 72nd St., N.Y.; 
RH 4-4192!. Management reports 
that casting will begin late in 
August | 

“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.): casting director, Eddie 
| Blum, Auditions for possible future 
replacements for girls, 7-16, and 
boys, 11-14 all with trained voices. 
Mail photos and resumes, c/o 
above address 

“Taste of Honey” (D). Producer, 
David Merrick (246 W. 44th St., 
= casting director, Michael 
Shurtleff. Available part: Negro 
vouth, early 20s, virile, handsome. 
Mail photo and resume to casting 
director. Script of the play is 
available in bookstores. 

“The Egg” (D). Producer, Alex- 
ander Ince (234 W. 44th St., N.Y.; 
CH 4-5141). No casting contem- 
plated until the fall 

“Under The Yum Yum Tree” (C°. 
Producer, Frederick Brisson (745 
Fifth Ave., N. Y.; PL 3-7500) 
Management reports that it is 
scvuting a star for the lead. No 
further casting until the fall, 

OFF-BROADWAY 

“Delightful Season” (MC). Pro- 
ducer, New Enterprises (434 E. 
59th St., N. Y.). Casting from files 

“Ignorants Abroad” ‘(C), Produc- 


er, Robert M. Cavallo (Theatre 
|East, 211 E. 60th St., N. Y.); di- 
rector, Matt Cimber. Accepting 
photos and resumes for under- 
studies, c/o above address. 
“Leave It To Jane” (MC). Pro- 
ducers, Joseph Berhu & Peter 
Kent. Auditioning youthful male 


and femme singers with legitimate 


voice for replacements at the 
Sheridan Square Playhouse, Sev- 
enth Ave. and Fourth St., N. Y. 


Call for appointment (CH 2-9609). 
“Man and Superman” (C). Pro- 
ducers, Aubrey-Archer  Produc- 
tions (James Forster & Peggy| 
Shields, 12 Seaman Ave., N.Y.). 
Roles of Ramsden and Octavius 
are available. Mail photos and res- 
umes to above address. The text 
of the Shaw play is available in 
paperback edition (Bantam Books, 
N.Y 
“Oh, Kay” (MC). Producers, 
Leighton K. Brill, Frederick Lewis 
& Bertram Yarborough (334 E 


74th St.. N. Y.); director, Yarbor- 
ough: musical director, Dorothy 
Friertag; Choreographer, Dania 


Krupska Accepting photos and 
resumes for future replacements, 
c/o Jeff Long, at above address. 





OUT OF TOWN 


| ductions Inc., 55 W 


CHICAGO 
Revue (untitled). Producer, 
Robert Weiner (234 W. 44th St., 
N.Y.; SU 7-1914). Accepting photos 


and resumes through agents only, 
c/o above address, for a show to 
be presented at the Happy Medium ; 
Theatre, due to open June 27 in 
Chicago 


7 
Parts available for come- 
dienne and male singer-dancer, 





TOURING 

“Fiorello” (MC) 
C. Edwin Knill & Martin Tahse 

1860 Broadway, N. Y.; JU 2-7650). 
|Auditions Mon. (2) for Equity 
}singers, women, 11 a.m., and men, 
}2 p.m., at the Broadhurst Theatre, 
;225 W. 44th St., N. Y.) 

“Once Upon A Mattress” (MC). 
Producer, National Phoenix Thea- 
|tre (322 E. 50th St., N.Y.; OR 4- 
'7160); casting director, Frances 
Ann Hersey. Available parts: three 
high baritones, high soprano, tenor, 
one non-singing role. Phone above 
number for appointment. 

“West Side Story” (MD). Pro- 
ducers, Robert E. Griffith & Har- 
old S. Prince (630 Fifth Ave., N.Y.; 
JU 2-0600 Dancer and _ singer 
candidates for future replacements 
may submit photos and resumes in 
person, 8-8:30 p.m. daily, back- 
stage at the Broadhurst Theatre 
(235 W. 44th St., N.Y.), c/o Ruth 
Mitchell. 

“World of Suzie Wong” (D). Pro- 
ducer, David Merrick (246 W. 44th 


)St,N. Y.); casting director, Michael! (Wed.) Equity men singers, 1 p.m., 


}ton St., Boston, Mass 
| Accepting photos and resumes for 


Producers, 


Guthsville Playhouse. Producer- 
director, John Cameron (P.O, Box 
1125, Allentown, Pa.), Accepting 
photos and resumes for Equity 
resident company and apprentices 
c/o above address. Those who have 
applied within the last two years 
need send only change of address 
cards. New York casting set for 
Saturday (30), from 10 a.m. to 4 
p.m. at the Malin Studios (123 W. 
49th St., N. Y.) 

BELLPORT, L.L, N.Y. 
Gateway Playhouse. Producers 
H. C. Pomeran & David Sheldon 
(43 W. 54th St., N.Y.; PL. 7-0590) 
Stars being sought for “Two For 
The Seesaw” and “Dark at the Top 
of The Stairs”; phone for appoint- 
ment. Equity resident company to | 
be cast in May; accepting photos | 
and resumes by mail only, c/o 
Sheldon, at above address. | 

BEVERLY, MASS. 

North Shore Music Theatre. 
Managing director, Stephan Slane 
(Pilgrim Productions, 242 W. 56th | 
St., N. Y. Accepting photos and | 
resumes for apprentices by mail| 
only, c/o above address } 

BOOTHBAY, ME. 

Boothbay Playhouse. Co-pro- 
ducer-director, Franklyn Lenthall 
(562 West End Ave., N.Y.). Accept- 
ing photos and resumes for a resi- 
dent company of four actors, three 
actresses, and six apprentices. | 
Apply by mail only, c/o N.Y. ad- 
dress. Appointments will be made 
for interviews. 

BOSTON 

Charles Summer Playhouse. Pro- 
ducer, Frank Sugrue (76 Warren- 
: DE 8-9393) 


Equity resident company and ap- 
prentices c/o above address 
BRADDOCK HEIGHTS, MD. 
Mountain Theatre. Managing Di- 
rector, William Brining (4545 Con- 


| necticut Ave. N.W., Washington, 
D.C.). Accepting photos and re- 
sumes for resident company of 


eight actors ard actresses and 10 
apprentices. c/o above address. 
BRUNSWICK, ME. | 
Brunswick Summer Playhouse. 
Producer, Victoria Crandall (162 
W. Séth St... N.Y.) Accepting 
photos and resumes for resident 
Equity company; soprano ingenue, 
character mezzo, soprano come- 
dienne, also five male apprentices, 
c/o above address 
CALUMET, MICH. 
Keweenaw Playhouse. Producer, | 
Paul Barry (407 W. 54th St., N.Y.; | 
JU 2-7434). Parts available for | 
character men and women. Call 
above number mornings only, for | 


appointment 
CEDAR GROVE, N.J. | 
Meadowbrook Dinner Theatre. 


Producer, Carl Sawyer (38 W. 48th 
St., N.Y.). Accepting photos and 
resumes for year-round operation, 
through agents only, c/o above ad- 

| 


dress. 
CLEVELAND 
Cleveland Music Carnival. Pro-| 
ducer, John L. Price Jr. (c/o} 
Lenny-Debin Agency, 140 W. 58th 
St., N.Y.; JU 2-0270); director, Don 
Driver. Dancer auditions, Equity 


vyomen, 11 a.m., and men, 12 noon; 
open call women, 1 p.m., and men, 


2 p.m. at Showcase Studios (950 
Eighth Ave., N.Y | 


EPHRATA, PA. 

Ethrata Legion Star Playhouse. 
Producer, Sal Papa (Elysian Pro- 
92d St., N.Y 
director, Stanley Beck. Accepting 
photos and resumes of character 
women, men and apprentices for 
Equity resident company, c/o Apt 
5F, at above address, by mail only. 

GETTYSBURG, PA. 

Totem Pole Playhouse. Produ- 
cer-director, William Putch (244 W. 
74th St., N.Y.; EN 2-3899). Ac- 
cepting photos and resumes for the 
Equity resident company plus few 
apprenctices. 

KENNEBUNKPORT, ME. 

Kennebunkport Playhouse. Pro-| 
ducer, Robert C. Currier (c/o Floyd | 
F. Ackerman Asso., 135 Cent. Pk 
W., N.Y.; SU 17-0866 Accepting | 
eggen and resumes of apprentices 
»9y mail only at above address 
All others must apply through 
agents only. 

LATHAM, N.Y. 

Colony Musical Theatre. Pro- 
ducer, Eddie Rich (214 W. 42d St., 
N.Y.; PE 6-8221); director, George 


| 
Lipton. Auditions for the Equity | 
resident company today (Wed.), 
dancers, Equity women, 10 a.m., 


and Equity men, 12 noon; open call 
men, 3 p.m., and open call women, 
4:30 p.m.; tomorrow  (Thurs.), 
singers, Equity men, 10 a.m., and 
Equity women, 12 noon, open call 
women, 3 p.m., and open call men, 
4:30 p.m., at Showcase Studios (950 
Eighth Ave., N.Y.) 
MILLBURN, N.J. 

Papermill Playhouse. Producer, 
Frank Carrington (c/o Playhouse, 
Millburn, NJ.). Auditions today 





|} resumes 


photos and resumes for Equity 
resident company of eight, and 10 


apprentices, c/o above address, 


POTTERSVILLE, N.Y. 

Hotel Camp Timberland Summer 
Theatre. Producer, Harry Board- 
man (33 W. 42d St., 3° oo 
5-3674); director, Marta Byer (FL 
7-7209). Parts available for lead- 
ing men and women who sing. 
Phone director for appointment. 

SANTA BARBARA, CALIF. 

Santa Barbara Summer Theatre. 


Producer, Howard Miller (2105 
Broadview Terrace, Hollywood, 
Calif.; HO 3-5068). Accepting 


photos and resumes of apprentices 
c/o Jack Welles (2000 N. Highland 
Ave., Hollywood 28, Calif.; HO 
3-5068). 
THOMPSON, CONN. 
Quadic Summer Playhouse. Pro- 


ducer, Bill Caskey (Box 276, 
Thompson, Conn.). According 
photos and resumes for Equity 


resident company of eight and ten 
apprentices. Mail information c/o 
producer at Playhouse. 
TRAVERSE CITY, MICH. 

Cherry County Playhouse. Pro- 
ducer, Ruth Bailey; director, Bar- 
nett Owen (337 W. 22nd St., N. Y.). 
Accepting photos and resumes for 
the star‘ and limited apprentice 
resident company c/o director at 
above address. 

TOLEDO 

Toledo Zoo Theatre. Producer, 
Toledo Summer Theatre Associates 
(403 Lucas County Bank Bldg., 515 
Madison Ave., Toledo 4). Accept- 
ing photos and resumes for the 
Equity resident company and ap- 
prentices, c/o H. K. Baskette, man- 
ager, at above address. New York 
interviews wil) be arranged in 
early May 

WARRENSBURG, N.Y. 

Green Mansions Summer Thea- 
tre. Producer, Perry Bruskin (2 
W. 46th St., N.Y; PL 17-2968). 
Parts available for opera singers 
and dancers. Phone above number 
for appointment. 


PACKAGES 

“Girl Crazy” (MC). Producers, 
Guber, Ford & Gross (136 W. 55th 
St.. N. Y.; CI 5-1800). Accepting 
photos and resumes, c/o Marvin 
Krauss at above address. 

“Redhead” (MC). Producer, Gus 
Schirmer, Jr. (211 E. 62d St., N.Y.; 
TE 8-3413). Accepting photos an 
c/o Forrest Carter at 
above address. 





TENT REPERTORY 
Shaffner Players. ‘Toby & Susie 
Show). Offering repertory of seven 
plays, nightly change, week stands 


|in Iowa, Kansas, Missouri. Avail- 
able parts: male and femme 
juveniles, and character actors. 


Accepting photos and resumes c/o 
Caroline Shaffner, Wapello, Iowa. 
Tour scheduled to begin rehersals 
May 16, and open May 30 





SHOWS IN REHEARSAL 
BROADWAY 

“Finian's Rainbow” (MC). Pro- 
ducer, Jean Dalrymple (130 W. 
56th St., N. Y.; JU 6-2828). 

“King and I” (MD Producer, 
Jean Dalrymple (130 W. 56th St., 
N.Y.; JU 6-2828). 

“Lock Up Your Daughters” (MC). 
Producers, Douglas Crawford (234 
W. 44th St., N.Y.) 

“Mad Avenue” (MC). Producers, 
Tony Faillace & Howard Henkin 
(38 W. 48th St., N. Y.; CI 6-7101). 

OFF-BROADWAY 

“A Country Scandal’ (D). Pro- 
ducers, Lois Bianchi & Amnon 
Kabatchnik (Greenwich Mews The- 
atre, 141 W. 13th St., N. Y.; AL 
5-4222) 

“Camino Real” (D). Producers, 
Theodore Mann, Leigh Connell & 


Jose Quintero (156 Bleeker St., 
N.Y.: AL 4-2150). 

“Ernest In Love” (MD). Pro- 
ducers, Robert Kamlot & Noel 
Behn (38 Commerce St., N.Y.; CH 
2-3951). 

“Fantasticks” (MC). Producer, 


Lore Noto (181 Sullivan St., N. Y,; 
PL 2-0483). 

“Ignorants Abroad” (C). Pro- 
ducer, Robert M. Cavallo (Theatre 
Fast, 211 E. 60th St., N.Y.; TE 
2-9220). 

“La Ronde” (C). Producer, Pa- 
tricia Newhall (332 W. 55th St., 











N. Y.; JU 6-7927) in association 
with Hans Weigert. 
Ti 7 - 
elevision 











Artist Management Associates. 
(200 W. 57th St.; PL 7-2157). Ac- 
cepting photos and resumes for 
commercials and industrials every 
Wednesday 10 a.m. to 5 p.m. c/o 
jerry DiGeronimo at above ad- 
dress. 

CBS-TV (524 W. 57th St.. N.Y.). 

(Continued on page 75) 
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Casting News 
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Accepting photos and resumes of 
attractive models and actors for 
files. Mail information to Natt 
Greenblatt, casting director, CBS. 

“Camera Three,” educational, 
drama, CBS; producer, John Mc- 
Giffert, director, John Desmond. 
Submit phote and resume for con- 
sideration. Casting director, Paula 
Hindlin (524 W. 58th St... No dup- 
licates. 

Dela McCarthy Assoc. (41 E. 67th 
St. N. Y.). Casting, Colin D’Arcy. 
Submit photo and resume for con- 
sideration. 

Erwin, Wasey, Ruthrauff & Ryan, 
Inc. (711 Third Ave., 
7-4500). Accepting photes and re- 
sumes for commercials, c/o Phyllis 
Lundford, at above address. Do 
not visit or phone. 

“Lamp Unto My Feet,” religious 


drama, CBS; producer, Richard El- 
lison; director, James MacAllen; 
easting director, Paula Hindlin 


(524 W. 57th St.). Casting director 
will aceept photo and resume for 
consideration by mail only. No 
duplicates. 


“Last Cavalier.” Producer, Wil- | 


Continued from page 74 


m2. Gel 








son (WNTA-TV, 10 Colimbus Cir- 
cle, N.Y.). ree Ye: photo and 
resume of general talent, by mail 
only. Forthcoming productions 
will be “Grand Tour” and “House 
of Bernada Alba.” 

“Verdict Is Yours” (CBS, 524 W. 
57th St., N.Y.) Accepting photos 
}and resumes, c/o casting director, 
| Natt Greenblatt, CBS. 


| —_——— 
| Industrial 




















1N.Y.; TR 9-6555). 
|for a character comedian, 
| American type. 


Latin- 
Mail photos and 


address. 


| Films 


| American Dubbing Co. (116 Bis, 
Champs Elysees, Paris). Jobs as 

















liam Casstevens (Lewis Maxwell, | film dubbers are available to Amer- 


Rosen Agency, 14 E. 58th St., N.Y.;/ican actors in Paris 


Phone Peter 


PL 5-3957). Accepting photos and | Riethof (Balzac 72-00). 
resumes, c/o above address. | “Butterfield 8” (D). MGM Pro- 
NBC-TV. (30 Rockefeller Plaza,|duction. Casting director, Sally 


N.Y.; CI 7-8300); casting director, | Perle (Central Casting, Room 1110 


Edith Hamlin. 


Accepting photos | at 200 W. 57th St. N. Y 


Accepting 


and resumes C/o casting director at | photos and resumes of SAG mem- 


above address. 


{bers only, as extras. Applicants 


“Play of the Week.” Producers, | must bring membership cards 


Lewis Freedman & Henry Wein-| 
etein; casting director, Mare Mer-!| Ave., N.Y.; PL 1-4400). 
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GREEN MANSIONS 
SUMMER THEATRE 
COMEDY IN GOOD COMPANY 


1955 thru (958 
BERNIE WEST. CAROL BURNETT, 
s. 








GIRL FRIDAY 
Bright, attractive girl, good skills, 
knows entertainment fields thor- 
oughly. Write Box ¥747, VARIETY, 
154 West 4éth St, New York 36. 

















ATTENTION 
Summer Theatre Producers 


Young Man: Currently putlicity as 
sistant Breadway musical, would like 
press egent position in musical tent 
or summer theatre. Box V-753, 
Variety, 154. W. 46th, New York 36. 











SALE 
Used Equipment 
Lights — Boards — Drapes — Etc. 
Coll: — WA 9-4184, S. FRIEDMAN 
Write:—232 W. 10th St., New York 














MODERN CAREER SERVICE 


if yeu have Talent and Experience in Show 
Business or Modeling, we will make up e@ 
Special Letter-Resume on our Letter-Head fer 
yeu, tegether with your photograph same will 
be mailed to 1,000 Casting Executives in TV, 
Films, Theatre, ete. Your cost $9. monthly. 


For details send phete & resume te 
Box V-755, 154 West 46th St.. New York 36. 














711 Fifth 
Casting di- 
rector, Joyce Selznick, reports lim- 


Columbia Pictures. 


ited casting through agents only 
| for coming productions of “Cry 
Happy,” “Captives,” “Underworld, 
U.S.A.” and “Five Finger Exer- 
cise.” 

“The Magnificent Idiot” (C). 
Producer, Alvie Maddox Produc- 
tions ‘Hotel Knickerbocker, 120 
W. 45th St. N. Y Available 
parts: man, 30's, pointed face, 
stuffy; very fat femme, baby- 


faced; woman, stocky, society type, 
must do sommersault work. Send 
photos and resumes by mail only, 


c/o Alvie Maddox at above ad- 
dsess. Contact will be made -for 
appointment. All other parts 


through agents only. 


Signed for Legit 


BROADWAY 
La Douce”: 








“Irma 
| Gwynne. 
| “King and I”; Farley Granger, 
Barbara Cook. 


OFF-BROADWAY 





}ald Long. 

| “Camino Real”: Leigh Wharton, 

| Louis Negin. 

| “Ernest In Love”: George Hall, 

| Lucy Landau, Leila Martin, Christ- 
opher Gillespie, Alan Shayne, Mar- 

| got Harley. 

| Fantasticks’: George Curley, 

Richard Stauffer, Jay Hampton. 
“La Ronde”: Mindy Carson. 


ceeding Len Mence). 
| “Threepenny Opera”: Lu Leon- 
ard (succeeding Marion Sales). 


| TOURING 


| Stanton), William Severs 
|ing George Cohen), 
tis 


“Look Homeward, Angel”: Jean 
Gillespie ‘succeeding Barbara 
succeed- 
Elizabeth Eus- 
(succeeding Florence Sund- 
strom). 


Lil’s Harvard Spiel 


Lillian Hellman, whose “Toys in 
| the Attic” has been voted best 
| American play of the year by the 
| N.Y. Drama Critics Circle, deliv- 
ered Harvard University’s annual 
Theodore Spenrger lecture at San- 
ders Theatre Thursday (21). She 
spoke on playwriting for the con- 
temporary theatre. 

“Toys in the Attic’ world 
reemed at the Wilbur, Boston. 
he Spencer Lectures at Harvard 








ory of Theodore Spencer, a mem- 
ber of the English department. 




















ROBERT FAIRFAX 


(formerly Fairfax Burgher) 

3 Months on B'way—é6th Month on Tour with 
“THE PLEASURE OF HIS COMPANY” 
"Standing By” for 
CYRIL RITCHARD, LEO G. CARROLL 
and CONRAD NAGEL 
NOW —Erlanger Theatre, Chicago 








Performing Arts Setup 
For McCarter, Princeton 


The 1,000-seat McCarter Thea- 
tre, Princeton, N. J., will become 
a Center for the Performing Arts, 
beginning next September. A pro- 
gram, to include drama, dance, 
opera, poetry, films, music, chil- 
dren's theatre and musical comedy, 
will be sponsored by Princeton 
Univ., which owns the playhouse. 

As part of the project, a profes- 
sional resident company, is to pre- 
sent, over four-year periods corre- 
sponding to a student's stay at the 





Jaddress. c/o Fred Pullen at above | 
} 
| 


Frederick | 


“Brouhaha”; Robert Penn, Ron- | 


“Oh Kay”: Joseph Macauley (suc- | 


were estabiished in 1949 in mem- | 





Show Out of Town 


An Evening With Mike 
& Elaine 
San Francisco, April 19. 


Paul Spier presentation of a two-act 
revue, starring Mike Nichols & Elaine 
May. Jack Gelb, stage manager; Marty 
Rubenstein, pianist. Opened April 18, ‘60, 
at the Geary Theatre, San Francisco; 
$4.30-$4.85 top. 





“An Evening with Mike and 
Elaine” is about an hour and a 
quarter too long—a coffee break 
would have helped. The basic 
trouble seems to be that 


university, a live anthology of | talented, fresh comics appear lost 


| world dramas ranging from Greek |im ® 1,550-seat theatre after play- 
'to modern, Kabuki to musicals. A | !n& the intimate confines of night- 


series of six plays will open next 


House of Shows. (5 E. 73d St.,| Oct. 3, each playing a split week 
Part available | with a concert series on Mondays 


j}and lectures and films on Tues- 
| days. 

The house will still be open for 
jthe booking of special offerings, 
|/touring shows and pre-Broadway 
tryouts. Milton Lyon is producer, 
Mrs. Herbert McAneny is general 
manager and Brooks Jones is asso- 


ciate producer of the Center pro- | ; 
} |known disk jockey act, an inter- 


gram, 


BELT. COMPETES IN CH 
WITH HARRY ZELZER 


Chicago, April 26. 

| Byron Belt, former asst. manager 
of Chi’s Lyric Opera, has turned 
impresario and will make an at- 
| tempt this fall to buck Harry Zel- 
zer’s virtual monopoly in the con- 
cert field here. Belt has formed an 
organization called Chicago Con- 
certs Inc. and is negotiating to 
lease the Studebaker Theatre for a 
skein of 12 longhair recitals in the 
‘60-61 season. 





| 


clubs and in the even closer con- 
fines of television. 

It is true that on opening night 
they were confounded by a system 
of microphones which must have 
dated to Thomas Alva Edison. But 
even if the microphones hadn't 
been dreadfully mismanaged (half- 
way through the show they were 
turned off for good). Miss May 
and Nichols would still have had 


|a lot to do to tidy up their show. 


| Lieder singer Elizabeth Schwarz- | 


kopf will topline the series. Only 
other booking to date is the Aus- 
tralian soprano Joan Sutherland, 
who will be making her Chicago 
debut. 

In the inaugural season, the pro- 
gram wil! consist entirely of re- 
citals by vocalists and small instru- 
mental ensembles, although in the 
future Belt expects to book dance 
and theatrical fare in addition. Al- 
though the Studebaker has been 
rarely used in the past 
| years, 
| ideal showplace for his series be- 
| cause it is near Orchestra Hall and 
has a relatively small capacity. Re- 
citals, he feels, require intimacy. 


Set Schedules, Staffs 
For 2 Mass. Tunetents 





coming summer seasons of the 
South Shore Music Circus, Cohas- 
set, Mass., and the Cape Cod Mel- 
ody Tent, Hyannis, Mass., are June 
27 and July 1, respectively. 


They came on with their well- 


view with a low-I1Q starlet. It is 
hilarious on tv, but in a large 
legit house the lines tended to be 
drowned out by segments of 
laughter. That may be a matter of 
timing, and can presumably be 
adjusted in further performance. 

The second skit, “Portrait of 
Mother and Son on Telephone,” 
leans heavily on Shelley Berman’s 
brand of telephonic humor. It is 
followed by “Adultery in Three 
Countries,” an excursion in fairly 
obvious humor, and the first act 
closes with “Pirandello.” an _ in- 
teresting number, loaded with 
switches and probabiy the show's 
high point 

Miss May starts the second act 
as a fluttery PTA president intro- 


ducing Nichols as a sodden south- | 


ern writer. This is followed by the 


pair’s interpretation of two teen-| 


agers necking in a car—good, ob- 
vious sight gags here. And the pair 
then dragoon the audience into 
what they call an “improvisation,” 


| Which is all very well for a night- 


couple | 
Belt thinks it will be an} 


The opening dates for the up-| 


Da- | 


vid Marshall Holtzmann, N. Y. at-| 


torney and managing director of 
both spots, has set the staffs for 
| the two tents. 

Personnel at Cohasset will be 
William Longridge, general man- 
ager; Robert Freedman, assistant 
manager; Bill Ross, director; Ru- 
|}dolph Bennett, 


'Jim Cameron, production stage 


| 
| 





musical director; | 


manager, and Walter Pierce, press- | 
agent. Cameron, will also direct a! 
production of “Naughty Marietta.” | 

At Hyannis, the lineup will in-| 


clude Peter 
| manager; 
tant manager; Ernest Sarracino, 
director; Oscar Kosarin, musical 
director; William Holland, stage 
manager; Calvin von Reinhold, 
choreographer, and Justin Mor- 
gan, pressagent. Morgan replaces 
Holtzmann’s son, Eddie, who’s now 
in the Army on a six-month hitch 
prior to returning to Yale Law 
School next fall. 


Chi Musicians Agree 


Chicago, April 26. 


Chandler, 





less last week, new contract terms 
|rescued the Ravinia Festival from 
what would have been its first 
summer without the sound of mu- 
sic in 25 years. 

Al frescoer got the greenlight 
when balky Chi Symphony mem- 


| bers finally voted to accept a new 


three-year wage offer boosting the 


|minimum 14% this year and by 
| 20% the third. Six-week ’60 season | 


| 


launches June 28 with Pierre Mon- 
teux on the podium and Claudio 


| Arreau as piano soloist. 





PLAY AGENT RETIRES 
London, April 26. 
Joan Ling, a play agent, retires 
at tne end of the month. C. H. F. 


general | 
Michael Kramer, assis-| 


Just when situation looked hope- | 


} 


} 
} 


Frere-Cook will continue the firm. | 


club but only semi-successful in a 


theatre. Brief characterizations, 
almost blackouts, of Francoise 
Sagan. Dostoievsky and Erskine 


Caldwell and a small encore wind 
up the evening. 
There is no production to speak 


these | 


| of, just a pair of stools and a table 
|as required, plus occasional light- 
jing changes. Miss May, whose 
| humor seems more antic than Nich- 
|ols’, comes off a iittle better, as 
Nichols is aimost a straight man, 
The impression was that the show 
|has been thrown together in order 
|} to cash in on the comics’ tv popu- 
larity. They may succeed, although 
in se doing they could possibly 
damage some of their own mate- 
| rial. With proper preparation and 
staging, the act could be the focal 
| point of a smart Broadway revue. 


Stef. 
(“An Evening with Mike and 
| Elaine” has been announced 


| Broadway producer Alexander 
|Cohen as his next presentation, 
|}opening Oct. 8, of the “Nine 
Theatre,” at the John 
) 


| O'Clock 
| Golden Theatre, N.Y.—Ed. 


Met, Now Full-Weeking, 
Goes SRO in Atlanta 


Atlanta, April 26. 

Metropolitan Opera's six-day, 
|seven-performance season here 
| still is a week off, but engagement 
|has gone clean at 4,546-seat Fox 
| Theatre, meaning that 31,822 seats 
have been gobbled up for engage- 
| ment. 

More than a week ago there was 
standing room only. Firemen will 
permit sale of some 200 per show. 
| Heretofore Met has had Atlanta 
on a split week, but this year city, 
| with Met's endorsement, asked for 
|—and got—a whole week. Season 
ticket holders were permitted to 
|purchase ducats to four perform- 
|} ances only, thus making more sin- 
|gle tickets available to satisfy a 
host of complainants. 

Although economics of Fox, 
| which is Wilby-Kincey chain flag- 
ship, is a closely-guarded secret, it 
| will run fairly close to $20,000 per 
performance. In addition, each 
purchaser of season tickets must 
| pay $5 membership fee to Atlanta 
|Opera Guild, a prime mover in 
bringing Met to Atlanta each year. 
In spite of the healthy take, net 
from Met's appearance here is ri- 
diculously small, since expense of 
bringing company to city reaches 
appalling figuure. 





| 























DURING BEST SEASON 


NEW STAR BORN 








MARY 
TAHMIN 


Thank you Mr. Hele and 
Mr. Crabtree 
for ao wonderful engegement in 


“TWO FOR 
THE SEESAW” 


ot the 


ROYAL POINCIANA 
Peim Beach, Fia. 


* 


FRANK COOPER AGENCY 





: once of 





"The greotest thrill of the 1960 season 
et the Royal Peinciena Playhouse wos 
the heertwarming ond exciting perform- 
, Mary Tehmin, which 
won her stardom in the final picy, ‘Two 
for the Seesaw’ in the role vacated by 





, Kim Stonley because of iliness.” 


PALM BEACH POST 


“Mary falls se naturally inte character 
es the generous, impulsive Gittgll thet 
she doesn’t seem te be acting a pert. 
The Bronx accent seemed genuine.” 


THE MIAMI HERALD 


“Miss Tonmin, a new stor, is « talented 
actress, lovely to leck at and fascinating 
to wetch. She hee o nymph-like quelicry 
and cssuredly understands the ort ef 
charecter portrayal.” 


PALM BEACH POST 


MARY TAHMIN IS 
CHARMER IN SEESAW 


“Mary Tahmin, leading lady to Kevin Mec- 
Certhy in the two-men show, is a 
chormer and a precious, powerfui ond 
poetic young trouper. it is our geod to: 
tune thet she was selected to take the 
pert. 

“This slim, intense, dork-eyed girl, whe 
more on her slight shoviders the bLur- 
den of carrying holf of a two-chorecter 
ploy alongside veteran actor Kevin Me- 
Certhy, proved she possesses the mag- 
netism and complete cbandenmest of 
self-consciousness of which stare ere 
made.’ 


LEONE KING, Post-Times Steff 


“The Royal Poinciene had the excitement 
of creating « new star in Mary Tehmin 
in the closing production, ‘Two for the 
Seesaw,’ that would be one of the tops 
in @ popularity poll.” 

ED DAWSON, Palm Beach Pest 


STAR IS BORN 


“Miss Tohmis proved Lerself expert as 
© comedienne, moving os a dramatic 


ectress,” 
EMILIE KEYES 
(Harvey Orkir) Plaza 1-0725 














16 LITERATI 





VARIETY 

















Litera ti 














Overseas Club’s Hoopla 


Overseas Press Club rounded up 
a brace of milestoners on the 15th 
anniversary of the Pacific and 
10th anni for the Korean War Cor- 
respondents with after-dinner lies 
and satire provided by Jonathan 
Winters, the ex-Marine USAF 
Col. Barney Oldfield, ex-VARIETY, 
aud ex-journalist now best seller- 
ite Cornelius Ryan (“The Longest 


Day”’). 


General MacArthur was invited, 
but when he saw the company he 


was about to keep, he was last 


seen barricading himself in his 
suite in the Waldorf-Towers. He 
was hilariously represented by ex- 


Major Abe Schechter. 


One of the evening’s nostalgic 
moments rested on a limited edi- 
tion record, “I Can Smell It Now,” 
whieh was assembled by Oldfield | 
in Korea in 1950 on which such 
war correspondent greats as Don | 
Whitehead, AP: Bill Lawrence, | 
N.Y. Times: Bob Vermillion, UP; 
George Herman. CBS; Frank Hoi- 
man. N.Y. Daily News; Homer 
Bigart. N.Y. Herald Tribune; Bill 
Costello. CBS: and Hal! Lavine, 
Newsweek, raised voice to some 


mostly unprintable lyrics 


Now that the Overseas Press 


Club is up to the wire with a 


campaign to raise $400,000 to ac-| 


quire the building next door and 
spread out. vet military PR man 


Barney Oldfield was moved to 


comment : 

“Respectability comes hard with 
people like you. In my day, you'd 
have stolen the building next 
door.” (PS: He should know, as 
that’s how he got the quarters In 


which he set up the Press Club 


of Berlin in 1945.) 


N.Y. Sunday Mirror 15c¢ 

N.Y. Sunday Mirror is upping to 
15c next week; the competitive 
Daily News remains a dime on 
Sundays. The other metropolitan 
papers are variously priced on 
Sunday: the T’mes and Herald 
Tribune are 25c; the Journal- 
American 20c. Publisher Charles 
B. McCabe, in announcing the in- 
crease, the first in 13 years 


stressed increased costs of ma- 


terials and labor 
Time-Life Realigaments 
A new realignment of top 
executive posts at Time Inc. sees 


Life publisher Andrew Heiskell | 


appointed chairman of the board 


of directors, and Time publisher | 


James R. Linen was made presi- 
dent. Appointments were the top 
moves in shifts which involved 
15 execs in high-level administra- 
tive posts. Action was announced 
by Henry R. Luce, Time Inc 
editor-in-chief, and Roy E. Larson, 
president. Latter becomes chair- 
man of the executive committee of 
the board. Purnose, according to 
the announcement, was to take 
advantage of the “growth poten- 
tial” of the 1960s, and to have 
younger men assume senior posi- 
tions and responsibilities 

Present chairman of the board 
Maurice T. Moore, Larson and 
exee veepees Charles L. Stillman 
and Howard Black will assume 
new positions in the organizational 
plan which includes appointments 
of executives to eight key opera- 
ting jobs. Other shiits include 
David Brumbauch, administrative 
veepee and secretary in charge of 
production, who becomes execu- 
tive veepee and treasurer and 
member of the board: Charles L 
Stillman, exec veepee and treas- 
urer, who becomes chairman of 
the finance committee of the board 
of directors; Howard Black, exec 
vicepresident and director, who is 
now senior vicepresident and con- 
tinues as director; Bernard Barnes 
veepee, who becomes secretary ol 
the company; Arnold Carlson, who 
becomes assistant to the  presi- 
dent; Charles Gleason, budgets 
and projects manager, now assis- 
tant comptroller and assistant sec- 
retary; Arthur R. Murphy, Sports 
Illustrated publisher who was 
made director of production: Sid- 
ney L. James, SI managing ed, 
who becomes its publisher; 
Andrew Laguerre, SI assistant 
managing ed, who becomes man- 
aging editor of the mag 


Chi American's Reshuffle 
Chicago's American (nee Chi- 
cago Americar onetime Hearst 
link in the Windy City but now 
owned by the morning Tribune, 
has shaken up iis top editorial 
echelons. Key man in the maneu- 





ver is Luke P. Carroll, resigning as | 


assistant exec editor of the N.Y 
Herald Tribune to become the 
American's managing editor 


Shoffling is aimed first at im-| 


Proving the Chi gazette’s low-man 


| position in the t 


owned it for a couple 


appeared frequent 


correspondent of 
returning to N.Y 


foreign, national 


imposed a $5,000 fine 


Ay 





Tahiti-Honolulu 


York jet in bet vee 


Joseph's Guide 


published April 


Hannen Swaffer, 


ture story on Sw 





building and redevelopment which 
has gripped London, as most cap- 
ita VARIETY'’s too, was forced 
» vacate its longtime office at the 
same address (second floor for its 
sent Pi adilly site at 49 Si 


James's Street 


= iff, who vowed he would va- 


8 St. Martin's Place “ove1 
ead body,” has relocated in a flat 
ir niles away in Clapham Com- 
a thickly populated London 
irD, Dut to Swaiter its 
lernes despite rows of V 
n terrace houses and modern 


Max Gordon's Memoirs 


Vet leg produce Max Gordor 
rking on his autobiograph 
t ed “The fk t 0 
} Are t Hardest.” Bernard 
M B laiizes in sho D 
00K will publish 
s Funke, d: a edit of 
N.Y rime 1 collal al g 


No Noblesse Oblige 























Imprisonment by the South 
African authorities of Toronto 
St s foreign news editor, Nor- 

in Philipps, was global news but 

I own home town he wa 
anonymous The rival 
roronto Telegram referred to 
s a “a Toronto newspaper- 

ind the am. Globe & Mail 

’ a wrifer for the Toronto Daily 
Star.” While he was jugged in 
) ir his wife, Monica Mugan, 
» commentator was tv-intel 

ed Dominion 
Ro Isen has since flown 
Capetown to replace the non 
rata Phillips as «the 
> s correspondent covering the 
apart 1 Situation 
Saroyan’s Trade Deal’ 
Lit iry note in the Paris ed 
the N.Y. Herald Tribur I 
i Sarovan's ad under Apart 
i Paris & Suburbs “Ar- 
needs work-and 
rtment preferably or 
» 1 good view and iots ol 
3 6. 9. or 12 mont ir 
é f x € 3 origina 
pts of orks writt 
Will en pay mo l 
ivoidable. Love Wil 
Sa ! La Parouse Hot 
Show Biz Bestsellers 
\ Jack Paar’s autobio I 
: Not iking e be 
F l posit or the 
last week, fully 50°% of 
itior “seneral’ books a 
0 ave a shi b 
\ le K “M T 
F Saf From Tigers” re 
No ] M S H il S “A 
Errol | n’s “My W i 
i \ Leor 1 B 
e J of M c,” Bosl 
Holl ood Ra 4 
bh k H Aller S th’s 
\ . Be } ’ and H ar 
Tt Is My God ink De 
r sur pos ons tro 
¢ 1 slot 
I S The Circus K g 
I ling North and A 
Susskind’s Hub Press Talk 
I B. Susskind, tv produc 
é I pal sneake the 
il Boston Press Club dir 
Mav 4 Sheraton-Plaza Hot 
Susskind “ Bosto 
1 ! Brook e and ea 
1 Harvard, praduced t 
Open End series 
1 on Bostor ( il 
} t e of the Boston Pre ( dD 
be the p ol 
\ 1 Howe and 
ards for the best rf 
yf the year in Boston 
Stiff ‘Obscenity’ Sentence 
D 1 King, operator of Kin 
Shop, in downtown Cir 
enced to the o! ouseé 
onths and fined $500 fo 
obscene literature has 
lov t i it yr 
n appeal yurt 
ted last ju 
» Tace sen 
€ ( a s I! 
ige John W. Keefe of Mu 
Court, commenting on the 
ent U.S. Supreme Court ruling 
California case, said, “We 
io not believe that the U.S. Su 
eme Court ever intended to 

tablish a rule of law allowing a 

ywookseller to shut his eyes to some 
which he could readily see 
If a bookseller really chooses to 


affic in what obviously is lewd 
nd obscene, it is only a require- 
nent of common sense to hold him 
ponsible.” Judge Keefe turned 


iown a plea for a new trial before 
passing sentence 


‘A Suburban Toots Shor’ 
Don't Raise the Bridge (Lower 


of }the River)” (Macmillan; $3.50), the | 
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suburban !the director general of AFP, some- 
y how annoyed high officials and he 





voted him in but five governmental 


the move was stymied 


Debre called in pubs and made it 





would be prepared to take 
stic steps Jo stop it. 


Roy Thomson's Observation 


of Thomson Newspapers and Scots- 
*ublications Ltd 





Topper said the Thomson Group 
planned to publish sheets as large 


expanded, so there 


He urged that newspapers should 





my darndest to do 
At the same time, we have the 





lieve me, you sleep 








Russians & Robert Burns 


TV Weatherman's 3d Bo 


being subjected to t 
uneven temperi- 


_ Tvardorsky, a poet himself, said 
including those 
remained constant, he 
e Records of Scotland, 
cause writing al. 


the museum of the Scottish 


ice only to exhibit documents 
cases for short periods and 





blish only first books by English- 


will not demand an op- 


ibution fee of 25% 


ccive a dividend of audited profits 


; author-member 
Avence France vill be con plete facts and figures, 
t 

AS 


his book covering production and 
Guild director 


Titles already set for late sum- 


Thomas Curley; 


|}component of the Authors League 


But since then it was practically on 


title similiarity of Putnam’s 
(Continued on page 78) 
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Broadway 


Nat Burns flew out Friday (22) 
to Glasgow. 

Hotel Astor and Manhattan exec 
veepee Frank W. Kridl out cf the 
hosp. 

Andre Mertens of Columbia 
Concerts recovering from his re- 
cent illness. 

Ella Fitzgerald will be “Person- 
to-Personed” on CBS-TV in about 
four weeks. 

The Forum partyed “Duel of 
Angels” post-premiere as a kick- 
off for its new after-theatre policy. 

Fawcett Publications’ European 
correspondent Mike Stern in from 
his Rome base on a U. S. quickie. 

Playwright Phil «and Frances) 
Dunning celebrated their 4Ist anni 
in their Westpert (Conn.) retreat 
yesterday (Tues.). 

Attorney Howard Haussman, of 
the William Morris Agency staff, 
home from North Shore (L. 1) 
Hosp., following surgery. 

Lucius Beebe, Suzy Parker and 
Jerome Whyte, London production 
rep for Rodgers & Hammerstein, 
in from Europe yesterday on the 
Queen Elizabeth. 

Dean Warren Bower of NYU 
General Education Division, who 
has been book-reviewing on WNYC 
since 1938, just clicked off ‘his 
g00th broadcast. 

Max Blouet may be shifted by 
the Zeckendorfs from operating 
the Ambassadors in Chicago to a 
top executive spot with the hotel 
chain in New York. 

Hermione Baddeley, character 
actress; Cilli Wang, Viennese pan- 
tomimist-dancer, and the Stanley 
Walkers sailed for Europe yester- 
day (Tues.) on the Nieuw Amster- 





aqam 
Offered a road tour of “Majority | 
of One” in the Gertrude Berg role, | 
Sophie Tucker told the Theatre| 
Guild, “Can’t take on such a re-} 
sponsibility at my age any more; | 
I'l) wind up a saloon singer.” | 

Irish Export Board hosted an all- | 
Gaelic lunch at the Whiskey Distil- 
lers of American town house in | 
New York featuring Irish bacon, 
Irish salmon, Irish coffee and, of | 
course, Irish “dew.” | 

Understood that when Serge 
Obelensky takes over as president } 
of the Hotel St .Regis for the Zeck- | 
endorfs he may revive the original | 
Maisonette Russe on the site of 
the present Maisonette (grillroom). 

The N. Y. Drama Critics voted 
“Fiorello” as the best legit musi- 
cal but the new Frank Loesser 
musical heralded, “Brooks Atkin- 
son of the N. Y. Times voted 
‘Greenwillow’ the best musical of 
the year’.” 

Met Opera’s newest board of di- 
rector member is Royall Victor Jr. 
Meantime the Opera Assn. sepa- 
rately has voted in prominent 
grande dames of Detroit (Mrs. 
Henry Ford II); Montreal (Mrs. 
Isaac W. Killiam); Boston (Mrs 
Brooks Potter). 

Russell Sage College at Troy 
bestows honorary music doctorate 
upon Rise Stevens on May 29. 

Sen. Norris Cotton (R.-N.H.) 
likes to quote Bob Hope’s gag: “I 
don’t throw money away at the 
race tracks. I have a Government 
to support.” 

As a tribute to the Ballet Thea- 
tre, which in two weeks departs 
for Russia and a State Dept. tour, 
Bergdorf-Goodman is devoting its 
full window space to a display on 
the troupe. Tom Lee is doing the 
windows, which feature portraiis 
of Ballet Theatre’s stars by Rich- 
ard Banks. 

Joan Crawford ts chairmanning 
and Dorothy (Mrs. Alfred A.) Strel- 
sin is associate chairman of the 
Shakespeare-in-the-Park dinner 
May 8 at the Hotel Commodore to 
raise funds for the gratis summer 
season of the Bard-under-the-Stars. 
“The more kids you see viewing 
Shakespeare the safer are our 
city’s parks at night, is the axiom. 

The Zeckendorf Hotels p.r. chief 
George Bennett is making much 
of return Johanssen-Patterson box- 
ing match by having Johansson 
stay at the Drake; his fight head- 
quarters at the Comm ; and 
press interviews at the Playbill 
in the Hotel Manhattan. He was 
turned down in his bid to have the 
inking of the match take place at 
Zeckendorf's Astor. 

Osear Hammerstein 2d and 
others from show business are on 
the Committee to Salvage Talent, 


formed recently to help support | Roc 


tle program of the National 
Scholarship Service & Fund for 
Negro Students. The committee is 
soliciting contributions for its 
1959-60 program, which requires 
$250,000 for “identification, guid- 
ance, counseling and supplemen- 
tary scholarships for able disad- 
vantaged students.” 

Much socialite-show biz intrigue 
within Franco-American circles at- 
tendant to last night’s (Tues.) 
doub‘e-featured doings at the Wal- 
dorf-Astoria (the General Charles 
DeGaulle fete) and Claude C. Phil- 








tppe’s “April in Paris” ball at the 
Astor. Former was a “command 
performance” for the French VIPs 
in New York, and the latter an an- 
nual hoopla (for French-American 
charities) which is always. a high- 
light, as witness the $300-a-couple 
tab 


Travel bureau of the Canadian 
Government has rented an electric 
sign on Times Square for 13 weeks 
this summer which will extol] 
“Canada, the wonderful world at 
your doopstep.” Spectacular will 
show animated scenes of vacation 
activities ranging from the Cal- 
gary Stampede to Highland games 
in Nova Scotia, national parks and 
fishing. It stresses Canada as a 
place to escape the heat and 
humidity of Manhattan—so bring 
your own snowshoes! 





Rome 


By Robert F. Hawkins 
(Stampa Estera; 675906) 
Rene Clair named honorary 
yg of this fall’s Venice Film 

est. 


“Romantica,” winner of San 
Remo songfest, sold to all coun- 
tries except Japan. 

Steve Reeves to Paris for preem 
there of his “Last Days of Pom- 
peii,” which UA has for the U.S. 

Edmund Purdom signed for 


|““Foryok, Terror of the Barbarians” 


(Arion), slated for local lensing. 

Rod Taylor and Ed Fury cur- 
rently appearing in Enzo Merolle’s 
“Queen of the Amazons” for 
Glomer-Galatea 

Raf Vallone shooting his first pic 
here in years, “La Garconniere,” 
opposite Eleonora Rossi Drago and 
Gordana Miletich. 

Mario Nascimbene back from 
London where he recorded his mu- 
sical score for 20th-Fox’ “Sons and 
Lovers,” British entry at the Can- 
nes Film Fest. 

Peter Ustinov selecting locations 
outside Rome for his upcoming 
Universal production of “Romanoff 
end Juliet,” with John Gavin and 
andra Dee. 

RCA has rushed out 


~ 


a sound- 





London 


(Hyde Park 4561-2-3) 

Eva Bartok in town for the 
preem of her latest British pic, 
“Beyond the Curtain.” 

Pascale Petit here for the 
launching of her latest French 
opus, “Julie the Redhead.” 

Mario Zampi planing to Rome to 
negotiate wi elinda Lee to play 
lead in his upcoming production of 
“Survivor.” 

Robert Stolz going to Oxford 
ppext week for the tryout of his new 
musical, “Joie de Vivre,” which is 
due in London in June. 

A new exhibition of paintings 
by film director John Paddy Car- 
stairs opened at Walker's Galleries 


1i. 
Robert Beatty took over starring 
role in “The Aspern Papers” last 
Monday (25), replacing Sir Michael 
Redgrave who had to leave to fill 
other commitments. 
Associated-British Cinemas is to 
open its second Ten Pin Bowling 
Centre at Dagenham, Essex, on 
site of the Princess Cinema. 


construction is to start immedi- 
ately. 
Steven Pallos starts production 


on “Hands of Orlac”’ on location in 
Cannes on May 16, and director 
Edmond Greville will be shooting 
important scemes with Mel Ferrer 
during the film festival. 

Anna Deere Wiman tossed 
midnight supper party last week 
to celebrate 100th performance of 
“Look Who's Here,” the Fortune 
Theatre revue which she is pre- 
senting with Charles Ross. 

Michael O’Brien, actor son of 
Sir Tom O’Brien, the trade union 
leader, announced his engagement 
to Caryll Ziegler. Both are in the 
current London production, “Fings 
Ain’t Wot They Used T’Be.” 

Claud Dauphin being inked by 
| Val Guest for the male lead in 





last week and will run until May | 


Re- M 


, | Hendricks and Ross 


(My Father's Giery), will serve as a 
text for French courses in English 
schools. Ditto Jean Cocteau's 
play, “La Machine Infernale.” 
Since her Oscar, French actress 
Simone Signoret has had 20 film 
offers from the U.S., France and 


—_ But her first stint is 
in Rome in an Italo pic. “Auda and 
Her Friends,” with Pietrangeli di- 


Cleveland 


By Glenn C. Pullen 
(MAin 1-4500) 
Clyde McCoy orch doing two- 
weeker for Mushy Wexler’s nitery. 
Smeed Trio and Frank D'Amore 
heading current Alpine Village 





show. 

Rudy Vallee started half-month 
visit at Hotel Tudor Arms Empress 
Room April 25. 

Pianist Bill Gibney and Ernie 
Shepherd, bassist, formed new jazz 
}duo at Chuck Marusic’s Ce-Fair. 

Hal York teamed up with Al Wer- 
ner in promoting Louis Armstron 
jazz concert at blic Music Hal 


ay 8. 
| Bud Wattles, ex-WERE musical 
|director, back from the Coast 
| where he worked on tele and film 
| scores, to organize new jazz band. 
| David R. Dorn bought package 
|consisting of Count Basie crew, 
|with Joe Williams and Lambert, 
for concert 
bash at civic Music Hall May 15. 
“Tipsey Rebellion,” which gets 
tryout at Cleveland Play House 
April 27 through May 17, with| 
Thomas Hill staging, is new come- 
dy by Jon Jory, actor-son of Victor 


Jory. 
Pittsburgh 
By Lenny Litman 
(6359 Burchfield; HA 1-2739) 








|“The Full Treatment,” which he is 
making for Columbia 
Lensing starts at Elstree next 
week, to be followed by locations 
in the south of France. 


release. | 


jorch 


Jimmy Gold, oldest member of | 


Folk artist Odetta set for one- 
nighter at Carnegie Music Hall. 

Cathy Dodd has quit niteries to | 
become singer for Artie Arnell’s | 


Nightclub musicians now work-! 
ing at a higher scale, AA rooms 


track album to cash in on suc-| the Crazy Gang, celebrated his 75th | paying $120 for sidemen and $160 


cess of “La Dolce Vita” 
Life), current record-breaking pic, 
with music by Nino Rota. 

Simone Signoret™ expected here 
soon to make her first post-Oscar 
film for Moris Ergas’ Zebra Films, 
“Adua and Her Colleagues,” under 
direction of Antonio Pietrangeli. 

Avers Films has revealed it will 
produce pic version of “Platero 
and I” from 1956 Nobel! Prize win- 
ner Juan Ramon Jimenez’ novel. 
Pie version is to be by Jean Giono. 

Gianni Hecht ‘of Documento 
Films to London for brief visit. 
His “Sappho, Venus of Lesbos” 
currently producing at Cinecitta, 
with Tima Louise and Kervin 
Mathews starred. 

George Petrarca and Peter Bald- 
win staying on in Rome after their 
acting stints in Roberte Rossellini’s 
“Blackout in Rome” for Interna- 
tional Golden Star. 20th-Fox has 
U.S. release rights to pic. 

Jean-Paul Belmondo to make 
two pix in Italy this year: “La Cio- 
ciara,” under direction of Vittorio 
DeSica and co-starring Sophia 
Loren, and “Letters of a Novice,” 
under the helming of Alberto Lat- 
tuada. 

NBC held two cocktail press 
talks at Foreign Press Club here, 
one for Dave Garroway’s “Today” 
company during local stay and 
the other to send off the Rackin- 
Mahin color tele series “The Bar- 
barians,” starring Jack Palance. 

In-and-out-of-Rome: Ilya Lopert, 
Arnold Picker, Broderick Craw- 
ford, James B. Harris, Julian Lud- 
wig, Robert Lamoureux, Michel 
Auclair, Federico Fellini, Marisa 
Allasio, Gian Gaspare Napolitano 
(to Africa for tv series’, Jack Pal- 
ance, Rudy Mate, Andre de Toth, 
Romolo Broccoli and Joseph 


Calleja. 
Boston 


By Guy Livingston 

(423 Little Bldg.; DE 8-7560) 

Doug Flynn breaking in new act 
at the Saxony. 

Steuben’s joining revue show fad 
with Alpine Revue. 

Everett E. Everett 
Royale, Washington. 

Buddy Thomas producing new 
revue at the Bradford Roof. 

Diggory Venn heads 1960 cuffo 
= combe Boston Arts Festi- 
val. 

Nancy McDonald headin 
“What's New” revue at the Jewe 


te Casino 


mm. 
George Wein playing at his own 
club, Storyville, with his “Sitory- 
ville All Stars.” 

Gene Tunney, Westbrook Pegler, 
and Fulton Lewis Jr. among hon- 
orary pall bearers at Bill Cunning- 
ham’s funeral. 

George Clarke, Boston Record 
nitery columnist, packaging AGVA 
audition show to bring into the 
International, New York. 

Buster Keim flew in from Holly- 
wood to choreograph Sam Snyder's 
1960 Water Follies, readying for 
U.S,, Manila ang Japan tour. 


The Sweet | birthday last Thursday (21). 
}be 50 years on July 9 when he 
| formed 


It will | 


his partnership’ with 
Charlie Naughton and they have 
been together ever since. 


San Francisco 


By William Steif 
(EVergreen 6-9201) 

Dixieland pianist Burt Bales out 
of hospital after serious auto acci- | 
dent. 

Century-old Bella Union Thea- 
tre getting face-lifting from Inter- 
players, repertory group. 

Dutch producer S. C. Barnstijn 
and director Fons Rademaker vis- 
ting Frisco Film Fest boss Irving 
M. Levin. 

Jimmy Lyons, boss of Monterey 
Jazz Fest, opening new Monterey 
nitery, Pied Piper, in May, with 
Anita O’Day first act booked. 

Ferde Grofe conducted world 

reem of his new “San Francisco 
Suite” at Opera House here with 
A eg Symphony last Saturday 
{ ) 


Paris 


By Gene Moskowitz 

(66 Ave. Breteuil; SUF. 5920) 

Albert Band to make a French 
pic here for Michel Sara, “Popee 
Imperatrice.” 

Leslie Caron in for her title role 
in Josh Logan’s “Fanny” (WB), 
rolling in Marseille this week. 

Jean Anouilh adapting Georges 
Simenon’s novel, “Death of a Beau- 
ty,” for a film production by Fran- 
cois Chavane. 

French press giving its Prix 
Orange, for the most cooperative 
film people, to Juliette Greco and 
Jean-Claude Brialy. 

Filipino dance troup, The Bayani- 
han, held over a week at the Al- 
hambra after its success at the 
Theatre of Nations. 

Yank singer Helen Merril doing 
Continental dates in spite of a 
broken leg. She does her standup 
a with a plaster cast on her 
imb. 

Cy Harvey, of Janus Films, ogl- 
ing local wares for possible Yank 
distrib. He feels there is nothing 
around, with anything lively al- 
ready sna up. 

er “The Three Musketeers,” 
Alexandre Dumas’ “The Count of 
Monte Cristo” also will be remade 
here. Latter is by Princia Produc- 
tions with a new script by Maurice 


Guyon. 

After fine highbrow reviews, 
Nicholas Ray’s “Party Girl” (M-G) 
— another first-run booking, 
this time on the Champs-Elysees, 

ter an okay run at some off-main- 
stem houses. 

Jean Rouch’s film, “La Pyramide 
Humaine,” about a group of Afri- 
can whites and Negroes, all youths, 
deciding to cooperate at school 
over adult objections, being wound 
up in studios here 





for leader. 

Rummy Bishop home from Holly- 
wood after doing parts in “Law- 
man,” “Alaskans” and “Oceans 11.” 
Break came as result of showing 
on Jack Paar show and boosts from 
former rtner, Joey Bishop. 

Don D’Carlo is the new agent 
for the Town House. Former man- 
ager of Joan Barry, D’Carlo is 
widely known for bringing in no- 
talent acts with a lot of press ap- 
peal. His latest is Beverly Aadland. 


Vienna 


By Emil W. Maass 

(Grosse Schiffgasse 1A; 356156) 

Pat Boone expected in Salzburg, 
where he intends to shoot a cul- 
tural film on the festival city. 

The president of the Republic, 
Dr. Adolph Schaerf, will open the 
festival weeks on City Hall Square 
May 28. 

For the first time, the Burg 
Theatre, top. German. language 
legit, will open with an American 
play next season. It is Eugene 
O'Neill's “Moon.” 

Stage on Lake Neusiedl at 
Moerbisch enlarged. Set for this 
season is Paul Abraham's operetta, 
“Victoria and her Hussar” and 
Johann Strauss’ “Gypsy Baron.” 


By Erie Gorrick 
(Film House, Sydney) 

Tommy Steele will play twice- 
nightly at the Tivoli, Sydney. 

Chariton Heston planes in here 
May 4 for “Ben-Hur” personal at 
St. James, Sydney. 

Lifting of dollar restrictions 
sees lots of U.S. magazines back on 
local newsstands. 

Tibor Rudas will bring the 
“Ziegfeld Follies” to the Tivoli 
loop on a heuse deal. 

Colin Jones, Columbia topper, 
in New Zealand setting biz deals 
with N. Z. loop toppers. 

Muriel Pavlow and Derek Farr 
reemed in “Odd \/1n In” at Royal, 
ydney, for J. C. Williamson. 

Aussie Actors Equity is still 
plugging for a 40% local talent 
layout on tele programs here. 

“Siege of Pinchgut” (WB), co 
and-robbers yarn filmed locally by 
Harry Watt, failed to pull biz at 
Embassy, Sydney, and was yanked 
pronto. 

Maurice Chevalier will do a 
quick season in Brisbane for J. C. 
Williamson Ltd. before leaving for 
Paris. He has been a click in Mel- 
bourne and Sydney. 

Bob Dexter joined Warners on 
the publicity side for “Auntie 
Mame” and “Nun's Story.” Years 

Dexter headed the British 
arner publicity outfit. 

Tipped that “Can-Can” (20th) will 
preem at the Paris, Sydney, fol- 
iowing the run of “Solomon and 
Sheba” (UA), with “Nun’s Story” 








Marcel Pagnol’s biog of his 
father, “La G De, Mon Pere” 


(WB) going into Embassy, Sydney, 
qn_ hard-ticket , policy. , 


Peter Lawford became US. 
citizen. 
Martin Donovan rejoined H. N. 
Swanson ney. 

Yvonne de Carlo returned from 
Rio de Janiero. 

Donna Reed and Tony Owen off 
to London and Rome. 

“Ben-Hur” opens July 6 at 
Kubie Theatre, Honolulu. 

Ma! Klein takes over as general- 
manager of KHJ-TV on May 1. 

Maria Schell in from Munich 
for added scenes in “Cimarron.” 

Sidney Kramer to Australia and 
oy East on NTA and Cinemiracie 


Paul Brandon ankled William 
eee Agency to set up own of- 
ice. 

dee Pasternak back from nine- 
city “Please Don’t Eat Daisies” 
bally tour. 

Linda Brittin checked into 
Swoverland Agency to head new 


commercial dept. 
Sid Rogell ge Angeles 
nal Jewish 


Friends of the Na 
Hospital, Denver. 

Gina Lollobrigida arrived from 
Rome to resume in Metro’s “Go 
Naked in World.” 

KLAC switched its annua] Holly- 
wood Bowl Charity Show, usual 
held in September, to June 25. 

Hedy Lamarr received $500,000 
settlement for not contesting oil- 
man W. Howard Lee’s divorce ac- 
tion. 

Joseph McMurray appointed gen- 
eral manager of . South- 
western Broadcasting Co. outlet in 
Las Vegas. 

James L. Peatross succeeded 
Jerry Carr as manager of Colum- 
bia Studios’ Employees Federal 
Credit Union. 

Edwin S. Nelson suffered second 
and third degree burns in an ex- 
plosion during filming of Ziv’s 
“Tombstone Territory.” 

Ira Gottlieb moves up from 
exec veepee to prexy of Flamingo 
Films, C. P. Jaeger stepping up 
from sales veepee to exec vice- 


president. 
Chicago 


(DElaware 17-4984) 

Comic Frankie Scott back to top 
Club Hollywood bill, 

Larry Novak Trio showbacking 
for New Trade Winds nitery. 

Tino Perez Orch supplanting the 
Al D’Lacy AFMers for calypso 
shows at the Blue Angel. 

Irv Seidner, erstwhile stock and 
strawhat praiser-biz manager, now 
=— Dan Edeliman’s publicity 
shop. 

ARIETY'’s office here is now 
located at 400 N. Michigan: Ave. 
Same postal zone (11) and phone, 
per above. 

Sylvia Hall, wife of Mutual 
Entertainment's Eddie Hall, and 
familiar to show bizites, managing 
the Grass Hut bar in Parkway 
Hotel. 

Edgewater Beach Hotel’s Poly- 
nesian Village (Los Churumbeles 
de Espana current) now. being 
flacked by Aaron Cushman & As- 
sociates. 

Palmer House converting its 
Victorian Room into a meeting- 
banquet addition, causing the long- 
fixtured Ralph Ginsburgh ensem- 
ble to shift to the Empire Room 
for pre-dinner (no dance) sets. 





Minneapolis 
By Bob Rees 
(4009 Xerres Ave. So.; WA 6-6955) 

Hazel Scott into Freddie’s. 

Herb's has “Three Sounds” for 
return date. 

Theatre-in-Round presen ted 
“Death of Salesman." 

Prom Ballroom had Sunday 
Dixieland jazz festival with five 
Twin Cities’ bands. 

Retired circuit owner Bill Volk, 
only recently back a long 
Florida vacation, now off on six- 
week European jaunt. 

Theatre Guild’s fourth and final 
subscription season offerin 
“World of Suzie Wong,” at St. Pa 
Auditorium week of May 16, will 
have i Ry $4.95 and 
$5.50 Friday and Saturday. 

By Hazel Guild 
(24 Rheinstrasse; 776751) 

German skating champion Ina 
Bauer signed by Kurt Ulrichs to a 
film contract. 

“12 Angry Men” (UA) chosen as 
best foreign film for 1959 in War 
saw by Polish film critics. 

UFA building a new studio im 
Duesseldorf that will be available 
eee for television commer- 
cials. 

Renata Tevaldi to do her Ger- 
man concert tour, cancelled last 
ear because of illness, between 

ay 16 and 30. 

rench actress Simone Signoret 


(Osear winner) signed for a Ger- 
man pic, “24 Stundén im Leber 





eirer Frau” (24 Hours in Life of 
(Continued on page 78) 
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Chatter 





— 





a Woman), which Alfred Weiden-;and Singing Ensemble arrived for | 


mann will direct . 
Modern composer Ernst Krenek | 
finished a new composition, “A 


Question of Time,” which will be} 
preemed by North German Radio 
Symphony this September, with | 
the composer conducting. 
















Continued from page 77 


| day stay 














month of performances 
W. Lee Wilder here scouting lo 
cations and facilities for upcoming 
“Adventures of Marco Polo” which 
he'll produce and direct for AA 
Mervyn LeRoy due in for a 10 
WB is trying to arrange 



















Leni Riefenstahl, former actress|a p.a. tor LeRoy at one of the 
who was a triend of Goebbels, to nt where his “FBI Story” is 
. 7 7 ao 
work on the English re-make_ of | Playing. . F ; 
her film. “Das Blaue Licht” (The | Singer Neil Sedaka. whose disk. 
Blue Light), which she directed | “One Way Ticket to Blues” is bofi 
and s‘arred in back in 1932. |here, arrived for three weeks of 
Sixty special trains of the Ger-| Japanese dates. He'll pla Manila 
man Railroad have a special agree-|and Australia for a week each 
ment with the Oberammergau Pas-| enroute back to U.S 
sion Piay, bringing patrons to the Increasing pressure from exhibs 
day-long performance, then haul-| forcing more double-featuring of 
ing them away when the play ends, | U.S. product Univers received 
with ticket price included in round-| consolation when duo of “Op 
triv deal tion Petticoa und “Pillow Talk 
Hollywood @riter Curt Siedmak| broke SY circuit's marks during 
following his brother Robert to| first week. 
Germany. He's currently in Stock: Director James Doolittle of 
olm writing a series of teie films| Greek Theat expected Tokyo 
i0 
which Hertz-Lion is producing for|to help prepare for U.S. tour of 
U. S. release, then goes to Ger-| Grand Kabuki ich he’s promot 
many this summer to make a Ger-| jing in associatior ith Yor 
man-American co-produciion. |City Center it ‘ K | 
— - — open season at ! L.A. ozone yn 
§ d i July 4 
By Gordon Irving | Ista b | 
fa yu B irsden 53566) | oe an ll 
Clifford Mollison to Empire, By Goksel Kortay 
Glasgow, in “Belle of New York.” 1 49249 
Babette & Raou!, Scot adagio U.S. Eastman (¢ rer eo tn 
duo. scoring in brief return to | two performances 
vaude The 120-se ( I 
Four Jones Boys, in vaude here, | tre closed for good 
pacted for summer run at Brighton, Chile chirp R S no 
ton Eng , booked at Club-X 
John Heyman to Glasgow to do French pianist S . 
prelim work for Hughie Green) pooked at Atlas 
vaude week cital 
Popp!ewell family readying sum- > > 7 : 
mer show, headed by comedian Turkes for shootir ‘ ( 
Johnnie Beattie, for their Gaiety pat ” for 201 
Theaire at Ayr, Clyde resort city. | *"«tomiet” at the D I 
Cerry Le Grov upped to di- sant : A 
‘ T.) sin Ertugru I 4 
recior of prog is at Scottish Tele- me 
PD year-old Ya } 
vision. He replaces Rai Purdy, now Cesar fit th 
in Toronto in commercial tv. , <r * $3 
Stockholm 
| l ) D 
By Frederic Fleisher | The first o I 
: , te 218423) . preemed uU 
Swedish ballet primadonna Elsa) wj:h Turkis ral I 
Marianne von Rosen will appear at| ¢er and barit O f k 
Mereury Theatre, London, in July.} sharing tl ‘ It n 
Nat King Cole and the Quincy | tenor Giuseppe S ) 
Jones band will put on two con- Following Ps S 
pin ts at the Concert House April! «pfiye Fin Ex 
<6. , ’ , | Heggen and Joshua Logar 
Norman Granz and Stockholm’s | Roberts” was pt ed | 
new concert managing firm, Nor-| Dormen at Kucuk §S 
Disc, put in the Modern Jazz | Serezli, Dormen and Altan } k 
uartet in the Concert House share the leads. 
The 1959 winner of the Nobel | oa _ 
peace prize, Sir Philip Noel-Baker, ° 
here a few days commented “On § t GS 
4 ° ; } 
the Beach UA) as telling the| an 1ag0 
truth about eftects of nuclear war-| The Mac Ke Mac nd May Avi 
fare heading “Bim Bam Bo ) 
Current first-run pix are “A “Marca de Valientes lo So 
Summer Place” (WB), “House of | diers) (UA) scorir at t Wi ol 
Seven Hawks,” (M-G), “Once More London's Fest Ballet at 
With Feeling” (Col), “Suddenly | Municipal Apr 28 for eek 
Last Summer” (Col), and “Never | stay 
So Few” (M-G) ' “Perejil,” pop vir p 
Lennart Olsson, Ingmar Berg-/| Lugoze, to become a | » Cor 
man’s former assistant who is stage doba comedy) : = 
directing at the Civie Theatre in| Cesareo G Sager Nei : 
Uppsala, has staged “Suddenly,} London Festival Ballet of India 
Last Summer,” Behan’s “The | booked into the Municip 
Hostage” and “J.B.” | Eighteen Argentine actors i 
seeennanemeine actresses due for Ga » Fil 
| Fest in Vina del Mai 
T k Ministry of Education lifted ban 
0 yo on “Pasaporte al Infierno rhe 
Mie ip ) ¥ S > ) 
By Dave Jampel Bs Par) and “Los | s 
(Press Club; 211-3161) (Les Cvudsins) ‘(Leo , 
: : Ing: ar Bergman’s “Sonrisas de 
a Hickox of Desilu due Una Meche de Veranc” (Smiles of 
4 s ~ . ‘ ‘ 
sto a ~s ; a Summer Evening) blue-pencilled 
Pickpocket Dr. Giovanni off to consent 
, — by censorship board 
Korea and a month of GI shows. | °° ~.3.:-3. Deena’ Nes Vint 
pa : . Tile : Gabriela Roepke’s a Mariposa 
Yank singer Jack Wilson here | Bianca” (The White Butterfly) to 
for eight weeks of engagements. " pee > the PB ier 
’ . — 9e published in the Be Short 
Las Vegas showman Tom Ball Plays of 1959-60 in the U. S 
due back to beat the bamboos for Municipality of Santiago 
talent Claud i 
. ae ‘ ‘ . “laudio Arrau for seven conce 
Aussie stripper Rita Ellen topper | ; . . ‘ verigeestteve 
in “Pillow Talk” at Nichigeki M in July part of commemoration 
na Hall. . 2 a el of Cb 50th anni of independ- 
: ence year 


Milton Rackmil due late in April 


with Universal's foreign chief 
Americo Aboaf. 

U.S. conductor Thor Johnson 
guesting for six weeks as baton 


waver for Japan Philharmonic. 


Topper Mitchell A. Hamilburg 
of Flying A Productions in town 
on first leg of global sales trip. 


MRA Theatrical Troupe, includ- 
ing operat c Muriel Smith and sing- 
ing Colwell Brothers, touring Ja- 
pan keys. 

“South Pacific” (20th) broke the 
house record ai the Shochiku Pic- 
eadilly, topping “10 Command- 
ments” (Par) 

U.S. “exotic,” billed Samara, be- 


girs lengthy tour of Tokyo strip 
circuit with bow at France-za in 
Sh njuku here 

A threesome from  Nishizaki 
Descing Girls wing to Me'bourne 
for a month o*° apnearances on 
that « ’s GTV-9 ou !et. 

So~-2 TO mea s of 125-mem-| 





Literati 











=m 4 CONtinued from page 16 = 
is also, of course t VTiteTs 
Guild of America ( East 1 West) 
in tv and fil 
CHATTER 

Robert A. Carter new trade ad 
manager of Doubleday shifting | 
from McGraw-Hill and before that 
with Funk & Wagnalls 

On the McDowe! Obelensky 
list for June is a novel, “Jugger,” 
by Sterling (¢ ( ila veepee ¢ 
ABC-TV in Chicago 

John R Mor Putnam's 
where he was dit YY 
and permiss.ons, shifted 
day in charge of its syndicate 

Chem cal Pub. Co ording to 





out of its scientific and technical | 


book 
Can Sing 
Of 12 
coverage 
Milwaukee 
dinner, the 
nabbed nine. 


field 


to publish “You, Too, | 


for news| 
Annual 

Gridiron 
Journal 


annual awards 
at the Fourth 
Press Club 
Milwaukee 


Don Prince's novel, “Reflections 
in a Glass Eye,” based on his 
father, ventriloquist Arthur Prince, 
will be brought out by Hesperian 
House, Frisco, in September 

William Rosenberg, veteran of 
23 years with Toledo newspapers, 
promoted to Sunday editor of the 
Toledo Blade, where he had pre- 
viously served as chief of the copy 














desk 
Ernest Lehman copped annual 
“Edgar” award of Mystery Writers 
oi America for best-written script 
in mystery field, for “North By 
Northwest,” Alfred Hitchcock pro- 
duction for Metro 
Margaret ( Mrs Charles 
Rilling, of Miami, working on juve- 
nile biogravnay of Walter Winchell, 
based on his carly show biz career, 
betore becoming a columnist. It is 
1imed at the children’s market 
Marie Lynn Baidanza, assistant 
b manager director of Seventeen 
engaged to Gordon Gray J 
© rep for Ka Agen hi 
er is president of WKTV, 
{ N.% ind WKAL-Radio 
R N.Y 
Michael Clifford Sifton na ed 
l ent o i Leader-Post Ltd., 
Regu Sask., and the Saskatoon 
Phoenix Saskatoon, Sask., 
eplacil s fathe Clifford 
Siuloa 10 bec nes c 4 ot 
the board 
» ley Bursha, for er pre of 
D1 1 Press before it was me i 
» He Holt & Co., and no 4 
of Holt, Rinehart & Winston 
edited an anthology ti ." 
i i 45 Modern Poets in a 
r y a 2 h HR&W 
I ( next 1 ) 
il Gage longt 7 Dalla 
N s sports writer, 
e ¢ ) of tl Oak ¢ { 
ne Dallas, or a\ ! 
» io VE t I 
t Hot mC onicle so 
i¢ whe n 
3 lo play home ga! 
Ha W. Ba Charlie West 
\ » headed the po il and 
ve cove ize 10 { A ) 
1 Press i hat s e sim 
i4f named head of tl AP 
u in Harrisburg, Pa., s eed 
Leonard A. Unger, who died 
enly following a heart att: 
enice Conn l 
ion aire | 
J il no ina 
Ciubd of 
is t naida 
Vi n rf 
} ] ectio “ 
i Adve S 
el i col t 
1 Jur 
Benja n Towle! il yr of ft 
centl published Golden 
Dawns” (Vanta Press), now re 
n in Scranton, Pa worked 
h Sid Grauman in the 1920s 
en the veteran theatre opera- 
Ss eadquarters were ir the 
k yptial Theatre Holl, od, be 
Grauman’s Chinese haa Deen 
Religioso writer Roland Gam- 
yn, Whose VARIETY Anniversary 
Number Ethics” article was re- 
tly read into the Congre ynal 
Record, has a photo feature or 
America’s Tost Beloved 
Churches” in the May issue of 
Pageant and an article on “How 
To Start A Church” in the May 
Good Housekeeping 
Gov Nelson 4 Rockefellet 
signed Saturday 23) a bill by 
Assemblyman Thomas V. La Fauci 
Dem., Long Island Citys adding 
a new section to the Penal Law, 
to require the publisher or printer 
of comic books to have the name 
and address imprinted thereon, 
and to make violations a mis- 
demeanor The legislation takes 
effect July 1 
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Hell-Bent for Heaven 


humor. Although he doesn’t make 
the most of the sinistef tension, he 
shows an intelligent grasp of ef- 


fective movement and a good sense 

















of pacing 

The regional accents tend to 
vary throughout the cast, but Gil 
Rogers is relaxed and natural as 
a returning World War I hero. 
John Garner is appropriately vir- 
ile as his rival in the family feud 
Mary Ann Lowe, as the homecom- 
ing heros fiancee, seems to be an 
able young character actress mis- 
cast in an ingenue part. Fran Lee 
Rudd Lowry and Drummond Ers- 
kine play humble farmers with de- 
tailed s nplicity 

Ephraim Dunsky’'s setting of a 
crude, beamed cabin is an excel- 
lent design that Henry Stevens 
has ligh ! with atmospheric re- 
sults. Jean Warner's costumes look 
authent Burm, 

Summer and Smoke 
Equ Librar Th presen n of 
tw 5 b re Lessee 
WwW Staged D Wheels se 
t r Elfen Andet 
m i ! \ r Op 1 i 
19 l H *layh s Y 
R Y Ss I | 
\ Ss W ‘i ‘ 1 
Dr. I Will G 
4 Ww Bro 1 Ss 
R Gon I re Se 
ellie F j ne s 
Roger D S G Rot 
Dr B Ss ( t ¢ € 

R d I 
g Imel I s 
) Ror Sy : 
( Ey a 
Archie I J Pe € 

I é I Wil 
di iil 2 2 } t Study ol ¢ 

i dD i repressed 

I i nd a 
) ) ) i ) i Ss i e 

) > at s I Sut 

S i produc mn ot 

S i la depend 

t th ol e ch acte Za 

actors in these ro 

l Eq y Libra Theatre 

bro stetar ind W 
4 i t p ay rs woo 
t irfac ) com 
( n pe WwWeVE | V i 

rt } eT | { i t r 

il ) nae , unea 

Bot ha t l yns lack 
| c , \ IT : W iller ma‘ 
provid : ld i ran actres 

1 a flai fo € tion Miss 
Stefa letails t ‘ ed speech 
Du nade { xt hnvsteria 
ind tI ) I of the al 
1¢ t esse! tality is mis 
n The ) s en frustra- 

ms ar € is there, 
mut ti I er seems lack 
ng and the pe rman tends to 
become monot ) 

Although the s« 11 Dr. Buch 
inan is ll nded ) ‘present the 
TT er of romantt ) Will Greg 
) rives i a) I bo 

10 quality, s thir of a 
yrobler t aither than a heroic 
Satyl rhe {ion appears to 
be Da yn t es of teenage 
ebellior not the self-destructive 
f es Wi I evidently has in 
mind 

David Whee er Staging yiten 
loses control o 1e delicate | 
ance between tragedy and comedy 
common to several of Williams’ 
early plays. The laughs tend to 
spill over into some of the poig- 
nant moments. Several of the small 
les are adroitly Alled Mary 
Gordon uses eloquent eves to reg- 
ister to Juicy role of the heroine's 
demented mothe Grant Code 
gives the doctor's father wisdom 
and compassior Imeida Hayes 
makes much of a small bit as a 
culture-conscious provincial. Anne 
eslie, Giles Robinson and Jac 

|queltine Evans contribute helpful 
| Support 

The unit set by Ellen Anderson 
and Martin Aronstein hasn't solved 





the problem of establishing three 
Closure Blow to Opera sepsrate tocaies at the same tire 
on the same small stage. Burn. 
Paris, April 26 . 
. . 

Georges Hirsch, ex-head of the Utopia. Limited 
Opera and Opera-Comique here Michael F. Vogel presentation of the 
: . hiel American Savoyards » two-act operetia 
held a press confab here at which | ,, ws. Gilbert and Arthur Sullivan 
he pointed up that the possible | Staked by Dorothy Raedler; musical di 

. . onald FE t sets shting, 
closing of the Opera-Comique Astra —? nt gay seas Seril or 
would be dangerous for the opera | at t Jan Hus House, N.Y.; 3.45 top 

| ds he | he , , »| King Paramount Don Manning 
and also the lyric theatre in France | (ne Allen Abrahamsen 
| generally Phantis John Bridson 
, | Tarara Bob Rendall 
| He contended that the Opera | ¢3j3r% ~pllig: ee, 
|should be the place to house and | Flowers of Progress Merritt Neill, 
; : Morg art en Lakos, 
maintain the classics while the tate ee 
}O-C should be the house for con-! Sir Bailey Barre James Davies 
emporar n 1eW rks » felt | Mr. Blushington Nick Titakis 
temporary _and ms work He f Princesses Mary Ann Staffa, 
that a na’‘ion-wide setup to insure Joyce <o, Joan Kroschell 
bookings for O-C-originated operas | The Lady Sophy Sally Birckhead 
1 $ topiar Maidens Barbara Ohison 
also would give the house a new Tanny McDonald, Arden Anderson 
fluidity and purpose. He recom.- | Chorus Helene Andreu, Clif Hazzard, 
| Donna Gerdes, Marilyn McComb 
| mended a special school to be run | Nee Aig eared 
by the lyric theatre governmental | : 
etup to train needed technicians “Utopia, Limited,” one of the 
ind plove to send on the road as | Jast operettas Gilbert and Sullivan 


ber Mazowsze Polish State Dancing'editor Peter Stein, has ventured | well as piay in local presentations. ! wrote together, and one not often 


f 








seen, is played with joyous spirit 
by the American Savoyards at the 
Jan Hus House. 

The theme of the work, the An- 
glicization of the South Pacific 
island kingdom of Utopia, allowed 


Gilbert to satirize in one swoop 
most of the institutions he pre- 
viously treated in other works. 


Among them were the army, navy, 
parliament, monarchy, and women’s 
colleges. The show recapitulates 
the others in many ways, as if the 


author were reminiscing 

The king of Utopia says that 
he has been in touch with the 
Mikado about finding a punish- 
ment suitable for a scandal mon- 
gering- journalist (actually the 
king himself) and a British naval 
officer is included as “Captain Cor- 
coran” who never (no never) runs 
his ship ashore 


While the libretto is full of such 
Gilbertian humor, the score, though 


agreeable enouzh, is not memor- 
able. The fact that few songs are 
up to the classic pattern probably 
ccounts for Utopia’s lack of suc- 





cess when first played in 1893 
The cast large, with the men 


iorus also taking dramatie 
Don 


1S 











roles Manning is merry as 
King Paramount I, while Joyce 
Milko and Joan Kroschell as his 
youncer daughters are proper and 
demure as they ought to be most 
of the time. The two wicked Utopi- 
in judges and the six “flowers of 
progress representatives of Eng- 
land entrusied with reforming 
Utopia, provide the principal come- 
ay to ; 

Berti Heckel’s sets are simple 
and tie ive, and the costumes 
ire colo | and the dances pleas- 
ing. In all, Dorothy Raedler’s com- 
pany offe not only a rare chance 
to see this operetta ut also an- 
other satisfying G&S evening 

Nedt 
— 7" = a == 

Shows Abroad 
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The Bird in the Net 
fact, but the playwright lacks tech- 
nique to give his characters depth 
and this was the cause of trouble 
for piayers in giving the play life. 


Outstanding performance was 


that of the schoolmaster rebel “Jo- 
Boy Regan Eddie Golden this 
had a sardonic twist in its approach, 


a touch of melodrama, and a wholly 
believable character. Vincent Dow- 
ling plays a puzzled boy, not a poet 
with a problem. Ray MaclInally had 
a costume which might have been 
ter, but it was not a char- 
which the audience felt was 
to be taken seriously. Doreen Mad- 
den, in her last appearance before 






going to the U. S. to join her hus- 
band, gave a smooth performance 
of the loyal Anglo-Irish, Tomas 
MacAnna’s country house setting 


was appropriate to the people, and 
Ria Mooney’s direction sound but 
lacking in pace. The approach to 
the people and the period is fresh. 
his should set it for a run 

Mac. 








Obituaries 
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walk Musicians Union, died April 
19 in Bridgeport 


Luisa Benguria, 90, _ retired 
actress, died recently in Logrono, 


Spain. Surviving is a son, Alberto 
Sola, a top actor of the contem- 
porary Spanish stage. 


Fay Foster, 83, a _ pianist-com- 
poser and music teacher, died 
April 17 in Bayport, Long Island, 
N.Y. 


Mrs. Minnie Allen Cornue, 81, 
a comedienne, singer and pianist 
in vaudeville and musicomedy, 
died April 17 in Elmhurst, N.Y. 


Mrs. Agnes Niehays Gaghan, 85, 
mother of Philadelphia Daily News 
columnist (and VARIETY corres- 
pondent) Jerry Gaghan, died April 
16 in Darby, Pa. 

Salvador Bonavia, 52, Spanish 
playwright who authored scores of 
plays in the Catalan dialect, died 
recently in Barcelona, 


Oscar B. Bridges, 67, assistant 
manager of Leew's State Theatre 
in Houston for the past five years, 
died recently in that city. 





Wife, 65, of actor Nestor Eristoff, 
died April 14 in Hollywood, 
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HARRY ARCHER | Hollywood Presbyterian Hospital 
































Harry Archer, 72, musical com-| last Friday (22). At the time of her|his film career in San Mateo in 
edy composer, died in New York| death, she portrayed “Mother” in | 1908. 
April 23. He was best known for| the “Peter Gunn” teleseries and During his Hollywood career, 
writing the musical revue, “Little| was also seen as “Sarge” on the| where he was under contract at 
Jesse James,” which ran for 432 Dennis O’Keefe Show | various ~~" ! ag © eg 
performances during the 1923-24 Miss Emerson, a stage veteran |4 money-pix director ne of his 
season. He also composed such| for more than 30 years, because | films, FBO'’s “The Third Alarm 
pop hits during the '20s as “I Love| of her commanding height x | Was one of the top money films of 
You” and “It Must Be Love feet. two inches got physically | 1923 
His musicals and revues were jmpressive roles such a the! He once was wed to silent actress 
springboards for actors and ac- mother in Lysistrata in 1930. She | Ella Hall. 
tresses to stardom in the theatre| appeared with Fred Stone in| 
and pix. Among those who started | “Smiling Faces” in which she had JOHN W. ELWOOD 
in his shows were Joe E. Brown,!to compare her right arm with John W. Elwood, pioneer NBC 
Lucilla Mendez, John Boles. Wynne | Jack Dempsey’s. she was nomi-| executive, died in Palo Alto, 
Gibson, Allen Kearns and Frances nated for an Academy Award for | Caiif., on April 23. He was 64 
Upton, who later was Eddie Can-,| her work in Warner Bros.’ “Caged Elwood, who had attended Am- 
tor’s leading lady. Marie Saxon! She appeared in numerous films,|herst and Harvard, was assistant 
went on to stardom from “My/ and radio-tv shows as well as the} to Owen D. Young when Young 
founded the Radio Corp. of Amer- 
_ ica. Elwood soon became RCA’s 
secretary. 
; He was associated with NBC 
In Loving Memory of variously as assistant to ya presi- 
dent, program manager and vice- 
Our Dear Departed One president in charge of public 
affairs from 1927 to his retire- 
ment in 1950. During that time he 
BELLE BAKER also served for eight years as 
manager of KNBC A ag Aion 
cisco. From 1951 to 19 e headed 
thor BOM, 1957! Radio Free Asia. His wife, two 
sons and a daughter survive. 
Murray, Rose, Edna, HARRY A. LANDE 
Anna and Harry | Harry A. Lande, 77, pioneer si- 
| lent film producer and later a dis- 
‘ributor, died April 13 in San An- 
= tonio. After coming to the U.S 
Girl.” eh a inate com-i ston reion of “Street S »» + | a8 a boy from. Russia, he was one 
il one of the musicals com-| stage version of “Street Scene” in) o¢ the first te enter the field of 
posed by Archer. = i silent westerns and serials and had | 
His first show in N. Y. was the Miss Emerson also performed on | 4 number ef famous silent films | 
comic opera, Pearl Maiden the nitery circuit and played the | stars under contract. 
which opened in 1912. His other bulk of the chic supper clubs circa In 1928 he became associated 
shows included “Love For Sale,” | 1940. |with Warner Bros. in distributing 
“Frivolities of 1920,” *“Peek-a- gay |equipment for Al Jolson’s “The 
Boo,” “Paradise Alley,” “Just A ESME DAVIS Jazz Singer, the first sound film. 
Minute” and “Shoot The Works.’ Esme Davis, 52, former trapeze |In the mid 1930s, he began dis- 
Among his pop songs are “White performer and balie! dancer, died|tributing film of championship 
Sails,” “Suppose I Had Never Met April 20 in New York boxing matches. Lande moved to 
You,” “You and I,” “On A Desert She began her career when she| San Antonio 15. years ago upon his 
Isle,” “I Was Blue,” “You Know I was five years old as a star per-| retirement. 
Know” and “I'm Going To Dance former with a troupe of child acro- | le is survived by three sons, two 
With The Guy What Brung Me.” bats that toured Europe in vaude-| daughters, one brother and five 
His wife, actress Ruth Gillette, ville and circuses, She became a/| grandchildren. 
survives. trapeze performer and a bareback 
—_—_—_— stunt rider. She also studied piano, | FELIX R. A. BERMUDE 
GEORGE RELPH voice and ballet. When she was | Felix R. A. Bermude, 86, play- 
Geosge Relph, 72. British stage 12 years old, she was a batilet | wright and general manager of the 
and screen actor whose roles fill. dancer with Pavlova, touring) portuguese Authors Society, died 
recently in Lisbon after a long 
_ = illness. A prominent sportsman, 
he founded the first football club 
IN LOVING MEMORY in Lisbon. His sports activities 
contributed to his success as an 
OF author of farces, musical comedies, 
revues, operettas and film scripts. 
Until a year ago he still had 
PETER DE ROSE marquee billing as co-author of 
revues presented in Lisbon thea- 
. tres. In the course of his career 
March 10, 1896 — April 23, 1953 he founded several show business 
associations. 
Surviving are his wife and three 
daughters, 
ROBBINS — FEIST — MILLER MRS. RUDE BACH 
Mrs. Rudi Bach, wife of the 
||salesman for George Waldman | 
Films ‘American-international Pic- 
three columns in “Who’s Who in! South America, and at 13 she ap-|tures and others) in Albany and 
the Theatre,” died April 24 in peared in a Constantinople nitery. Buffalo, and a former actress, died 
London. His last part was that o At 14, Miss Davis appeared with At 5 ew Hospital, Buffalo, 
Emperor Tiberius in Metro's re-|Diaghilev’s troupe traveling in| 4P" 
make of “Ben-Hur.” Two years Africa ard South America. She oN: Bach came to the US. in 
o he appeared on Broadway with | later managed a troupe of Don{1912 with Max Reinhard< and | 


S Laurence Olivier in “The En- Cossack horsemen in outdoor per- 
tertainer.” formances in South America As 
4 celebrated Shakespearean ac- “Esme of Paris,” she danved on 
tor, Relph started his acting ca- inverted champagne bottles’ in 
reer at the age of 17 in a produc- circuses, niteries and revues all 
tion of “Othello.” He made his over Europe. She also wrote two 
London stage debut in 1909 as _ books, one an autobiography. 
Marcellus in “Hamlet.” Two years | ee 
later he came to New York where RALPH E. CRABILL 

















he was seen as Kafur in “Kismet.” Ralph E. Crabill, 65, a former 
While in the U. S. he also worked district manager for Warner Bros 
in a number of Hollywood silent Theatres until he retired in 1953 
films died April 16 in Elmira, N.Y. 
After service in the British He began his theatre career in 
In loving memory of 
| miss you more each day. 
—Jennie 
\ vy during World War I, Relph,1922 when he joined Balaban & 
I 1ed his stage career in “Sa-, Katz in Chicago. He ope d fil 
e”’ at London's Court Theatre. | and stageshow theatres througho 
later appeared in such plays as the country for Publix Theatres 
Green Goddess” with George noving from Chicago to open the 
s and acted with John Barr: Metropolitan Theatre in Boston 
e in a London production of in 1925. 
et ln 1952 he won critical Crabill took over all the Publix 
t for his pesformance the Theatres on the Coast and in the 
! I i i j I Ro Mountain States in 7, re- 
I ol Ing ere He 
} P ; Mic F nec W: er’s nd 
t i orked i é J 
v.¥ i Lore r ‘ 
‘.Y. district 
HOPE EMERSON : 
} n, ¢ n EMORY JO SON 
I P 
‘ ‘ A ‘ ‘ \ ‘ 


caught fire March 30, died as a 
result of his burns in San Mateo, 
Cal., April 18. 

Disappearing from Hollywood 
after the advent of talkies, for past 
five years Johnson had been living 
in an apartment only a few doors 
from a warehouse where he started 

















played on Broadway. She also was 
leading lady at the Irving Place 
Theatre in New York, the Bush 
Temple in Chicago, and the Pabst 
in Milwaukee. Her last work was 
for her husband in 1932 at Meiro- 
Goldwyn-Mayer in Hollywood, 
|} when he was a director. 

Husband and married daughter 
are among the survivors. 


PAUL J. SCHWARZ 


| Paul J. Schwarz, 67, violinist and | 


orchestra leader during the heyday 
of vaudeville and longtime head of 
musicians’ union in Washington, 
died April 17 in Martinsburg, W. 
Va. He worked as conductor at 
Keith's, the Gayety and the Belasco 


in Washington with numerous 
vaude headliners. 
He started his professional 


career at 18. He was president of 
the Washington local 161 of the 
Federation of Musicians from 1942 
to 1955. 

His wife. 


daughter and three 


Mm | sisters survive. 
t 


; JOHN NICOL 
79, veteran vaude- | 


John Nicol, 
| Ville dancer-comedian, died April 
18 in New York. He played all the 


top vaude circuits and also ap- 
peared at the Hippodrome, New 
; York City, in an act known as the | 
;}Lomas Troupe, which first intro- 
duced actor Cary Grant to U.S 
iudiences 

His wife, two sors and twe 
daughters survive 

AL TURK 
Al Turk : chee OF ; 
111. He i 


pand maestro in the Windy City 
during the '20s and ‘30s, playing for 
many years at the old Princess 
Ballroom there, and later, just be- 
fore World War II, at the since- 
gone Royale Frolics At latter 
spot he gained a rep also as a sin- 
ger He was a product of Jane 
Addams’ Hull House boys’ band 
Survived by a son and daughter, 





jockey for radio station WGN, Chi 


FRED WALDMANN 
Fred Waldmann, 92, died in Kan- 
Mo., 


sas City April 12, after an 
illness following a stroke A de 
puty in the office of the Jackson 
County Circuit clerk for the past 
| 20 years, he previously had been a 
theatre manager for many years 


and was widely known among per- 
formers of earlier days Most of 
his show business years were spent 


as manager of the Gayety when 
burlesque was at its height. 
| Survived by two sisters. 
| « ce 
| — —— 
| OLIVE C. M. WHITE 
Olive Celeste Moore White, 80, 


who appeared in the first show to 


feature Ziegfeld Follies girls in 
1903, died April 19 in Hollywood 
1A native of Indianapolis, she was 
| discovered by the impresario who 
| booked her for “The Red Feather.” 
| Survived by two brothers and a 
nephew. 
NORENE THRASHER 
Norene’ Thrasher: 61, former 
|vaude dancer at whose dancing 
school in Fort Worth such celebs 


|as Mary Martin and Ginger Rogers 
learned to terp, died in Fort Worth 
April 19. 

Prior to opening her school 
Miss Thrasher also was understudy 
to Gilda Gray 





ALICE B. STOUT 

Mrs. Alice Brown Stout. 74. com- 
porer and piano teacher, died April 
19 in Oak Park, lil, apparently of 
ja heart attack. Her works have 
|been performed by the Chicago 
Symphony, and were heard at the 
| Brussels Fair last year 
Sister and a brother survive, 


HARRY C. MORAN 

Harry C. Moran, vet Universal- 
| International soundman, died after 
|a lengthy illness in Hollywood 
| April 18. 
| Surviving 
| daughter, 
| Moran. 


j 


his wife and 
player Gussie 


are 
tennis 


DUANE HANSON 
Duane Hanson, 24, news an- 
nouncer of radio station CKOM 
| Saskatoon, Sask., died April 10 in 


the crash of a light aircraft near 
| Outlook Sask 
| Surviving are his wife and his 


| parents 
DAVID BRUCE 

| David Bruce, baritone, died April 

116 in London of a thrombosis. An 
Australian, he went to U.K. three 
years ago and appeared frequently 
on tv and radio both there and on 
the continent 

| Survived by his wife 

| 


WILLIAM I. GRAU 


| William I. Grau, 71, Desilu set 
designer, died after a long illness 
in Hollywood April 20. He pre- 
iviously had been at Warner Bros 
and RKO studios in a _ similar 
capacity. 

Wife, son, daughter and two 
sisters survive 


Selma Lynch, a theatrical agent 


land tv casting director, died April 
18 in New York, after a brief ill- 
imess. She had been with Profes- 
sional Artists and the Gloria 
Safier agency, Two years ago, she 
joined Talent Associated, Ltd., a 
tv packaging concern, as a casting 
ncaa 

Mother, of Joe Slattery, an- 
imouncer on ABC-TV’'s “Jubilee 
1U.S.A.” and NBC Radio's “Red 
| Foley Show,” died April 19 in 
Springfield, MB The Slatterys 
nine-month-old daughter, youngest 
of six children, died nine days 
earlier. 


Mrs. Ella J. Walker, 68, one-time 


orcanist for silent film ovies in 
the old Allen theatre, Edmonton 
Alta., died in Edmonton April 6 
after a long illness. She also had 
written an historical novel, which 
she also il!ustrated 
| Survived by tour sisters { 
three brothers 
| Mrs. Anna E. Gooding, 52, v.p 
of the Gooding \ isement ( 
Inc aded t f I ind Fl | 
died of a i i I ze 
Ar 11 n ( 0.s } 
besic l r 
ter 

Dick Hunt, veteran I A 
ge ! 

I =e t I 

\ er ) 

‘ t ‘ i iil 


| 


| Vision Corp 


died April 22 in New York. Also 
surviving are a daughter, two sis- 
ters and a brother. 

Jack R. Davis, 40, former man- 
ager-of the Green Mountain Tele- 
and sales staffer with 
radic station WJOY, Burlington, 
Vt., died April 20 in that city fol- 


i , | lowing a lung operation 
jand a brother, George.who’'s-a disk | 


Luis Pena. 80 


onetime actor- 
manager of the Teatro Lara, 
Madrid, died recently in Madrid. 
Surviving are his dauczhter, Pas- 
tora, and son Luis, both perform- 
ers with their own touring com- 
panies, 


William F. Brooker, a veteran 
exploitation field rep for many of 
the top film studios including 
Paramount, United Aritists and 
Columbia, died April 18 in New 
York. 


Daughter, 11, of Jack Shortreed, 
salesman for radio station CFAC, 
Calgary, Alta., w killed in a car 
crash in Medicine Hat, Aita., April 
14. Father, who was injured, is a 
former manager of station CJGX, 
Yorkton, Sask. 

Nick (Dominic) DePiano, 44, an- 
nouncer at WNAB, Bridgeport, 
Conn., died in that city April 18. 
Vith the station 16 vears, he was 
identified much of the time with 
Italian programming 


as 


A. P. Rebecca, 69, femme pian- 
ist in concerts and radio, died in 
Aberdeen, Scotland, April 18. She 
was a longtime 88’er at the BBC 
radio studios in Aberdeen 


Frank B. Field, 68, retired assis- 
tant postmaster of South Norwalk, 
Conr.. and president of the Nore 

(Continued on page 78) 


MARRIAGES 
Gillian Knight to Trevor Morrt- 
son, Birmingham, Eng., April 16. 
Bride is a D’Oyly Carte opera 
singer; he is the company’s props 
master. 
Doris Dowling to Leonard Kauf- 
man, Laguna Beach, Cal., April 20, 


Bride’s an actress; he’s a Holly- 
wood publicist 

Aileen Wilson to Samuel Big- 
gart, Strathaven, Seotland, April 


23 
tress 

Irene Hamilion to Peter Owen, 
fondon, April 22. She is an actress; 
he is a musician 

Patricia Hall to -Tony Hughes, 
London, April 20. Bride is a sin- 
ger; he is a comedian 


Bride’s a stage and radio ac- 


Mary Kathryn Martinet to Her- 
man Raucher, St. Croix, Virgin 
Islands, April 18. Bride is half 
the dance team of McKay & 


Charles; he’s associate copy direc- 
tor of Reach, McClinton ad agency. 

Doretta Morrow to Albert E, 
Hardman, London, Apri! 22. Bride 
is the American musical comedy 
and nitery singer; he’s a British 
business man 


Mr. and Mrs. Nick Reynolds, son, 
March 31, San Francisco. Father's 
one of the Kingston Trio 


Mr. and Mrs. Bob Magruder, 
daughter in Houston, Tex., recente 
ly Father is sales manager at 


KHGM-FM in that city 

Mr. and Mrs. Joseph D'Imperio, 
daughter, New York, April 18, 
Mother is the former Dolores Mare 
tel. a pop vocalist; father is counsel 
for the RCA Victor disk division. 

Mr. and Mrs. Saul Cooper, son, 
New York, April 21. Father is a 
member of Paramount Pictures 
publicity department 

Mr. and Mrs 


Felix Leon, son, 
New York, April 4. Father is a 
playwright and heads _ station 


WNYC continuity department. 





Mr. and Mrs. Hans Hoehn, son, 
Berlin, April 10. Father is a 
VARIETY correspondent in Ger- 
many. 

Mr and Mrs. Max Binder, 
daughter, Merrick, L.I., April 18, 
Mother is Marilyn Raphael, stage 
and tv actress. 

Dr. and Mrs. Jesse Kave, daugh- 
ter, Albany, recently. Mother opere- 
ates the Shelley Plavers (strawe 
hat) in suburban New Scotland 

Mi ind Mrs. Josh Mazzola, 
daughte: April 22, New York. 
Mother is Sylvia Drulie, associate 
producer of “West Side Story,” 
“The Tusic Man” and other 
Broadway shows 

Mr. and Mi Michael Ryan, son, 
New York, April 26. Father is an 

tor. 

Vr. and Mrs. Hubert Bland, son, 
New York, April 22 Mother is 
a former ballet dancer; father is 
a agancer., 

Mr. and Mrs. Orson Bean, daugh- 
ter, New York, April 23. Father is 
1 CO dial nother is dancer Rain 
W iow 

and M Mel Ferber, son, 
n York, A 20. Mother, Betty 
1 | tress, father 

a dire r at CBS. 
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